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Contributing Team Members

City Team:

Mayor's Office of Economic Development

Department of Public Works

Recreation &Parks Department

Planning Department

Department of Parking &Traffic

Art Commission

Consultant Team:

Simon Martin-Vegue Winkelstein Moris

Project Management, Urban Design &Planning

The Olin Partnership

Landscape Architecture

KTB Realty Partners

Programming

Carter Tighe Leeming + Kajiwara

Landscape Architecture

Karin Bacon Events Inc.

Programming

Carey & Co. Inc.

Historic Preservation
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Contributing Team Members
continued

The Sedway Group

Economic Feasibility

SJ Engineers

Mechanical, Plumbing, Fire Protection

OLMM Consulting Engineers

Structural Engineering

Flack+Kurtz Consulting Engineers

Electrical Engineering

Pittman & Hames Associates

Transportation

Wilbur Smith Associates

Transportation

M. Lee Corporation

Cost Estimation

The Alfred Williams Consultancy

Public Involvement

Horton Lees Lighting Design

Lighting Design
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Site Analysis Resource Notebook

Introduction

In 1912, San Francisco adopted a grand City Beautiful vision for its Civic Center

with a monumental Beaux Arts City Hall as its focus. Since then, the area has

attracted a range of stately public buildings and cultural institutions including

the Civic Auditorium built for the 1915 World's Fair, the War Memorial

Veteran's Building, the Opera House, the Symphony Hall, and most recently the

New Main Public Library completing the edge around Civic Center Plaza. For

nearly eight decades, Civic Center has been the hub of City government and the

heart of San Francisco's cultural district.

Civic Center Plaza lives in the memory of long time City residents as a grand,

lively, and safe place - a place for the entire city to gather, demonstrate, mourn,

celebrate, or commemorate. Unfortunately, the character of Civic Center Plaza

in recent years has changed. A walk through the Plaza today tells a story of

criminal activity, homelessness, and neglect. The front door of City Hall today

is a forlorn, unsafe and unattractive place.

Purpose of this Study

Over one billion dollars have been spent on new construction and renovation in

the Civic Center, including a seismic retrofit of City Hall, construction of the

New Main Library, State Office Building, and Courthouse. With City Hall

scheduled to reopen soon, Civic Center Plaza is ready to realize its potential and

regain its position as the premier open space in the social, political, and cultural

life of the City.

In early 1998, the City and County of San Francisco selected Simon Martin-

Vegue Winkelstein Moris and a team of associated firms to spearhead a plan-

ning and programming effort for the Civic Center area. The Civic Center

Historic District Improvement Project, as it is called, aims to activate and revital-

ize Civic Center Plaza, Brooks Hall, Fulton Street Mall, &streets in the area

bounded by Franklin, Golden Gate, Hyde, and Market.

H istoric District Improvement Project

Simon Martin-Vegue Winkelstein Moris
Olin Partnership 

Site Analysis
and Associated Firms May i99$



Site Analysis Report

The objective of the City and Consultant team is to develop a program of activi-

ties and events for Civic Center Plaza and Fulton Mall, determine a feasible

reuse for Brooks Hall, and address physical improvements in the district to

support a renewed, active, and dynamic Civic Center. The final proposal will

take into account all aspects including capital and operational costs, economic

feasibility, transportation impacts as well as organizational and management

issues.

A series of Public Workshops held at regular intervals through the duration of

this process seeks to bring together all stakeholders and interested community

groups in an effort to ensure that the outcome addresses and balances a wide

range of interests.

Site Analysis Resource Notebook

The Site Analysis Resource Notebook contains the work completed by the

SMWM Team as part of the first task. It is a compilation of existing conditions

in a variety of disciplines including Landscape &Urban Design, Historic

Preservation, Programming &Management, Transportation, Engineering,

Market Analysis, and Economic Feasibility. Evaluations are based on a review

of existing documents and studies, site visits, interviews with a range of knowl-

edgeable sources, and numerous brainstorming sessions with City, Community,

and Consultant team members.

The Notebook is organized into six sections: Area Analysis, Transportation,

Engineering, Programming &Management, &Economic Feasibility &Market

Analysis. The table of contents at the beginning of each section outlines its

organization and format.

The three-ring binder format of the Site Analysis Notebook has been used to

enable information to be modified or added as additional material is collected

or analyzed. It is expected to serve as a reference guide not only for the dura-

tion of this project but for a long time to come, as a ready source of usefizl infor-

mation on the Civic Center area.

'Hi storic District Improvement Project
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Olin Partnership 
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Existing Plaza Plan
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Underground Plan
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Existing Conditions: Vegetation
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Exerting Conditions: vegetation
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Existing Conditions: Vegetation
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Exesting Conditions: Vegetation
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Existing Conditions: Surfaces
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Existing Conditions: Surfaces

H istoric District Improvement Project

Simon Martin-Vegue Winkelstein Moris
Olin Partnership
and Associated Firms

Site Analysis
May 1998

Source: CTL+K



-~2= _ __

SAN FRANCISCO CIVIL CENTER

Existing Conditions: Surfaces

,\

Simon Martin-Vegue Winkefstein Moris
Olin Partnership 

Site Analysis

and Associated Firms 
May 1998

Source: CTL+K



Existing Conditions: Surfaces
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Existing Conditions: Surfaces

-
L ~,,: _

~ ~~,
_ ~.

-
j

~~~ ~r- -
v~a +

u£— -~

' 1~ _.. 
__ ~ ~'

_ a

_ I,Y ~ ~q -

r _-

~.

~_ ' ~;

_ -~ _
-- - - 

_--

y "~ _ -

-~. _._ _ _ f

-_-- ~ / / `

~.a ~~z' / /

_. _ - ~~

_-- 
.. ,

~ .

` •~ ~, " _

,~.,.--- , r.. _ _ ,.. __ _

._~~,i ' 

1

SAN FRANCISCO 
CIVIC CENTER

Site Analysis
Simon Martin-Vegue Winkelstein 

Moris May 1998
Olin Partnership
and Associated Firms 

Source: CTL+K



Existing Conditions: Surfaces
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Existing Conditions: Street Furnishings
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Existing Conditions: Street Furnishings
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Existing Conditions: Street Furnishings
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Existing Conditions: Street Furnishings
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Existing Conditions: Street Furnishings
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Existing Conditions: Street Furnishings
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Existing Conditions: Street Furnishings

~ ", ..
r~

~~

~_:~~-
—~__.

` ~ __ ~~, ~:, .
—. -- -_

.~-1 l __; - __~~. , -,_ ~ ' l~

SAN FRANCISCO CIVIC CENTER

r i c ll i s[ C t t t 1 m p[ o v e m e n t Y[ c

Simon Martin-Vegue Winkelstein Moris
Olin Partnership 

Slte A~aaly5i$

and Associated Firms y 99
Source: CTL+K



Existang Conditions: Street Furnishings
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Existing Conditions: Street Furnishings
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Existing Conditions: Street Furnishings
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Existing Conditions: Street Furnishings
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Ex~steng Conditions: Lighting Fixtures
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Existing Conditions: Lighting Fixtures
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Existing Conditions: Lighting Fixtures
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Existing Conditions: Lighting Fixtures
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Existing Conditions: Lighting Fixtures
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Existing Conditions: Ssutpture

ymphony Hall at Van Ness Avenue &Grove Street
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Existing Conditions: Sculpture
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Existing Conditions: Sculpture
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• Established the Plaza's Beaux Arts
organization
. Wide gravel central space on a~cis

with Fulton St. with two circular
fountains with statuary on either
side

• Four quadrants of grass
• Decorative balustrade, double row

of trees along perimeter
• Closely spaced street lighting fix-

tures on sidewalks and central
areas enhanced sense of enclosure
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. Balustrade wall and statuary on
fountains removed soon after con-
struction; sense of enclosure dimin-
ished

• Peripheral lighting fixtures
removed; peripheral flagpoles
introduced

• Temporary Tower of Jewels erected
in the center for 1915 World's Fair
. Memorial (obelisk) erected in the

center
. Elaborate temporary structures

built for Shriner's parades in the
1920's; active use as large gathering
space

. Central monument removed

. Brick and granite paving
replaced gravel center
. Planting beds replaced lawn in

the four quadrants
. Various experiments with plaza

lighting including the industrial
looking tower support for flood-
lights (see following documenta-
tion of historic lighting fixtures)
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. Barracks built in a radial pattern on
the Plaza for World War II
. Fountains removed
. Axis to City Hall is maintained;

however, North/South visual axis
terminated
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• Brooks Hall and Parking Garage
built under the Plaza
. Modernist design chosen to replace

design of Civic Center Plaza
. Streets around Plaza widened
. Fountains eliminated
• Olive tree groves in four corners
. Pool along central axis terminated

the physical connection across
Plaza to City Hall
. Prominent flagpoles instilled on

either side of pool
• Berm on Grove St. and elevator

structure eliminated North/South
visual and physical a~cis
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. U.N Plaza (1970's) and Fulton Street
Mall Design Guidelines emphasize
axis from City Hall to Market Street

• New Main Library completes the
edge; over one $ 1 billion worth of
new construction and renovation
around the Plaza.
. Two children's playgrounds built on

the Larkin Street edge
• Pool replaced by lawn.
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SA-11

~~~ ~~

~~~~ ~ ~~~

ASSEMBLY
SERIES
CAST ALUMINUM

DESCRIPTION
The cross arm assembly consists of a cross arm
with t~ti•o mounting rings for the San Francisco
fixtures and shall be cast aluminum, one piece
welded construction.

MATERIALS
The cross arm material shall be heavy wall cast
aluminum (C.4) formed true to pattern with
complete detail. All hardware shall be stainless steel.

DIMENSIONS
The cross arm shall be 28.75" (i 3.03 cm) behveen
light centers. The height shall be 56" (142.24 cm).

INSTALLATION
Thz cross arm assembly shall be attached to a 6"
(1~.2~ cm) O.D. post top tenon with 1/2" (1.37 cm)
dia. stainless steel boltr (3).

FINISH
Thz uos~ arm shall be shipped prefinished with a
przmium catalyzed polyurethane coating, or as
an option; ice now offer let Clo and Acry Clo,
aircraft tini_hes by Prat[ and Lambert. This
superior finish is mar resistant, chip resistant,
chemical rz_<istant and solvent resistant with
exczllent zrtzrior durability. Colors available arz
black (Bn), dark bronze (DB), dark green (DC),
scedish iron (S61~, verde green (VG) or custom
(CCI. To ordzr Acry Glo, add (AG) after color.

ORDERING GUIDE

IIII I I I I I I

56"
2.24 cm)

Emery Fixtures, Inc.
70t LANTERN LANE •EMPORIA, KANSAS 66801 PHONE (316) 342-1923

FAX (316) 343-8554

Catalog Number
Cross:lrm Series Material/Finish

Sa.;:~ CA/Specify Color
See above (or finish optiors.

Cross :arm and Fixture
Configurations:
~a
(~j

Product Impro~~emenl Polity
Due to c~r:ontinuing prcC~ct improvement program,
Emery Fiz:ures reserves the right to change designs and
cons:r~:::c~ from that shavn in this catalog.

2S.7~" (73.03 ctn)



SAN FRANCISCO
SERIES

ELECTRIC LANTERN
WITH FIXEASE~'
BALLAST DOOR

DIDIENSIONS: A. B. C. D.

SA 19.5" (49.53 cm) 37.5" (95.25 cm) 27.25" (69.22 cm) 10.25" (26.04cm)

=o

~ ~ Eme Fixtures, Inc.
•

701 LANTERN LANE •EMPORIA, KANSAS 66801 PHONE (316) 342-1923
FAX (316) 343-8554

MATERIALS
SA-45

The ballast enclosure, hinged roof and
struts shall be weatherproof cast alumi-
num (CA), formed true to the pattern
with complete detail. Fixture available
in High Pressure Sodium (HPS), Low
Pressure Sodium (LPS), Metal Halide
(MH), Mercury Vapor (NIA, Fluorescent (F)
or Incandescent (I). The globe material
shall be W stabilized, rotationally molded,
clear textured polycarbonate (PCC) or
white polycarbonate (PCW) or white
polyethylene (PE4t~. All hardware shall
be stainless steel.

FINISH
The fixture shall be shipped prefinished
with a premium catalyzed polyurethane
coating, or as an option, we now offer Je:
Glo and Acry Glo aircraft finishes by Pratt
and Lambert. This superior finish is mar
resistant, chip resistant, chemical resis-
tantand solvent resistant with excellent
exterior durability. Colors available are
black (BK), dark bronze (DB), dark green
(DG), Swedish iron (S\V), verde green (~"U)
or custom (CC). To order Acry Glo, add
(AC) after color

*Our San Francisco Fixture incorporates
the ease of service features of our Fixease~
Ballast Door see details on page O1 in
this section of the catalog.

ORDERING GUIDE

Example
Fixture/ Material/ Ballast/ Options
Globe/ Finish Wattage/
Lens (see above) Voltage (see below)

San , G1 / BK HPS HSS, RR7.
Fmncism ISOw PN.GN
PCC 120u

Optional Equipment

Options Description/Specification

HSS House side shield
LU Louver assembly

PHCM Photo control equipped with a
metal oxide varistor (MOVE,
state-of-the-art surge protection

RF3 Borosilicate glass prismatic
refractor Type III

RFS Borosilicate glass prismatic
refractor Type V

Product Improvemmf Policy
Due to our Continuing product imD~~`+ement progrz~n. Emery
Fixtures reserves [he right to change designs and construction
from [hat shown in this mfalog.



SFLI-110.01
.~ ~ ~ ~ -i

,~ - ' 1

SERIES
CAST IRON ORNAMENTAL POST

Emery Fixtures, Inc.
701 LANTERN LANE •EMPORIA, KANSAS 66801 PHONE (316) 342-1923

FAX (316) 343-8554

DESCRIPTION
The lighting post shall be all cast iron,
consisting of an ornamental shaft and
decorative base (with ram heads and
eagles), a #100 Acorn globe with
Fixease Ballast door.

MATERIALS
The post material shall be ASTNI-A48
Class 30 cast iron, formed true to the
pattern with complete dztail. All
hardware shall be tamper resistant
stainless steel. Anchor bolts to be hot
dipped galvanized.

DIMENSION'
The post shall be 13'-10" ('x.21 m) in
height with a 33" (83.52 cm) dia. base.

INSTALLATION
The post shall be provided with four
3/4" (1.90 cm) dia. by 24" (60.96 cm)
long L-type anchor bolts to be installed
on a 18.75" (47.63 cm) bolt circle. an
access door shall be pro~~ided in the
base for wiring access. A Grounding lu6
shall be provided.

FINISH
The post shall be shipped prime coated
with red otide primer. Touch up primer
furnished on request. Finish paint shall
be applied (b~~ others) after installation.

Product Improvement Policy
Due to our Continuing product impro~•e:rent program, Emery
FiMuru reserves the right to change designs and construction
from that shown in this catalog.



SFLI-110.02

~. F. LIBR.A,RY
SERIES
CAST IRON ORNAI~~IENTAL POST

SFLU33.0 13'-10" (4.21 m)

'~

7" (17.78 cm)
x 3.25" (8.26 cm~ H. 30.5"

Door Opening for 
(77.47 cm)

Wiring Access

~4--33" (83.82 cm)

". Eme Fixtures Inc.
701 LANTERN LANE •EMPORIA, KANSAS 66801 PHONE (316) 342-1923

FAX (316) 343-8554

ORDERING GUIDE

Catalog Number

Post Series (Ht.Base Dia.) Material/Finish Options
SFLI13'10"/33" Cl/PC

(See reverse side for finish options)

Optional Equipment

Options Description/Specification
WPGFIC Weatherproof duplex GFIC receptacle located inside

shaft or the base.
Specification: Receptacle shall be a Leviton 6599 I
provided with a weather proof cover mounted s' :~.~"
above grade.

CLD Custom Logos cast into access door.
Speci~cotion: Post shall be provided with the proiect
logo cast into the access door as dztailed.

Banner Rods, Flag Holders, Dedication Plaques. Custom Signa~z,
Stop Signs, Street Signs and Traffic Signa] poles are also ae~ailable.
For information see the Signage and Street Equipment section of
the catalog. Complete information on our Luminaires. Bollards and
other lighting accessories is also available.

ANCHORAGE DETAIL

,,,
~~~ ~z

~~ \~ ~ ~t

,~g~~ .

+ 13.25" (33.66 cm)

3/4" (1.90 cml 0
x 24" (60.96 cmi
Hot Dipped

~ ~ ~ ~ ~, Galvanized L type
Q ~ Mchor Bolts

~ ~a (4 per Post)

r~~



Historic Preservation Requirements

RULES AND CONSTRAINTS

Historic Designation Status

Rules &Constraints

National Historic Landmark District. The National Historic Landmark

Program recognizes the most important historic resources in the nation. It is

limited to properties that are historically important and irreplaceable to the

nation. The designation as a National Historic Landmark District occurred

on February 27, 1987. The nomination form for the National Landmark

Historic District can be found in the Appendix.

2. National Register of Historic Places, Civic Center Historic District. The

National Register is composed of districts, sites, buildings, structures, and

objects significant in American history, architecture, archaeology and cul-

ture. All National Historic Landmarks are entered into the National Register.

The listing in the National Register of Historic Places occurred on October

10, 1978. The nomination form for the Civic Center Historic District can be

found in the Appendix.

3. City and County of San Francisco, Civic Center Historic District. The Civic

Center was designated a historic district on December 23, 1994. The district

is codified in the City Planning Code as Appendix J to Article 10. A supple-

mental document to Appendix J is a Case Report adopted by the Landmarks

Preservation Advisory Board. The full text of Appendix J and the Case

Report can be found in the Appendix.

Historic Preservation and Design Regulations

1. Section 106, National Historic Preservation Act. Section 106 requires a pro-

ject review process when a project is undertaken by a federal agency or is

being assisted with federal funds, and a historic property is affected. The

review process includes the federal funding agency, any local agency such as

a redevelopment agency, the State Office of Historic Preservation, and the

President's Advisory Council on Historic Preservation. The impacts of the

SAN FRANCISCO CIVIC CENTER

Simon Martin-Vegue Winkelstein Moris
Olin Partnership 

SIt2 Analy515

and Associated Firms 
May 1998

Source: Carey 8. Company



Historic Preservation Requirements
Rules &Constraints

proposed project must be examined, interested persons and groups (San

Francisco Heritage, North of Market Planning Coalition, Civic Pride, etc.)

contacted, and public hearings may be held. The process is culminated in

the signing of a Memorandum of Understanding (MOU) between the

involved parties. The MOU sets forth the terms agreed to by the parties con-

cerning the project.

2. California Environmental Quality Act. The State of California's environ-

mental protection regulations extend to cultural resources. Projects that may

have an impact on a historic resource must undertake a process to analyze

the extent of the impacts and propose mitigation measures. Section 21084.1,

Project Damaging Historical Resource, states that "A project that may cause

a significant adverse change in the significance of an historical resource is a

project that may have a significant effect on the environment." If the poten-

tial exists for a substantial adverse change, a full environmental impact

report may be required. Determination of this requirement is made by the

Environmental Review section of the Department of City Planning.

3. Article 10, City Planning Code. In Article 10, the Civic Center Plaza is iden-

tified as a Contributory/Altered property. The ordinance states: "This cate-

gory identified buildings which date from the Historic District's period of

significance and have had alterations ... The following site shall also be

deemed Contributory/Altered within the Historic District: Civic Center

Plaza, being all of Block 788."

If changes are proposed to Civic Center Plaza, an application for a

Certificate of Appropriateness is submitted to the Department of City

Planning. Public hearings are held before the Landmarks Preservation

Advisory Board and Planning Commission. An appeal of the Planning

Commission's action can be made to the Board of Supervisors. The stan-

dards for review of Certificates of Appropriateness are found in Section 9 of

Appendix J. Appendix J also references the Landmarks Preservation

Advisory Board San Francisco Civic Center Historic District Case Report

SAN FRANCISCO CIVIC CENTER

Simon Martin-Vegue Winkelstein Moris
Olin Partnership 

Slte AndIy515

and Associated Firms 
May igg8

Source: Carey &Company



Historic Preservation Requirements
Rules &Constraints

and Civic Center Urban Design Guidelines adopted by the City Planning

Commission as also applicable to project review. However, although the

Civic Center Urban Design Guidelines are referenced in the ordinance, they

were never adopted by the Planning Commission.

Public Interest

1. Foundation for San Francisco's Architectural Heritage. San Francisco

Heritage is a San Francisco-based non-profit, historic preservation organiza-

tion. Given the high visibility of the Civic Center Plaza project, Heritage will

want to have a role in the design process. This may take the form of partici-

pating in workshops and hearings, and possibly meetings with Heritage's

internal Issues Committee.

Historic Preservation Guidelines

1. Secretary of the Interior's Standards for Treatment of Historic Properties,

with Guidelines for the Treatment of Cultural Landscapes. The Secretary

of the Interior is responsible for establishing professional standards and pro-

viding advice on the preservation of cultural resources listed in or eligible

for listing in the National Register of Historic Places. The Standards current-

ly addresses four treatments for historic properties: Preservation,

Restoration, Rehabilitation, and Reconstruction. The Guidelines illustrate

how to apply these four treatments to cultural landscapes in a way that

meets the Standards. See Approach, below.

2. Article 10, City Planning Code. The standards used in reviewing projects

requiring a Certificate of Appropriateness are set forth in the City Planning

Code: Article 10, Section 1006.7, Standards for Review of Applications, and

Appendix J to Article 10, Section 9, Standards for Review of Applications. In

summary, the standards require that "any new construction, addition or

exterior change shall be compatible with the character of the historic district

as described in the designating ordinance.... for any exterior change where

the subject property is not already compatible with the character of the

Historic District, reasonable efforts shall be made to produce compatibility..."

SAN FRANCISCO CIVIC CENTER

Simon Martin-Vegue Winkelstein Moris
Olin Partnership 

Site Analysis
and Associated Firms 

May 1998
Source: Carey &Company



Historic Preservation Requirements
Rules &Constraints

Further, Section 9 states "New construction shall be compatible with the

character of the historic district as described in the Landmarks Preservation

Advisory Board San Francisco Civic Center Historic District Case Report

and its Appendix A, and with the Civic Center Design Guidelines adopted

by the City Planning Commission."

3. Fulton Street Mall Design Guidelines

The Fulton Street Mall Design Guidelines recognizes the historic significance

of the San Francisco Civic Center in several places in the guidelines docu-

ment. Some excerpts follow (see Appendix for full text):

"The San Francisco Civic Center Historic District consists of a principal

aggregation of monumental buildings around a central open space, with

additional buildings extending the principal axis at either end."

"Recognize the historic character of the Civic Center area. Develop the final

design for the Fulton Street Mall in conjunction with plans for the Civic

Center Plaza and the long term planning for all of the public spaces in the

Civic Center area."

"Recognize the influence of the Beaux Arts conventions in the design and

selection of site materials. Street furniture should be compatible with exist-

ing elements in the area and might utilize a modern style with historical ref-

erences."

4. Period of Significance

References are made above to "historic character", "character defining fea-

tures", and "character of the historic district." These references should be put

in the context of the historic district's period of significance. Both the

National Register nomination and Appendix J identify a period of signifi-

cance for the historic district. T'he National Register sets the dates as 1913 -

1951, while Appendix J identifies 1913 - 1936 as the period of significance.

Although there are two different periods identified, the latter appears to be

H istoric District Improvement Project

Simon Martin-Vegue Winkelstein Moris Site Analysis
Olin Partnership
and Associated Firms MaY X99$

Source: Carey 8 Company



Historic Preservation Requirements
Rules &Constraints

more applicable given the requirement for Planning Commission and

Landmarks Preservation Advisory Board review of the project.

5. Character of the Historic District

The following excerpts are intended to describe the character of the Historic

District.

National Register of Historic Places Inventory -Nomination Form

1. "The Civic Center Plaza, as the central feature of the principal grouping

of Civic Center buildings, provides views that emphasize the unity of all

the monumental buildings."

2. "In the 1912 plans for the Civic Center, in addition to the major buildings

on the blocks facing the Plaza, four sites, opposite the corners of the

square that would complete the Classical wall all the way around the

Plaza, were reserved."

Section 5, Appendix J to Article 10, City Planning Code

1. "It is an exemplary City Beautiful complex in the best of the American

Academic Beaux Arts tradition... The San Francisco Civic Center Historic

District consists of a principal aggregation of monumental buildings

around a central open space, with additional buildings extending the

principal axis at either end."

2. "The historic Civic Center buildings are unified in the Beaux Arts classical

design... Civic Center Historic District contains standards features such as

overall form, massing, scale, proportion, orientation, depth of face, fenes-

tration and ornamentation, materials, color, texture, architectural detail-

ing, facade line continuity, decorative and sculptural features, street furni-

tore, granite curbing, and grille work."

San Francisco Civic Center Historic District -Case Report

1. "Civic Center is important as a planned complex, representing City

H istoric Di strict Improvement Project

Simon Martin-Vegue Winkelstein Moris
Olin Partnership 

Site Analysis
and Associated Firms 

May 199$

Source: Carey &Company



Historic Preservation Requirements
Rules &Constraints

Beautiful concepts of design, building size, and interrelationships with

individual structures and open space."

2. "Integral components of the design concept behind Civic Center are the

setting of individual buildings on their sites and the relationship of build-

ings to open spaces. Plazas consisting of United Nations, James Rolph

and the War Memorial Courtyard provide the formal design relationships

between buildings."

3. "The period of significance for the Civic Center Historic District is 1906 -

1936. The beginning point marks the 1906 Earthquake and Fire, when the

destruction of the old City Hall motivated planning efforts for a new

Civic Center complex. The end point of 1936 marks completion of the last

historic public building to be constructed in the complex—the Federal

Building at 50 Fulton Street."
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Historic Preservation Requirements
Approaches to Treatment of Historic Properties

APPROACHES TO TREATMENT OF HISTORIC PROPERTIES

The Secretary of the Interior's Standards for Treatment of Historic Properties sets forth

four categories of how a historic property should be treated: Preservation,

Restoration, Rehabilitation, and Reconstruction.

Preservation. Preservation is defined as the act or process of applying measures

necessary to sustain the existing form, integrity, and materials of a historic prop-

erty. New exterior additions are not within the scope of this treatment.

Preservation standards require retention of the greatest amount of historic fab-

ric, including the landscape's historic form, features, and details as they have

evolved over time.

Rehabilitation. Rehabilitation is defined as the act or process of making possi-

ble acompatible use for a property through repair, alterations, and additions

while preserving those portions or features which convey its historical, cultural,

or architectural values. Rehabilitation standards acknowledge the need to alter

or add to a cultural landscape to meet continuing or new uses while retaining

the landscape's historic character.

Restoration. Restoration is defined as the act or process of accurately depicting

the form, features, and character of a property as it appeared at a particular

period of time by means of removal of features from other periods in its history

and reconstruction of missing features from the restoration period. Restoration

standards allow for the depiction of a landscape at a particular time in its histo-

ry by preserving materials from the period of significance and removing materi-

als from other periods.

Reconstruction. Reconstruction is defined as the act or process of depicting, by

means of new construction, the form, features, and detailing of anon-surviving

site, landscape, building, structure, or object for the purpose of replicating its

appearance at a specific period of time and in its historic location.
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Historic Preservation Requirements
Approaches to Treatment of Historic Properties

Reconstruction standards establish a framework for recreating a vanished or

non-surviving landscape with new materials, primarily for interpretative pur-

poses.

Approach to the Project

The Civic Center Plaza has been altered over time and, at present, has little or

no historic features that remain from the original Plaza. The present Plaza also

does not possess historic significance outside of its overall use and purpose as

the predominant open space in the Civic center and its role as the unifying ele-

ment for the surrounding buildings.

Given that its physical fabric has little historic significance, Preservation as a

treatment is not applicable. Reconstruction also is not a preferred treatment

because the goal of the design process is not to recreate the original Plaza.

Restoration likewise assumes that some historic fabric remains and that the

design process will result in a faithful recreation of what existed at a point of

time in the past.

Rehabilitation therefore comes closest to the treatment being applied in this

design process. Three of the ten Secretary of the Interior's Standards for

Rehabilitation apply. See the Appendix for a complete list of the Standards.

1. A property will be used as it was historically or be given a new use that

requires minimal change to its distinctive materials, features, spaces, and

spatial relationships.

2. The historic character of a property will be retained and preserved. The

removal of distinctive materials or the alteration of features, spaces, and spa-

tial relationships that characterize a property will be avoided.

9. New additions, exterior alterations, or related new construction will not

destroy historic materials, features, spaces, and spatial relationships that

H istoric District Improvement Project
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Historic Preservation Requirements
Approaches to Treatment of Historic Properties

characterize the property. The new work will be differentiated from the old

and will be compatible with the historic materials, features, size, scale and

proportion, and massing to protect the integrity of the property and its envi-

ronment.

Further defining Rehabilitation as a treatment are seven guidelines:

• Identify, Retain, and Preserve Historic Materials and Features

• Repair Historic Features and Materials

• Replace Deteriorated Historic Materials and Features

• Design for the Replacement of Missing Historic Features

• Alterations/Additions for the New Use

• Accessibility Considerations/Health and Safety

Considerations/Environmental Considerations and Energy Efficiency

The guidelines are applied to features or elements of the landscape. These fea-

tures are identified as follows:

• Organizational Elements of the Landscape:

Spatial Organization and Land Patterns

• Character-Defining Features of the Landscape:

Topography

Vegetation

Circulation

Water Features

Structures, Site Furnishings, and Objects

The organization and application of the hierarchy above can be found in the

item in the Appendix identified as Guidelines for the Treatment of Cultural

Landscapes.
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Area Analysis
Observations on the Visual Aspects of Physical Form

Sketch 1: View of City Hall from Fulton at Larkin Street

This is the most important view of all, the one most considered by the authors

of the original scheme; note that this grand structure is backlit all afternoon

(all year) thus anyone and everyone arriving here or entering the space from

here is basically looking into the sun to see it. The amount of glare due to the

wide open space and amount of pavement is a surprise. Also note that the

existing rows of trees in the middle spoil the view to the central portico from

either side of Fulton adjacent to the Library and the future Asian Museum. The

twin curved facades by SOM on Van Ness a full block beyond the plaza are very

effective in terminating the space in a graceful and complimentary manner.
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Area Analysis
Observations on the Visual Aspects of Physical Form
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Sketch 2: View from the Plaza looking down Fulton to Market Street

An astonishing contrast to the view in the opposite direction. A jumble of

forms, shapes, colors, materials, textures, orientation and dimension (or inten-

tion). Partly because the square is higher in elevation than market and Fulton

slopes downhill from it with its attendant buildings falling away the visual field

is filled with the tops of many buildings and a vast expanse of sky. Because the

square (or plaza) of the civic center is two blocks wide by one block long it is

unusually big, flat and broad for a North American city, or for downtown San

Francisco. The proportions feel more like some in Spain, South America, or

Northern Italy or France! There is, therefore, a powerful sense of sky, clouds,

wind and light.
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Area Analysis
Observations on the Visual Aspects of Physical Form

Today, even with all the renovations, construction and several major buildings

closed there are lots of people about, passing to and through the space. Constant

vehicles moving on Larkin, which is by far the busiest street. There is a strong

sense of topography, of the hill down to market on this a~cis. There is an enor-

mous crown on the roads which are very, very wide. Looking this way there is

a Western town square feel, emphasized by the diagonal or 90 degree parking

on the extremely wide street. Cars heave up into view from below and sink

into the parking spaces on the sides. Ghastly furnishings, worse than awk-

ward and just plain ugly dominate the foreground in every direction. The for-

mal square of the Civic Center absolutely falls apart into a jumble. Sizes, shapes,

colors, angles, confusing. Interestingly enough the Pioneer monument is just

big enough that it acts as a calm and stabilizing center, with all of the other

things -- cars, trees, people, railings, buildings, clouds, -- seeming to swirl

around it like water about a piling in a river, much in the way civil war monu-

ments hold down the center of smaller squares in towns throughout the East

and the South.
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Area Analysis
Observations on the Visual Aspects of Physical Form

Sketch 3: View across the Plaza from the Courts toward the Civic

Auditorium and a closer detail study of the texture and architectural

detail of the Courthouse.

Up close the texture of the Beaux-Arts buildings is quite rich, look at the

superimposed layers of implied buildings piled up here, the cornices, brackets,

mouldings, medallions, quoins, balusters, pediments, frames, bosses, shields

and garlands. Note the symbols of law and the courts, etc. in the medallion on

the rusticated course.

Conversely, these same buildings when seen in the distance across the square

appear nearly as flat as billboards, like great silhouettes. The auditorium now

named for the dead 60's rock impresario, Bill Graham, reads like a low, broad

wall from the entry to the garage ramp and access pavilion.
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Area Analysis
Observations on the Visual Aspects of Physical Form

Nearly every view (especially all of the long views) are messed up by ugly or

incongruous towers and large modern commercial buildings off-site. Also,

it's hard to imagine doing more things wrong to the cross axis than has been

done here, with one clumsy barrier after another, the worst offender being a

misbegotten berm (!?) in front of the auditorium.

There are lots of people going into the garage, coming from the direction of the

civic auditorium and the opera house. While the homeless inhabit every grove

and seem in possession of the plaza, the surprise is how many ordinary people

are here, even today under the present circumstances.

The pollarded trees are most unfortunate here. While I believe in the use of

this management technique in appropriate instances (such trees are wonderful

to sit under by the sea, or a lake, for ex.) and I have recently instituted it myself

on a dining terrace at the new Getty Center with considerable effort, this was a

terrible mistake, for these particular trees pruned at this particular height block

views through and across things. Trees such as these should never be in the

view.

The few ugly furnishings vie with each other for which is the most hateful: the

ranks of flagpoles with their concentration camp lights, the benches, trash

bunkers, or paving. It is a mean spirited place.
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Area Analysis

Observations on the Visual Aspects of Physical Form

Sketch 4: View down Grove Street

The view down Grove Street presents a quintessential scene of the West, namely

one of wide open spaces. Despite the mass and bulk of the surrounding civic

buildings, the proportions of the great outdoor room of the square are low and

wide.

From this distance the Civic Auditorium really feels like an European railway

station, -- the Gare du Nord facing an American town square. It seems odd not

to have a taxi queue in front. The expanse of street paving again impressive, but

questionable. Cars wandering around in all of this space. It is all so loose and

rather sloppy, as if no one quite knew what to do with all of the territory

mapped out by the grand vision of the Civic Center ensemble.

Again, as on Fulton, the plaza opens up all the way to Market Street below.
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Area Analysis
Observations on the Visual Aspects of Physical Form

Again, distant towers become part of the scene, although those seen over the

Asian Museum are significantly more handsome than those beyond the

Auditorium.

While there is much to be desired, and a broad brush crudity to the detail and

execution of the Fulton Street mall, the view to City hall from market is rela-

tively successful. The plane trees and brick paving succeed here as nothing else

does in the ensemble at the moment. The view of the vertical form of the City

Hall dome is framed with appropriately scaled and proportioned vertical mass-

es, the space is unified by a strong and consistent ground plane, the value and

texture of which prevent glare. I don't like the lights at all, which again seem

overly self conscious and dated in an unfortunate way. Nevertheless, rough and

loose as things are here, this passageway comes off as better than everything

else here. The concept of this corridor and its elements works.
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Sketch 5: The Civic Center Plaza

~~~;,'~~' 3~ .1: ~~

The square (or plaza, -- which is it, and why?) emptied out, with indications of

the location of the previous sketches and direction of the views. Considered as a

room from the face of buildings which frame it this is a very large urban place.

I'm certain that the new Giants baseball stadium would fit here and none of the

National Leagues best hitters could knock a ball out of here. Its big!
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Observations on the Visual Aspects of Physical Form
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Sketch 6: Fundamental diagrams of the existing situation

In the first, not only are the trees in all the wrong configurations, but note the

eccentric situations of the ramps to the garage, which force asymmetries and

peculiar traffic patterns upon both pedestrians and vehicles that do not seem

predicated or desired by the street pattern and orientation (direction of flow) or

the adjacent buildings and uses.

The small figure ground drawing shows buildings floating in space, rather than

shaping it. This is the plan diagram of the strange diffuse and chaotic phenome-

na remarked upon in the eye level views. The place leaks like a sieve, spatial-

ly, but to no good effect.

A figure ground reversal sketch reveals that the streets are wider in the civic

square than in any of those leading into and out of it. Even Van Ness which

seems so large and grand, is not bigger than the yawping pavements that cir-

cumnavigate this plaza. The only excuse is that they really are parking lots.
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Area Analysis

Observations on the Visual Aspects of Physical Form

Imagine, a doughnut shaped parking lot with some greenery inside is the

principal civic space of this grand city! Courthouse squares in the hinterland

might find this desirable, and quaint, maybe, but here it's hard to find it even

acceptable.

The problem with the existing trees explained for those who still don't under-

stand. In their current form (size and shape) they block desirable views. There

are at least two better ways of growing the same trees so as to shape space and

to insure views, almost regardless of plan form and pattern.
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Sketch 7: Diagrams of John Galen Howard's early scheme for this

space with the key elements highlighted

Note how opposite the current scheme is in its elements, massing and disposi-

tion from this original. Where Howard's scheme is empty, low, and broad, what

is there now is full, tall, and narrow, etc. Note also how the use of the twin cir-
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Area Analysis
Observations on the Visual Aspects of Physical Form

cular basins allowed for open views in several directions yet pushed people

together around the edges and in the middle. This simple device insured strong

cross axial views with an interesting foreground (thus dealing with the loss of

detail in the distant scene) while forcing a certain modicum of socialization

upon those entering and using the space(s). also, to solve a problem as can still

be perceived from within the plaza, trees were proposed to create a frame to

hold the overall shape, to establish and close the corners, largely unbuilt at the

time, and which ironically remain so today.

Finally, a lighting pole and fixture from Van Ness nearby. Here is one of many

local examples of design excellence in the creation of fixtures that exude

locality, a "sense of place", and care. What on earth has happened to all of the

different and excellent fixtures, many of which were quite elaborate and special,

even particular and developed only for this place? While I am not at all inter-

ested in re-creating an ersatz Edwardian, post earthquake fantasy of San

Francisco, I am troubled that so much has been swept away, from the diagram-

matic clarity of the early schemes to the lovingly developed expressive ele-

ments.
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Urban Design Issues
Introduction

This section contains a discussion of the key urban design issues that define the

Civic Center Plaza, Fulton Mall and surroundings. Following this introduction

is a series of diagrams that illustrate major points relating to issues of activity,

scale, and spatial character in Civic Center.

Activity

Civic Center Plaza, by virtue of its location and context, has the potential to be a

vibrant and active place, during the day and at night, serving a diverse popula-

tion of workers, visitors, and residents. However, there are some challenging

barriers that undermine its potential to integrate seamlessly with its surround-

ings. The next few diagrams illustrate these issues and opportunities.

As the diagram 'Connections' shows, Civic Center is surrounded by the neigh-

borhoods of Hayes Valley, Western Addition, and the Tenderloin. The site has

convenient transit and freeway access. However, Van Ness and Market Streets

inhibit easy pedestrian crossovers and isolate Civic Center from its neighbors to

the east and south. Moreover, while there are many important visitor destina-

tions in the area, foot traffic from other San Francisco attractions such as Union

Square, Yerba Buena Gardens, and the Cable Car is impeded by blighted condi-

tions along the way.

Now, with the re-opening of City Hall and other offices in the area, Civic Center

will see a significant increase in daytime population capable of supporting a

variety of active and passive activities in the Plaza. Civic Center also has a

nighttime population attracted by the many cultural destinations in the area,

creating a base to support after work uses.

Scale

Civic Center Plaza does not feel like a contained, enclosed space despite being

bounded by buildings. From any point in the Plaza, one can see extended

views of the City along the very wide surrounding streets. As discussed in the

H istoric District Improvement Project
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Urban Design Issues

previous section on Visual Analysis, from the vantage point of a person stand-

ing in Fulton Mall, the curved facades of Symphony Hall and PUC building on

Van Ness is what completes the perception of Civic Center Plaza. It is also an

extremely large space, at 13 acres from building to building and nearly 25 acres

of perceived open space. Scale comparisons with well known examples in the

United States and the world is presented in this section.

Spatial Character

The drawings in this section identify the main elements that characterize the

'structure' of the space and the visual and sensory experience in the Plaza.
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Scale Comparison
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Scale Comparison
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TRAFFIC CIRCULATION

The Civic Center east of Van Ness Avenue presents an interesting challenge to

the transportation planner. On one hand it is comprised of major public build-

ings and open spaces that require good and safe pedestrian and bicycle circula-

tion. On the other hand, it is a major route for through traffic in the City, partic-

ularly in the north-south direction and for the #5, 21 and 19 bus routes. The

previous closure and current semi-closure of the Central Freeway has increased

the importance of many of the streets through this area; this should decrease

after the Freeway is rebuilt. The recently-discussed plan to limit private auto-

mobiles on Market Street would also impact Civic Center traffic.

The major transportation element is the underground parking garage which

serves an important role in serving government buildings during the day and

cultural events at night. Access to and egress from the garage should be careful-

ly coordinated with overall traffic, transit and pedestrian flow planning to mini-

mize queuing and avoid any circuitous routing. Improving pedestrian safety

and security to and from the garage is important.

This section presents a brief introduction to traffic circulation in the area, with

particular emphasis on access to the parking garage. It is intended to facilitate

conceptual design of the Plaza and surroundings and is not intended to have

the detail of an environmental study. The section ends with an identification of

key circulation issues in the area.

Existing Traffic

The following figure shows peak PM hour traffic volumes and turning move-

ments in the streets adjacent to the Plaza. The volumes were counted in 1995

when the Central Freeway was fully open; as such it is the closest replication to

what traffic should be like after reopening of the Freeway.

The Civic Center Historic District is located adjacent to but somewhat offset

from the two major defining streets in downtown San Francisco: Market Street

and Van Ness Avenues.
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The four streets surrounding the Plaza are wider at the Plaza proper primarily

to accommodate two-way traffic from the garage entrances and exits. The

streets are:

1. Grove Street: A two-way street with very light traffic volumes adjacent to

the Plaza. MUNI's #21 trolleycoach uses Grove eastbound, but turns south

at Polk Street.

2. McAllister Street: A two-way street with somewhat higher traffic volumes

than Grove because it serves as the primary entrance and exit for the park-

ing garage under the Plaza. Traffic is heavily weighted toward the west-

bound direction because the street serves as a northbound connection

between 7th Street and Van Ness/Franklin Streets for traffic headed from

the Freeway to the north part of the City.

3. Larkin Street: This is a two-way street at the Plaza but primarily serves as

a major northbound street. Traffic coming north from the freeway at 9th

Street splits at Market Street into Hayes Street westbound (primarily then

acting as a conduit to Van Ness and Franklin northbound) and Larkin Street

northbound. The street has the #19 bus and also serves as the main dropoff

for the new Main Library.

4. Polk Street: This is currently aone-way street around the Plaza during

City Hall reconstruction and serves as the southbound equivalent of Larkin

Street, with access to the Freeway on 10th Street. It is also the front door to

City Hall and thus will have major dropoff and short-term parking activity

when City Hall reopens. DPT is examining various options for the street

subsequent to completion of City Hall construction to determine whether it

should revert to its prior configuration: 2-way north of Grove.
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Parking Garage

An 840 space City-owned public parking garage sits under the northern half of

the Plaza. The main entrance and exit to the garage is located on McAllister

Street with an ancillary exit on Larkin Street. The ancillary exit is signed for

"monthly parkers" but is generally only used when major events necessitate the

use of more than one exit.

About half of the spaces in the garage (404) are reserved for monthly parkers

with the remainder used for transients. It is reported to be 90-100% full during

most of the day. Data received from the City indicate the following revenue

profile for February of 1998:

Table 1

Monthly Revenue for Parking Garage

Type of Space # of Spaces Gross Revenue Revenue per Space

Transient 436 $104,000 $237

Monthly-Business 128

Monthly-Residential 36

Monthly-Government 227

$15,612 $122

$3,240 $90

$26,360 $116

The McAllister entrance/exit was observed between 5 and 5:30PM (a PM peak

period) with the following findings:

1. The total _hour volume was 101 vehicles out and 20 in; about 3.4 per

minute out and .7 per minute in.

2. In the primary out direction (there is probably a mirror image in the morn-

ing), 56 vehicles headed west and 45 east. Most of those heading west were

going up to Van Ness and Franklin or points west (5 out of 55 made a left

on Polk to go south toward the freeway). The 46 cars headed east were not

tracked. However, based on traffic counts, it is likely that about an equal

amount went (1) north on Larkin, (2) south on Larkin around the block to

Polk and thence toward the Freeway, and (3) east to Hyde and then toward

the Freeway.
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3. Cars going west on McAllister frequently had trouble getting into line and

ended up blocking the eastbound lane. Cars going east did not have the

conflict, but had to make an awkward 180 degree turn.

4. In general, the in and out movements conflict considerably at this location.

Chaos is avoided only because traffic volumes are relatively low in both the

garage and McAlllister Street.

Commercial Vehicle Access

There is an underground service vehicle ramp off Hyde Street that connects to

Brooks Hall under the south side of the Plaza. Built to provide service access to

Brooks Hall, it is currently used primarily for library vehicles.

Key Circulation Issues

The overriding circulation issues concern the underground parking garage. The

Plaza currently has two unsightly entrance and exit ramps that do not function

very effectively. Specific concerns are as follows:

Because of the garage, adjacent streets are wider than they need to be to

accommodate two-way traffic. Because traffic in the predominant direction

on these streets is generally much greater than in the secondary direction,

potential safety problems are created since pedestrians may not look in both

directions before crossing.

2. A specific problem, resulting from the above occurs on Larkin Street. If

Larkin were made one-way northbound, the currently underused exit ramp

could be an on-ramp and serve traffic coming directly from the freeways.

3. The current ramp on McAllister Street is used as both an entrance and exit

ramp. Cars going west on McAllister have trouble getting into line and

ended up blocking the eastbound lane. Cars going east do not have the con-

flict, but have to make an awkward 180 degree turn. In general, the in and

out movements conflict considerably at this location. Chaos is avoided
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only because traffic volumes are relatively low in both the garage and

McAlllister Street.

4. Traffic volumes on all streets surrounding the Plaza (particularly the north-

south streets) are substantial. This was pointed out at the Public Meeting as

a negative. It might be possible to take measures to reduce through traffic

but the impacts on heavily traveled parallel streets such as Hyde, Van Ness

and Franklin need to be analyzed before those measures should be put into

place.
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TRANSIT, ON-STREET PARKING, &PEDESTRIAN ANALYSIS

Introduction

The purpose of this analysis is to briefly summarize the transit, on-street park-

ing and pedestrian issues that may influence the development of alternatives for

the Civic Center Historic District Improvement Project. This memorandum

summarizes available information from recent Environmental Impact Reports

including the ones conducted for the Main Library, the State Office Building and

the San Francisco Court Building. Because the Main Library information was

the most current, it's EIR was used extensively.

In addition to reviewing available information from existing environmental doc-

uments, Pittman & Hames Associates (PHA) also conducted a field survey of

on-street parking within the Civic Center Project study area. The field survey

was conducted on Apri123, 1998 and included the inside blocks within the

boundaries of Franklin Street, Golden Gate Avenue, Market Street and Hayes

Street. The purpose of the field survey was to update the existing Department

of Parking and Traffic on-street parking information and to determine how the

on-going construction within the study area may impact future assumptions.

It should be noted that this analysis was intended as a brief overview of existing

and available information for the Civic Center area, as opposed to an in-depth

transportation analysis which would accompany a full transportation study or

an environmental review exercise.

Site Analysis

The Civic Center Historic District Improvement Project is located near the cen-

tral core of the City of San Francisco. The project site is directly adjacent to the

San Francisco City Hall and is surrounded by state and local government office

buildings, art museums, the City's library, performing arts centers, exhibit facili-

ties and restaurants. Due to its central location, the project area has excellent
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access to local and regional transportation services. In addition the site has

direct access to both on-street parking and the City owned Civic Center parking

structure.

A brief overview of the project site's transit services, available on-street parking

and pedestrian issues follows.

Elristing Transportation Conditions

Available On-Street Parking

As a result of reviewing available parking information from the Department of

Parking and Traffic and conducting a field survey to determine if any changes

had occurred since the information was tabulated, a total of 305 on-street avail-

able parking spaces were recorded. Figure 1 identifies on-street parking by type

and indicates block faces where parking is prohibited. As Figure 1 indicates the

plaza is currently surrounded by on-street parking. Along McAllister, Larkin

and Grove Streets angled parking is permitted to maximize parking provided

within the district. Along Polk Street parallel parking is permitted. Due to on-

going construction, parking is currently prohibited along three blocks adjacent

to City Hall, along McAllister, between Polk and Larkin Street and along

McAllister, between Larkin and Hyde Streets.

The following table summarizes available parking by type. Parking occupancy

observed during the morning of April 23, 1998 was approximately 70 percent.

Recent environmental documents indicate that parking surveys conducted with-

in and immediately adjacent to the study area later in the day, 1:00 PM to 3:00

PM, reported parking occupancy figures of approximately 80 percent. On-street

parking occupancies, as referenced in related environmental documents, indi-

cate higher observed occupancies depending on the number of events sched-

uled in surrounding performing arts center facilities on a given night or week-

end.
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Table 1

Existing Parking Conditions

Parking Use Spaces Available

Angled 122

Parallel 164

Handicap 11

Motorcycle 9

TOTAL 306

Post Construction On-Street Parking

Figure 2 shows estimated available on-street parking following the completion

of the current construction efforts within the study area. As Table 2 indicates

total estimated on-street parking drops to 282 spaces. Although block faces

adjacent to existing construction are added back into this total, this estimate

includes the reduction of the 49 parking spaces and 4 handicapped spaces

removed as a result of the Fulton Street Pedestrian Mall construction. Although

the construction of the Fulton Street Mall is assumed to be part of the Civic

Center project, the removal of 49 spaces can be assumed as a net loss to the area.

However, due to permit requirements placed on the San Francisco Library, the

four handicapped would have to be replaced as close as possible to the library.

Further, it should be assumed that depending upon the reconfiguration of the

Civic Center on-street parking, the replacement of the 4 handicapped spaces at

current parking locations would further reduce available on-street parking.

Table 2

Post Construction Parking Conditions

Parking Use Spaces Available

Angled 93

Parallel 175

Handicap 6

Motorcycle 8

TOTAL 282
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Transit Conditions

The Civic Center Project has excellent transit services. Within one block of the

Main Library, 15 Muni bus and rail lines provide local access. Golden Gate

Transit which provides bus service to Marin County, SamTrans which provides

bus service to San Mateo County and BART, which provides rail connections to

Alameda County and Contra Costs Counties all provide service within one or

two blocks of the Plaza.

Within the study area Golden Gate Transit and SamTrans provide connections to

their major transfer sites located within the City. Golden Gate Transit connec-

tions are available from the study area to Lombard Street and the Golden Gate

Bridgehead. SamTrans provides connections from the study area to the

Transbay Terminal. BART provides services to each of it's four regional rail cor-

ridors from the Civic Center BART Station located under Market Street at Hyde

Street.

The Muni bus routes, which provide local service for employees and patrons of

the study area are listed in Figure 3. These six Muni routes provide transfer

connections to the Embarcadero waterfront's ferry services and the Peninsula

Caltrain Station at 4th and Townsend. In addition, the routes provide connec-

tions to San Francisco destinations including Fisherman's Wharf, Potrero Hill,

Hunters Point, Ocean Beach, Golden Gate Park, the Mission and the Van Ness

corridor.

Pedestrian Issues

Detailed pedestrian volume analysis work was completed for the environmental

work required for the construction of the Main Library. That work indicated

that peak pedestrian volumes occurred in the midday between 12:00 PM and

1:00 PM. Further, pedestrian flows were projected to be the highest in those

sidewalks and crosswalks adjacent to the Main Library. Pedestrian counts were

taken during the peak PM period and the higher mid-day peak hour. The major

conclusions of the analysis were that the wide street system and sidewalk con-

figurations of the Civic Center area were designed to encourage mid-day pedes-

trian movements with little conflicts. The report stated that sidewalks generally
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were observed to operate as "open flow", i.e. pedestrians are able to walk with

minimal conflicts with other pedestrians. Major exceptions to this observation

occurred at the south crossing of Hyde Street/Fulton, which was considered

"impeded" during the peak pedestrian hours of noon to 1:00 PM.

The Main Library environmental work also concluded that intersections imme-

diately adjacent to the library would worsen during peak pedestrian hours,

moving from open flow to impeded flow.

A major concern to pedestrian flow within the study area is the corner of Grove

and Hyde Streets. This corner was considered "impeded" in the Main Library

EIR work. However, the corner's operation for BART and Muni pedestrians has

appeared to deteriorate further such that flow is impeded most afternoons, not

only at peak periods. The potential redevelopment of the block bounded by

Grove, Hyde, Market and Hayes might result in the addition of sidewalk space

along Grove Street. In addition, the long term possibility of direct underground

access into the Market Street subway is another potential correction for this site.

Due to the long block faces within the Civic Center area, mid-block pedestrian

crossings are currently being proposed for several locations following the com-

pletion of on-going construction. New locations for mid-block pedestrian cross-

ings are planned in front of City Hall on Polk Street and in front of the City Hall

on Van Ness.

Lastly, pedestrian improvements are currently proposed for reducing the length

of the crosswalks at the four corners of the Civic Center Plaza. These improve-

ments are currently envisioned as curb extensions built out into the parking

strips.

Figure 4 highlights pedestrian issues within the study area that should be

addressed in future street work or signalization reconfigurations.

H istoric District Improvement Project

Simon Martin-Vegue Winkelstein Moris
Olin Partnership 

Site Analysis
and Associated Firms 

May 199$

Source: Pittman & Hames Associates



Transportation
Transit, On-Street Parking, &Pedestrian Analysis

Conclusions

Preliminary conclusions drawn from this brief overview of transit, on-street

parking and pedestrian issues is as follows:

1. The transit services provided to the study area are excellent. Both regional

and local San Francisco transit service is offered adjacent to the Civic Center

Plaza. Although small variations of bus stop siting may be considered,

(depending on the specific recommendations of the renovation project), the

only transit related alternative currently considered at this time is the possi-

ble addition of a direct connection to the Market Street Subway from the

Main Library.

2. On-street parking within the study area is expected to decrease over the

next several years. This decrease will be the result of additional curb exten-

sions, the addition of mid-block pedestrian crossings to the City Hall, and

the construction of the Fulton Street Pedestrian Mall. Depending upon the

design of the pedestrian crossings and the curb extensions, on-street park-

ing within the study area is expected to drop slightly below 281 spaces.

On-street parking occupancy has generally been observed as approximately

70 percent in the am and 80 percent in the afternoon peak period. Recent

environmental reports indicate that on-street parking has been observed as

approaching full occupancy when performing art center events have been

scheduled simultaneously.

4. Pedestrian flows are generally unimpeded throughout the study area. The

major deviations from this observation occur adjacent to the Main Library.

A major problem also exists for transit pedestrians seeking access to the

Market Street subway. This problem could be corrected by the addition of

sidewalk capacity or new subway access options.

5. The reduction of walk distances at the four corners of the Plaza is also of

concern. Curb extensions are currently being considered for those sites.

6. Lastly, mid block pedestrian crossings are also proposed on both sides of

the reconstructed City Hall.
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OFF-STREET PARKING

Note:

The following off-street parking analysis was prepared by Pittman & Hames in

June 1997 for the Ciy Office Building. It is included here as a reference as it

identifies all key off-street parking lots and garages in the Civic Center Historic

District.

Study Area Boundary

Existing parking conditions were examined in the vicinity of the proposed City

Administrative Building site at 525 Golden Gate Avenue. The parking study

area is bounded by Eddy Street to the north, Grove Street to the south, Franklin

Street to the west and Hyde Street to the east (see Figure 1)

Survey Methodology

The parking inventory and occupancy analysis are based on:

A field survey of off-street, publicly available surface parking lots conduct-

ed on Tuesday, June 17, 1997 by Pittman & Hames Associates; and

Telephone conversations with parking managers at the Civic Center Plaza

Garage and Opera Plaza Garage, the only two parking structures located in

the study area.

Parking occupancy was analyzed for the mid-afternoon period, between 1:00

and 3:00 PM, which is representative of the peak parking demand of existing

and proposed public office uses.

In addition to providing detailed information about the parking inventory, aver-

age occupancy, and garage operations, the two garage managers were also con-

tacted on Tuesday, June 17, 1997, between 1:00 and 3:00 PM, to provide actual

garage occupancy based on electronic ticket data.

It should be noted that the parking survey was conducted on a day when an

event was held at the Bill Graham Civic Auditorium, located just outside the

study area on the block bound by Grove, Larkin, Hayes and Polk Streets. An
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the mid-afternoon occupancy rate for parking garages was 93 percent. Based on

occupancy levels, there are approximately 167 unoccupied spaces available in

the study area during the mid-afternoon period between 1:00 and 3:00 PM.

Table 1 summarizes the occupancy levels during the mid-afternoon for off-street

public parking in the study area.

On the survey day, the Opera Plaza Garage had only 16 occupied parking stalls

at 1:15 PM, however, at 2:30 PM, there were 50 occupied parking stalls (approxi-

mately 71 percent occupancy). The increase in parking spaces was due in part

to several reasons:

Many of the people who park at the Opera Plaza garage are business work-

ers who leave for lunch before 1:00 PM and return after 2:00 PM; and

2. There are a number of people who shop and attend the movie theater at

Opera Plaza or use the garage to eat lunch at local restaurants (e.g. Max's

Opera Plaza Cafe and Stars Cafe).

Other Parking Considerations

As a result of the 1989 Loma Prieta earthquake, there are several buildings that

are being rehabilitated or constructed in the study area (e.g., City Hall and the

Federal Courthouse). On the survey day, the Civic Center Plaza garage was 95

percent occupied. The parking manager stated that if it weren't for construction

workers who are rehabilitating City Hall and constructing the new State

Building and the Courthouse, the typical midday occupancy would be much

lower. However, the manager indicated that once these buildings were complet-

ed, the mid-afternoon occupancy rate would be close to, if not, 100 percent due

to the increased number of workers and visitors in the area.

Within the study area, there are several parking lots associated with public uses

which are for the exclusive use of the building tenants and their visitors. These

include the Public Utilities Commission (PUC) building and Hastings College of

Law. One parking manager felt that the PUC garage was very underutilized by
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PUC employees and could provide additional parking to meet the area's high

parking demand.

It should also be noted that small surface parking lots in the study area, particu-

larly along Turk Street, in the northern portion of the study area are not well-lit

and are located next to land uses and activities that could be perceived as

unsafe. Due to these conditions, these lots may not be well used, even when

spaces are available.
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En~ineerin~ Conditions

Introduction

This section documents the findings of the Structural, Mechanical/Plumbing/

Fire Protection, and Electrical Engineering teams based on a review of as-built

drawings provided by the City and site visits including a tour of Brooks Hall on

Apri130, 1998. The following sets of design drawings were consulted in evalu-

ating the conditions in the Plaza, Brooks Hall, and the Parking Garage:

San Francisco Civic Center Plaza Phase 2

dated March 2, 1960

San Francisco Civic Center Exhibit Hall

dated June 25, 1956

San Francisco Civic Center Parking Garage

dated April 20, 1959

The diagram on the following page shows the key engineering constraints iden-

tified by the team as having a significant bearing on any proposed modification

to the Plaza surface. These include:

- a seismic joint between the two underground structures of Brooks Hall and

the Parking Garage which constrains structures and utilities that span

across.

- location of concrete ductwork on top of the Parking Garage roof slab which

may inhibit easy modification of the Plaza surface.

- soil cover over Brooks Hall which may be required to counteract the upward

lift of the structure indicating that any removal needs to be preceded by an

assessment.

Moreover, any modification to the underground structures would require

detailed structural analysis and code compliance assessment. Detailed observa-

tions are presented in the following pages. These include a documentation and

preliminary evaluation of existing conditions, early thoughts on code issues,

and identification of potential constraints to the extent possible as this stage.

(Historic District Improvement Project

Simon Martin-Vegue Winkelstein Moris
Olin Partnership 

Slte A~d1y515

and Associated Firms 
May 199$
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Structural Conditions
Summary of Existing Conditions

SUMMARY OF EXISTING CONDITIONS

The following observations are based on our review of the available structural

drawings for the Brooks Hall and the Parking Garage and our observations dur-

ing asite visit on Apri130, 1998.

1. Brooks Hall is a one story below grade structure occupying the south half

of the Civic Center Plaza site and the Parking Garage is a three story below

grade structure occupying the north half. Both are cast-in-place concrete

structures. Brooks Hall was built first in 1956 and the Parking Garage later

in 1959. The two structures are separated by a 4-1/2" joint. It should be

noted that the top of concrete elevation of the Parking Garage roof/plaza

slab is generally higher than the Brooks Hall.

2. The drawings show approximately 3' to 5' of soil cover over the roof level.

The drawings also indicate the following typical design live loads for the

roof/plaza level slab: 150 psf typical areas, 250 psf at sidewalks, and H2O

truck loading at streets. 50 psf live load was used in the design of the base-

ment parking levels. These design loads would be consistent with the

requirements of the current UBC.

3. Both structures appear to be very well designed and detailed. During our

site visit of Apri130, 1998, the exposed areas of both structures generally

appeared to be in good state of repair with no obvious signs of structural

distress. We did observe cracking in the basement slab of Brooks Hall. The

primary cracks are typically in a grid pattern located halfway between col-

umn lines in each direction. However, there were no signs of water leak-

age.

4. There was significant amount of moisture in the tunnel connecting the

Brooks Hall to the Parking Garage and water seepage from cracks in the

walls and slab in this area was apparent. The cause of this leakage should

be investigated so that remedial measures could be developed. In the

Parking Garage, water stains were observed on the lower most level retain-

SAN FRANCISCO CIVIC CENTER

Simon Martin-Vegue Winkelstein Moris
Olin Partnership 

Slte Analy515

and Associated Firms 
May 199$

Source: OLMM Consulting Engineers



Structural Conditions
Summary of Existing Conditions

ing wall on Larkin Street side. However, there did not appear to be any

evidence of fresh moisture seeping through the cracks on this wall.

5. It must be noted that the design of both Brooks Hall and the Parking

Structure predates modern seismic design codes and standards. The design

earthquake forces have increased significantly since the late 1950's, especial-

ly in the close proximity of active major faults. An assessment of the com-

pliance of the structures with the current seismic design requirements and

their potential seismic performance would require a detailed structural

evaluation.

6. Proposed changes to the Civic Center Plaza should take into account the 4-

1 /2" joint between the Brooks Hall and the Parking Garage. In the event of

a major earthquake, relative movement between the two structures can

result in damage to structures or utilities straddling or crossing the joint.

7. Assuming the water table to be at elevations of 36' to 42' as shown on the

parking structure drawings, preliminary simplified calculations indicate

that for the Brooks Hall the weight of the structure itself may not be ade-

quate to counteract the buoyancy effects of the hydrostatic pressure under

the foundation slab. Therefore, any reuse contemplating the removal of the

soil cover would require an engineering evaluation to obtain better estimate

of the location of the water table and to determine whether soil cover can

be removed without potential problems associated with hydrostatic uplift.

For the Parking Garage, preliminary calculations indicate that the self

weight of the structure may be adequate to resist the hydrostatic uplift.

8. Any proposed structural alterations, such as adding openings, relocating

stairs etc., may require engineering evaluation and design. If the structural

alterations are major or if change in facility use is contemplated, a seismic

evaluation of the structures may also be required in accordance with San

Francisco Building Code.

SAN FRANCISCO CIVIC CENTER

Simon Martin-Vegue Winkelstein Moris
Olin Partnership Site Analysis
and Associated firms May 199$

Source: OLMM Consulting Engineers



Structural Conditions
Brooks Hall

BROOKS HALL

Brooks Hall is a one story below grade structure with overall plan dimensions

of approximately 284' x 434' and floor to floor height of about 21'-6". It occu-

pies the south half of the Civic Center Plaza site.

The original structural drawings for the Brooks Hall by H. J. Brunnier Structural

Engineers are dated June 1956. According to these drawings, Brooks Hall is

essentially an all cast-in-place reinforced concrete structure with 2'-6" deep con-

crete waffle slab spanning between 32" x 32" concrete columns which are

spaced at 40'-0" o.c. in both principal directions. The concrete columns have

spiral transverse reinforcing at 2-1/4" pitch. The roof over the passageway

from the Civic Auditorium consists of 6" one way concrete slab spanning

between concrete beams. Post tensioned concrete beams and girders span about

60' in the west portion of the building designated as truck loading area. During

our site visit of Apri130, 1998, we observed that the ramp leading to the truck

loading area near Larkin Street was modified in mid 1990's during the construc-

tion of the New Main Library. The framing visible in this area consists of struc-

tural steel trusses. The typical top of concrete elevation of roof/plaza level slab

is indicated to be 47'-0".

The structure is founded on of 3'-6" to 4'-6" thick concrete mat foundation with

two layers of reinforcing in both directions. The finished floor elevation of base-

ment slab is indicated to be 25'-6". Basement retaining walls are typically 24"

thick also with two layers of reinforcing. The interior partition walls are 4" to

8" concrete masonry or 8" to 10" cast-in-place concrete. Original drawings

show approximately 3' to 5' of soil cover over the roof of the Brooks Hall.

According to the notes on the drawings, the following live loads were used in

structural design: 150 psf typical, 250 psf at sidewalks, and H2O truck loading

at streets. The design concrete compressive strength is 2,500 psi for foundations

and walls, 3,000 psi for roof slab, beams and girders, and 3,750 psi for columns.

The P.T. beams and girders are of 5,000 psi concrete. The allowable tensile stress

for the reinforcing steel is 18,000 psi. The boring logs on the drawings show the

ground water table to be about 15' to 20' below the existing ground surface.

H istoric District Improvement Project

Simon Martin-Vegue Winkelstein Moris
Olin Partnership 

Site Analysis
and Associated firms 

May 199$

Source: OLMM Consulting Engineers



Structural Conditions
Parking Garage

PARHING GARAGE

The Parking Garage is a three level below grade structure with overall plan

dimensions of approximately 317' x 374'. Access to the basement levels is pro-

vided by circular ramps at north west and south east corners of the garage. The

first basement level is about 10' below the roof level. The floor to floor height of

second and third basement levels is 9'-3". The Parking Garage occupies the

north half of the Civic Center Plaza site. The drawings show that there is 4-

1 /2" separation between the Brooks Hall and the Parking Garage structures. It

appears that a joint cover was not provided to bridge this gap.

Based on the original structural drawings, the Parking Garage was designed by

Gould and Degenkolb Structural Engineers in 1959. The structural system for

the parking garage consists of two way flat slab with drop panels supported on

concrete columns at 27"-6" x 30' bay spacing. The roof/plaza level slab is 18"

thick with 12" drop panels and the first and second basement level slabs are 12"

thick with 6" drop panels. The concrete columns are typically 15" x 45".

Drawings show that the concrete columns have spiral transverse reinforcing at

1-3/4" pitch. The top of concrete elevations of the roof slab varies from about

47' to about 51' and is generally higher than for the Brooks Hall on the south

side.

The structure is founded on 3' to 5'-10" thick concrete mat with two layers of

reinforcing in both principal directions. The basement retaining walls are typi-

cally 16" thick except at the south end adjacent to the Brooks Hall where they

are 10" to 12" thick. All walls have two layers of reinforcing. According to the

notes on the drawings, there is about 3' of soil cover on the roof slab and 320 psf

dead load was considered in design. The live loads used in structural design of

the roof/plaza level slab were 150 psf typical, 250 psf at sidewalks and H2O

truck loading at streets. At other levels, 50 psf live load was used in design.

The design concrete compressive strength is 3,250 psi for foundations, walls,

and slabs, and 5,000 psi for columns. The main reinforcing steel is indicated to

be of 50 ksi strength. The water table was assumed to be at elevations ranging
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Structural Conditions
Parking Garage

from about 36' to 42' with a factor of safety of 5' to account for seasonal fluctua-

tions. According to the information provided on the drawings the structure was

designed to resist uplift due to hydrostatic pressures.
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Mechanical, Plumbing, Fire Protection Systems
Brooks Hall

BROOKS HALL

Mechanical System

1. Four fan systems supply air for Brooks Hall. Two supply fans and associat-

ed return/relief fans, 76,800 cfm and 64,500 cfm, provides conditioned air

for the hall. Two supply fans provide heating and ventilating air for the

offices and toilets. The Brooks Hall fan systems and the office fan system is

provided with economizer dampers. Fresh air is ducted from outside air

louvers on the plaza level above the fan. The filters consist of roll media

along the mixing air intake.

2. Each supply fan is provided with a steam heating coil. Steam is supplied

from the city steam distribution system.

3. The supply fans appear to be operational. None of the equipment at Brooks

Hall was running.

4. The chilled water plant consists of a 243 ton centrifugal chiller with a

Marley cooling tower. The chiller uses a refrigerant, which is no longer

available. The chilled water plant is over 40 years old and will most likely

have to be replaced.

5. The control system is pneumatic with the temperature control panel located

by the chiller. This system should be converted to a direct digital control

system.

6. The insulation for the piping and equipment appears to be asbestos. The

insulation appears to have been tested because several locations were

tagged.

Plumbing System

A. Sewer System:

1. Sanitary sewer system consist of a 8" line connected to street sewer at the

corner of Grove Street and Larkin Street.
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Mechanical, Plumbing, Fire Protection Systems
Brooks Hall

2. Two sewage ejectors are located in the equipment area and receive waste

from the toilets and the floor/exhibitor drains. The 8" pump discharge is

connected to the street sewer.

3. Sewer vents are terminated at the sidewalk through flush mounted grates.

4. Sewage ejector and sump pumps are old but operational. System malfunc-

tions whenever the electric power is lost to the building.

5. Drains for the drinking fountain and fountains on the plaza level is con-

nected to an S" gravity drain pipe. This sanitary sewer pipe connects to the

8" sanitary sewer pipe on Larkin Street.

B. Storm sewer system:

1. Roof drainage for Brooks Hall is assumed to be similar to the parking

garage (drawings are not available)

2. Rof drains are also provided for the ventilation structires along Larkin

Street. These are shown on as-built drawing M-1 to be routed below the

surface towards Grove Street.

3. Hardscape and softscape areas are drained through catch basin with storm

drain lines running above the structural roof slab. A 12" storm drain main

is connected to a street manhole at the corner of Larkin Street and Grove

Street. The storm main also serves the parking garage.

C. Domestic water system:

1. Domestic water system consists of 6" water main connected to the Larkin

Street water main with a meter located in the equipment room. It serves

the public restrooms and the exhibition hall.

2. There is no backflow preventer device on the cold water main and at the

cooling tower, current code requires a reduced pressure backflow preven-

tion at these locations.

3. Hose bibbs have no nozzle type vacuum breakers; this is required by cur-

rent codes.

4. Domestic hot water is provided for the toilet lavatories by a steam heated
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Mechanical, Plumbing, Fire Protection Systems
Brooks Hall

water storage tank. Water heater is old, rusty, and leaking. The tank is not

seismically supported.

D. Natural Gas:

1. There is a 4" gas service line for Brooks Hall as shown on As-built drawing

M-4.

E. Plumbing fixtures:

1. Plumbing facilities consist of men's, women's public toilets and an employ-

ee toilet.

2. Men's toilet has sixteen (16) urinals, twelve (12) water closets, and ten (10)

lavatories as shown on As-built drawing M-7.

3. Women's toilet has twenty-one (21) water closets and ten (10) lavatories as

shown on As-built drawing M-7.

4. Water closets and urinals are old and worn-out.

5. Lavatories are wall hung vitreous china lavatories with combination faucet.

Lavatories and faucets are old and worn out.

6. Plumbing fixtures are not handicapped accessible and do not meet current

water conservation requirements.

Fire Protection

1. Brooks Hall's fire protection system consists of 8" fire main, wet fire sprin-

kler systems, and fire hose reels.

2. Three 8" fire mains feeding the facility are connected to the water mains at

Larkin Street, Polk Street, and Grove Street. The mains are not provided

with backflow prevention device.
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Mechanical, Plumbing, Fire Protection Systems
Parking Garage

PARHING GARAGE

Mechanical System

1. Garage is mechanically ventilated. Garage ventilation system consist of

four (4) 90,000 cfm supply fans, two (2) 72,000 cfin exhaust fans, two (2)

108,000 cfm exhaust fans, ductwork and supply/exhaust grilles.

2. There are concrete exhaust ducts running above the roof in the planted

areas and sidewalks, sizes ranging from 60" x 24" to 156" x 24". Concrete

ducts in the planted areas has only 8" of soil on top, and concrete duct

below sidewalk has 4" paving or concrete on top. These ducts should be

verified to avoid conflicts with future ladscape modification plans.

3. Supply fans 1, 2 and 3 are operational. Supply fan #4 was not working.

4. Exhaust fans 4 and 7 are operational. Exhaust fans 5 & 8 were not working.

5. Grilles are dirty.

Plumbing System

A. Sewer System:

1. Sanitary sewer system consist of a 6" gravity line connected to street sewer

at the corner of McAllister Street and Larkin Street, sewage ejectors, sump

pumps for garage floor sumps, and toilets.

2. Duplex sewage ejector is located on the 3rd sub-floor level and receives

waste from the toilets on the 1st sub-floor level. 4" pump discharge is con-

nected to the main 6" sewer.

3. Garage levels are provided with 3" floor sumps along the perimeter wall on

Larkin Street side at each garage level, outside stairs 2, 3 and 4 on 3rd sub-

floor, and two (2) floor sumps on McAllister Street side on 3rd sub-floor. A

duplex sump pump receives the waste water from the floor sumps and dis-

charges to 6" main.

4. Sewer vents are terminated at the sidewalk through flush mounted grates.
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Mechanical, Plumbing, Fire Protection Systems
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5. Sewage ejector and sump pumps are old but operational.

B. Storm sewer system:

1. Roof drainage of garage as shown on Public Structures, Inc.'s drawings

dated 09/27/59 consists of 4" drain file with open joints, 501bs. felts over

the top half of the joints, 4" gravel bed over the entire roof. Drawings indi-

cates waterproof membrane over the structure roof slab with 2" minimum

protection slab. Roof has four major roof valleys sloping down to Larkin

Street, each valley has a 4" drain the at the lowest portion of the valley. The

four (4) main drain file running west-east of the garage are combined to 6"

drain file with a 12" vitrified clay pipe main connected to a curb drain at

Larkin Street south of the exit ramp.

2. Hardscape and softscape areas are drained thru catch basins with storm

drain pipes running above the concrete protection slab and collected to a

15" main connected to storm drain line running above the Brooks Hall roof.

3. Condition of the existing pipes can not be verified unless a T.V. inspection

of the pipe interior is performed. Due to age of the pipe, we assume that

the drain the pipes maybe clogged with sediment due to migration and

accumulation of fine sediment into the porous drain tile.

C. Domestic water system:

1. Domestic water system consist of 2_" water main connected to the

McAllister Street water main with a meter located in a sidewalk vault. It

serves the public restrooms and employees toilets on the 1st sub-floor, and

1" hose bibbs adjacent to the four (4) stairs and _" hose bibbs.

2. There is no backflow preventer device on the cold water main, current code

requires a reduced backflow prevention device downstream of the meter.

3. Hose bibbs have no nozzle type vacuum breakers, this is required by cur-

rent codes.

4. Domestic hot water is provided for the toilet lavatories by an electric water

heater located in the employee toilet. Water heater is old and rusty. It is

not seismically restraint.
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Mechanical, Plumbing, Fire Protection Systems
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5. There is a 3" cold water loop running above the roof for the lawn hydrants

and drinking fountains. Loop serves the parking garage and Brooks Hall.

D. Natural gas:

1. There is no natural gas service to the parking garage.

E. Plumbing fixtures:

1. Plumbing facilities consist of meri s, women's public toilets and an employ-

ee toilet.

2. Men's toilet has two (2) urinals and two (2) lavatories as shown on As-built

drawing P-2.

3. Women's toilet has two (2) waterclosets, urinal and two (2) lavatories as

shown on As-built drawing P-2.

4. Employee toilet has a watercloset, a urinal, and a lavatory.

5. Waterclosets are floor mounted vitreous china. Lavatories with flushometer

and round bowl. They are old and worn-out.

6. Lavatories are wall hung vitreous china lavatories with combination faucet.

Lavatories and faucets are old and worn out.

7. Plumbing fixtures are not handicapped accessible and do not meet current

water conservation requirements.

8. Public toilets are closed off to the public due to rampant vandalism.

Fire Protection

1. Garage fire protection system consist of wet fire sprinkler systems, 8" fire

main, fire hose racks, and dry standpipes with 3" fire hose valves in each

staircase.

2. 8" fire main is connected to the Larkin Street water main, it has no backflow

prevention device.
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ELECTRICAL CAPACITY SUMMARY

Introduction

The purpose of this report is to summarize the existing electrical power capacity

for specific components of the San Francisco Civic Center. These components

include the Plaza, Underground Parking Structure and Brooks Exhibit Hall.

These components are bound by Polk, McAllister, Larkin and Grove Streets in

San Francisco, California.

The findings in this report are based upon information gleaned from the origi-

nal design drawings for these projects, as follows:

San Francisco Civic Center Exhibit Hall

Drawings E-1 through E-12 dated June 25, 1956

San Francisco Civic Center Parking Garage

Drawings E-1 through E-10 dated Apri120, 1959

San Francisco Civic Center Plaza Phase 2

Drawings E-1 through E-2 dated March 2, 1960

At this time, existing conditions have not been confirmed in the field. However,

a survey of Brooks Hall based on a tour of the facility is included in this report.

We understand that the Civic Center Master Plan will determine a program for

redesign/remodel of the Civic Center Plaza. This redesign/remodel will engen-

der electrical work including lighting systems and miscellaneous power connec-

tions for electrical equipment.

Summary of Existing Conditions

San Francisco Civic Center Exhibit Hall

The Exhibit Hall (Brooks Hall) is served from two PG&E transformer vaults as

follows:
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PG&E Vault Location

Main Switchboard Rating

Grove Street

120/208V, 3 PH - 4W, 4000A

Larkin Street

120/208V, 3 PH - 4W, 3000A

The gross service capacity of these services equates to 23.0 VA/SF based on a

floor area of 111,000 square feet. The historic demand for this occupancy should

be verified through billing records; it is anticipated that the historic demand for

this occupancy is in the 8.0 to 12.0 VA/SF range (710 KW to 1066 KW at .8 PF)

and that the existing service capacity is adequate for the ongoing use of this

occupancy.

San Francisco Civic Center Parking Garage

The Parking Garage is served from one PG&E transformer vault as follows:

PG&E Vault Location

Main Switchboard Rating

McAllister/Larkin Corner

120/208V, 3 PH - 4W, 3000A

The gross service capacity of this service equates to 3.0 VA/SF based on a floor

area of 350,000 square feet. The historic demand for this occupancy should be

verified through billing records; it is anticipated that the historic demand for this

occupancy is in the 1.0 to 1.5 VA/SF range (280 KW to 420 KW at .S PF) and that

the existing service capacity is adequate for the ongoing use of this occupancy.

San Francisco Civic Center Plaza

The Plaza is served from the E~cYiibit Hall Larkin Street PG&E transformer vault

as follows:
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PG&E Vault Location

Main Switchboard Rating

Exhibit Hall -Larkin Street

120/208V, 3 PH - 4W, 600A

A separate PG&E meter is provided for this service. Two panelboards and ser-

vice to fountain pumps provide the power supply to plaza lighting and electri-

cal equipment. The historic demand for this occupancy should be verified

through billing records. This service could supply up to 172 KVA of connected

load on the Plaza.

Conclusions and Recommendation

There is an existing electrical service and PG&E meter dedicated to each of the

three occupancy components: Plaza, Parking Garage and Exhibit Hall. The his-

toric billing demands should be obtained to verify adequacy of service capacity

for the Parking Garage and Exhibit Hall.

The projected lighting and equipment load for the redesigned/remodeled Plaza

should be estimated to determine if the existing service will be of adequate

capacity to supply the new load (existing service could supply up to 172 KVA of

connected load on the Plaza).
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BROOKS HALL SURVEY

Introduction

The purpose of this report is to summarize the existing condition of the electri-

cal systems at Brooks Hall, located beneath Civic Center Plaza in San Francisco,

California. The findings in this report are based on a one hour walk through of

Brooks Hall which occurred on April 30, 1998 at 10:00 AM.

The findings in this report are based upon general visual observations of exist-

ing systems, and commentary provided by the building engineer. No equipment

testing or observation behind closed equipment panels, walls or ceilings were

made.

The electrical systems in Brooks Hall are energized and operable, however, the

facility is no longer used as an exhibit hall. It currently appears to be used for

general storage.

In general, the electrical systems are original (1958), and are installed in accor-

dance with the original design drawings.

Summary of Existing Conditions

Main Electrical Service

Brooks Hall is served from two PG&E transformer vaults as follows:

PG&E Vault Location Main Switchboard Ratin

Grove Street 120/208V, 3 PH - 4W, 4000A

Larkin Street 120/208V, 3 PH - 4W, 3000A

Service busway extends from each PG&E transformer vault to a freestand-

ing main switchboard located in a dedicated main switchboard room. Main

switchboards consist of a combination of fuse/switch for mains and mold-

ed case circuit breaker for feeders.
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The survey did not include the inside of the transformer vaults. It is

assumed that these vaults would be able to remain in service.

The main switchboards are original (1958). While the main switchboards

could be tested, cleaned, refurbished and used into the future, in the event

of a renovation/change of use of the Brooks Hall facility, replacement of the

main switchboards is recommended.

Grove Street Service Power Distribution

The Grove Street service is provides lighting (west side) and receptacle ser-

vice (120/208V) to Brooks Hall.

Receptacle power is distributed using a 3000A overhead plug in ventilated

busway system. The 3000A main busway branches off using "tee" and

"cross" fittings so that the entire exhibit hall is served by this system. Plug

in type units would be installed with temporary power cable drops to

portable panelboards to serve exhibitors on an as needed basis.

Two lighting panelboards provide service to overhead flourescent lighting

systems in west side of the main exhibit hall.

Modern convention center/exhibit hall spaces utilize floor boxes for power

service to e~chibit booths; as such, the existing system would be considered

outdated for a new exhibit hall and would have limited or no application

for alternative uses for this space.

The power distribution equipment is original (1958). While the power dis-

tribution equipment could be tested, cleaned, refurbished and used into the

future, in the event of a renovation/change of use of the Brooks Hall facili-

ty, replacement of the power distribution equipment is recommended.

Larkin Street Service Power Distribution

The Grove Street service is provides lighting (east side) and mechanical

equipment service (120/208V) to Brooks Hall.
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A 750 KVA transformer is provided to step voltage up from 120/208V to

277/480V for service to HVAC equipment. A motor control center is provid-

ed for mechanical equipment connections.

Two lighting panelboards provide service to overhead flourescent lighting

systems in east side of the main exhibit hall.

The power distribution equipment is original (1958). While the power dis-

tribution equipment could be tested, cleaned, refurbished and used into the

future, in the event of a renovation/change of use of the Brooks Hall facili-

ty, replacement of the power distribution equipment is recommended.

Emergency Power

The facility uses a switch ahead of the main circuit breaker to provide emer-

gency power to egress lighting fixtures and exit signs. While this arrange-

ment may be recognized by the NEC as an emergency service, it is not con-

sidered reliable enough for a facility of this size and use (current or project-

ed). For example, if the main power supply fails, there will be no emer-

gency power. The only benefit of the current arrangement is that the main

disconnect could be opened (presumably by the Fire Department in the

event of a fire) while the"emergency" circuit breaker could remain closed.

For the continued use or projected use of this facility, a diesel engine stand-

by generator for egress lighting and life safety equipment would be recom-

mended.

Lighting Systems

The e~chibit hall is illuminated using continuous rows of overhead floures-

cent strip lighting fixtures. A new convention or exhibit hall system would

likely use a more efficient and attractive high bay type metal halide fixture

supplemented by quartz fixtures for emergency lighting and color enhance-

ment. The existing system would only be considered appropriate for either

a storage or parking use (in either of those cases, lees than 100% of existing

lighting fixtures would be needed to provide appropriate lighting levels).
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Equipment rooms utilize incandescent lamps; for future use, these should

be replaced with fluorescent fixtures to improve efficiency and lamp life.

Fire Alarm System

The existing fire alarm system in the exhibit hall consists of two manual

pull stations and connections to the sprinkler flow and tamper switches.

There are no smoke detectors, fire alarm horns or speakers or visual alarm

strobes.

For the continued use or new use of this facility, a new compete fire alarm

system consisting is recommended.

Telecommunications Systems

The main telephone room is located in adjacent to the Grove Street main

switchboard room. The wiring in this room is outdated and would need a

complete replacement to meet today's telecommunications systems require-

ments.

Telecommunications cabling is distributed in the main exhibit hall using a

system of overhead cable trays with cables terminated to junction boxes at

the top of the structural columns.

Modern convention center/exhibit hall spaces utilize floor boxes for

telecommunications power service to exhibit booths; as such, the existing

system would be considered outdated for a new exhibit hall and would

have limited or no application for alternative uses for this space.

Conclusions and Recommendations

The existing electrical systems are original ('1958) and at or near the end of their

useful life. There is an absence of code conforming fire alarm and emergency

power systems.

If the facility were to be upgraded to any use other than storage or parking, a
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complete replacement of electrical systems is recommended. Consideration

would be given to providing service from one PG&E transformer vault at

277/480V.

If the facility were to be used for storage or parking, re-use of selected equip-

ment would be considered a viable approach.
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ANALYSIS OF PROGRAMMING ~ MANAGEMENT ISSUES

Introduction

This section documents the historic and current uses of Civic Center Plaza and

Brooks Hall and analyzes issues of site management, programming, maintenace

and security associated with them. The purpose of the following analysis is to

identify activities that have contributed to the life of the Plaza over the last few

decades, factors that have established its reputation and character, and practices

that have contributed to its general deterioration.

In performing a historic and existing site analysis of Civic Center, the KTB team

reviewed existing documents, researched library archives, and interviewed

numerous individuals who are and have been directly involved with Civic

Center as event producers or through various City agencies.

Originally designed by A.L. Warswick in 1914, Civic Center was dedicated in

1915. Since that time it has gone through several modifications and has served

various functions. The plaza has hosted a broad range of historic, political,

social and special events. The following list provides some insight into the

range and character of such events:

• a 1930's kee food distribution for cannery workers

• President Truman addressing San Franciscans from the balcony of City

Hall (see Supporting Materials, Photo a)

• celebrations for the opening of the Golden Gate Bridge

• a site for barracks for Second World War soldiers and, later, for the

United Nations Peace Conference (Photo b)

• a parade and rally for heroes of the Bataan march (Photo c)

• municipal art shows (Photo d)

• the opening of the Civic Center garage in 1960 (Photo e)

• the spectacular motorcycle jump by daredevil Evel Kneival in 1967

(Photo ~

• peace rallies and Vietnam War demonstrations in the early 70s
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• annual city-wide festivals such as Cinco de Mayo (Photo g), and

• Superbowl victory parties.

In the 1980's, events such as the San Francisco Fair and several other commer-

cial events increasingly catered to a younger audience. These events had an

intimidating effect on the general San Francisco population. The simultaneous

changes in economics and cutting of social programs that effected so many

Americans and that gave rise to sensitive and difficult cultural issues such as

homelessness also contributed to the plaza's current condition.

The following sections identify these and related issues that have directly or

indirectly contributed to the current state of affairs. The focus has been on the

issues that have had the most significant impacts on the site. These issues

include site management, security, maintenance, landscaping, permitting, park

code enforcement, fees and revenue, and ongoing and special event program-

ming.

Site Management

There has been no overall management entity specific to Civic Center. The City

has managed the site by delegating responsibility to agencies relevant to the

activity and requirements for the site or event. San Francisco Recreation and

Parks Department has the authority to permit special events, as well as to pro-

vide daily landscape maintenance and repairs to the plaza. All security for

daily activities and events falls under the San Francisco Police Department

(SFPD) Northern Station. Requests for street closures or permitted parking are

processed through the Interdepartmental Staff Committee on Traffic and

Transportation (ISCOTT) and administered through the Department of Parking

and Traffic.

Historically, the aforementioned multi-agency system achieved satisfactory

results and did not diminish the appearance and atmosphere of Civic Center

due to the fact that most events were programmed and coordinated by the City.

Such events were typically free, celebratory, historic, respectful of the site and
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created specifically within the context of the grand civic plaza. However, begin-

ning in the 1980's, a number of commercial/private ticketed events were per-

mitted that began a process of deterioration of the image and physical site of

Civic Center and allowed for the continuing disintegration of the plaza, leading

to its current state. These events were permitted by the City, but were not sub-

ject to a specific set of event standards designed for Civic Center. As a result,

elements such as chain link fencing, weapons detecting devices and charges for

admission to Civic Center were included without a model for such elements to

fit within the context of the plaza, thus contributing to the loss of its grandeur

and potential.

The cultural events produced in the plaza during the 1980s and 1990s have

added a potentially unifying character to the otherwise amorphous site.

Unfortunately, a standard set of guidelines and a model for event organizers to

plan events within the context of the plaza has not been developed and institut-

ed. In addition, insufficient signage for events and daily operations remains an

ongoing problem. No guidelines exist to direct organizers in developing a

"wayfinding" program to assist attendees at an event.

All events are permitted through the San Francisco Recreation and Parks

Department. However, small groups often gather in the plaza without a permit

as there are no procedures in place to prevent spontaneous activities. For exam-

ple, tours of the Civic Center Plaza and the surrounding buildings are not

scheduled through any specific agency. Most tour groups, in fact, do not pro-

vide the Recreation and Parks Department with a schedule of their stops in the

area.

Programming

Programming for Civic Center must be analyzed on different levels. There are

two main areas of programming: event programming, including large events

and festivals; and ongoing daily programming, the day-to-day programmed

activity which includes small concerts, art shows and other gatherings.
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Historically, programming at Civic Center consisted almost exclusively of per-

mitting events taking place in the plaza. Events were normally single, one-time-

only occasions related to political, cultural, economic and civic issues. Arts

events took place on several occasions, as did parades, large scale festivals and

cultural gatherings. However, these and other events have never been curated

or comprehensively planned, but simply requested to take place and scheduled.

Currently, a number of large annual events take place in the plaza. Most are

paid admission events and the plaza is used because of its scale and central

location. However, no entity curates or shapes activities within the Civic Center

either for large events or smaller events. Due to the current condition of the

plaza, ongoing performances do not take place. Festivals, readings, fairs, con-

certs, ceremonies, and other events are not currently programmed into the daily

life of the plaza.

Programming issues such as stage placement, event "look" and event logistics,

booth placement, artist and curatorial selection are determined by users. No

attempt is made to design activities and programs to enhance and directly relate

them to the Civic Center site.

Maintenance

The current Recreation and Park staff consists of one gardener (40 hours per

week) and one custodian (40 hours per week). Due to funding limitations, staff

is borrowed from other Recreation and Park sites to assist with clean-up and

repairs after major events. All landscape and hardscape repairs associated with

event usage are taken from a security deposit; however, event producers deter-

mine and provide their own janitorial, security, waste management and recy-

cling. Note: Currently, there is no requirement for event users to hire profes-

sional workers in any of the above referenced categories.

The biggest problem confronting maintenance of the plaza is vandalism. As a

result of poor lighting and the lack of night time patrolling, the plaza often falls

prey to vandalism. Not only is the vandalism costly but often the destruction

requires parts or furniture items to be fabricated, which takes time and leaves

SAN FRANCISCO CIVIC CENTER
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the site looking neglected while waiting for the production of items that need to

be repaired or replaced.

Health risks are also associated with several maintenance concerns. Pigeons

pose a continuing sanitation problem. In addition, holes in the trunks of trees

on the plaza provide rat habitat, with the associated health and safety concerns

(to say nothing of the aesthetic impacts) the rodents represent.

Security

Security in and around the plaza remains a critical issue. SFPD's Northern

Police Station is responsible for securing the plaza. Unlike private security

arrangements, however, there are no specific police officers assigned to the

plaza. Security is therefore responsive rather than proactive. Officers respond

to calls, for example, from Recreation and Park cleaning crews to remove people

sleeping in the plaza when crews arrive at the plaza. Although sleeping or

camping in the plaza is prohibited from 10:00 p.m. to 6:00 a.m., there is no rou-

tine patrolling of the plaza during the night to discourage these activities.

Trees on the plaza pose an added security problem. The shadows cast by the

trees promote potentially illicit activity which is difficult to monitor. The plaza

does not have sufficient lighting creating a rather scary atmosphere at night. As

a result, people travel around the plaza rather than through it to attend a func-

tion or meeting in one of the nearby buildings.

During scheduled events in the Plaza, added security is provided by SFPD.

Police presence during large events normally consists of four squads having

seven or eight officers in each squad, including a bicycle squad and three foot

patrols. In addition, private security is required during large, scheduled events.

To ensure the maintenance of order during these events, the police also require

that organizers curtail music and liquor and ticket sales at least an hour prior to

the conclusion of an event.
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On a more general level, several social and political issues of recent history in

the city reflect the difficulty with security enforcement in the Civic Center area.

'For example, during the Agnos administration, police were told to enforce the

park code except for the sleeping and camping prohibition ordinances, which

were explicitly not enforced. This has resulted in an increased security problem

in the plaza.

Moreover, regardless of the enforcement of sleeping and camping prohibitions,

the fact remains that Civic Center never closes, unlike most city parks. Several

Past Captains of SFPD Northern Station noted this fact as undermining ade-

quate security for the plaza at night.

Near the end of the first quarter of 1998, faced with the deteriorating security

problem in Civic Center, the police were encouraged to develop a more proac-

tive approach to Civic Center. Plaza patrols have been increased and arrests are

being made much more frequently (see SFPD Captain Walter Cullop memoran-

dum of May 5, 1998, in Supporting Materials Section, attached). SFPD notes

that crime has dropped by more than half during this time. Still, the police indi-

cate that there is a continued presence of the homeless and drug dealers in the

Plaza, with the associated security problems they pose.
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Agencies/Representatives Contacted

Agyayo, Patricia. Executive Director, Mission Economic and Cultural

Organization, San Francisco, CA

Campbell, Larry. Associate Director, California State Historical Society, San

Francisco, CA

Gonzalez, Gloria Koch. Northern Maintenance Supervisor, San Francisco

Recreation and Parks Department, San Francisco, CA

Hanson, Gladys. Archivist, San Francisco Museum, The Cannery, San Francisco

Hom, Al. Officer, San Francisco Police Department Northern Station, San

Francisco, CA

Lee, Sandy. Recreation Supervisor, Permits and Reservations Division, San

Francisco Recreation and Parks Department, San Francisco, CA

San Francisco Public Library, San Francisco History and Archives, San Francisco

Shamban, Cindy. Traffic Survey Technician. San Francisco Department of

Parking and Traffic, San Francisco, CA
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, U5i08-'95 WEB 14:50 FaY 415 9a1 d185 SFPU NORTHERN STaTti.

1Vlemorandunl
rancisco Police Department

To: Deputy Chief Richard Holder
Field Op~ ratio~ureau

from: Captain Walter R. ullop

Commanding Officer

Northern Station

Date: May 5, 1998

Subject: Civic Center Plaza

APPROVED YE8 NO

D O
D O
❑ ❑

The following information is presented per your request for Givi~ ~~t~ ~'~az~

The attached chart shows the crime trends and narcotics arrEsts fvrthe Civic Center

Plaza Area. The average amount of crime (Defined as Murder, Rape, Robbery,

Assault, Burglary, Theft and Auto Theft) is 15. You can see that there was an increase

starting in December and through the start of the year. An analysis showed, somewhat

surprisingly, that a significant number occurred between 1000 and 1400 each day.

Northern Station responded with a number of tactics.

•:• The beat officers were assigned to increase their patrol in the area.

•:• TF~e park car was assigned to increase their patrol in the area.~,6~~~

•:• An 11550 H&S program under the supervision of Sgt. Pate of ~+ss~iex~ was started

with the trainees (including the CHP) in that area.

•:• My plainclothes cars made it their second priority after Western Addition.

•:• I established a foot beat from 1000-1400 three days a week using the EW1N

Baseball Backfill detail.

You can see that arrests have skyrocketed from an average of 20 a month last year to

an average of 50 so far this year. Crime has dropped from ar average of 18 a month

during the first quarter to 7 in April.

An evaluation of the situation shows that there is a combination of homeless and drug

dealers occupying the area. The closing of City Hall, the Museum and the State

Building has .greatly reduced the foot traffic through that area. We will continue our

push in that area. I believe that if fhe Plaza is redesigned with security in mind the

opening of these buildings wil{ transform the Civic Center.

Page 1 of 7 SFPO-fib (03J89) •
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RECREATION AND PARK COMMISSION

t Permit and Reservation Policy

Resolution No. 9705-073, Adopted May 15, 1997
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I. PARK CODE SECTION 7.03 PERMIT APPLICATIONS

A. APPLICATION PROCEDURE
1. Except for permits for large events described below, and permits for the sale of

food or distribution of free food, a written application for a permit to perform an activity
listed in Section 7.03 shall be made to the Recreation and Park Department at least 15 days
in advance, excluding Saturdays, Sundays and legal holidays, so that staff will have
adequate time to process requests properly, meet with parties of interest, and coordinate
with other affected public agencies as needed. A written application for a permit to
perform an activity listed in Section 7.03 which is a large event with an expected
attendance of at least S,000 or for the sale or distribution of food shall be made to the
Recreation and Park Department at least 30 days in advance, excluding Saturdays,
Sundays and legal holidays; so that staff will have adequate time to schedule meetings
with the permittee and other affected public agencies. Applications for events with an
expected attendance of at least 5,000 shall include all of the following information:
(a) The name, address and telephone number of the applicant;
(b) The names) of all sponsoring, participating and/or

performing groups;
(c) A description of the activity for which a permit is sought;
(d) The date, starting time, place and the estimated length of

time of the event;
(e) The number of persons that are expected to be involved

and the reasons for anticipating such a number;
(~ At least two preferred or desired locations;
(g) A transportation management plan detailing methodologies and

measures for minimizing private auto use and promoting transit use, as
well as other plans or proposals, detailing methodologies for
minimizing litter, congestion and noise at the preferred or desired
location and the surrounding areas that would be affected by the
proposed event;

(h) Where the applicant is an individual, the signature of the applicant, and where the
applicant is a person other than an individual, the signature, name address, and
telephone number of the individual executing the application on behalf of the
applicant.
Applications for events with an expected attendance of less than 5,000 persons
or for the sale or distribution of food to less than 5,000 persons shall include all
of the following information set forth in subsections 1 (a) through (~ and (h).

(i) Potential permittee will be required to submit anon-refundable amount of 25%
of the service fee before the application is processed.

2. The various time requirements for advance application may be waived by the
General Manager, upon request in writing by the applicant, if the General Manager
determines that the event or events giving rise to the permit application do not reasonably
allow a person time to file a permit application within the required time or if an unusual
event or combination of events renders such requirement an unreasonable restriction on

2
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the right of free speech. Staff cannot approve a pernut application filed more than 365
days in advance of the proposed event. Applicants seeking to reserve park property more

~ than one year.in advance of their event must seek approval from the Recreation and Park

Commission.
3. Spontaneous daily gatherings of individuals dedicated to the practice of various

forms of martial arts or Tai Chi exercise may freely assemble without prior application

for a permit on certain park properties which shall be designated by the General Manager.

~ The General Manager shall maintain the list of the designated park properties and shall

make the list available to the public and the Police Department. The General Manager

shall inform persons wishing to use designated park properties for. the practice of martial

arts or Tai Chi exercise that the designated properties are available only when they are not

in use pursuant to an approved permit. The General Manager may add or delete

designated park properties from the list as is deemed appropriate. Any changes to the list

f~ shall be reported to the Commission in the General Manager's report at the Commission

meeting immediately following the General Manager's decision to add or delete a

designated site. Nothing in this subsection shall be construed to affect the requirements

of Park Code Section 7.03 subsections (e) (pre-event publicity) and (m) (amplified sound)

or Section 3.08 (compensation for instruction).

1
B. PROCESSING PROCEDURE

1. Except for applications for the use of the Polo Field for one of the four nonathletic

events and athletic events, fully completed permit applications for the same desired

location shall be processed in order of receipt. Applications for athletic events will be

S regulated by the Permits and Reservations Policy of the Athletic Division as adopted by

the Recreation and Park Commission. Revision of an application shall not cause an

application to lose priority as to the location desired, unless the revision includes the

request for a new location.
2. Fully completed permit applications for activities listed in Park Code Section 7.03

~ received less than 30 days prior to the date of the proposed event shall be processed

within 10 days, excluding Saturdays, Sundays and legal holidays. An application shall be

deemed processed within 10 days if the approval or denial is mailed to the address

contained in the permit application within 10 days after the day it is received or is

communicated orally within 10 days after the day it is received, excluding Saturdays,

Sundays, and legal holidays. A copy of any written approval or denial of an application

~ shall be kept by the Recreation and Park Department and shall be made available to the

applicant upon request.

3. Fully completed permit applications for activities listed in Section 7.03 received

30 days or more before the date of the proposed activity shall be processed as time allows

but in no event shall notice of approval or denial be mailed or communicated less than 24

* calendar days prior to the date of the proposed activity.

4. Permit applications received in less than the required 15 and 30 day time limits

shall be processed within a reasonable time, provided that the General Manager has

waived the advance application requirement as set forth in Section I A above. At the time

that the applicant is notified of such waiver, the General Manager shall inform the

~ applicant when his or her application is expected to be acted upon.

3
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5. An incomplete permit application shall be returned to the applicant with an
explanation as to why it is incomplete whenever the Recreation and Park Department has
sufficient information to enable it to return the application.

6. Notice of the denial of a permit application shall be accompanied by a statement of
the grounds upon which the application was denied.

7. If a permit application is revised, the time within which the application must be
processed shall be computed from the date of the revision.

C. GENERAL
1. Permit applicants shall be advised by staff that any publicity issued•by the

applicant before a permit has been issued is done at the applicant's own risk.
2. In order to insure that public enjoyment of pazk properties and the public comfort,

convenience, safety and welfare are not disturbed and that public or private property is
not damaged, staff may impose reasonable conditions on approval of permit applications,
including but not limited to, the conditions that the applicant provide debris boxes,
chemical toilet units, protective coverings, monitors, transportation management
measures, and security personnel, (after staff consultation with the Police Department)
and that the applicant ensure that any stage, booth, platform, tent or other erected
structure complies with applicable local laws.

3. Staff shall inform applicants of restrictions contained in City ordinances regulating
the use of amplified sound, of the issuance of sound amplification permits by the Police
Department, and of the fact that sound amplification ordinances are enforced by the
Police Department.

4. Prior to issuing a permit, staff shall consult the Police Department, Municipal
Railway, Fire Department, Health Department, Emergency Ambulance Service,
Department of Public Works or other relevant agency if any aspect of a permit request
requires action or permission from the agency. Staff may also consult the advice of
experts in the community in evaluating which park facility is the most appropriate to
accommodate the proposed event. On any request for a permit for an event which will
draw over 5,000 persons, staff shall require the applicant to recycle any newspaper, glass
or aluminum items generated by the event. The term "recycle" shall mean and include
packaging newspaper, glass and aluminum items separately and making arrangements to
have these items delivered to neighborhood recycling centers in the City. In consultation
with staff, permittees may make other arrangements for the disposal of recyclable items.
On any request for an event which will draw over 1,000 persons, staff shall require the
applicant to pay an additional fee for the cost of providing parking control for the event.

5. Staff may issue one day permits for the sale of food products with approval of the
General Manager and the Health Department. All food permits must be filed 30 days in
advance of the event. Staff shall have permission to authorize the serving or selling of
alcoholic beverages for one day permits with approval of the General Manager so long as
the applicant has obtained the necessary approval from the Alcoholic Beverages
Commission (ABC). All permits must be posted at the permitted site so that they may be
easily viewed by the general public or any authorized personnel of the City and County of
San Francisco.

4
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6. Permittee must secure proper Health Department Notice to Operate and if alcohol
is involved a permit from ABC. The Recreation and Park Department letter of permit and

~ the Health Department Notice to Operate must be visibly displayed on each booth or
location.

7. Prior to issuing a permit, staff shall arrange a meeting of all public agencies
involved in an event with the sponsors of the event if staff concludes the the anticipated
attendance is in excess of 5,000, or if some aspect of the event would require special
services or permission from the affected public agencies which could not be arranged

~ through normal permit procedures or by consultation with the agencies by telephone.
8. The sale and use of mylar balloons on all park facilities is prohibited.
9. All other balloons are permitted on park property, but the applicant must remove

them following the event. The release of balloons on park property is prohibited.
10. Staff shall advise applicants of the Board of Supervisors' policy against the use of

a food packaging items which contain chlorofluorocarbons, commonly referred to as
Styrofoam. Staff shall advise applicants that the use of Styrofoam products (defined in
San Francisco Health Code Sections 469.1 (a) (b) (d) (e)) on all park facilities is
prohibited.

1 1. The General Manager may enter into an agreement with a nonprofit organization
~ seeking to use park property to waive the applicable use fees in exchange for receiving

services that may be provided to the City, provided that the value of the fees waived does
not exceed the value of the services rendered.

12. Staff shall process all permits without discrimination with regard to race, color,
religion, ancestry, national origin, age, sex, political affiliation, sexual orientation,

r disability or on any other grounds prohibited by law, of those individuals or groups
requesting such permits.

13. Any permittee requesting to erect a stage, booth, platform, tent or other structure
must submit an anchoring plan for such structures) at the time the permit is requested.
The anchoring plan must detail the method to be used to secure such structures) in place
in a safe and stable condition. No park benches, light standards, trash receptacles,
buildings, trees, shrubs and the like may be used for the purpose of securing any
structures) unless prior approval is received from the General Manager. Staff shall
reviev~- the anchoring plan prior to the approval of the requested permit.

14. Material misrepresentations of fact in an application, in circumstances where the
applicant reasonably knew or should have kno~~~n the application did not contain the true

• facts, maybe considered by the General Manager in determining whether the permit
application should be denied or revoked because of the applicant's inability to be
responsible for the use of park facilities in compliance with the Park Code and all
applicable laws, rules and regulations.

If staff has reason to believe that advertising or publicity for an event for which an
A application is on file or permit has been issued describes or refers to the event in a

manner which indicates that the event is different from that described in the letter of
intent or application, staff may request the applicant or permittee to submit such
advertising or publicity material. Staff shall examine the same for the purpose of

C~
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determining whether there is reason to conclude that the application inaccurately or
incompletely describes the planned event. If it so determines, in cases where the permit
has not been granted, staff shall immediately notify applicant of the same and schedule a
hearing before the General Manager to determine whether the applicant must modify its
application.

In cases where the application has been granted, staff shall schedule a hearing
before the General Manager for the purpose of revoking the issuance of the permit in light
of the changed circumstances.

15. Under the California Government Code section 6157, amended in 1992, a public
agency may recover the cost of processing and collection of a returned check. In
addition, please take note that any person who willfully delivers any check with
knowledge that he or she has insufficient funds to cover the amount of the check may,
under certain circumstances, be subject to the penalties under California Penal Code
section 476a.

16. For all events with an anticipated attendance of 200 persons or more, the applicant
must provide portable restrooms at the ratio of one (1) restroom for each 200 persons in
attendance, at least one-fifth of which must meet A.D.A. specifications.
needs.

17. Signage advertising special events is restricted to the event site on the day of the
event, only. Signage in pazks or other restricted public or private property is prohibited.
Disregard for this policy may result in a forfeiture of the Performance Bond to cover the
cost of removal of the signs, be liable for liq~~idated damages in the amount of $?50.00 or
(25%) of the total performance bond, whichever is greater and/or a denial of future
permits. Refer to D. PERFORMANCE BONDS section 7 regarding liability for
liquidated damages.

D. PERFORMANCE BONDS
1. Staff shall require performance bonds pursuant to the following schedule in order

to insure that property is restored and cleaned at the conclusion of the permitted activity:

ATTENDANCE AMOUNT OF BOND
100 - 150 $ 150
151 - 299 200
300 - 450 250
451 - 700 350
701 - 1,000 450

1,001 - 1,500 750
1,501 - 3,000 1,000

3,001 - 6,000 1,500

6,001 - 9,000 2,000

9,001 -15,000 3,000

15,001-25,000 3,500
?5,001-45,000 4,000
45,001-75,000 6,000
7 ,001- Plus ~ 10,000

J
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2. Staff may require an applicant to pay a performance bond for evcnts which are

expected to draw an attendance of under 100 persons, so long as the amount of the

~ performance bond is reasonably related to the anticipated costs of restoring or

cleaning the property used in connection with the event.

3. The performance bond shall be in the form of a cashiers check payable to the San

Francisco Recreation and Park Department. The performance bond shall be returned after

the event as soon as it is determined that every area of the park used in connection with

~ the event has been cleaned and restored to the same or equivalent condition that existed

immediately prior to the time permission to use the facility was granted. In no case shall

the performance bond be returned unless the property is returned to its original condition

or the permittee has paid the cost of cleaning and restoring the park property used i~n

connection with xhe event.
4. When an applicant for a permit to perform an activity which is protected by the

~ First Amendment to the U.S. Constitution and for which a performance bond must be

posted produces evidence that providing a cash performance bond would be impossible or

so financially burdensome that it would preclude the applicant from using park property

for the proposed activity, staff shall accept property in lieu of a cash performance bond so

long as the property offered is of a type which will reasonably insure restoration and

~ cleaning of the property to be used. If the applicant is unable to provide any such

property in lieu of a bond or produces evidence that he or she is indigent, the General

Manager may accept in its place written assurances that all necessary appropriate

measures will be undertaken by applicant to protect park property against damage if the

General Manager determines that the measures proposed by the applicant will be

q~ performed and will adequately protect the property.

5. If an applicant has used park property in the past pursuant to a permit and has

caused damage or injury to property or failed to restore or clean the property at the

conclusion of the permitted activity, staff may require the applicant to post a performance

bond in an amount greater than that normally required, so long as the increased amount is

reasonably related to the anticipated costs of restoring or cleaning the property. However,

if an applicant who has damaged property or failed to restore or clean the property in the

past has, since that occurrence, used park property pursuant to a permit and has left the

property in good condition, the amounts normally required of applicants shall apply.

6. Staff may also require an applicant to post a performance bond in an amount

~ greater than that normally required, so long as the increased amount is reasonably related

to the anticipated costs of restoring and cleaning the property used in connection with the

event.
7. Beyond the direct costs associated with restoring and cleaning park property

following the event, the applicant recognizes and agrees that some violations of Park

rules and regulations result in damages which are extremely difficult to estimate. Such

damages include (but are not limited to), for example, the public's lost use of the park or

lost enjoyment of the flora, fauna or vegetation while the park is being cleaned or

restored; increased administrative costs resulting from patrolling the park and

admonishing parties violating park rules, general impairment of the park environment and

public recreational resource, and the loss of future concession revenues from individuals

who are discouraged from using the park as a result of the applicant's violations of park
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rules. Accordingly, in the event applicant fails to substantially comply with any of the
Park's rules, regulations, or other permit conditions (in the opinion of the General
Manager or designee), applicant shall be liable for liquidated damages in the amount of
$250 or (25%) of the total performance bond (i.e., cashier's check), whichever is greater.
This liability is in addition to any direct costs associated with cleaning and restoring the
park, for which the applicant is also liable. Any assessed damages which cannot be
recovered from the performance bond (i.e., cashier's check) shall be payable to the
Recreation and Park Department upon demand. Applicant has the right to appeal the
assessment of liquidated damages to the Recreation and Park Commission.

8. The General Manager may waive or decrease the performance bond normally
required if the applicant has a history of using park property puisuant to a permit and has
consistently left the property used in good condition and no circumstances exist which
indicate that the applicant might fail to restore the property after the proposed event.

9. When the applicant fails to follow Park rules and regulations, or any other
conditions placed on a permit to use the Park, which staff reasonably believes risks
serious damage to park property or substantially interferes with the use and enjoyment of
the area or facility by other persons, staff may issue a warning that any further violations
of any rules, regulations or conditions may result in an order to leave the park. Following
the event, the General Manager (or designee) may issue an order denying the group or
organization a permit to use the park for a period not to exceed one year. However,
groups or organizations which only sponsor an annual event will be denied a permit
through the following calendar year. In determining the length of time a group or
organization will be excluded from the park, staff will consider only the nature, extent
and the duration of the particular violation(s).

E. INSURANCE REQUIREMENTS
Insurance coverage of the type and amount described below shall be required for the

following events where the sponsor is other than a governmental entity:
1. Any event involving groups of 1,000 or more persons;
2. Any event scheduled at night which takes place in whole or part outdoors unless

(a) the number involved is so small given the type of activity involved and the location of
the event that staff is able to determine that the risk of harm to persons or property is
minimal or (b) the applicant or sponsor agrees to provide lighting of sufficient strength
that staff is able to determine that the risk of harm to persons or property is minimal.

3. Any event involving animals;
4. Any event which involves large displays, machinery, or any large physical object

which could come into physical contact with persons or property and cause injury;
5. Any race or marathon for which a permit is required pursuant to Article 7 of the

Park Code;
6. Any festival except that festivals not providing food for sale or not having games

which involve an element of risk do not require insurance.
The insurance requirements are as follows: Liability insurance covering all

operations, including but not limited to the demised premises, personal injuries and injury

to property for single limits of not less than $1,000,000 applying to bodily injuries
(including death at any time resulting therefrom), and property damage or a combination

of said injuries.
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In addition, any event at which food is sold or given to persons other than those in

one's own organized group must be covered by the following insurance: Food Products

~ Liability of $1,000,000 when sale of food is contemplated as part of a requested permit.

Conditions of sale as negotiated by the Business Office shall be subject to Commission

approval.
The normal insurance coverage requirements shall not apply to applicants who

propose to engage in an activity protected by the First Amendment of the U.S.

~ Constitution when the applicant produces evidence that complying with those provisions

is impossible or so financially burdensome that it would preclude the applicant from

using park property for the proposed activity. However, in no event shall the requirement

for food products liability coverage be waived when food is invotved. '

F. HOLD HARMLESS AGREEMENT

~ An applicant for any permit to engage in an activity for which a performance bond or

insurance coverage is normally required shall also be required to sign an agreement to

reimburse the Recreation and Park Department for any costs incurred by it in restoring

damage to property caused by the action of the permittee, its officers, employees, or

agents, or any person who was, or reasonably should have been, under the permittee's

~ control, and to defend the City against, and indemnify and hold the City hannless from

any liability to any person resulting from any damage or injury caused by the actions of

the permittee, its officers, employees or agents, or any person who was or reasonably

should have been, under the permittee's control whenever the performance bond or

insurance coverage is waived.

G. FACILITIES
1. Those Recreation and Park facilities serving a specific function, such as baseball

diamonds, tennis courts, swimming pools and areas used primarily as children's play

areas and neighborhood playgrounds, will not be the site of any event that would conflict

with what is intended as the primary function of that Recreation and Park facility.

2. Those facilities which primarily function as recreational areas for the persons

residing or working in the areas adjacent to them shall be used primarily for events and

activities designed for recreation, enjoyment or use of such persons. Events which will

draw persons from throughout the City or beyond may be permitted in these areas only
 if

to deny such use would unreasonably burden First Amendment expression or no oth
er

suitable facility is available. Examples of areas to which this policy refers are Hunting
ton

Park, Alta Plaza, Alamo Square, Lafayette Square, Holly Park and the Panhandle of

Golden Gate Park.
3. In reviewing requests for the use of facilities for demonstrations or musical events

or any event requiring amplified sound staff shall schedule these events at facilities

recognized as serving acity-wide function. These facilities include, but are not limited

to, Union Square, Candlestick Park, Civic Center Plaza, Justin Herman Plaza

(Embarcadero Plaza), McLaren Amphitheater, Portsmouth Square, Music Concour
se,

Kezar Stadium and Marx Meadow in Golden Gate Park.
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4. Staff shall not schedule an event at any facility if the staff has reason to conclude
that the event will attract an audience which will exceed the maximum capacity of that
facility. The facilities listed below have the capacity indicated, based on landscape type
(turf or hard surface), topography, soil condition, square footage, land use and experience
with past events:
Golden Gate Park
Lindley Meadow 9,300
Log Cabin Picnic Area, West 1,700
Log Cabin Picnic Area, East 3,000
Marx Meadow 4,000
Sharon Meadow 10,300
Speedway Meadow 18,600
Polo Field 50,000

Parks and Squares
Candlestick Park Field 20,000
Candlestick Park parking lot 100,000
Civic Center Plaza, North 20,000
Civic Center Plaza, South 23,000
Embarcadero Plaza, North 10,000
Embarcadero Plaza, South 12,000
Japan Peace Plaza 1,700
Marina Green, West 2,500
Marina Green, East 10,560
McLaren Amphitheater 4,000
Portsmouth Square 1,250
Stem Grove Concert Area 3,000
With Organized Seating 20,000

Union Square 6,000

United Nations Plaza 2,600

No more than one multiple day event which draws 10,000 or more people may be

held in the same grass area within one calendar month. There must be at least one full

week between each event. Spacing of events is required to allow recovery of the turf. In

considering applications for events in grass area which will draw 10,000 or more people

staff may limit sponsors to one event per month provided there is a heavy demand for

such permits. The foregoing rule shall not be applied to Stem Grove Concert Meadow

during the concert season. The Polo Field and Beach Chalet playing field are considered

separately in section H.
5. Amplified sound may be permitted in Union Square, Embarcadero Plaza, and

Civic Center on weekdays, Monday through Friday from 12 noon to 1:30 p.m. only.

However, if the permittee is unable to schedule the event in Union Square between

12 noon and 1:30 p.m. on a weekday, amplified sound may be permitted in that unit for a

maximum of two hours in the evening hours between 5 p.m. and 9 p.m. Amplified sound

may be permitted in Union Square and Embarcadero Plaza on weekends (Saturday and
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Sunday) and holidays from 12 noon to 2 p.m. only, except that if the permittee is unable

to schedule the event between 12 noon and 2 p.m., amplified sound may be permitted at

~ other times, alEhough not earlier than 9 a.m. nor later than 9 p.m., provided that the time

for such amplified sound does not exceed two hours. Amplified sound may be permitted

in the Civic Center on weekends and holidays from 9 a.m. to sunset only. If the permittee

is unable to schedule the event in Civic Center on weekends or holidays from 9 a.m. to

sunset, amplified sound may be permitted in the Civic Center for a maximum of 2 hours

~ in the evening between 5 p.m. and 10 p.m. Amplified sound maybe permitted for a

maximum of four consecutive hours per day at Mission Dolores Park, Manna Green and

Washington Square onweekends and holidays from 1 p.m. to sunset and vn weekdays not

to begin before 9 a.m. or go beyond 9 p.m. Amplified sound may be permitted at

Portsmouth Square, for a maximum of four (4) consecutive hours between 12:00 noon

and 6:00 p.m. Any request that varies from this amplified sound policy must be approved

by the Commission.
6. Staff may administratively approve requests for those multiple day events that have

been held without major incident, permit violations, damage to park property, and those

that have not created a negative impact on park property or the surrounding community.

Otherwise, staff shall limit all permits to one day only. Staff may administratively

t' approve road closures in Golden Gate Park and the Great Highway for events that have

been held without incident, permit violations, damage to park property, and those that

have not created a negative impact on the surrounding community. First time requests for

road closures and those previously approved that have created problems must be

approved by the Commission. Special permission for consecutive multiple day events

w may be granted by the Commission which shall consider the nature of the event, the

proposed location, the anticipated attendance, and any other facts and circumstances that

relate to any potential adverse impact on the park property, the neighborhood, or the

public so long as such impacts are unrelated to the content of the event.

7. The Commission finds that Union Square and the Civic Center are in great demand

~ for activities and events by many different persons and organizations and that approval of

applications received from one person or organization for use of these facilities for

numerous multiple dates unfairly restricts the number of persons who may use them. In

considering applications for permits to use these facilities, staff may require the applicant

to move the proposed event to another location if the applicant has used the facility

' requested on numerous occasions in the previous two months.

8. Subject to Commission approval, staff may administratively approve requests for

modifications of the existing amplified sound policy form community groups conducting

community-related events at venues in their respective communities.

H. GOLDEN GATE PARK

1. The Polo Field (Golden Gate Park Stadium) shall be reserved for athletic,

equestrian and sports events on a priority basis. Four open dates shall be designated for

nonathletic/ nonsports events drawing at least 25,000 persons. These dates shall be

available to the public on the first working Monday of each year. It shall be the policy of

this Commission that these dates be designated one each in the months of May, July,

September and October to allow for turf recovery and that these dates must be at least
 G

weeks apart.



The first business day of March is the cutoff' date for interested applicants to
submit completed applications for the May date at the Polo Field for a
nonathletic/n,onsports event drawing at least 25,000 persons. The first business day of
May is the cutoff date for interested applicants to submit completed applications for the
July date at the Polo Field for anonathletic/nonsports event drawing at least 25,000
persons. The first business day of July is the cutoff date for interested applicants to
submit completed applications for the September date at the Polo Field for a
nonathletic/nonsports event drawing at least 25,000 persons. Once all of the completed
applications are received for a given date they will be evaluated by the staff. A lottery
system will be used only if there are two or more applications for. a given date. In
considering applications for the use of the Polo Field for anonathletic/nonsports event
which will draw 25,000 or more persons, staff may limit sponsors to one date provided
there is a heavy demand for such permits.
2. Permit requests to use the DeLaveaga DeIUAIDS Memorial Grove will be

coordinated with the AIDS Memorial Grove organization and shall conform to the usage
language in the agreement between the City and the AIDS Memorial Grove which states:
"d. Usage Grantee shall permit the Site to be used for purposes consistent with its
dedication as the AIDS Memorial Grove, its natural character and its contemplative
purpose, subject to the guidelines for the Site as set forth in the Recreation and Park
Commission Permit and Reservation Policy. Grantee shall not permit the Site to be used
for inconsistent purposes, including, but not limited to, organized sports activities,
amplified music and large gatherings inconsistent with the safe and peaceful use of the
Site."
3. Beach Chalet playing fields shall be reserved for athletic and sports events only.
4. Speedway Meadow shall be reserved for use primarily as a group picnic area. This

area may also be used for large assemblies as set forth in Section G 4.
5. Permits for events which require amplified sound permits issued by the Police

Department shall be allowed at the Music Concourse and Kezar Stadium between the
hours of 9:00 a.m. and 6:00 p.m. daily. Amplified sound at the Music Concourse shall
not exceed one (1) continuous five (5) hour period during these hours. Amplified sound
at Kezar Stadium shall not exceed four (4) hours per day, no more than three (3) days per
week.

Amplified sound may be allowed in the east end of Golden Gate Park between
8:30 a.m. and 9:00 a.m., for a permitted event of more than 1,000 people, for event
announcements and emergency information only. This amplification must not exceed a
system capable of a maximum of ] 00 total watts of power at any time.

Permits for events which require amplified sound permits issued by the Police
Department shall also be allowed at the Polo Field between the hours of 10:00 a.m. and
5:00 p.m. daily; provided, however, that in no case shall amplified sound before, during
and after a non athletic, equestrian or sports event exceed a total of 4 consecutive hours of
amplified sound per day and no more than 12 consecutive hours in a week in the west end
of Golden Gate Park.
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Permits for events which rcquire amplificd sound permits issued by the Police

Department shall also be allowed at Marx Meadow, but for no more than two hours per

~ day and one day per weekend, and only between the hours of 11:00 a.m. and 5:00 p.m.

Permits for events which require amplified sound permits issued by the Police

Department shall also be allowed at Shazon Meadow, but only between the hours of 9:00

a.m. and 5:00 p.m.; provided, however, that amplified sound shall not exceed one (1)

continuous five (5) hour period during these hours.

r Any permit which requires a sound permit issued by the Police Department as part

of an athletic, sports or equestrian event at the Polo Field or Beach Chalet playing field

shall in no case allow amplified sound before, during, and after an event in excess of a .

total of 2 hours. Nothing herein shall be construed to restrict play byplay amplified

announcements germane to broadcasting athletic, equestrian or sports events at the Polo

Field, Beach Chalet playing field, Bercut Field or Kezar Stadium.

~ In all events involving amplified sound the sound level shall not exceed the limit

permitted pursuant to applicable provisions of the Police Code. In addition, staff shall

not allow more than one event for which an amplified sound permit is required in the

west end of Golden Gate Park on a given day; provided further that in order to minimize

the impact of noise in the west end of Golden Gate Park on weekends and holidays, staff

~ shall not schedule events with amplified sound for which an amplified sound permit is

required, for two consecutive days during a weekend or a weekend holiday of any given

week in the west end of Golden Gate Park.

5. Except by special permission of the General Manager, there shall be no sale of

Street Artists' wares or arts and crafts handiwork in outdoor areas of Golden Gate Park.

6. Any event that obtains permission to close Tea Garden Drive must provide full

access to Tea Garden Drive no later than 11:00 a.m., subsequent to the road

closure.

I. WEDDINGS
The following properties are authorized for weddings:

Chinese Pavilion, Rose Garden, Queen Wilhelmina Tulip Garden, Shakespeare Garden,

Rhododendron Dell, Metson Lake, Bunny Meadow, Hoover Redwood Grove, George

Washington Bicentennial Grove, Elk Glen, the Conservatory, Stern Grove, Pioneer Log

Cabin, Marx Meadow, the lawn area of the Legion of Honor, AIDS Memorial Grove,

Chain of Lakes area, and Palace of Fine Arts Rotunda. Weddings in other areas shall be

by special permission of the General Manager only.

J. MECHANICAL RIDES AND AMUSEMENT DEVICES

Permits shall not be granted for the installation and use of portable mechanical rides

and amusement devices on any Recreation and Park facility.

K. APPEAL PROCEDURE

1. An applicant for a permit to perform acts described in Park Code Section 7.03 may

appeal the denial of a permit application or revocation of a permit, or subsequent

assessment of liquidated damages, by filing with the Secretary of the Recreation and Park

Commission a written request for a hearing. The request for a hearing shall state
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succinctly the grounds upon which it is asserted that the deternunation of the General
Manager should be modified or reversed.

2. Once an appeal has been filed, the Secretary shall place the matter on the agenda
of the appropriate committee of the Commission for its next regularly scheduled meeting
and on the agenda of the Commission for its next regularly scheduled meeting. However,

on matters involving questions of significant public interest or policy the General
Manager may place the matter on the agenda of the Commission for its next regularly
scheduled meeting for decision without placing the matter on the agenda of the
appropriate committee of the Commission.

3. The Commission shall afford the applicant an opportunity for a hearing and may
reverse, affirm or modify in any regard the determination of the General Manager: When
the Commission affirms the denial of a permit application or revocation of a permit, such
a decision shall be based on one or more of the reasons listed in Section 7.07 of the Park

Code.
4. The Commission shall give the applicant written notice of its decision within three

days after the hearing, Saturdays, Sundays, and legal holidays excluded. Such notice

shall be mailed to the applicant at the address contained in the request for a hearing or, if
none, in the permit application. The Secretary of the Commission shall keep a copy of
the notice on file to be made available to the applicant upon request. When the
Commission issues a ruling adverse to the applicant, the Commission shall include within

the written notice to the applicant the reasons for the decision and a specification of the
findings of fact on which the decision is based.

5. A person whose permit application has been denied or permit revoked may file in

a timely manner a request for an expedited appeal if the regular appeal procedure, set

forth above, would deprive the person of a hearing before the Commission prior to the

date of the proposed activity for which a permit is sought and a postponement of the date
of the proposed activity would prejudice the applicant.

6. The Commission shall afford an expedited appeal by providing a hearing and a
written notice of its decision within 72 hours of the time that the written request for a

hearing is filed with the Secretary of the Commission. The written notice shall be filed
with the Secretary of the Commission who shall give it to the applicant upon request. If

the expiration of the 72-hour period does not fall during regular business hours of the

Recreation and Park Department, the Commission shall, at the time of the hearing,

arrange with the applicant a procedure for making the decision available within 72 hours.

7. If a quorum of the Commission cannot be convened within the 72-hour period in

order to provide an expedited appeal, the hearing and written notice of decision shall be

provided by the General Manager. This duty shall be performed by the General Manager

or, in the absence of the General Manager, by the Acting General Manager, and shall not

be delegated.
8. The determinations as to whether the request for an expedited appeal has been

filed in a timely manner and whether postponement of the date of the proposed activity

would prejudice the applicant shall be made by the General Manager and the decision of

the General Manager on these issues shall be final. The General Manager shall not deny

an applicant an expedited appeal without affording the applicant an opportunity to be

heard on the issues described. This duty shall be performed by the General Manager or,
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in the absence of the General Manager, by the Acting Gencral Manager, and s
hall not be

delegated.

p 9. All the procedures established for a regular appeal, other than those pertaining to

time, are the same as to an expedited appeal, unless otherwise noted.
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II. MISCELLANEOUS PERMIT APPLICATION PROCEDURES

A. LAUNCHING BOATS OR OTHER WATER CRAFT
Property Management shall be responsible for concession agreements whereby a

person or entity provides water crag for use by the public for a fee.
Application for a permit to launch water craft other than through concession

agreements shall be made to the Superintendent of Parks.

B. SIGN POSTING
Whenever approval is sought to post a sign in any park, such approval• shall be sought

from the division noted below:
Signs posted giving directions to an event for which permit has been issued, from

the Division which issued the permit.
Signs posted by persons or organizations maintaining and operating recreational

facilities on park property on a daily basis, from the Superintendent of Pazks.
Staff shall advise applicants that tobacco product advertising is prohibited on Park

property. This prohibition includes the placement of the name of a company producing,
selling or distributing cigarettes or tobacco products or the name of any cigarette or
tobacco product ~in any promotion of any event or product.

This prohibition does not extend to government ornon-profit advertisements
designed to discourage smoking.

C. ATHLETIC INSTRUCTION FOR COMPENSATION
Application for permission to provide athletic instruction for compensation shall be

made to Property Management.

D. LAUNCHING AIRPLANES, HELICOPTERS. HOT AIR BALLOONS OR
OTHER APPARATUS OF AVIATION

Application for such permits shall be made to the Permits and Reservation Section.

E. PEDDLING GOODS. WARES OR MERCHANDISE
Application for such permits shall be made to the Permits and Reservation Section if

the sale is to take place only one day, and otherwise to Property Management.

F. CAMPING
Application for permits to construct or maintain camping or housing accommodations

shall be made to the Permits and Reservation Section.

G. SLEEPING OVERNIGHT
Application for permits to sleep between 10:00 p.m. and 6:00 a.m. in order to provide

security services shall be made to the Permits and Reservation Section.

H. PERFORMANCE OF LABOR, DEPOSIT OF BUILDING MATERIAL
Application for permission to remove any tree, wood, bush, turf, shrub, flower, plant,

grass, soil, rock or similar think shall be made to the Superintendent of Parks.
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I. ALCOHOLIC BEVERAGES
Application for permission to consume alcoholic beverages shall be made, as to

playgrounds, to the Community Services Section, and, as to all other locations, to the
Pernlits and Reservation Section.

J. SOLICITING PASSENGERS FOR VEHICLES FOR HIRE
Application for permission to establish or maintain any stand or other equipment for

procuring customers for any vehicle let or used for hire shall be made to Property
Management.

K. COMMERCIAL PHOTOGRAPHY, FILMING. RECORDING
Application for permission to engage in commercial photography, filming or

recording shall be made to the Mayor's Film Office pursuant to Sec. 57 of the San
Francisco Administrative Code. Recreation and Park Department staff shall monitor all

film permits to ensure that this activity does not cause damage or unduly interfere with
Department programs, services or operations.
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III. GENERAL APPEAL PROCEDURES FOR DENIAL OF PERMIT
APPLICATIONS
Denial by staff of an application for a permit to engage in an activity described in this

resolution, other than activities described in Park Code Section 7.03, may be appealed to
the Recreation and Park Commission in the same manner as a regular or expedited appeal
as set forth in Section I. K. In addition, denial by staff of an application for permission to
use a building on park property may be appealed to the Commission, in the same manner
as a regular or expedited appeal as set forth in Section I. K.
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N. REGULATIONS GOVERi~TING DISTRIBUTION OR SALE OF FOOD TO THE

GENERAL PUBLIC ON PARK PROPERTY

~ Park Code Section 7.03(k) rcquires a permit to provide food to persons on park

property. Pursuant to Charter Section 3.552 and Park Code Sections 3.01 and 7.706, the

Commission hereby establishes the following regulations for the use of park property for

the distribution or sale of food.
1. Except as provided in Section N 2., no person shall, without a permit from the

General Manager or the Commission as set forth below, distribute, provide or sell food to

the general public, including but not limited to the homeless, .on park property.

(a) The General Manager may approve a permit application for the distribution,

provision or sale of food to the general public when the proposed activity takes place in

an indoor facility appropriate for such use or is in connection with a recreational activity

on park property.

~ (b) Applications for the distribution, provision or sale of food not subject to

subsection (a) above shall be referred to the Commission for action.

2. Exceptions. A permit to sell or provide food to persons on park property is not

required when a person participating in a picnic or social gathering of 25 or fewer

persons provides food to others who are also participating in that picnic or social

gathering. This exception shall not be construed to allow any person to use park

property, without a permit, as a mobile or stationary kitchen, eating establishment,

restaurant or similar purpose to provide or sell food to the general public, including but

not limited to the homeless
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V. STAFF REVIEW OF REGULATIONS
The Commission directs the General Manager and staff to continue to evaluate the

viability of these regulations and to ascertain whether this scheme strikes the proper
balance between the recreational, constitutional and property interests of San Franciscans
heretofore mentioned and the Commission's substantial interest in preserving pazk
property, limiting excessive noise and congestion and other police problems that may
result from activities on pazk property. The General Manager shall report to this
Commission its findings as to this issue no later than the fifth and the eleventh
Commission meetings of each calendar year. .

APPROVED AS TO FORM:
LOUISE H. RENNE, City Attorney

MIRIAM MORLEY
Deputy City Attorney
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~ STERN GROVE CLUBHOUSE

Weekdays: (10:00 a.m. Monday to 4:00 p.m. Friday)

~ $400.00 -- for 6`hours (10:00 am to 4:00 pm)

Weekends: (Friday Evening, Saturday, Sunday, & Hol iday)

$500.00 -- for 6 hours (5:00 pm to 11:00 pm)

'For any additional hours that are requested, a fee of $80.00 per hour wil l be

charged.
**For the month of December, the rental fee is $500.00 for 6 hours, and al l

overtime charges apply.

SHARON ARTS BUILDING

Saturday: 6:00 pm - 12:00 Midnight

~ Sunday: 10:00 pm - 4:00 pm or 5:00 pm - 11:04 pm

$500.00 -- for 6 hours

*For any additional hours that are requested, a fee of $80.00 per hour wil l be

charged.

HARVEY MILK CENTER

0

$200.00 -- for 6 hours

*For any additional hours that are requested, a fee of $30.00 per hour will be

charged.

WAWOt~A CLUBHOUSE

~ $90.00 -- for 6 hours

;A director's salary will be charged for any additional hours that are

requested.
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ELEMENTARY/HIGH SCHOOL OUTDOOR EVENTS

(EXCEPT SAN FRANCISCO UNIFIED SCHOOL DISTRICT)

$100.00 -- Up to 4 hours

$ 25.00 -- each additional hour

NON-COMMERCIAL EVENTS/ COMMUNITY FESTIVALS

(NO ENTRY FEE OR ADMISSION)

$400.00 -- flat fee for up to 1 ,000 participants

$700.00 -- for 1 ,001 to 5,000 participants

$500.00 -- for each 1 ,000 artici ants or anp p y portion thereof,

(5,001-10,000 participants).

For over 10,000 participants, there wi l l be a negotiated fee.

COMMERCIAL EVENTS

$750.00 -- flat fee for up to 1 ,000 participants

$300.00 -- for each additional 500 participants or
 any portion i

thereof.

AMATEUR PRODUCTIONS

(INCLUDES NON-PROFIT PERFORMING ARTS GROUPS

$500.00 -- for two days in a row at the same site 
on

Hol iday Weekends (Sat., Sun., Mon.)

$200.00 -- per day on Non-Hol iday Weekends (Sat. and 
Sun.)

$350.00 -- for two days at the same site on Non-Ho
l iday Weekends

(Sat. and Sun.>

$150.00 -- per day on Weekdays

$250.00 -- for two consecutive weekdays at the same si
te
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ATHLETIC EVENT
(ENTRY FEE OR FUNDRAISER) ~

~ $300.00 -- flat fee for up to 1 ,000 participants.

$1 .00 -- per participant for 1 ,001 or more participants.

~ ATHLETIC EVENT
(NO ENTRY FEE)

$150.00 -- flat fee for up to 500 participants.

~ $50.00 -- for each additional 500 participants or any portion

thereof.

FAMILY OR SMALL GROUP PICNICS

(LESS THAN 50 PEOPLE)

$25.00 -- per site, per day.

1

PICNICS FOR ASSOCIATIONS, NON-PROFIT ORGANIZATIO
NS

AND LARGE GROUP PICNICS (OVER 50 PEOPLE)

A
$50.00 -- per site, per day, for 51-100 participants.

$75.00 -- per site, per day, for 101-300 participants.

$125.00 -- per site, per day, for over 300 participants.

COMPANY PICNICS

$150.00 -- per site, per day, for 1-200 participan
ts.

$200.00 -- per site, per day, for 201-400 parti
cipants.

$250.00 -- per site, per day, for over 400 part
icipants.
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PIONEER LOG CABIN PICNIC AREA

$50.00 -- per day for 1-100 participants.
$75.00 -- per day for 101-300 participants.

$125.00 -- per day for over 300 participants.

WEDDINGS - PRIME LOCATIONS

Chinese Pavi l ion
Palace of Fine Arts - Rotunda
*queen Wi lhelmina Tul ip Garden

Shakespeare Garden

$225.00 -- for the first two hours.
$35.00 -- for each additional hour.

* Closed during the months of May and October for replanting.

WEDDINGS - OTHER LOCATIONS

Chain of Lakes
~~ ~~uchsia Garden

\ Pioneer Log Cabin Area
Portals of the Past/Lloyd's Lake

Rhododendron Del l
Rose Garden

$125.00 -- for the first two hours.

$25.00 -- for each additional hour.
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Mr. Scott M. Amidzich
Space Children
1255 Oak Street, Suite 1
San Francisco, CA 94117
415 552-9333

Dear Mr. Amidzich:

September 26,1991

FACILITY USE FERMI
Authoriz8tion # 7012R

In response to your request, dated September 25, 1997, we have reserved

CIVIC CEKTER PLAZA for Saturda October 4 1997 10:00 AM until 8:00 PM

fora ~ e an awareness and electronic music dance event.

Approximately 300 people are expected to participate in this event. Set-up

will began at 10:00 AM and clean up will be completed by 8:00 PM. This event

will include electronic dance mu~siC played by a OJ on a sma31 ampl ifiQd sound

system. Local Tibetan assoc5ations have requested permission to set up bootFs

to distribute free l iterature regarding Tibetan jssues. A smal l beve~~ge

stanc! for t itq sat a of b l ended non-a l coFw l i c j us i ce drinks nay be set up .

He are in receipt of d $400.00 SEEtY10E FEE, ($40.00 which is non-refundable

i n case of cancellation, thange of date or location), payable to t`~e

San Francisco Recreation dnd Park Department.

We dre in receipt o` A PERFORMANCE BOND of s200,Od, in the form of a

cashier's Check made separately, payable to the San Francisco Recreation and

Park Department. The performance bond w9 11 be returned to you if the reserved

area ~s left clean a,nd undamaged following your event and there dre no

v iClations of at`y Conditions included 5n your permit.

A Concession Fee of $50.00 is due and payable by October 15, 1997 should

there be a nonalcohol ic juice Stand.

To obtain the nexessary SOUND PERMIT, present this correspondence

S nunediatley to the San Francisco Police Bureau at the Hall of Justice, 850

~ ~ Bryant St., Roos 458 cn the 4th floor San Francisco, CA 94103. Sound level

may not exceed 80 decibels.
T I ME : 1 : QO PM to 6:00 PM, S FIOIiRS ONLY AT THE C I V 1 C CENTER PLAZ.~ ,

Power fs not available at Civic Center Plata due t0 the on-going construction.

Please provide your own generator.

Please bring this permit and receipt of payment with you to the reserved area

on the day of your event.
_ ~

McLaren Lodge, Golden Gate Park
301 Stanyxn Street G~n~tal: (415) 831.2700

aan Frrncisco, CA 94117.1898 Fa~c: {415)8603330
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The San Francisco Recreation and Park Department reserves the right to reject
or cancel dny requested or written permit.

Np refunds for cancel lations made less than ten (iG) working days before an

event. Cancellations must be phoned in and be received within the ten (10)
days, less the non-refundable deposit.

Please assign monitors and first-aid personnel during this event.

Please assign a clean-up crew to bag and remove all debris from the park.

For Further assistance:

PERMITS DIVISION: 837-2190 (Normal business hours)
PARK RANGER: 753-7015 (M-F: After 5PM / Weekends & Holidays: 24 Hours)

The San Francisco Recreation and Park Department prOhibtts distrimtnation on

the basis of race, religion, color, nations' origin, age, Sex, sexual
orientation, or disability in its programs and activities. If persons feel
they have been discriminated aga.in5t in any department activity, program or
facility, they may file a Complaint with this Department at MCLaren Lodge,
501 Stanyan Sts, Golden Gate Park, SF, Ch 94117, or with The Office of Equal
Opportunity, U.S. Department of the Interior, Washington, D.C. 20240.

Sincerely,

Sandy Lee
Permits and Reservation Supervisor

cc:

6 7 7 Z R

Park QiviSipnlM. Morlin
SFPp Sound Permit Div
Northern Station
J. Foshee
Park Patrol

-2-
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Mr. Paul $hdw
Dancescape Entertainment
1280 Ellis Street, Suite #11
San Francisco. CA 94109
(a1S> 997-0821

Dear Mr. Shaw:

ACILITI USE PERMIT

In response to your request, dated August 9, 1996, we have reserved

CIVIC CATER PLAZA On SUNDAY, AUGUST 11, 1996, FROM 11:00 A.M. UNTIL

6:00 P.M. foY a celebration of "The Logical Progression Toux".

Set-up for the event wi l l begin at 11:00 a.m., with breakdown and clean-up

completed by 6:00 p.m.

Addjtional structures wi ll not be brought into Civic Center Plaza.

Music will be provided by "The Logical Progression Tour"

Approximately 500 people are expected to attend this event.

Food, beverage and merchandise will nat be distributed or sold during this

event.

We dre ~n receipt of a X400.00 SERVICE FEE

A PERFORM/WCE BOND of X500.00, is also required immediately.

Performance bond wi13 be returned to you if the reserved area is left clean

and undamaged following your event and there are no violations of any

tondltions included in your permit.

To obtain the necessary SOUND PERMIT present this correspondence at

least two weeks prior to your event to the SF Pol ice Department Permit Bureau

aL the Hall of Justice,•850 Bryant St, Rm 458 - 4th Flr, SF, CA 94103.

Sound level may.not exceed 80 decibels.
TIME: 1:00 PM UNTIL 5:00 PM: (4) HOURS ONLY

Please provide apprppri3te monitors for first-aid purposes and event

sec ~i~y for public safety.

Vehicles ire not allowed on San Francisco Recreation and Park Department

property.

Please assign a clean-up trek to bag and remove all debris from the area

following your activity.

August 9, 1996

McLann Lodge, Golden Gate Park
X01 Stanyan Street General: (415) 831-2700

San Francisco, CA 94117-1x98 Fax: (41S) 6683330
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P lease recycle newspaper, glass, aluminum and any other recyclable
materials generated by your event. Collect recyclables separately and arrange
to have these materials picked up by a recycling service provider or delivered
to nesghbornood recycling centers in the City.

You must bring this permit and receipt with you to the reserved area on
the day of ypur event.

The Sdn FrdnCisco Recredti0n dnd Pdrk Department reserves the right to
reject or Cancel any requested or written permit.

Cancellations made less than ten <10) days before an event wi l l receive no
refund. Cancel]ations must be phoned in and must be received, in writing, ten
or more days in advance in order to receive a refund of the Service Fee, minus
the non-refundable deposit.

If you need further assistance, please telephone 666-7027 or 666-7035
(Monday through Friday>. Park Patrol may be reached at 753-7015 (after 5 PM
on weekdays and all day Saturdays, Sundays and Hol idays>.

The San Francisco Recreation and Pdrk Department prohibits diSCrirnindt~on
on the basis of race, religion, color, national origin, age, sex, sexual
orientation, or disabi lity in its programs and activities. If persons feel
they have been discriminated against in any depart~~ent activity, program or
faciesty, they may fire a complaint with this Department at MCLdren Lodge, 501
Stanyan Street, San Francisco, CA 94117, or with The Office of Equal

Opportunity, U.S. Department Of the Interior, WaShingtOn, D.C. 20240.

Sincerely,

Joel Robinson
Acting General Manager

L inda WOo
Recreation Super~~iSOr

e t: J R o b I n s v n

M . Nori ln

N d r t h r r n S t y t i v n

S OunO Ptfml t BvflJu

fi t. R. Sul l lvin

ii lm COn1mI S510n

J R U p D! ~ t

6 540R
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Ms. Mia Levine FACILITY USE PERMfT

Hevrah Project Coordinator
Camp Swig
Union of American Hebrew Congregations

24500 Big Basin Way
Saratoga, CA 95070-970a
(408> 867-3469
(408> 867-41b9 tFAX>

Qear Ms. lev3ne:

I n response to your request, dated July 26, 199b, we have reser
ved

CIVIC CENTER PLAZA on 7t1l1RSDAY, AU6US1 1, 1996, FRpM 11:0
0 A.M. UNTlL

2:00 P.M. for Camp Swig Camper Presentations.

UAHC Camp Swig is located in the Santa Gruz Mountains, 
four miles outside

of Saratoga Vi llage. A group of campers attending this session bears the

Hebrew name "hevrah", which means cortmun'ty, thereby devoting their time at

camp solely to social action.

For the past two weeks, this group hds been exploring the different
 and

conflicting points of view on the Arab-Israel i Peace Process. The campers

have been vrorking on various projects involving the 
visual media, Guerrilla

Theater and protest l iterature.

At Civic Center Plaza, the fol lowing events wiil take place:

The "Guerri lla Theater" group will be conducting silent dramdtiCs about

War and Ped~e every five minutes

The "Protest Literature" group Mill be passing out packets with names,

addres5e5 and telephone numbers of various organizations.

The "Visual Media" group wi11 disp3a;J posters on the different

perSpeCtives an the on the Peace Process issues.

Approzirr~tely seventy,(70> campers, ages 14 ar.d 15, plus 
thirteen (13>

staff member wi'. 1 be .participating in this event.

Everyone wi ll arr9ve by two buses at 11:30 a.m. and e
at lunch. Follcwing

l unch will be one hour of the presentations.

Amplified sound is not permitted during this event.

Food, beverage and merchandise will not be distributed t0 
the general

public, or sold during this event.

Vehicles are not allowed on San FrancfsCC Recreation and 
Park Department

property.
Mcl.aren Lodge, Golden C,at~ P9trk

501 Stanyan Street 
General: (415) 831-2700

San FratlCisCo, CA 94117-1898 
Fax: (415) 668-3330
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A SERVICE FEE of X35.00, payable to the San Francisco Recreation and
Park Depar ment. is required.

Please assign a Clean-up crew to bag and remove ail debris from the area
following your activity.

You must bring this permit with you to the reserved area on the day of
yoUT" Fver,t .

The San Francisco Recredtior and Park Department reserves the right to
reject or cancel any requested or written permit.

Cancellations made less than ten (10) days before an event wi ll receive no
refund.

If you need further assistance, please telephone 666-7027 or 666-7035
(Monday through Friday). Park Patrol may be reached at 753-7015 (after 5 PM
on weekdays and al l day Saturdays, Sundays and Holidays) .

The Sen Francisco Recreation and Park Department prohibits discrimination
on the basis of race, religion, color, national origin, age, sex, sexual
orientation, or disa~iiity 'n its programs and activities. If persons feel
they have been discriminated agd~►lst in any department activity, program or
facility, they may file a complaint with this Department at McLaren Lodge, SOl
Stanyan Street, San Francisco, CA 94]17, or with The Off~ce of Equal
Opportunity, U.S. Department of the InteriOY, Washington, D.C. 20240.

S incerely,

Joel Robinson
Superintendent of Recreation

L inda Woo
Recreation Supervisor

c c~ ~_ nco i ~so~
M M O r I ~ n

M p r S ~ C r n $ l d t ~ o n

~ ~. R 5 V I I I v a n

J f O S n E C

~ . Ruvvc.c

5 517R
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Mr. David Tra.n
Ms. Midge W115on
The Tenderloin Walkathon
318 Leavenworth Street
San Francisco, CA 94102
(415) 885-5929 or 474-2400

Oear Mr. Tran and ks. Wi lson:

ais b6e ~~3o P.~s~~l

FaCIIITY USE PERMIT
Authorization 11 494gR / multipje

In response to your request, dateo February 27, 1995, we have reserved the

Northe2ist Corner of the Civic Center Plaza across from thQ Main library

on SUNDAY, APRiL 23~ 1995, from 9:00 AM unti l 3:00 PM, for the
Tenderloin Youth Advccates and bay Area Women's Resource enter Annual

"Walk For Tenderlpin Kids".

The Tenderloin Walkathon will benefit the Tenderloin Youth Advocates and Bay

Area Homen'S Resource Center. Civic Center Plaza wt 1 1 be used as a gathering

place for the walkers. The actual walk wi l l begin at 1:00 PM.

An estimated 200 WALKERS wil l participate in this event.

Five (5) booths will be set-up fpr registration and check-in.

PleasF provide appropriate monftors for firs-aid and pub?'c safety.

We are in receipt of a SERVICE FEE Of $35.00, ($20.00 which is

non-refundable in case o~ canoe an on, change of date or location),

payable to the San Francisco Recreation and Park Department.

We are in receipt of a ~1 MILLION CERTIFICATE OF INSURANCE naming as

additi0nai ~y insured, the City and County o` San Francisco and the Recreation

and Pdrk Department and its agents, employees and corn~rissiorers, in single

l imits applying to physical injury, prpp~rty damage, personal injury.

Certificate of insurance also states that the City and County of

San Francisco is additionafiy insured at Civic Center Plaza.

Contact Sgt. Sull jvan, field Operations, at 553-1013, regarding event route.

Ampl ified sound' is NOT permitted for this event.

Fppd, beverage and merchandise wil l not be sold during this event.

Coffee, hot chocolate and pastries will be distributed to participants.
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Please assign a clean-up trees to bdg and remove all debris from the park
follo►ring your activity.

Please recycle newspaper, glass, aluminum and any other recyclable materials
generated by your evert. Collett recyclables separately and arrange to have
these materials picked up by a recycling service provider or delivered to
recycling centers in the City. See attached Fact Sheet for more information.

Please bring this permit and receipt of payment with you to the reserved area
on the day of your event•

The San Francisco Recreation and Park Department reserves the right t0 reject
or cancel any requested or written permit.

Cancellations made less than ten <10) working days before an event will
receive no refund. Cancellations must be phoned in end be received ten or
more days in order to receive a refund, minus the ron-refundable deposit.

If you need further assistance, 6b6-7027 or 6b6-7035.
The emergency number for Park Rangers is 753-7015.

The San Francisco Recreation and Park Qepartment proh4bits discrimination on
the basis of rice, religion, color, national origin. age, sex. sexual
orientation, or disability in its pro9rarns and activities. If persons fQel
they have been discriminated against in any department activity, program or
facility, they may file a complaint with this Department at M~Laren Lodge,
501 Stanyan St, S.F. , CA 94117, or Hith The Office of Equal Opportunity,
U.S. Department of the Interior, Washington, D.C. 20240.

Sincerely,

Joel Robinson
Superintendent of Recreation

Sandy Lee
Recreation Supervisor

c c: J Robinsor//M. Morl l n/ ~¢ntral Stnt lon/Tend e~leln TasK force/

J . QuPPEr! g 9 4DR / Sltfl
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Mr. Marcel E. Conrad III
Executive Director
1994 San Francisco Fair
The State Bui lding
455 Golden Gate Avenue, X2095
San Francisco, CA 94102
cai~) 703—z~29

Dear Mr. Conrad:

415 668 ?330 P.10i21

FAC I L 1 TY tlSE PERr1 I T

In response to your request, dated Aprii 29, 1994, we have reserved Civic
Center Plaza for the 1994 Sdn Francisco Fair on the following dates dnd times:

Monday, August 29, 1994 --- (Set-up)
Tuesday, August 30, 1994 --- (set-up>
Wednesday, August 31, 1994 --- (Set-up>
Thursday, September 1, 1994 --- <Set-up)
Friday, September ,~1, 1994 --- (6:00 p.m. - <Set-up/street)
Saturday, September 3, 1994 --- 10:00 a.m. - 10:00 p.m.
Sunday, September 4, 1994 --- 10:00 a.m. - 10:00 p.m.
Monday, September ~ 1994 --- 6:00 p.m., - Fair ends
Tuesday, September 6, 1994 --- (breakdown)

Installation and placement of temporary structures on the Plaza Shall
commence at npp►'oximately 12:05 a.m. , on Monday, August 29, 1994. The removal
of all the tempprary structures wi ll be completed by 12:00 Noon on Tuesday,
September 6, 1494.

The fence rill be in place by hbnday, August 29, 1994. Passage across the
Plaza will be blocked until 6:00 a.m. , on Tuesday, September 6, 1994.

Youth Expo '94 wi ll run daily from 11:00 a.m. until 7:00 p.m. , over the
Labor Day Weekend, September 3, 4, and 5, 1994. The activities scheduled for
this event are as follows:

1994 Activities:

i . Three (3> stages with live entertainment
a . City Hal l steps
b. Garden Stage
c . Street Stage - Larkirt Street

2. Children's Ared
a. Petting 200, northwest corner of Plaza
b. Circus Tent, north of central lawn
c. K9d's Contests, Southeast corner

3. Beer and Wine garden area
a. Northeastern corner
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199d Activities, Continued:

4. Carnival
a . Grove Street, from Larkin to Polk, and Larkir, to Fulton

5. National Skateboard Association
a. Ramps wil l be built and removed for the National Competition in the

eastern 2/3 of ±he fountain.
b. There xili be a stage for the judges.

6 . Art Exhibits
a . Western 113 of fountain area

7 . Food Bo0th5
a. 15 "Fair Food" situated throughout the FAIR
b . 10-12 High quality food booths for the beer and wine area, south side

of the Plaza

$ . Vendors
a. 60 - located along the trees beside the fountain and throughout the

FAIR

9. Two special exhibitors tents
a . Polk Street and/or Larkin Street

10. FAIR Hours
a . September 3, 4, and 5, 1994 - 1 1 :00 a.m. until 7:00 p.m.

11. FAIR Admission
a . Adults - $6.00
b. Children - $4.00
c . Under 5 - FREE
d . Seniors - $4.00
e. After 6:00 p.m. - $4.00

12. Carnival Hours
a. September 1 & 2, 1994 -- 5:00 p.m. unti l 1Q:00 p.m.
b . September 3, 4 & 5, 1994 -- 11 :00 a.m. unti l 10:00 p.m.

1. Five <5) spectacular rides
2. Seven (7) major rides
3. Six (6) Kiddie Rides

Approximately 45,000 people, 15,000 per day, sill participate in this
event.

No mechanical rides are al lowed on Recreation and Park Department Property
as stated in Section J of the Department's "Permits and Reservations Policy"
which states: "MECHANICAL RIDES AND AMUSEMENT DEVICES: Permits shall not be
granted for the installation and use of portable mechanicai rides and
amusement devices on any Recreation and Park faci lity.
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It is understood that exhibits and amusements sited on the Plaza will
generally close down by 7:00 p.m., each day of the Fair. The exceptions to
this are as follows:

The carnival operator's °ski ll booths," "sl ide" and "mirror maze" wil l
c lose Concurrently with tF~e adjoining Carniva3 rides sited on Larkin and
Grove Streets.

The road tlosures for this event are as follo+rs:

} . Polk Street between Grove and McAllister.
2. 112 Core-half) of Grove Street - the westbound line.

The permit fee for the 1994 Sa.n Francisco pair is as fol lows:

1 . 7 ,800 General Admission Tickets to the 7994 San Francisco Fair.
2. The Recreation and Park Department sil l receive 50X of the proceeds

f rom the 1994 International Wine Competition Auction.

A PERFORMANCE BONO of $6,000.00, in the form of a cashier's Check made
separately, payable to the San Francisco Recreation and Park Department, ~s
a lso required by August 24, 1994. The Qerformance bond kill be returned to
you if the reserved area is left clean and undamaged following your event and
the provisions of the permit have not been violated.

This permit wi ll become valid upon receipt Gf a $1 MILLION CERTIFICATE OF
INSURANCE naming as additionally insured, the City and County of San
Francisco and the Recreation and Park Department and its agents, employees and
commissioners, in single limits applying to physit~l injury, property ddr~age,
personal injury. The certificate of insurance Host state that the City and
County of San Francisco is additional ly insured at Civic Center Plaza.

The services of two (2) parking control officers are required to provide
for the enforcement of parking on the periphery of atl events drawing 5,040 or
more participants. You u~uat contact Ms. Marie Hol land, of Parking and
Traffic, 830 Bryant StreQt, Room 150, Sian Francisco CA 94703, at 553-1238, to
arrange for the assigronent of the two (2) officers. The approximate cost is
$375.40.

To obtain the necessary 50UND PERMIT present this Correspondence 3t
least two weeks prior to your event to the San Francisco Police Department
Permit Sure~u at the Ha11 of Justice, 850 Bryant Street, Room 458 - 4th Floor,
San Francisco, CA 94103. The decibel level must Hat exceed 8Q decibels.

T one: 12:04 Noon until 1 :30 .m. - September Z, 1994
:00 .ro. until 10:00 .m. - September 2, 1994 - FOUR HOURS ONLY.

10:00 a.m. until 5: p.m. - September 3 & 4, 1994 - FOUR HOURS O~1LY.
5 :00 p.m. until 10:00 p.m. - September 3 4, 199 - FOUR HOURS ONLti' .

1 2:00 Noon until 1:30 p.m. - September 5, 199a
5 :00 p.m. until 10:00 p.m. - September 5, 1994 - FOUR HOURS ONLY.
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A SERVICE FEE OF 215.00, payable to the San FranciSCo Recreation and
Park Department, is required for SPECIAL ADAPTOR ECUIPMENT required at Civit
Center Plaza. This equipment may be piCKed up dt McLaren Lodge on Monday,
August 29, 1994. A DEPQSIT OF X25.00 made separately is atso required and
w111 be returned to you when the equipment is returned to NCLaren Lodge.

Please make arrangements fpr FIFTY PORTABLE TOILETS, five of which must
be special needs accessible, for use by participants during your event.

TWO 20-YARD DUMPSTERS must be provided during your event. One must be
at McAt115ter and Larkin Streets and the other one must be at Grove and Po]k
Streets. Both of these dumpsters are to be exchanged daily. San Francisco
Fair wi ll also use the dumpsters that the park provides located at the
northeast corner of Cjvic Center P~a2a and w~li make sure that they are
located outside the fence so pick-ups can be made.

San Francisco fair Staff must recycle any newspaper, g1a5s or aluminum
S tems generated from this event. Alt newspapers, glass and aluminum items
must be packaged separately and arrangements must be made to have these items
delivered to neighborhood recycling Centers in the City.

The rational Education Center-Bryman Center will provide a First-Aid
s tation at the Fd9r as they did last year. If this Center is not available
again this year, San Francisco Fajr will use the Red Cross or the Haight-
Ashbury Clinics.

Final approval of written, detailed information pertaining to the
instal lation and anchoring of all structures must be approved by the Park
Division with the following requirements:

1 . Atl structures are to be free standing.
2 . No anchor bolts are to be drilled into the concrete.
3 . Tent stakes are to be marked so as to be highly visable to the public.
4. No structures wil l be attached to Recreation and Park Property

(ie: garbage cans, benches, trees, or other.)
5 . Alt tents must have wooden platforms placed underneath them to protect

the grd55 and ground at Civic Center Plaza.

The San Francisco Fair Rrust provide a detailed layout of all set-up plans
for review by the Park Division and Permits and Reservations Staff.

Please present this correspondence at least two weeks prior to your event
to Ms. Mary Murphy at the Health Department, 101 Grove Street, Sar Francisco,
554-2763.

This correspondence must be presented to the ABC at 185 berry Street, for
the required alcoholic beverage permit. Alcoholic beverages may not be sold
to anyone under 21 years of age. No glass containers or cans may be used for
serving the beverages.

P lease contact 59t. Bert Olson, Field Operations, at 553-1395, regarding
street closures required for this event.
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The San Francisco Fair must provide appropriate monitors for first-aid

purposes and for public safety_

Vehicles are not permitted on San Francisco Re;reation and Park Departmer+t
Property. —'

Please bring this permit and receipt of payment with you to the reserved

area on the day of your event.

The San Francisco Recreation and Park Department reserves the right to
reject or cancel any requested or written permit.

Cancellations made less than ten (10> working days before an event will

receive np refund. Cancel lations must be phoned in and must also be received

i n writing well in advance in order to receive a refund, less the
non-refundable deposit.

Please assign a clean up crew to bag and remove a•1 debris from the parK

fol lowirg your activity.

If you need further assistance, please telephone 666-7027 or 666-7035.
The emergency telephone number for Park Rangers is 753-7015.

The San Francisco Recreation and Par1c Department prohibits discrimination

on the basis of race, religion, color, national origin, age, sex, sexual

orientation, or disability 9n its programs and activities. If persons feel

they have been discriminated against in any department attivity, program or

facility, they 'nay file a complaint with this Department at Mclaren Lodge,

FeTI end Stanyan Streets, Golden Gate Fark, San Francisco, CA 94117, or wi*h

The Office of Equal Qpportunity, U.S. Department of the Interior, Washington,

O.C. 20240.

Sincerely,

Joel Robinson
Superintendent 4f Recreation

Linda Woo
Recreation Supervisor

~w/ke

CC: JOlI Robin50~, ►Irk D~v13~ <in/H. kVri in~ NOrtht►n Stnt lOn~

P erml c 8u~cau, 8. Olson, w. MurDhy~ J. ~uccy, J M~~rsctiDaechar,

J FV3hrt~ CDO~ R. LVuie, M. MOI IAnd~ J. RUDPF~~

a g9ZR/6—IC
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May 4, 1993

Ms. Rita 6arela, Producer
1 943 Black & WhitQ Ba11

450 Gough Street
San Francisco, CA 94102

<415) 627-2255

Dear Ms. Barela:

415 668 ?330 P.15~21

FACILITY USE PERt+I I T

T n response to your request, received Marc
h 23, 1993, we have reserved

Civic Center Plaza on Friday, May 14, 1993,
 from 6:30 p.m. until 3:00 a.m.,

for the 1993 San Francisco Symphony 61aCk and
 Hhite Ba11 .

The event benefits the San Francisco Symphon
y and is Sponsored by Char3es

Schwab & Co., Inc., Mercedes-Benz of North A
merica, Inc., Nabisco Goods Group

and The Gap> Inc.

The Corporate Circle Donors include Advanced Mj
CrO Devices, Crystal Geyser

Natural Beverage Company, DHL Worldwide Expres
s, Deloitte & Touche, Fox Plaza,

Franklin Group of Funds, Kohlberg, Kravis, R
oberts & Co., McCormick & Kuleto's

Seafood Restaurant, The Men's Wearhouse, 
Inc., Pepsi Cola Northern California,

San Francisco Chronicle, Transamerica 
Corporation and U.S. Le~sinq

International.

The set-up and clean-up schedule in the 
Civic Center Plaza Tent Pavilion

are as follows:

Friday, May 7, 1993 -- A.M. -- Cleaning of Plaza

6:00 a.m. Fence Installed

May i-li , 1993 -- All Ddy -- Tent Installed
C Starting at 7:00 a.m.)

Wednesday, May 12, 1993 -- 8:00 a.m. -- Catering (Rentals/Supplies)
Entertdjnment
Decor

Thursday, May 13, 1993 -- 8:00 a.m. -- Entertainment
Catering
Decor

Friday, May 14, 1493 -- 8:00 a.m. -- Entertainment
Catering
Decor

2:00 p.m. -- Catering (Food donors)

Saturday, May 15, 1993 -- 2:00 a.m. -- Catering Loadout
Entertainment Loadout (Sound)

12:00 Noon -- Entertainment Loddout (S/L)
Decor Londout

Sunday, May 16, 1993 -- -- Tent LoadOut

Monday, May 17, 1993 -- 9:00 a.m. -- Tent LontfOut

Tuesday, Hay 18, 1993 -- 9:00 a.m. -- Fence Loadout
Tent Loadout
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The streets in the area will be closed to traffic at the 
following times

and locations: beginning at 6:00 p.m., Grove and McAl l ister Streets, between

Franklin and Van Bess; at 8:00 p.m., Grove Street, betwe
en van Bess and Larkin

Streets; at 8:30 p.m., Van Ness Avenue and Polk Street, 
between Grove and

McAll ister Streets and at 9:00 p.m., McAllister Street, betwee
n Van Hess and

Polk Street. Al l closures w9 1 1 last until 3:00 a.m. Advertising agents will

i nclude newspapers, radio and television promotions, poster 
distribution,

billboards at 29 San Francisco totations, posters at 15 
BART and MUNI

l ocations, posters at Gannett Bus Shelters, and Department Stor
e windows.

The San Francisco Symphony also requests to use the flagpoles for

decorative banners. Tne Pdrk Division wi]1 remove the historic banners from

the flagpoles, in5ta11 the decorative banners, and replace the
 historic

banners fol lowing the event.

The fee for the instal lation and removal of decorative banners
 is

determined by Mr. Guido Ciardi (telephone number: 753
-7041) of the

Reforestation Section of the San Francisco Recreation and Park
 Department.

The caterers in the Civic Center Ter,t Pavi lion include Harbo
r Village,

Scott'S Seafood, Opts Events (Bulk>, La Brasserie Francaise
, Greek Islands

Cafe, O-La-La!, Hyatt Hotel, Opts Events, Holding Co., C
hevy's, Ben & Jerry's,

Unc's, Boudin Bakery and Spinelli's Coffee.

Mobile restrooms wi l l be located on the plaza, northwest corner (Polk and

Fulton Streets). Permission tC park the two trailers has been granted by Mr.

J im Lucey.

I n 1991 , the Commission granted permission for the Elack & White 
Ball to

have amplified sound between 10:00 p.m. and 2:00 a.m., with the foll
owing

s~ipulations:

1 . All amplified sound wi l l be contained within a structure.

2. The use of double thick tent walls to contain as much sound as possibl
e.

3. The use of a reptater system of amplification that will sig
nificantly

reduce the volume level of all sound reproduction.

4. the use of a sound mixer that Wi ll allow indiv7dua~ control of each

speaker in order to insure the sound level wi ll not exceed 80 decibels at

any time outside the structure.

5. All speakers Kill be directed toHard the larkjn Street entrance to

ninimize sound escapSng the strutture.

6. All spQakQrs will be directed down into the crowd to take as much

advantage as possible of the sound-absorbing properties of the audienc
e.
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The Stuart Rentai Company will be tenting Civic Center Plaza. 
Final

approval Of written, detailed information pertaining to Lhe instal
lation and

anchoring of all structures must be approved by the Park Di
vision with the

fol lowing requirements:

1 . All structures are to be free stdnd'nq.

2. No anchor bolts are to be drilled into the concrete.

3. lent stakes are to be marked so ns to be highly visGble to the publ ic_

4. Stuart Rentals is the tentjng Company.

5. No Structures wi l l be attached to Recreation and Park Property

t ie: garbage cans, benches, trees, or other.)

Mr. Jim Lucey, Assistant Superintendent of Structural Maintenance, has

discussed the specifics of tenting with Mr. Jim Healy of Stuart Rental

Co+npany. The tenting Scheme, including the exen~ of drilling, anchoring and

staking has been approved by Mr. Lucey.

M~. Jim Lucey has also advised the following regarding heavy +rucks at

Civic Center Plaza:

Heavy Trucks:
The Plata is not sta le and many areas, especia]ly the area immedjately

east of the fountain, is most unstable. Heavy trucks of any kind in that area

w i l l cause severe buckling. The paved area immediately nest of the fountain

has a water C~Stern underneath. load limit in that area is 50 pounds. The

Black and White Ball is acvised not to have any big trucks or heavy equipmert

on the Plaza. Pickup trucks, smal l cars are acceptab]e. Mr. lucey also

ddviSeS that 9f you plan on hanging pennants on the flag p0ie5 in lieu of

e xiSt~ng flags, you sh0U1d contract with the Park DeAartment to have thei
r

employees do this, (or you will have to pay at their own expense), Park

Department employees are familiar with the operation and are fami l iar with the

problem of loads on the plaza.

Fountain in the Plaza:
Black and White 8x11 plans on having a platform, 40'x150', in the

fountain. This platform will be constructed underneath the granite and wil l

be 6" above the floor of the fountain. There wi1 1 be two (2) sets of stairs

with handrai ls constructed in the western third of the fountain.

A SERVICE FEE of ;6362.50, based on 25y of projected number of people

(150) in the ivic enter tent dt $175.00 per person, divided by 4, is

required. 50 x 5175.00 526250.00, divided by 4 - S65b2.50.)

A PERFQi~MANCE BOND of X10,000.00, in the form of a cashier's check made

separately, payab]e to the Sin Francisco Recreation and Park Department, is

required immediately. The performAnce bond will be returned to you if the

reserved area is left Clean and undamaged following your even*.
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This permit wil '~ become valid upon receipt of a 
S1 MILLION CERTIFICATE OF

I NSURANCE naming as additional
ly insured, the City and County 

of San

Francisco and the Recreatipn
 and Park Department and its agent

s. employees and

commissioners, in single limit
s applying tc physical injur

y, property damace,

personal injury. The cQrtificate of insurance 
must state that the City and

County of San Francisco is 
additional ly insured at Civic Center Ptaza.

To obtain the necessary SOUND PER
MIT present this ccrresp~ndenc

e at

l east two weeks prior to yo
ur event to the San Francisco Pol

ice Department

Permit Bureau at the Hal l of Justice, B50 Bryant Street, 
doom 458 - 4th Floor,

San Francisco, CA 94103. The decibel level mus'. not exceed 80 decibels
.

Time: 10:00 ~.m. until 2:00 a.m.

SPECIAL ADAPTOR EQUIPMENT is r
equired for the elettriCal equi

pment on

the stage at Civic Center Plaz
a. The equipment may be picked up 

at McLaren

Lodge on Monday, May 10, 3993
. A RENTAL FEE of X15.00 r ada tor, payable

to the San Francisco Recreat
ion and Par Department, is required. A DEPOSIT

of 25.00 per adaptor, made separa
tely, is also required and wil

l be returned

t0 you when the equipment is
 returned to McLaren Lodge.

Please present this correspondence
 at least two weeKs prior to 

your eveni

to Ms. Mary Murphy at the 
Health Department, 101 Grove Street, 

San Francisco,

55a-2763.

This correspondence mUSt be pr
esented to the A6C at 185 berr

y Street, for

the required alcoholic beverage 
permit. Alcoholic beverages may not be so

ld

to anyone under 21 years of 
age. No glass containers or cans ma

y be used fcr

serving the beverages.

Please recycle any newspape
r, gaass or aluminum items generated

 by the

event. Ail nexspapers, glass and alumin
um items must be packaged separate

ly

and arrangements must be made 
to have these items del ivered to n

eighborhood

recycling centers in the City.

The San Francisco Recreation an
d Park Department reserves the ri

ght to

reject or cancel any requested 
or written permit.

Please assign a clean up crew to 
bag and remove al l debris from the park

òllorr~ng your activity.

If you need further assistanc
e, please telephone 666-7027 or 65

6-7035.

The emergency telephone number 
for Park Rangers is 753-70'5.
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The San FranCiSCO Recreation and Park Department prohibits disCrirnindtion
on the basis of race, religion, color, national origin, aqe, sex, sexual
orientation, or disability in its programs and activities. If persons feel
they have been discriminated against in any department activity, program or
facility, they may file a complaint with this Department at Mc Laren Lodge,
Fe11 and Stanyan Streets, Golden Gate Park, San Francisco, CA 94117, or with
The Offite of Equal Opportunity, U.S. Department of the Interior, Washington,
D.C. 20240.

Sincerely,

Joel Robinson
Superintendent of Recreation

L inda W00
Recreation Supervisor

L wirg

C C ~ N O 0~~ S O ~

R A C l E O ~

i r k ~ 1 Y ~ 5 ~ O n~ M. M O r I I n ~ tl N D 5 L 1~ r

ro or~n~r~ Stat ion

~ t M. K e mm i t t

V crml t aurs~u

J l u c r y

J Moe-Schbaechar/J Foshet/J Rcpprrt

~ Y25R
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March 18, 1996

Dr. A. Walt lCayoumi
3001 Santa Pavla Drive
Concord, CA 94518

Dear Dr. Kayoumi:

FACILITY USE PERMIT
Authorization # 4224R ! multiple

In response to your request, received March 18, 1996, we 
have reserved

CIVIC CENTER PLAZA on THURSDAY, MARCH 21, 1996, from 11:
00 AM to 2:00 PM,

for the Afghanistan Refugees Ral ly.

This event wil l include amplified sound and speakers. Tt will be a peaceful

gathering of peopie to protest the foreign involvement, 
the killing of

children and womer and other inhumane activitSes that occur
red every day in

Afghanistan.

Approximately l00 to 200 people wil l participate it this event.

We are in receipt of a 535.00 SERVECE SEE. ($20.00 which
 is non-refundable

i n Case of Cancellation, change of date or location), pay
able to the

San ~rancisto Recreation and Park Depa-tment.

To obtain the necessary SWIM PERMIT present this corresp
ondence at least

two weeks prior to your event to the San Francisco Poli
ce Dept. Permit Bureau

at the Hall of Justice, 850 Bryant St, Rm 458 - 4
th Flr, SF, CA 94103.

Decibel level must not exceed 80 decibels. Tlh~: 12 I~ioon to 1:30 PMt.

We require a X35.00 SERVICE FEE. payable: San Francisc
o Rec & Park Dept.,

for the SPECIAL ADAPTOR EQUIPMENT reouired 3t Civic Cen
ter Plaza. Equipment

may be picked up at MtLaren Lodge on WEDNESDAY MARCH 20
, 1996. Also required

i s a X50.00 DEPOSIT made separately. Deposit will be returned to you when

the Equipment is returned to McLaren lodge by FR DAY, MARCH
 22, 1996.

Food, beverage and merchandise wi lt not be distributed or so{d during event.

Stage, booths, tables set-up is not ~I lowed for this event.

Vehicles are not permitted on S.F. Recreation and Park C~epartmen
t Property.

The permittee will be held liable for any damage to la►rrs, sprinkler systems

and/or structures. Vehicles rray not park on service access roads.

Please bring this permit and receipt of payment with you to the reserved arQa

on the day of your even±.
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Per~it becooes val id upon receipt, by the Permits and Reservations Division,

of written documentation of an arrangement with the portable toi let company
.

Please assign a C1eFn-up crew to baq and remove al l debris from the park

grounds following your activity. Do not leave bagged event debris on

San Francisco Recreation and Park Property. Permittee wil l be held

financially responsible for the removal of debris from Civic Center event.

The San Francisco Recreation and Park Department reserves the right to re
ject

or cancel any requested or written permit.

Please recycle any newspaper, glass or aluminum items generated by the
 event.

A l l newspapers, glass and aluminum items be packaged separately and

arrangements made to have items delivered to recycl ing Centers.

No refunds for cancellations made less than ten (107 working days before an

event. Cancellations must be phoned-in and be received ten or more days in

advance in order to receive a refund, minus the non-refundable deposit.

The San Francisco Recreation and Pdrk Department prohibits d;.scrimination
 an

the basis of race, rel igion, color, national origin, age, sex, sexual

orlentatlon, or disabi l ity in its programs and activities. If persons fees

they have been discriminated against in any department activity, may fil
e a

complaint at 501 Stanydn St, SF, CA 941 17, or with The Office of Equal

Opportunity, U.S. Department of the Interior, M1A, D.C. 20240.

For further assistance, 666-1027 (Monday through Friday, 8:00 AM to 5:00 PM).

Park Rangers, 753-7015 (after 5 PM on veekdays & ai l day Sat, Sun & Holidays).

Sincerely,

Joe] Robinson
Superintendent of Recreation

Sandy Lee
Recreation Supervisor

c c: ~. Roo ~ nsoni rare ~ ~iN. nor ni noreh<~n SLn/ rer.,i g~~~~u

~ . Noarscnoaccner/ 1 FO~het/ ! Rup9crt/ SL/k/ ♦22<R / mul

TOTAL F.21
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Mr. Jack Macy, Organics Recycling Coordinator
San Francisco, Recycling Program
Solid Waste Management Program
1 145 Market Street, Suite 401
Ssn Francisco, CA 94103
(415)554-3438
(415) 554-3434 (fax)

Dear Mr. Macy:

In response to your request, dated December 2, 1997, we have reserved CMC CENTER
pLAZ~ on FRIDAY. DECEMBER 26. 1997, FROM 9:00 A.M. iJNTIL 1:00 P.M., for the Fifth annual
Christmas Tree Recycling Program.

This event will be a media promorion of the Christmas Tree Recycling Program, and will be very
sunilar to last year's event.

A chipper and a collecrion container will be on site. Several Christrnas fees will be chipped by a
crew from Recrearion and Park and placed in the collecrion container. The equipment will be removed
immediately following the event.

The event itself is expected to last approximately 15 minutes starting at I I :OOa.m., the crew and
chipper and trees will likely arrive between 9:00 a.m. and 9:30 a.m.

Please contact Mr. Bob Nastor, Park Supervisor of Civic Center Plaza, at (415) 554-9520 or (415)
207- 3212 (pager), regarding bringing in vehicles to Civic Center Plaza and the set-up of the chipper and
collection container .

Please provide appropriate monitors for fast-aid purposes and for public safety..

Food, beverage and merchandise will Abe dis~ibuted or sold during this event.

Please assign a clean up crew to bag and remove all debris form the plaza following your acrivity.

Please bring this pernut with you to the reserved area on the day of your event.

The San Francisco Recrearion and Park Departrnent reserves the right to reject or cancel any
requested or written permit.

If you need further assistance, please telephone (415) 831-2790 (Monday through Friday). Park
Patrol may be reached at (415) 753-7015 (after 5 PM on weekdays and all day Saturdays, Sundays and
Holidays).

McLaren Lodge, Golden Gate Park
501 Stanyan Street General: (415) 831-2700
San Francisco, CA 94117-1898 Fax: (415) 668-3330



CHRISTMAS TREE RECYCLING PROGRAM

PAGE TWO

CIVIC CENTER PLAZA -DECEMBER 26, 1997

The San Francisco Recrearion and Pazk Depar~nent prohibits discrimination on the basis of race,

religion, color, national origin, age, sex, sexual orientation, or disability in its progra
ms and activities. If

persons fee they have been discriminated against in any department acrivity, program
 or facility, they may

file a complaint with this Dcpartment at McLaren Lodge, 501 Stanyan Street, San Fra
ncisco, Ca 94117, or

with The Office of Equal Opportunity, U.S. Deparnnent of the Interior, Washington, D.C. 
20240.

Sincerely,

Sandy Lee
Permits & Reservarions Supervisor

cc: M. Morlin/G. KochB. Nastor/Northem Station/Mission Station/Sgt. 1. 
Fewer./Park Patrol

SUew c: civic center plaza 6-7



Apr-13-98 02:04P Cindy Shamban

f • M 1 A t M C i 1 C O

o~n~r~e~n a rawuwo ~ r~~r«c

Traffic Engineering Division
City and County of San Francisco
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Dear Mary:
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Civic Center Area
Temporary Street Closures for

Special Events
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As per our phone conversation, the following are typical street closures connected with

the Civic Center area. Most commonly, streets are closed in conjunction with the use of

the Civic Center Plaza for an event.

CINCO DE MAYO:

This is an annual event which for the past three years has been held on the Sunday

closest to May 5"'. The following street closures are typically requested for this event:

•: ••: ~

~ _ - •

These Gosures were approved last Thursday with the following conditions:

a) Larkin Street will mmain open urrtil8 PM;

b) Access to the Main Library wilt be maintained and clearly marked;

c) Pedestrian access along Polk Street will be maintained and clearly

martced;
d~ advanced signing costs will be paid. (We will put advance signing up on 9"'

Street just south of Market which notifies motorists that Larkin Street will be

closed. We do this anytime Larkin Street is closed for a special event fa longer

than a few hours. }

In some years, the sponsors of Cinco de Mayo have requested a Wednesday closure

of Grove Street between Lar4cin and Polk Streets so they could put in Carnival rides.

This has been granted in the past, but recently it has not been economically feasible
 for

them to do this.

(It5) 554-2100 FAl( (~1S) 554-2312 2S Van t~sa Avg.. SuFM 3I5 Sin Franel~c0, CA 51102-iS76
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SAN FRANCISCO LESBIAN, GAY, BIS
EXUAL, TRANSGENDER PRIDE

CELEBRATION:

For the past 3 years, the parade has started 
at Civic Center, headed easl on Market

Street urttil it reached the Embarcadero wh
ere the Celebration was held. However, 

prior

to that time, the Celebration was held in Ci
vic Center. With the construction of the N

ew

Main Library, the parade organizers felt that ther
e was not enough room at the Civic

Center.

Partially because of the upcoming construction a
long the Mid-Embarcadero roadway

and partially because of a strong feeling 
among many in the Gay community that the

Celebration site belongs in the Civic Cens
er, this year's Celebration is returning. If it

works out well, I think that this will be the Cel
ebration site for the foreseeable future.
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Saturday, June 27, 1998, 6 PM to
Monday, June 29, 1998, 3 AM
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SAN FRANCISCO FAIR:

This event was last held in the Civic Cerrter area in 1994. The closures were
 very

similar to those of Cinco de Mayo. It is usually held over Labor Day Week
end. It has

moved to Port property. I don't expect it to be back in the Civic Center ar
ea.

HALLOWEEN:

For the past two years. there has been an attempt to move the major Hallowee
n

celebration out of the Castro and into the Civic Center area. It remains t
o be seen how

successful this strategy will be. Last year's Halloween closures were the
 following:

I. ~ =~=
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Friday: October 31, 1997, 6 PM to
Saturday, November 1, 1997, Noon

FULTON STREET ONLY CLOSURES:

Since the opening of the Main Library, there has been a lot of interest in the closure of

Fulton Street. These requests come from both commercial and film shoots as well as
for special events at the Ma+n Library. I am also expelling a request from the Asian Art
Museum fa a closure of Fulton and Larkin (between Grove and McAllister) for the
dedication of the Art Museum on October 17, 1998 {before construction begins).
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PARADES'.

There are several parades which use the Civic Center area as the stag+rig area s
uch as

the Cherry Blossom Parade and St. Patric#c's Day Parade. There are probably othe
rs,

Sgt. John Fewer from the SFPD at 553-1413 would be your best source of informati
on

on parades.

hope you find this information helpful. Please give me a call at 554-2341, if you have

any further questions. I will call you when 1 have the maps ready for pick-up.

Ve truly yours,
r

Cin y amban
Traffic Survey Technician

o:~c«.«p~wnDcN.~a
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TO: Parks and Planning Committee
Recreation and Park Commission

THROUGH: Joel Robinson, Acting General Manager

FROM: Sandy Lee, Assistant Recrearion Supervisor
Pemuts and Reservarions

Recreation and Park Department

DATE: March 24, 1998

RE: Philippine Centennial Multicultural Celebration request to produce "FIESTA
FILIPINA", An International Cultural Fesrival, a two-day gated event at
Civic Center Plaza on June 13 and 14 , 1998.

Agenda item wordine:
Discussion and possible acrion to approve the Philippine Centennial Multicultural Celebrarion request to
produce "Fiesta Filipina", an International Cultural Fesrival. Admission will be $5.00 for general
admission and $1.00 for seniors and free to children under 12 years.

Description:

The Philippine government and the Filipino community have selected San Francisco as the premier site to
host amonth-long multicultural centennial celebrarion in June 1998, making the declaration of Philippine
Independence from 400 years of Spanish colonial rule-the fast republic ever to emerge from Asia. The
two day celebration will have the following components:
1. Historic Pavilion that will showcase the evolution of Philippine History in the last 100 years..
2. Food Pavilion: a covered food court that will feature 20 food vendors (15 Filipino food vendors and 5

ethnic food vendors).
3. "Mercado": a shopping experience of ethnic wet and dry produce and arts and crafu (approximately

25 vendors).
4. Information Center: a resource and information area where non-profit organizations will be set up with

approxunately 25 vendors).
5. Children and Youth Center: an area that will be dedicated to the presentarion of contemporary artists

and interactive cross-cultural programs.
6. Science and Technology Pavilion: An enclosed covered area that will feature the latest Filipino

inventions and display significant achievements in the fields of science and technology.
7. One Main Stage for performers.

'cLaren Lodge, Golden Gate Park

X01 Stanyan Street Phone: (415) 831-2700

San Francisco, CA 94117-1898 Fax: (415) 668-3330



This is fast time request
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Cost of Project: None

F'gg: •$3,500.00 or 25% of the gross gate receipts: whichever is greater.. In
determining the actual Service, Fee, the number of attendees will be
monitored by the Property Management staff of the San Francisco Recrearion
and Pazk Finance`s Department.

Performance bond: $10,000.00

Sujzported bv: Not known

Opposed bv: Not known

CONDITIONS FOR APPROVAL

1. The receipt of a 1 million dollar certificate of insurance naming as addirionally insured, the City and
County of San Francisco, the Recrearion and Park Department and iu agents, employees, and
Commissioners, in single limits apply to physical injury, property damage and personal injury. This
certificate of insurance must sate that the City and County of San Francisco and the San Francisco
Recreation and Park Department are additionally insured at Civic Center Plaza.

Paid event security and San Francisco Police officers must be provided by permittee with the
approved of the captain of the San Francisco Police Department at Northern Starion. Overnight
security is required for the length of the event, beginning with the first day of set up (Wednesday,
June 10, at.10 a.m.) unril clean up is completed (Tuesday, June 16, 1998 by 5:00 p.m.)
A. Metal detectors must be urilized. The number metal detectors and their locations must be pre-

approved by the Captain of the Northern Police Station.

Final approval of written, detailed information pertaining to the installation and anchoring of all
structures must be approved by the Park Division with the following requirements:
a. All structures are to be free standing.
b. No anchor bolts are to be drilled into the concrete.
c. Tent anchors are to be marked as to be highly visible to the public.
d. No structures will be attached to Recreation and Park Property, (i.e. gazbage cans, benches, trees or

other.)

4. A sound Permit is required. Amplified sound will be permitted from 12:00 noon unti15:00 p.m..,
limited to one (1) continuous five hour period.

5. Permittee must contact the San Francisco Fire Deparhnent for appropriate Fue Department permits if
needed.



6. Permittee must contact the San Francisco Health Deparnnent for the require health and food permits.

7. A minimum of twenty five (25) portable toilets including five(5) A.D.A. toilets are required for this

event.

8. A minimum of five (5) dumpsters are required for this event.

9. A crew must be assigned, by the permittee, to clean-up the area each day.

10. Event staff must recycle any aluminum, glass or newspaper items generated .by this event.

1 1. A transportation plan must be included in event publicity, encouraging the use of public

transportation.

a. The services of a minimum of two (2) parking control officers are required to provide for the

enforcement of parking on the periphery, in the immediate community and on adjacent streets of

all events drawing 5,000 or more participants.

b. Permittee is required to provide a designated area for monitored and secured bicycle parking for

attendees to this event

c. On Board Entertainment will use the parking lot at the west end of the Meadow for storage

d. vehicles, and performers and participant parking during tt~e event. Handicapped accessible

parking spaces must be made available with parking attendants.

12. Event banners and a signboard may be displayed only during the actual hours of the event.

13. The advertising and sales of tobacco products is not allowed.

14. The sales of artwork is not allowed on San Francisco Recrearion and Park Department.

15. The advertising and sales of tobacco products is not allowed.

16. Set up will begin on Wednesday, June 10 at 10 am, with breakdown and clean up completed by

Tuesday, June 16, 1998. By 5 p.m. Debris will be removed and the Plaza washed {with a

Pressure washed after the event no later then 5:00 p.m.. June 16. 1998.

17. Philippine Centennial Multicultural Celebration will be liable for any damage to plants, trees, lawns,

landscaping, sprinkle heads, irrigation lines, structures, etc.; resulting from this event. Barricades

must be placed surrounding the newly planted area in the center of the plaza, (where the Fountain used

ro be).

18. Permittee must provide astaffed-fast aid emergency station at CIVIC PLAZA during this event.
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PHILIPPINE CENTENNIAL MULTICULTURAL CELEBRATION
SAN FRANCISCO BAY AREA •JUNE 1998

February 25, 1998

Sandy Lee
Permits Division
Department of Rac;realion and Park
City &County of San Francisco
McLarcn Lodgc at Stanyan and Fcll
San Francisco, CA 94103

Dcar Sandy,

Nf~ • li~~
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In regards to our reservation of Civic Centcr Plaza for Saturday and Sunday, June 13 & 14,1998,
J am providing you the other lo6istical information nceded as follows:

I. Site - Civic Ccnter Plaza, San Francisco
Date - June l 3 & 14, 1998, Saturday and Sunday, respectively
Name of Event - "Fiesta Filipina" - An International Cultural Pcstival
Huurs of Evcnt - 10 am - 8 pm (both days)

II. Special Features of this lestival:

• Historic Pavilion - a tented 30' x 30 arcs that will showcase the evolution of Philippine
History in the last 100 years.

* Food Pavilion - a covered food court that will feature 20 food vendors (15 Filipino
food vendors and 5 ethnic food vendors)

* "MERCADO" - a shopping experience of ethnic wet and dry produce and arts & crafts
(Approx. 25 vendors)

• Information Center - a resource and information area where non-pmfit organizations
will be set-up (Approx. 10non-profit organizations)

* Children &Youth Center - an area that will be dedicated to the presentation of
contemporary artists and intera►etive cross-cultural programs

~ Science and Technology Pavilion - A an enclosed covered area that will feature the
latest 1'ilipino inventions and display significant achievements in the field of science &
technology
One Main Stage -there will he one main performing stage.

III. FENCE SET-UP: We would like to request settinb up offence starting Wednesday, June
l 0 starling l 0 am(to include only the perimeter areas and not intersecting Larkin (from Polk to
McAllister, Grove(from VanNcss ~o Hyde) and possibly Polk Strcct. Street closure application
will be filed with Cindy ShRmban of Parkir~ & "1'rafT`ic asap. Final fencing of the street will be

Our new address:
~aUforA1~8l6 ~u (~,Q0AR9a+x~~ds~e. ~ AA1~ 1~ ~'dene~ yt~ 9}~'F2cp~? R~z (4~ 6~23~W 33S a
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after 6:00 pm of Friday, Junc 12,1998 (as normally permittcd).

N. We would like to request Friday, June 12, 1998 as SETUP DAY (all day) beginning at 8:00
am. when booths, ports potties, pavilions can be dropped off and set-up in their respective
locations.

V. CARNIVAL RIDES:Thcre is a request with Dept.of Parking to use Milton Street (between
old and new library bldg) a~ the Carnival rides area with set-up to begin Ttiesday evening at 8:U0
pm and continue the final set-up Wednesday to be operational beginning "Thursday through
Sunday, June 14, 1998.

VI. Admission ticket: We are charbing 55.00 for general admission, $l .00 for seniors and free
for children 12 years and below.

VII. lnsurance coverage will be ~rovidcd through Grants for the Arts/City Risk Management.

Sandy, if there is needed information that hes not been disclosed, please feel free to call me or
my assistant Precy at (415) 772-4462.

~y c~ way, our non-profit fiscal agency is The United Way of the Day Area.

Sincerely,

l...~~.,..̀ ~
Gloria anncr
Director
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Recreation and Park Department

October 28, 1997

Ms. Martha Cohen
Mayor's Office of Business &Community Services
401 Van Ness Avenue, Room 416
San Francisco, CA 94102
(415)554-6487
(415) 554-6474 (fax)

Marcus Gordon
Mission Economic Cultural Associarion
289 24`" Street
San Francisco, CA 94110
(415) 826-1401
(415) 824-2242 (fax)

Dear Mr. Gordon:

In response to your letter, dated September 24, 1997, we have reserve CIVIC CENTER PLAZA
on FRIDAY. OCTOBER 31.1997.9:00 A.M. THROUGH SATURDAY. NOVEMBER 1.1997.
5:00 p•M• for the San Francisco Halloween Celebration.

Set-up will begin Friday, October 31, 1997 at 9:00 a.m., with breakdown and clean-up completed
by November 1, 1997 at 5:00 p.m. The event will be from 7:00 p.m., October 31, 1997, until 2:00 a.m.,
November 1, 1997.

A final on-site inspecrion of the facility will be conducted at Civic Center Plaza on Monday,
November 3, 1997, at 7:00 a.m. Representatives form M.E.C.A. and the Recreation and Park Department
must be in attendance.

Tens of thousands of people are expected to attend this event.

Halloween San Francisco '97 is a public event, complete with dancing, costume contests, food,
drink and game booths for families and children of all ages.

One large stage for surprise performances and costume contests, as will as one lazge dance area
with plenty of room for watching the crowds. There will also be areas around the park with food, beverage
and game booths.

There will be three entrances to the event. One at the comer of Hyde and Grove Streets, one at
the corner of Van Ness Avenue and Grove Street and on at Van Ness Avenue and McAllister Street.

The single dance area will be set up for this event, off San Francisco Recrearion and Park
Department Property.

An elevated, freestanding DJ booth will be erected east of the fountain.

McLaren Lodge, Golden Gate Park
501 Stanyan Street General: (415) 831-2700
San Francisco, CA 94117-1898 Fax: (415) 668-3330
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CMC CENTER PLAZA -OCTOBER 31, THROUGH NOVEMBER 1, 1997.

A maximum of fifteen (15) game booths and food and beverage concession booth will be set up
on the plaza for this event.

The San Francisco Police Department will stage their command post at the conference trailer,
located on Polk Street.

Permitte must contact with the San Francisco Police Department Northern Stations, Capt.
Richard Cairns at 553-1563 regarding any special security requirements and final approval of
security.

M.E.C.A. will provide security for this event and will starion one hundred and sixty (160) guards
within the celebration area.

Overnight security, is required, from Friday, October 31, 1997 until the completion of the
breakdown of the event.

Monitors must be staged around the fountain to prevent attendees form entering the pool that
houses the fountain.

The following conditions must be met:

1. The children's play area will be fenced off.

2. All landscaping will be fenced-off or bamcaded.

3. Portable toilets must be placed away form trees.

4. Care must be taken to protect the plants and plant containers at Civic Center Plaza, either by
fencing, barricading or placing the debris boxes in front of them. Please consult with the
gardeners at Civic Center Plaza as to the most effective method.

5. In case of inclement weather, the lawn areas will barricaded-off. If permittee is unsure of the
condition (wetness) of Civic Center Plaza, he must call the gardener's office at
(415) 554- 9520 for a report.

6. The glass partition in front of the elevators will be protected to avoid breakage.

7. Barricades and monitors will be situated at all access areas from the pazking garage.

8. All vendor booths must be set up away form any trees.
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CIVIC CENTER PLAZA -OCTOBER 31, THROUGH NOVEMBER 1, 1997.
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Final approval of written, detailed informarion pertaining to the installarion and anchoring oaf all

s~uctures must be approved by the Par~C Division with the following requirements:

1. All structures are to be freestanding.

2. anchor bolts and/or stakes may NOT be drilled or staked into concrete, asphalt and lawns.

3. Tent anchors (sandbags) are to be marked so as to be highly visible to the public.

4. Structures, decorations, equipment, etc. may NOT be attached to San Francisco Recrearion

and Park Property (i.e.: garbage cans, benches, trees, etc.)

The Mayor's Office has request a Service Fee and Performance bond waiver because

M.E.C.A. is able to produce the Halloween event because they are the recipient of a $90,000 grant

form the Grants for the Arts program. M.E.C.A. has be advised that if, after the Halloween

celebration, there is any damage to the Civic Center Plaza, that up $10,000 may be billed against

their grant of 590,000.

A CONCESSION F'EE OF 17% OF SALES is required for all sales (money exchanged) on San

Francisco Recreation and Park Deparhnent property. The pernuttee is responsible for submitting the

concession fee to the Pernuts and Reservarions Office no later than Friday, November 7, 1997.

This permit will become valid upon receipt of a $1 MILLION CERTIFICATE OF

INSURANCE naming as additionally insured, the City &county of San Francisco and the Recrearion and

Park Departrnent and its agents, employees and commissioners, in single lunits applying to physical injury,

property damage, personal injury. The certificate of insurance must state that the City &County of San

Francisco and the San Francisco Recreation and Park Department are addirionally insured at Civic Center

Plaza for October 31, through November 1, 1997.

To obtain the necessary SOLTNDPERMIT present this correspondence at least two week prior to

your event to the SF Police Department Pernut Bureau at the Hall of Jusrice, 850 Bryant St, Room 458 - 4`"

Floor, SF, CA 94103. Sound level may not exceed 80 decibels.

TIME: 6:00 PM iJNTIL 1:00 AM —SEVEN (~ HOURS ONLY.

Permittee must provide generators for access to elec~-ical power.

Inflatables are to be displayed at your event, a description of the inflatable must be submitted to

the San Francisco Recreation and Park Deparnnent for approval and if approved, a permit must be secured

for the San Francisco Police Deparhnent Pemut Bureau, at the hall of Justice, 850 Bryant Street, Room 458

- 4`~ floor, San Francisco, CA 94103.

Please make arrangemenu for A MINIMUM OF EIGHTY (801 PORTABLE TOILETS.

SEXTEEN (16~OF WHICH MUST MEET A.D.A. specifications, for use by participants during your

event and a SIX (61 DLT_M_PSTERS for event debris.

Food, beverage (including alcohol) and merchandise will be sold at Civic Center Plaza during this

event
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CIVIC CEN?ER PLAZA -OCTOBER 31, THROUGH NOVEMBER 1, 1997.

S1 11'IILLION FOOD PRODUCTS LIABILITY INSURANCE is required for sales of food

and/or beverage. Certificates of Insurance must be submitted to the San Francisco recreation and Park

Departrnent.

Please contact Mr. Ajamu Stewart, Bureau of Environment Managment Special Event

Programming, 1390 Market Street, Suite 210, San Francisco, Ca 94102, (415) 252-3828, to obtain the

necessary health permits.

Please contact the ABC at 185 Berry Street, (415) 557-3660, to obtain the necessary alcoholic

beverage permits. Alcoholic beverages may not be sold to anyone under 21 years of age. Beverages may

not be served in glass containers or cans.

All pertinent permits must be prominently displayed at each booth.

The sale of arts and crafts is r i it on San Francisco Recrearion and Park Department

property.

The sale of tobacco products or advertising is permitted on San Francisco Recrearion and Park

Departrnent Property.

Vehicles may ~ be parked on Civic center Plaza.

The services of parking control officers are required to provide for the enforcement of parking on

the periphery, in the immediate community and on adjacent streets of all events drawing 5, 000 or more

participants. You must contact Ms. Debbie Borthne, Assistant Duector of Special Events, San Francisco

Department of Parking and Traffic, 850 Bryant Street, Room 154, San Francisco, Ca 94103, at

(415) 553-1620, regarding the assignment of the officers and any addirional requirements of the

Deparnnent of Parking and Traffic.

A plan, addressing A.D.A. requirements, including, but not limited to designated handicapped

seating must be set by the permittee.

A Transportation plan must be included in event publicity, encouraging the use of publicity,

encouraging the use of public transportation.

First Aid will be provided by American Red Cross. The contact person is Jim Sundal. All

First Aid Stations must and personnel approved by Tony Smerdel, Section Chief of S.F. Fire

Department.

Please assign a clean up crew to bag and remove all debris, that cannot fit into your rented

dumpsters, form the park following your activity.
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CIVIC CENTER PLAZA —OCTOBER 31, THROUGH NOVEMBER 1, 1997.

ALL CLEAN-UP AND REMOVAL OF DEBRIS, PLUS THE STEAM CLEANING OF
THE PLAZA, MUST BE COMPLETED NO LATED THAN 5:00 P.M., SATURDAY, NOVEMBER
1,1997. -

Please recycle newspaper, glass, aluminum and any other recyclable materials generated by your
event. Collect recyclables sepazately and arrange to have these materials picked up by a recycling service
provider or delivered to neighborhood recycling centers in the City.

You must bring this permit and receipt with you to the reserved area on the day o your event.

The San Francisco Recrearion and Park Department reserves the right to reject or cancel any
requested or written permit.

Cancellarions made less than ten (10) days before as event will receive no refund. Cancellations
must be phoned in and must be received, in writing, ten or more days in advance in order to receive a
refund of the Service Fee, minus the non-refundable deposit.

If you need further assistance, please telephone (415) 831-2790 (Monday through Friday). Pazk
Patrol may be reached at (415) 753-7015 (after 5 PM on weekdays and all day Saturdays, Sundays and
Holidays).

The San Francisco Recrearion and Park Department prohibits discriminarion on the basis of race,
religion, color, narional origin, age, sex, sexual orientation, or disability in its programs and acrivities. If
persons fee they have been discriminated against in any deparement activity, program or facility, they may

file a complaint with this Depamnent at McLaren Lodge, 501 Stanyan Street, San Francisco, Ca 94117, or
with The Office of Equal Opportunity, U.S. Deparnnent of the Interior, Washington, D.C. 20240.

Sincerely,

t~2~.~,~
Sandy Lee
Pemuts & Reservarions Supervisor

cc: M. Morlin/G. KochB. Nastor/Northem Station/Mission Station/S.F.P.D. Permit Bureau/Sgt. J. Fewer. S.F. F.D. Permit

Buttauri'ony Smerdel/D.Borthnc/A. Stewart/A.B.C./L. Smith/M. Avendano/Park PatroVJ. Foshee/M. Cohrn

SW/ew c: civic center plaza l-5



March 23, 1998

NAME OF PERMITTEE: Mr. Mazcus Gordon
Mission Economic and Cultural Association
2899 - 24'" Street
San Francisco, CA 94110

17 •1 t1 1 u~ 1 y M V ~ C

DATE: FRIDAY. MAY 1. 1998 THROUGH SITNDAY. MAY 3, 1998
s*ssa*rrsssssssrsss**Mss►ssrssst~»sss*swrsrs*a#~+s~**sss*:s*srsa*sssrtss~*

THE FACILITY USE PERMIT WILL BE ISSUED UPON RECEIPT OF THE FOLLOWING:

SERVICE FEE: 53.500.001. In case of cancellation, change of date and/or locarion, $350.00 is
non-refundable. The service fee is based on 25% of the projected admission gate sales of $40,000.00
As in previous years, the service fee is to be broken down as follows: $3,SOO.00 CASH, participarion
booth sponsored by the San Francisco Recreation and Park Department ($500.00 value), 750 rickets
given to Sand Francisco Recreation and Park Deparhnent ($3,000.00 value) and 750 rickets given to
Community Organizations ($3,000.00 value).

2. PERFORMANCE BOND: 51.500.00. (MUST BE IN THE FORM OF A CASHIER'S CHECK.)
This date will be covered by the $1,500.00 performance bond, posted for the 1998 Cherry Blossom
Festival at the Japantown Peace Plaza on Saturdays and Sundays, April 18 & 19 and 25 & 26, 1998..

3. INSLIRANCE; $1 MII,LION CERTIFICATE OF LIABILITY INSLTR~iNCE. This certificate of
insurance must state that the City and County of San Francisco and the San Francisco Recreation
and Park Department and its agents, employees and commissioners, in single limits applying to
physical injury, property damage, personal injury, are additionally insured at the Union Square on
Apri124, 1998

4. SERVICE FEE BALANCE FROM 1997 OF $3.500.00 IS DUE IMMEDIATELY!!! Payment
must be received in order to continue with

U s .1 t ~_ ~ ~ ~ s t ~~ 1 i 1 ~ ~ •

~_~ s ~_

PLEASE MAKE CHECKS PAYABLE TO: S. F. RECREATION AND PARK DEPARTMENT.

THANK YOU ! ! !



Mazch 20, 1998

Mr. Marcus Gordon FACILITY USE PERMIT
Mission Economic and Culhual Association
2899 - 24th Street
San Francisco, CA 94110
(415)826-1401
(415) 824-2242 (fax)

Dear Mr. Gordon:

In response to a request dated Much 12, 1998, we have reserved CMC CENTER PLAZA for
the 32nd Annual "Cisco de Mayo" Fesrival on the following dates and times:

Friday, May 1, 1998 - 6:00 p.m. (Fencing of the Plaza begins.)
Saturday, May 2, 1998 - 8:00 a.m. until 10:00 p.m. (Set-up)
Sunday, May 3, 1998 - 5:00 a.m. until 11:00 p.m. (set-up, day of event, clean-up)

The "Cisco de Mayo" Fesrival is an event sponsored by the Mission Economic and Cultural
Association (MEGA). Acrivities include live music, food booths, beverage booths (including beer and '~
wine), and various craft concessions.

The projected attendance for this event is 20,000 people.

This year, the "Cisco de Mayo" Festival is theme of "Oaxaca".

MEGA will be contracting with Davis Amusement for a Carnival. MEGA realizes that rides are
not allowed on park property. 1"he rides will be located on Grove Street, between Polk and Larkin Streets.

MEGA is planning to fence the WHOLE fesrival area -- the fence will include the streets that have
been closed by the Police Depamnent, the corner of Polk and McAllister, down McAllister to Larkin,
Larkin to Fulton, Fulton to Hyde, back up Fulton to Larkin, Larkin to Grove, and Grove to Polk. The
carnival will be set up on Grove Street between Polk and Larkin Streets. The McAllister elevator will be
left open to the public and all cars will enter and exit the parking lot on McAllister Street.

AN ADMISSION FEE OF $4.00 FOR GENERAL ADMISSION, $1.00 FOR SENIOR
CITIZENS, WILL BE CHARGED TO ENTER THE FENCED AREA. CHILDREN UNDER 12 WILL
BE ADMITTED FREE. Ticket booths will be on the corners of Lazkin and McAllister Streets, Fulton and
Hyde Streets, Larkin and Grove Streets, and Polk and Crrove Sheets. Six ticket booths will be set-up.

MEGA must provide 24 hour SECURITY from Friday, May ~', 199a through the complerion of ̀ ~
the breakdown and clean-up on Sunday, May ~, 1997. i ~

r .
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In order to minimize the problems of crowd control, staff and the event promoters have agreed
upon the following conditions to help to promote a successful event this year:

1. No alcohol is to be brought into the fenced area of the plaza. ~i= y~ L~ " ~ "~T ~--
2. Fesrival area will be fenced to control entrance and exit.
3. A ticket system will be instituted to control sales of alcoholic beverages.
4. Anyone under 35 must show I.D. to purchase ricket or obtain alcohol.
5. Only two alcoholic beverages will be sold at one time.
6. No alcoholic beverages will be sold in bottles.
7. Alcoholic beverage sales will stop one hour before closing of the Festival.
8. Customers are not to leave fenced-in areas or the entertainment ride area, carrying alcoholic

beverages.
9. MECA will post signs stating its right to refuse service to anyone.
10. Metal detectors will be urilized.

At the request of the San Francisco Recreation and Park Department, MECA has additionally
agreed to the following:

1. All vendors will prominently display a tag, on their booth, designating them as a sanctioned vendor.

2. The official permit issued by the San Francisco Health Depar~nent will be prominently displayed
on each food service booth.

3. Debris will be removed and the Plaza washed (with a pressure washer) after the event not later than
5:00 p.m., on Monday, May ~, 199a.

G

Mylar balloons are not allowed and other types of balloons may not be released on San Francisco
Recreation and Park Department property. Balloon arches will be allowed. If there is to be any
distribution of balloons at Civic Center Plaza, they may not be inflated with helium.

-M.E:CA, has~requested the fountain at Civic Center Plaza be in operation and fi~lec~ vwiti3-rveter.

PLEASE CONTACT MR. BOB NASTOR, PARK SUPERVISOR, AT 554-9520 OR 207-3212
(PAGER), REGARDING YOUR SET-UP AND ACCESS TO CMC CENTER PLAZA.

Mr. Ron de Leon, Superintendent of Parks, or a member of his staff must be present at Civic
Center Plaza in order to authorize any set-up procedures. Work may not begin without his initial on-site
approval. Mr. de Leon can be reached at (415) 831-2726.
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Pernrission has been granted by Mr. Mike Morlin, Assistant Superintendent of Neighborhood
Parks and Squares, for M.E:C.A. to attach Mexican flags and pennants to the flagpoles at Civic Center
Plaza, urilizing a ladder measuring no more than 12' ~ height. Attachments to the flagpoles must be of a
temporary nature. Nails, screws, drills, etc. may ~ be used.

Final approval of written, detailed information pertaining to the installarion and anchoring of all
structures must be approved by the Park Division and Mr. Ron de Leon, Superintendent o~ark, with the
following requirements: 1.Ly~ ,~ti

1. All structures are to be free standing. ~ ~.~..~'--~
2. No anchor bolts are to be drilled into the concrete.
3. Tent anchors (sandbags or water barrels) are to be marked so as to be highly visible to the public.
4. The name of the tenting company must be submitted.
5. Structures may not be attached to Recreation and Park Property, (i.e.: garbage cans, benches, trees,

etc.)

The Festival hours will be as follows:

Thursday, May 1, 1997:
1 1:30 a.m. - 10:00 p.m.: Carnival amusements, rides on Grove Street, between Polk and Larkin Sts.

Friday, May 2, 1997:
1 1:30 a.m. - 10:00 p.m.: Carnival amusements, rides on Grove Street, between Polk and Larkin Sts.

Saturday, May 3, 1997:
1 1:30 a.m. - 10:00 p.m.: Carnival amusements, rides on Grove Street, between Polk and Larkin Sts.

Sunday, May 4, 1997:
11:00 a.m. - 7:00 p.m.: Festival in Civic Center Plaza with live music.
1 1:00 a.m. - 10:00 p.m.: Carnival amusements, Grove Street.

CARNIVAL RIDES OR AMUSEMENT GAMES WILL NOT BE ON RECREATION AND
PARK DEPARTMENT PROPERTY.

FOOD, BEVERAGE AND MERCHANDISE will be sold inside the entire fenced area.



c
1997 CTNCO DE MAYO CELEBRATION
PAGE FOUR

~: u: .:• 1 ~: u: ..

A TOTAL SERVICE FEE of 510.000.00, based on 25% of the projected admission gate sales of
$40,000.00, is required. The service fee is to be broken down as follows: $3,500.00 cash, participation
booth sponsored by the San Francisco Recreation and Park Department ($500.00 value), 750 rickets given
to the San Francisco Recrearion and Park Department ($3,000.00 value) and 750 tickets given to
Community Organizations ($3,000.00 value).

A ~R f 0, payable to the San Francisco Recreation and Park Deparnnent, is
required by Monday, A.~ri 1, 1947. x,8350.00 is non-refundable in case of cancellation, change of date or
location). <_~

We are in receipt of a $6.000.00 PERFORMANCE BOND, made separately, payable to the San
Francisco Recreation and Park Departrnent. Tie performance bond will be returned to you if the reserved
area is left clean and undamaged following your event and there are no violarions of any conditions
included in your pernut.

We are in receipt of a $1 MILLION CERTIFICATE OF INSITRANCE naming as additionally
insured, the Ciry &County of San Francisco and the Recreation and Park Departrnent and its agents,
employees and commissioners, in single limits applying to physical injury, property damage, persona]
injury. Certificate of insurance must state that the City &County of San Francisco and the San Francisco
Recreation and Park Departrnent are additionally insured at Civic Center Plaza from May 2 through May 4,
1997.

S1 MILLION FOOD PRODUCTS LIABILITY INSURANCE is required for sales of food
and/or beverage. Certificates of Insurance must be submitted to the San Francisco Recreation and Park
Department prior to the event.

A SPECIAL ADAPTER is required for access to electrical power at CIVIC CENTER PLAZA.
The equipment may be picked up at McLaren Lodge on Thursday, A~tay_~i, 1997. She F.NT i F . is
X50.00• In case of damage or loss to the adapter, the amount of $100.00 will be deducted from your
Performance Bond.

To obtain the necessary ~OL1ND PERMIT present this correspondence at least two weeks prior
to your event to the San Francisco Police Deparnnent Permit Bureau at the Hall of Justice, 850 Bryant
Street, Room 458 - 4th Floor, San Francisco, CA 94103. The decibel level must not exceed 80 decibels.

TIME: SUNDAY. MAY 4. 1997 - 11:00 A.M. UNTIL 6:00 P.M. -SEVEN (7~ HOURS OivLY.
c

Please make arrangements for ONE HUNDRED (100) PORTABLE TOILETS. TWEi~1TY
(20) of which must meet A.D.A. specifications, for use by participants during your event and TWO (21
DUMPSTERS for event debris.
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T'he promoter is required to set up a staffed First-Aid station in Civic Center Plaza during the
event.

Please present this correspondence at least two weeks prior to your event to Mr. A}arc~-Sicvvari,
^ Special Events Coordinator, Health Center #5, 1351 - 24th Avenue, San Francisco, CA 94122,

This correspondence must be presented to the ABC at 185 Berry Street, for the required alcoholic
beverage permit. Alcoholic beverages may not be sold to anyone under 21 years of age. No glass
containers or cans may be used for serving the beverages.

All leftovers (oil, food, steamed water, residue water, including gray water from food prepararion,
dishwashing, etc.) must be hauled away. NO LEFTOVERS ARE TO BE POURED DOWN GUTTERS
OR STORM DRAINS, ON LAWNS OR 1N THE BUSHES.

Please assign a clean up crew to bag and remove all debris, that cannot fit into your rented
dumpsters, from the park following your activity.

AI L CLEAN-UP AND RFMOV~1, OF DEBRIS. PLUS THE STEAM CLE,~NING OF
THE PLAZA. MUST BE COMPLETED NO LATER THAN 5:00 P.M.. MONDAY. MAY 5. 199]:

~; ~.
Please recycle newspaper, glass, aluminum and any other recyclable materials generated by your

event. Collect recyclables separately and arrange to have these materials picked up by a recycling service
provider or delivered to neighborhood recycling centers in the City. See attached Fact Sheet for more
information.

event.
Please bring this permit and receipt of payment with you to the reserved area on the day of your

The San Francisco Recreation and Park Department reserves the right to reject or cancel any
requested or written pemut.

Cancellations made less than ten (10) days before an event will receive no refund. Cancellations
must be phoned in and must be received, in writing, ten or more days in advance in order to receive a
refund of the Service Fee, minus the non-refundable deposit.

~.,:,,~ C..;, _-, icy~ ~
If you need further assistance, please telephone - (Monday through Friday).

Park Patrol may be reached at 753-7015 (after 5 PM on weekdays and all day Saturdays, Sundays and
Holidays). ~ ,
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The San Francisco Recreation and Park Department prohibits discriminarion on the basis of race,
religion, color, national origin, age, sex, sexual orientation, or disability in its programs and activities._ If
persons feel they have been discriminated against in any departrnent acrivity, program of facility, they may
file a complaint with this Department at McLaren Lodge, 501 Stanyan Sweet, San Francisco, CA 94117, or
with The Office of Equal Opportunity, U.S. Department of the Interior, Washington, D.C. 20240.

Sincerely,

Linda Woo
Recrearion Supervisor

cc: R. de Leon
M. Morlin

G. Koch

B. Nastor

M. Avendano
Northern Station

Permit Bureau

J. Cousin
A. Stewart ~
Sgt. J. Fewer

J. Foshee
T. bons
Park Patrol ~~ ~~C~
Capt. R. Louic —

~~'
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Ms. Emiko Y. Tom, Fesrival Coordinator
Northern California Cherry Blossom Festival

P.O. Box ] 5147
San Francisco, CA 94115-0147
(415)563-2313

Dear Ms. Tom:

Recreation and Park Department
C~ v ~ c. C ~ n~e.r p~ a~

,ems ~s ~ 3~ ~ ~ ~3osa 3 ~- ~
FACILITY USE PERNIIT

In response to your request, dated March 11, 1998, we have reserved CMC CENTER PL.A7.A

on SUNDAY. APRIL 26, 1998, from 11:00 AM TO 3:00 PM, for a staging area for the 30th Annual

Cherry Blossom Fesrival Parade.

Percussion has been granted by ISCOTT for street closures during this event. The affected streets

are McAllister Street, between Polk Street and Van Ness Avenue and Grove Street, between Polk Street

and Van Ness Avenue. The parade participants will line up on these streets and may overflow onto

Civic Center Plaza.

The parade begins at 1:00 p.m.

Approxunately 1.000 people are expected to participate in this year's parade.

AMPLIFIED SOUND IS NOT ALLOWED DURING THIS EVENT.

VEHICLES ARE NOT ALLOWED ON SAN FRANCISCO RECREATION AND PARK

DEPARTMENT PROPERTY.

Food, beverage and merchandise will not be distributed or sold during this event.

We are in receipt of a $35.00 SERVICE FEE, ($20.00 is non-refundable in case of cancellarion,

change of date or locarion).

This date will be covered by the 51.500.00 PERFORMANCE BOND, posted for the 199$

Cherry Blossom Festival at the Japantown Peace Plaza on Saturdays and Sundays, April 18 & 19 and 25 &

26, 1998.

We are in receipt of a S1 MILLION CERTIFICATE OF INSURANCE naming as additionally

insured, the City &County of San Francisco and the Recrearion and Park Department and its agents,

employees and commissioners, in single limits applying to physical injury, property damage, personal

injury. The cerrificate of insurance must state that the City &County of San Francisco and the San

Francisco Recrearion and Park Departrnent are additionally insured at Civic Center Plaza on April 26,

1998.

Please provide appropriate monitors for fast-aid purposes and event security for public safety.

McLaren Lodge, Golden Gate Park

501 Stanyan Street General: (415) 831-2700

San Francisco, CA 94117-1898 Fax: (415) 668-3330
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CIVIC CENTER PLAZA -SUNDAY, APR1L 26, 1998

Please make arrangements for FIVE (~ PORTABLE TOILETS, one (1) of which must meet
A:D.A. specifications, for use by participants during your event. -

Please assign aclean-up crew to bag and remove all debris from the azea following your activity.

Please recycle newspaper, glass, aluminum and any other recyclable materials generated by your
event. Collect recyclables separately and arrange to have these materials picked up by a recycling service
provider or delivered to neighborhood recycling centers in the City.

You must bring this pernvt and receipt with you to the reserved area on the day of your event.

The San Francisco Recreation and Park Department reserves the right to reject or cancel any
requested or written pemut.

Cancellarions made less than ten (10) days before an event will receive no refund. Cancellarions
must be phoned in and must be received, in writing, ten or more days in advance in order to receive a
refund of the Service Fee, minus the non-refundable deposit.

If you need further assistance, please telephone (415) 831-2790 (Monday through Friday). Park
Patrol may be reached at (415) 753-7015 (after 5 PM on weekdays and all day Saturdays, Sundays and
Holidays).

The San Francisco Recrearion and Park Department prohibits discrimination on the basis of race,
religion, color, national origin, age, sex, sexual orientarion, or disability in its programs and acrivities. If
persons feel they have been discriminated against in any department activity, program or facility, they may
file a complaint with this Department at McLaren Lodge, 501 Stanyan Street, San Francisco, CA 94117, or
with The Office of Equal Opportunity, U.S. Deparnnent of the Interior, Washington, D.C. 20240.

Sincerely,

`~
andy Lee
Recreation Supervisor

~~~. Fe,,.,-e
cc: 'M. Morlin/Northern Station/J. Foshee/_ i J. RupperVC. Shamban/
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a Proposed 1998 San Francisco Lesbian, Gay, Bisexual Tronsgender Pride Celebration Sits Plan

6o~d.~ cx, nw~ ~

r_ - .• ~ i ~ __ ".
._~

— '. . -_ 

J.~ ~ ~ ~ 

~ ~~^°~~

~ ~,~
.y

~̀~` a o

q ~~

snr R.~I
p

~ ~~

fOn

O ►~irr two
O O~O~

~I~r~1 N~iiopr r+itiM

~ f~I~Y ~m~ Mr



'
"
~

~ 
~ 

~

, w
y~
 

i

Ali
. 

,~
 ~

~ 
" 1
 

~ 
'~ 

I 
i 

II
I

~ ~,
 

+ 
m 

~
 

w

~
, 
~
 

~
 

..
 

~

~ 
~
~
 

.
.
 

w 
i
a
~
N
!
 

~
 

:1
!'
 
M
u
d
d
 

~ 
'~

l!
.,

 i
 

~
 

'd
Wl
 

µ
 

i
w
.
t
l
~
T
~j
L~
._
..
 

A 
i
J
l
l
!
'
.
~
4
~
 I
tl
M 

~
~
t

~~
 

}

ICI 

~.

~
~' 

~NI
N 

I 
'dl

Cµ 
$

a.
.J
l"
 

..

uii
wi~

i~l
~}~

:
~x

 
._
..
 

~ 
p 

rte
. 

,~

~
~ ~~

~ 
':

~ ~
a 

~
~

N
`
 

*
I

p 
u

'~
 

u
 

'~S
 4

wl
lk

 
df
 

~k . ,
 

~1-
 

..
r

~
 

w 
~ 

~
 

~"
` 

~ 
~

4
 

~~
M 

A

-~
 

~
 

~~
 
~
 
.
y
q
~
'
'

.
.
,
.
~
~
,
~
~
, 
~
 

NI`

~
 .
34
'~

E
M'
:

'
*
 y,

. .
 

,;,

yR

"
V
~
 r+

~ P
t
Z
~
5
1
1
?
~
N
 7
 
Ti
~7
 M
A
N
 

A
D
F
'
~
~
.
~
~
i
 N
G
 

~
n
a
'
Y
D



~ _

_ _ ~_

" `"
--

,'

~ t-

tl

~; ' ~ ~ „~
:~. ` ~

ti ~.. ~ ~' ; ~ 4
~#B~

• 

' ̀
L

.r'r ~

z ~- ,:
~ ~, .> -- ~

~ ate.
~~3

a+9~ ~
.

3~ ~ ~ ~,~i _~' 6 ~ 1 e

~ ~ ~ .g

Z 

#

k

~r. ~̀~ry _ ~~.s.. 
~.

~ }~ .~.a ~.~ ~ ~ ~

s~3t ~~r ~;:'fq~~i~+ y,

_ T
+~ 

q ~.

„~

°f,*~'

... _' ~.-..z



~
~
W
 
t
~
~
L
Y
~
 
~
O
 
S
~
O
z
F
~
}
-
f
 
~
l
a
~
 
~
1
~
'
~
~

ffi.

~ 
w

~luw
g.

.
.. 

I 
., 

:,!. 
~

i
~~

w*

~u: 
•
 

' .

~
,
 

~

y , 
,4 ...

g . 
r 

I~r` 
W 

r

~;, 
~. 

~
 

u 
+

. .

~u 
~'

i 
1 

E 
~

~ 
~
 

~
f
~
~
 

~
, .
 

.r 
+ „. 

w

~k,
~ 

Q
~
'
 
y
y
,
j

y~ 
ry d

#
~

,~,; , 
~
 

~,
~.
 ~
 ~ 

~ I .~

: :.. 
*, 

-,
•

, 
..~. 

k~
h 

..:
..~ x

a
~
~

u

m 
~
 

~
 

y
$

~ 
F 

qy

I~
y~

~ 
~i.
~
 

~4
 

~, ~,. 
~ 
i
~
~
 

4„Jr~ 
',I~~. 
"
T
~
^
~

~ 
x
~
f
.
~
 
r
r
u
 '
 

.
.
 

~S 

Y
 

{
'
~
 
*
 

~
 

k
M
 
~
 

~
 

~
~
~
 

~i~u

z

. .~ 
yMl 

fi r, ~} 
yRi 

.
 ~~.

h

~ 
",.

4 
~i ,

.
,.

F~,;.

F 
~ 

..~ 
~

,
.

:.. 
'. 

,~,i 
r 

a 
i , 

~,

.: 
k ,

~.,,, 
~:~,,. '; 

~
 

.~. 
~,. 

y
 

e
w
e
.
 

~ 
~
 

`
 

y.

~ 
~ 

,~ 
~

y 
~Nr 

Y
 

~~ 
.

w~
'
 

/
 

t
,
.
 

~
 

~.,d 
~
 

"J
~

M 
'
F
 

x 

Fev 
4:~.. 

4
 

~'y. 
;
 ~, 

'~ 
~ 

...

X71 ~- 
.
,
 
'~,
Y
 

~'5~.J 
I 

$
~

r̂yg[ 
~
~
 

a 
~..:: 

~
 

~
„
 

4
'. 

ml 

~ 
.~ 

aM1

~~~. 
c.. 

_.
. 

.
~
,
r
 

i 
■

 
a
*
~
 

:in.i 
~
.
.
 

:': 
~
 
:
'
 

r 
Oil 

~:' 
k

~'
 

C 
+ 

q 
q 

N
~
 

i 
~ 

I~ 
~ 

IN 
~' 

I 
j 

', 
I ,

i ~', 
j ~ 4' 

d 
# 

k ~
 

~ 
r 

N 
~ 

~
 

,~i 
w 

- 
°I" 

9rytl 
i 

.: 
i 

~ 
ilh 

~ 
i 

I 
i 

~i 
Il i 

p'~~,

~'
 

~a, 
°_ 

~~..,.o~d 
p
~.i 

.: 
~ 

.:... 
r 

~ 
~~ ~!, 

'~ 
tiu i~NailRa 1111 lllw~'Ii~P h, ~fl 

i~liiV 
~u', 

~, 
'
 

h5 
~ 

E~.I 
ICI 

,. . 
: .. 

r~,~ 
I 

~. 
"

~I~ai i~ 
uhf.

~ 
~
 

~
 

~NNU~I IudN 
i

~ 
~ 

I 
i 

iF



£_



ii 
i, 

,~~ 
~
~

I~
rr 

~u 
~ 

III 
~

4~

i w
r
 

~,
~µ

u~ 
~~

'1 
, , 

~,.,,
 

~ 
.P

 
i 
~ 

~ 
~ 

~ 
°~'

 
~'
!'
 ~

 
1tl 

w 
' 

~' 
~~ 

h 
~ ~

"~
A,
 ~~h

 
ICI 

~ 
~,
 4,

~ 
r 

u 
'~~"

W 
~N

~

' 
~ 

m 
~n~

 
,,.

 
~d
 ~

'~
w
~
.
 

'~
 

.. 
~ -

.,
 

t 
~.
. 
" 

~I, 
I 

W~ 
~ 

~
M 

~, 

ih 
~
.
,
 

~
i 

yA
 i 

~
 

;'.
,.w

Yhl
pN 

qI
• 

'
 „ 

I. 
yp 

'
~
w
~

r 
~ 

'~ 
~
 

~ 
~ 

*
 
,
 ~ 

~~ 
'
 

~
 

. -
 
~
 

~̂I'
 

~~.
,'"

 
~,

y.
 

~~
 

a~
 

rye.
.

.
 

~. 
p

i 
~ 

r

i 
p~ 

~ 
i 

i~ 
~ 

r 
°'

 
~

M 
~
~
~
~
~
 

~
 

I:
 

r
r 

,

~ 
~~; 

~ 
I

1 ,,

. i. 
~ 

k 
~
 

~ 

~
~ 

h

.
N
 

~::
; 

I 
~ 

~
~
.

G 
"

w
 ~
`

f
~
~

A 
"5
 

~
u
~
 

~ 
y

~~
~I

I ~~i
. 

F 
y 

:. 
~Il

i~i
~ 

ills
 

„
 w
 

iji 
~ 

irl
~~~

 
~ 

,,
"'

 
~`

 
'~

1~ 
k~

r aw
 

uu ~~
,,
 

~i~
~ ~

~, 
p 

~ 
~

~, 
~ ~

~V 
~ 

~ 
~~

J 
"
N
" 

~
 

~ 
~ 

I
II 

~ 
~
k

~ 
~ ;
 

m 
+` 

;r
te
 

~
 ,

~,
 

F 
~ 

..
,.

 
~

~ 
,.

, .
,̀ 

~ 
' 
~,
,

~ 
w

i

.
. 

"i
~ 

+ 
~
 

I.1 
~ 

~
'

K'
 

w

~~y
 

4 
I 

i 

rl

µ

2,
4,K

 ,
h

. 
~

}
; 

,. 
m
a

y.
c

..
R

r 
~.,

.
. 

~"
 

.~
Y 

~
 

~,. 
~:.

~.
'

. .~
~.
 

~ 
~~
. 

~ .
+ 
.

v.
 

i

~ , 
i 

~ 
I I

 "
I 

JII'
iI ~

N 
~ 

h 
I

i , 
is

`
 

~
 
~
 

~
r

u 
v

~ 
I 

~

N 
1~

~.~
. 

^~ 
~. 

~ 
~r~

Nl 
111

 
, n

, M
~~

 
~ 

'
~
 

~ 
.~

''
~ 

~i
~ 
~
 

i

~~I
~~

dl'

I~I
f'~

~ 
m 

a 
4
 

~
 

4
~'

r 
~

i
i

~~'
 i 

,~ 
w"
 

!F
~ 

~" 
~ 
~ 

~
~M~~

~
..

~~
 ~
~ 

,,.
 ~

I ~ 
ai 

d 
~ 

~~

µ 
w
.

~ ~~ 
~ 

~ 
~i 

la
 

~9
 

IW
 

~ 
_.

. 
~• 

.,.
. ,

 
_ 

x 
_ 

i 
i 

~ 
~

6 
~

III 
I 

k 
~ 

l 
~, 

~ 
''•

~:t
 :
 

..
..
..
_.
~.
__
_.
,_
.,
..
. 

...
__.

:: 
y 

;,
 I .

 
-_

_.
_.

 
~
.
.
_
 

..
__
.,
_ ~

.,
..
__
 

~ 
,w 

as
 

~I 
i i 

.,
11~~n

 ~
~ 

~ h
 

~ 
~; 

~.
w 

~rl
 

i '
 

~~ 
a

i ~
, 

~ 
~_

E ~
'-
✓
 ~

t~
l 1

 N
 ~

- 
D

F
 

G
l V

I ~
 
~

N
~

~
~

- 
~

~
 g-

~G
F—

.





n_= ,_ - ,

~~~~ £ ~ ~ -
~;~ . ~_

`_
f ~` '

r -

~
~~~, ~ ~•_~ ~

~.

~`. F= i

-~- -~ -

i' _ - Yt .F
_ ~- y , - am` y {

._. t~ ~t_i~ k~}

'~ ~a n `~

~ ~ ~ ~ ~ ~ -

' - ~' ~,'
- k ~ uy, i _'g

4 _ ~a '"- `~*- III -. - f =~ f

~~ a
i 's

`~ . 
I

~ ~ ~}mot ~ 4~ 

"fF ~ _ ~,' ~
S ~ ~ ~~ ~ ~ '~R f

'!A PT

f = ~ ~ W ~
E 3 ~- ~~ _ -

~ _ _

_ ~ ~ +

~ ~, _
_ ~' ~ 'fit- 

3

f ~ ~a '~ ~ _

F

.. i ~- '~

_s_

3 _ ~ - _ _ _ _ -
s~ ~~

~'i
~f r I

_... ,~. a- te. _ ._ ..
.. _ ~ _ __

_ 2~~̀

- - ~ ~~ ~

~~ ~ ~~ _

=~ ~ ~~. ~~
z ~ ~ —

N °- .:_ ~

_ ..a ~_ ,~



Table of Contents

V. ECONOMIC FEASIBILITY

A. Market Analysis &Economic Feasibility for Brooks Hall

Introduction
Study Purpose

Site &Property Description

Methodology

Assessment of Feasible Uses
Library Space

Parking Garage

Museum
Computer Museum

Office Space
Exhibit/Convention Hall

Classroom Space
Retail Space
Movie/Multiplex

Conclusions

SAN FRANCISCO CIVIC CENTER



Economic Feasibility &Market Analysis for Brooks Hall
I ntroduction

INTRODUCTION

Study Purpose

As part of the City's Civic Center Historic District Improvement Project, Sedway

Group has been retained to investigate the physical and economic feasibility of

new uses for Brooks Hall, related spaces, and potential new structures in the

study area. At this stage, Sedway Group has performed a site analysis and

researched a number of uses that could be physically feasible in Brooks Hall.

A more detailed economic analysis -including more refined revenue forecasts

and financial returns -will be performed at a later stage. This economic assess-

ment will include the estimated cost of interior improvements, access improve-

ments required by the Americans With Disabilities Act (ADA), and exiting

enhancements mandated by the San Francisco Fire Department, as provided by

other project team members.

Site And Property Description

Brooks Hall, a 90,000-square-foot underground pavilion beneath Civic Center

Plaza, was designed in 1957 to be the principal exhibit hall and convention cen-

ter in San Francisco. For nearly four decades, the hall hosted hundreds of major

events, from computer expositions and trade shows to gourmet food fairs and

festivals. At the time, its physical characteristics and dimensions made it a prac-

tical and functional space for exhibits and conventions. It has a spacious interior.

Measuring 374 feet long and 284 feet wide, Brooks Hall was easily able to

accommodate large groups. Its former loading dock at the corner of Hyde and

Fulton streets provided people with a convenient way to load and unload heavy

equipment and supplies. Nineteen-foot ceilings were high enough to provide

clearance for trucks and large displays. And its 40-foot column spacing provid-

ed room for 478 100-square-foot exhibit booths.

SAN FRANCISCO CIVIC CENTER
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Economic Feasibility &Market Analysis for Brooks Hall
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Accessibility also was not much of a problem. People could enter Brooks Hall

via a pedestrian ramp and escalator from Civic Auditorium, or through two

stairways from Civic Center Plaza. In addition, Brooks Hall was easy to get to

by car or public transportation. The 840-space Parking Garage at Civic Center is

located directly next door, underneath the other half of Civic Center Plaza. And

the Bay Area Rapid Transit system has a stop at United Nations Plaza, a five-

minute walk from Brooks Hall.

For many years, Brooks Hall's physical and locational advantages helped it

remain competitive in the exhibition and convention industry. Even when

Moscone Center opened in 1981, Brooks Hall continued to attract local con-

sumer shows and other large public events that liked the venue's accessibility,

affordability, proximity to public transportation, and central location. Large con-

ventions and exhibitions, however, shifted to Moscone Center, which offered

state-of-the-art facilities and connections to upscale downtown hotels. Large

conventions and exhibitions would use Brooks Hall only when they could not

find space elsewhere or they could not generate enough hotel rooms to qualify

for space in Moscone Center. But revenues at Brooks Hall were steady, peaking

at $381,458 during fiscal year 1988-1989, according to Spectacor Management

Group. During that same time period, more than 400,000 people attended

events at Brooks Hall.

By the early 1990s, however, it was clear that Brooks Hall no longer functioned

effectively as an exhibit hall and convention center. Revenues declined almost

40 percent from fiscal year 1988-1989 to fiscal year 1992-1993. The number of

events held at Brooks Hall fell by nearly half, from 26 during fiscal year 1988-

1989 to 15 during fiscal year 1992-1993. This economic decline stemmed primari-

ly from a burst of new construction throughout the San Francisco Bay Area. In

San Francisco, the Marriott Hotel opened in 1989, Fashion Center opened in

1990, and the Moscone Center expanded in 1991 and 1992. These facilities added

almost 650,000 square feet of additional meeting, exhibit, and banquet space,

according to Economics Research Associates. In addition, the 123,000-square-

foot Santa Clara Convention Center opened in 1986, and the 143,000-square-foot

H istoric District Improvement Project
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San Jose Convention Center opened in 1989. The heightened market competi-

tion, combined with the construction needs of the new public library„ influ-

enced the decision of the City to close Brooks Hall in April 1993.

During the past five years of construction work and under-use, the physical

characteristics of Brooks Hall have changed. The original freight access ramp at

Hyde and Fulton streets was demolished and replaced with a new loading dock

off of Hyde Street, which was designed to serve the purposes of the new public

library. Both of the public stairways at Civic Center Plaza have been blocked off

to deter vandalism. The only public access at the present time is through the

pedestrian ramp and escalator from within the lower level of the Civic

Auditorium.

Methodology

In determining physically feasible uses for Brooks Hall, Sedway Group toured

the facility and assessed a number of physical parameters, such as building

square footage, ceiling height, column spacing, interior improvements, public

access, freight access, lighting, security, current uses, surrounding uses, and

parking availability and other transportation issues. A preliminary list of poten-

tial uses was compiled, using information gathered from existing documents,

city officials, public meetings, project team members, and original interviews.

Every attempt was made to interview knowledgeable sources from each poten-

tial use area. Research focused on space requirements, locational advantages

and disadvantages, access issues, comparable rental rates, competitive supply,

and existing and adjacent uses. Preliminary revenue forecasts were made using

rental rates on comparable properties. A more detailed economic feasibility

study will be performed at a later stage.

The revenue projections contained in this report are illustrative only. They are

not to be used as a basis for comparing the relative advantages and disadvan-

tages of the prospective uses. Market lease rates mentioned in this report are

based on comparable space that is already fully improved and usable.
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Economic Feasibility &Market Analysis for Brooks Hall
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Construction and modernization costs have not yet been factored into the equa-

tion. It is likely that many of these uses may not generate sufficient revenue to

cover costs and provide a reasonable market return to a developer/owner.

Because costs are not yet known, estimated financial returns cannot be calculat-

ed. Once realistic construction and improvement costs are provided by other

project team members, Sedway Group can determine which of the prospective

uses would be economically feasible.

ASSESSMENT OF FEASIBLE USES

Library Space

Use Potential

It has been well documented in the local media that San Francisco's Main Public

Library lacks sufficient storage space in its new building at the intersection of

Grove and Hyde streets. To temporarily alleviate this problem, the Main Library

is currently using nearly half of Brooks Hall as an informal storage area. The

library does not pay any rent to the City for use of this space.

The Main Library would like to use Brooks Hall in a more formal way. A senior

library representative indicated that the library envisions a combination of uses

for Brooks Hall, including office space, public space, and storage space.

Currently, all of the library's processing and card-catalog services are located on

the first floor of the Main Library in prime public space. These services, which

require a large amount of space and loading and storage capabilities, could be

relocated to Brooks Hall. The valuable first-floor space then could be freed up

for more appropriate public uses, such as exhibit space and reading and

research areas.

In addition, some of Brooks Hall could be used as additional public library

space. For example, some of the library's collections —such as the government

documents unit and the City archives collection —could be relocated to Brooks

Hall. The library also would like to use some of Brooks Hall for storage.

SAN FRANCISCO CIVIC CENTER
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Program &Management
Assessment of Feasible Uses

This combination of uses could easily be accommodated in 75 percent of Brooks

Hall, according to the senior library representative. However, the Main Library

also could use the entire 90,000 square feet if no other uses prove feasible.

Under the library's desired plan, the City's Real Estate Department would

transfer title of the property to the Main Library so that the library could contin-

ue to use the space rent-free. If the City expected the library to pay rent on

Brooks Hall, then it would have to increase the library's budget by the required

amount.

A number of physical improvements would have to be made to accommodate

the library's desired combination of uses, however. These improvements might

include subflooring, a dropped ceiling, new air conditioning and lighting sys-

tems, public elevator access from Civic Center Plaza, and skylights to bring nat-

ural light into office areas. Funds to pay for these upgrades might come from

fundraising campaigns or city bonds.

The Main Library has not yet devised an alternative plan in the event Brooks

Hall cannot be used for additional space. Library staff is presently conducting a

post-occupancy analysis of the library's current and anticipated space require-

ments. This analysis, which includes an investigation of Brooks Hall as perma-

nent library space, should be completed by the end of the year. The library

favors using Brooks Hall because it is conveniently located next to the Main

Library and is well-suited for library space. In addition, because the library

expects to use the space rent-free, Brooks Hall would be less expensive than

retrieving books and documents from an off-site storage facility.

Revenue Potential

Because the library expects to use Brooks Hall rent-free (or would pay an annual

rent exactly equal to a budget increase), the City would not earn any additional

revenue.

Advantages and Disadvantages

The relative advantages and disadvantages of using Brooks Hall as library space

are summarized below:
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Economic Feasibility &Market Analysis for Brooks Hall
Assessment of Feasible Uses

Advantages

:- Brooks Hall is already connected to the library and is currently being

used as library storage space.

Using Brooks Hall for library storage space would not require expensive

public-access improvements.

Brooks Hall is a no-cost alternative to an off-site location, which would

involve document storage and retrieval costs.

~- Library space is a cultural use that fits in with the educational and histor-

ical theme of the Civic Center area.

Disadvantages

-:- Public library space would not generate any additional city revenues.

a- Public library space likely would not attract additional people to the

Civic Center area.

Using Brooks Hall as public library space would mean that the City

would have to absorb the full cost of public-access upgrades.

Parking Garage

Use Potential

Parking for government employees, students, tourists, and other visitors to the

Civic Center area currently can be found along public streets and in the 840-

space Civic Center Parking Garage, located next to Brooks Hall underneath

Civic Center Plaza. At the present time, there appears to be enough parking to

accommodate the daily influx of people to the area. However, with the impend-

ing reopening of City Hall and the State Offices building, and the addition of

the Asian Art Museum, parking may become more of a problem in the near

future. In addition, the overall redesign of the Civic Center area will likely

replace some of the existing surface parking areas with pedestrian corridors.

These circumstances suggest market potential for transforming Brooks Hall into

a parking garage.

The manager of the AMPCO parking garage at Civic Center indicated to

Sedway Group that the garage is typically full by 10 a.m. on weekdays. On
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average, the garage is full 80 percent of the time. Most of the garage's users are

students from Hastings Law School, patrons of area theaters, and employees

and visitors to the City Courts and State Courts. Rates at the Civic Center

garage are $1.00 per hour for the first two hours, $1.25 per hour for the next two

hours, and $1.50 per hour for the next two hours, with a daily maximum of

$9.00. A senior official with the City's Department of Real Estate said the Civic

Center garage grossed $1.8 million last year, earning the City about $545,000,

after deductions for parking taxes. AMPCO's lease has expired, and the City is

currently in the process of soliciting bids from a number of parking garage oper-

ators. Under the new five-year management agreement, the City expects to earn

about $1 million in revenues, or $1,190 per space.

Sedway Group's preliminary assessment of Brooks Hall indicates that all or part

of the space would be suitable for a parking garage. The Civic Center Parking

Garage has a clearance height of six feet, eight inches, on the first floor, and six

feet, six inches on the two lower floors. Brooks Hall has a ceiling height of 19

feet, more than enough to accommodate two levels of parking. Three cars cur-

rently fit between the columns at the Civic Center garage. Given the 40-foot col-

umn spacing at Brooks Hall, there appears to be room to fit four cars between

the columns. An additional entry/exit might have to be constructed on Larkin

Street to make the additional parking garage feasible, however.

Revenue Potential

A parking garage in Brooks Hall appears to have strong revenue potential.

Using the industry standard of 350 square feet per parking space, a single floor

of parking in Brooks Hall could accommodate 257 parking spaces. A double

floor of parking could accommodate 514 parking spaces. Given the anticipated

revenue of $1,190 per space at the Civic Center garage, a single floor of parking

would generate approximately $306,000 and a double floor of parking would

generate about $612,000.

Advantages And Disadvantages

The relative advantages and disadvantages of using Brooks Hall as parking

space are summarized below:

H istoric District Improvement Project
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Advantages

:~ A parking garage appears to have strong revenue potential.

w A parking garage would help to alleviate any parking problems generat-

ed by the expected rise in government employees, art museum patrons,

and tourists in the area.

Disadvantages

w Parking space is not a cultural use that fits in with the educational and

historical theme of the Civic Center area.

-~- A parking garage likely would not attract additional people to the Civic

Center area.

~ To be feasible, a public garage at Brooks Hall would require public-access

upgrades and the construction of an additional parking garage entrance.

Museum

Use Potential

Another use that appears to be physically feasible in Brooks Hall is a museum.

A number of museums in the City are currently looking for new or additional

space. These museums include The Ansel Adams Center, the National Japanese-

American Historical Society, San Francisco State's African-American Art

Museum, the San Francisco African-American Historical and Cultural Society,

the Inter-City Art Gallery, and the San Francisco Craft and Folk Art Museum. In

addition, a new museum that features the history, culture and art of San

Francisco —proposed initially for the M.H. de Young Memorial Museum in

Golden Gate Park — is still without a permanent home. (Sedway Group is cur-

rently investigating the status of this proposal.) However, many of the museums

contacted by Sedway Group are looking for space in the 5,000- to 15,000-square-

foot range, significantly smaller than Brooks Hall. There might be an opportuni-

ty, however, to combine two or three museums with other uses, such as public

library space or storage, to create a synergistic mix of uses.

A senior manager at T'he Ansel Adams Center said that the museum is currently

looking for second-floor space south of Market Street and east of Moscone
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Center. The museum is looking for space that has:

r ground-floor access;

w visibility from the street;

a- high ceilings (at least 12 feet);

~- no natural light;

~- freight access;

:- freight elevators (between eight and nine feet tall); and

~:- state-of-the-art air conditioning and humidity controls.

In addition, the space must be long and wide (at least 35 feet by 25 feet) and

able to accommodate an independent retail store. It must also be seismically

sound, accessible to the disabled, and permitted for public assembly. If the space

does not have state-of-the-art air conditioning and humidity controls, it must

have room (two feet) in the ceiling to install a modern system.

Sedway Group's preliminary physical analysis of Brooks Hall indicates that it

would be suitable for a museum. It has high ceilings, no natural light, freight

access from the loading dock, and ample space for exhibits, restrooms, and retail

outlets. The column spacing at Brooks Hall could be taken care of with innova-

tive interior designs, according to museum directors contacted by Sedway

Group. Another advantage is the hall's proximity to the Asian Art Museum.

However, Brooks Hall would need substantial upgrades to make it adequately

ventilated, seismically sound, accessible to the disabled, and permitted for pub-

lic assembly. In addition, it would also need above-ground signage, and possi-

bly even an above-ground structure, to attract visitors and identify the museum.

A senior representative of the San Francisco Craft and Folk Art Museum said

Brooks Hall lacks visual identity at the street level. Some kind of small structure

in Civic Center Plaza might have to be constructed to serve as an entrance to the

underground museum. At The Smithsonian in Washington D.C., visitors enter

the underground museums for African and Asian art through small, above-

ground buildings.

The main drawback of Brooks Hall as a museum space is its location. Frequent
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patrons of the City's cultural facilities perceive the Civic Center area as being

unsafe, unclean, and inhospitable. They do not feel comfortable walking in an

area with a lot of homeless people, X-rated theaters, and single-room occupancy

hotels. The Ansel Adams Center has considered relocating to the Presidio and

Fort Mason, but never to the Civic Center area because the neighborhood has

such a bad reputation. Art patrons are generally affluent, well-educated people

who "don't want to go into a cultural facility and walk by the homeless,"accord-

ing to the senior manager at The Ansel Adams Center. Clearly, this is a reputa-

tion that must be overcome if Brooks Hall is to attract the kind of clientele nec-

essary for a successful museum at Civic Center Plaza.

Financial concerns also may make it difficult to operate a profitable museum at

Brooks Hall. Ticket sales typically cover only a fraction of operating costs. The

deficit is usually covered by city subsidies, corporate grants, and public dona-

tions. Museums also are rarely able to pay market rents. For example, museums

at Fort Mason pay between $0.55 and $0.60 per square foot per month, about

one-fifth the price of space across Laguna Street and Marina Boulevard. The

Ansel Adams Center is currently struggling financially at its current location at

250 Fourth Street in San Francisco. First-floor space in the area near Moscone

Center and Yerba Buena Gardens leases for about $2.50 per square foot per

month, which is costly for anon-profit museum such as The Ansel Adams

Center.

Revenue Potential

Our market research indicates that rental rates for museum space at Brooks Hall

would be comparable to rental rates for museum space at Fort Mason Center,

discounted for the fact that Brooks Hall is underground. Sedway Group esti-

mates that the City could rent Brooks Hall as museum space for $0.50 per

square foot per month. It is unlikely that a museum would fill the entire 90,000

square feet. Instead, two or three museums might each use about 10,000 square

feet. Two museums would generate annual revenues of about $120,000 and

three museums would generate annual revenues of about $180,000. Three muse-

ums could be combined with other uses, such as library space and parking

garage space. With library space and an 85-space parking garage sharing the
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remaining 60,000 square feet, about $101,150 in additional annual revenues

would be generated.

Advantages And Disadvantages

The relative advantages and disadvantages of using Brooks Hall as general

museum space are summarized below:

Advantages

-:- A museum is a cultural use that fits in with the educational and historical

theme of the Civic Center area.

-:- A museum likely would attract additional people to the Civic Center

area.

:- Museum space blends well with surrounding uses, and could be easily

combined with subject-related library space, storage, restaurant uses, or a

parking garage.

Disadvantages

:- To be feasible, museum space would require expensive public-access

upgrades.

~:- A museum likely would require either city subsidies, below-market rents,

or outside funding sources to make it financially viable.

Computer Museum (see drawings at the end of this section)

Use Potential

An offshoot of the general museum use is a concept to turn Brooks Hall into a

computer museum. The idea behind the computer museum is to capitalize on

the region's high-tech reputation. Tourists who visit San Francisco could learn

about the people who launched Silicon Valley and the early machines that made

personal computing possible. The goal would be to provide an exciting, interac-

tive museum where visitors could learn about computers in a fun and interest-

ing way. There are some direct industry ties to Brooks Hall as well. The first

Apple computer was unveiled there, Steve Jobs' NeXT computer debuted there,

and the MacWorld Exposition was held at Brooks Hall before it moved to

Moscone Center.
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The Computer Institute in San Francisco has spearheaded an effort to convert

Brooks Hall into amulti-media museum on computers. The museum could easi-

ly fi1190,000 square feet with various technology exhibits, interactive displays,

small theaters, and a retail store, according to an official at the Computer

Institute. Again, the columns could be used to support a variety of innovative

interior designs, such as a pod/molecular scheme, a pavilion scheme, or a

labyrinth scheme. Sedway Group has included a copy of some preliminary

architectural renderings of a proposed computer museum at Brooks Hall as an

illustration of what interior space designers can do with the columns at this

facility. These renderings, prepared by VBN Architects, can be found in the

appendix at the end of this document. They are to be used for illustrative pur-

poses only. The computer museum concept for Brooks Hall is just an idea, and

has no substantial financial backing at the present time.

In some ways, a computer museum would be physically suitable for Brooks

Hall. Many of the facility's physical attributes —such as its size, lack of natural

lighting, ceiling height, and parking availability —are conducive to a computer

museum, according to computer museum operators contacted by Sedway

Group. For example, T'he Computer Museum in Boston, Massachusetts, is

housed in a 53,000-square-foot former cotton warehouse in a previously under-

utilized section of the City. The museum is located on the top two floors of the

six-floor warehouse. It has seven exhibition galleries, a 275-person auditorium,

and a museum store, according to the museum's manager of visitor services.

Columns were used to create the larger exhibition galleries and more intimate

visitor spaces.

A manager at the Tech Museum of Innovation in San Jose also commented that

a computer museum would be physically possible at Brooks Hall. The San Jose

computer museum is currently housed in an 8,000-square foot former theater,

which is part of the City's civic auditorium complex. In October, the museum

will be moving to a new 120,000-square-foot facility that will include an IMAX

theater, small cafe, bookstore, and giftshop. (The City of San Jose's

Redevelopment Agency contributed $800,000 to help construct the new facility's
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parking garage, according to agency officials.) The manager indicated that poor

lighting, ceiling height, and column spacing at Brooks Hall would not be a prob-

lem.

In other ways, however, Brooks Hall would not be suitable for a computer

museum. The main disadvantages are that it lacks above-ground visibility,

ample public access, adequate parking, a safe neighborhood environment, and

heavy pedestrian traffic. The Computer Museum in Boston is a short walk from

other major Boston tourist attractions and is in the middle of an active redevel-

opment area that boasts a number of new hotels, exposition centers, restaurants,

and tourist attractions. The new San Jose computer museum is also located in a

heavily trafficked area, near several hotels, a convention center, and an art

museum.

Revenue Potential

Our market research indicates that rental rates for a computer museum at

Brooks Hall would be comparable to rental rates for general museum space at

Brooks Hall. Sedway Group estimates that the City could rent Brooks Hall as

computer museum space for $0.50 per square foot per month. If the entire

90,000 square feet was used for the computer museum, the City would earn

about $540,000 in annual revenues. It is likely, however, that the computer

museum would not be able to pay this amount without substantial private

donations. The City also may have to offer greatly reduced rental rates to entice

the computer museum to move to Brooks Hall. Sedway Group has not investi-

gated what this discounted rate might be.

Advantages And Disadvantages

The relative advantages and disadvantages of using Brooks Hall as a computer

museum are summarized below:

Advantages

A computer museum is a cultural use that fits in with the educational and

historical theme of the Civic Center area.
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:- A computer museum likely would attract additional people to the Civic

Center area.

Computer museum space blends well with surrounding uses, and could

be easily combined with subject-related library space, storage, restaurant

uses, or a parking garage.

Disadvantages

To be feasible, computer museum space would require expensive public-

access upgrades.

:~ A computer museum likely would require either city subsidies, below-

market rents, or outside funding sources to make it financially viable.

Office Space

Use Potential

Sedway Group's market research indicates that Brooks Hall could be used for

office space, but only on a temporary basis. The San Francisco office market is

currently experiencing an unprecedented level of leasing activity, fueled by

strong growth in the high-tech, multi-media, and financial services industries.

According to Cushman &Wakefield's San Francisco Office Market Report for

the First Quarter of 1998, the overall vacancy in the Van Ness Corridor submar-

ket -- which includes the Civic Center area -- was 6.6 percent. In this submarket,

monthly rental rates averaged about $2 per square foot for Class B space and

about $1 per square foot for Class C office space. Rental rates on Class A space

in areas outside the central business district have risen about 13 percent over the

last year. Rental rates on Class B space in areas outside the business district

have risen 23 percent over the last year. Analysts expect the market to remain

tight during the next 18 months, as the supply of office space catches up with

the demand.

Because demand for downtown office space has reached unprecedented heights,

Brooks Hall could take advantage of these market conditions by converting to

office use on a short-term basis, according to a local broker with BT

Commercial. Many tenants are looking for inexpensive, flexible office space that
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they can use until they can find more permanent space. However, converting

Brooks Hall to market-rate office space would not be an appropriate long-term

strategy, the broker indicated. Eventually, the market will stabilize and Brooks

Hall will not be able to compete with new, above-ground office space.

Although market-rate office space would not work on a long-term basis, there

are other types of office space that could. These uses include non-profit office

space and city office space for low-end uses, such as mail services and storage.

However, Sedway Group believes that non-profit space would not be feasible in

Brooks Hall, given the plentiful amount of inexpensive space available only to

non-profits at The Presidio and Fort Mason Center. To attract non-profit opera-

tions to Brooks Hall, the City would have to offer much reduced rental rates.

Revenue Potential

Because Brooks Hall is underground, it would not be able to achieve rental rates

for above-ground space in this submarket. Above-ground space in this submar-

ket is estimated to be about $1 per square foot per mont, according to brokers

familiar with the Civic Center area office market. The estimated market rental

rate for office space in Brooks Hall is about $0.60 per square foot per month. If

the entire 90,000 square feet was used for office space, the City would earn

about $648,000 in annual revenues. However, as previously mentioned, this

would be a short-term strategy. Using Brooks Hall as city-related office space

would not generate any additional revenues to the City.

Advantages And Disadvantages

The relative advantages and disadvantages of using Brooks Hall as office space

are summarized below:

Advantages

Office space likely would attract some additional people to the Civic

Center area.

Office space has the potential to generate revenue on a short-term basis.
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Disadvantages

:- Office space is not a cultural use that fits in with the educational and his-

torical theme of the Civic Center area.

~ To be feasible, office space would require significant tenant improve-

ments and expensive public-access upgrades.

:~ Office space likely would require either city subsidies or below-market

rents to make it financially viable in the long-term.

Exhibit/Convention Hall

Use Potential

In August of 1996, Economics Research Associates (ERA) in a study commis-

sioned by the City of San Francisco Convention and Facilities Department, ana-

lyzed the future of Brooks Hall as a meeting and exhibit facility. ERA concluded

that Brooks Hall had outlived its usefulness as a major exhibit/convention ha
ll

facility. Competition from state-of-the-art suburban venues and other, more

attractive San Francisco venues —primarily Moscone Center —overwhelmed

Brooks Hall in the late 1980s and early 1990s. According to the ERA study, one

of the main reasons meeting planners were looking elsewhere for space was

because other venues offered more convenient transportation, upscale hotels,

state-of-the-art telecommunications equipment, and a safer, friendlier neighb
or-

hood to walk around in.

This study quoted $1.6 million as the cost estimate for rehabilitating Brooks Ha
ll

for use as modern exhibit space. ERA concluded that it would not be worth this

$1.6 million to maintain Brooks Hall as an exhibit/convention facility. Based

upon our industry experience, Sedway Group concurs with the evidence and

conclusions presented in the ERA analysis, which clearly indicate that a conv
en-

tion hall would not be a feasible use for Brooks Hall.

However, the ERA study did reveal that public show organizers had a positive

perception of Brooks Hall and were generally not satisfied with alternative 
facil-

ities. Brooks Hall served them in the past and, since their needs and require-

ments have remained relatively unchanged, they would consider returning to
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Brooks Hall if it reopened as an exhibit hall. Organizers of consumer/public

shows felt that Brooks Hall was more accessible, affordable, centrally located,

and closer to public transportation than alternative San Francisco venues. For

this reason, exhibit space for consumer/public shows appears to be a physically

feasible use for Brooks Hall.

Large consumer shows —such as those that feature computers, books, jewelry,

antiques, and food —likely would be interested in using Brooks Hall again for

exhibit space. For example, a member of a local merchants association has pro-

posed turning Brooks Hall into a permanent exhibit for wine and agricultural

products of Northern California. The exhibit might include wine-tasting booths,

a small farmer's market focusing on regional produce, cooking demonstrations,

and historical and educational displays. San Francisco is the center of the

Northern California wine industry; as such, it should have a centralized facility

where tourists and other visitors can go to sample regionally produced foods

and wine, according to exhibit proponents. The idea would be to promote San

Francisco as the culinary center of the region.

In addition, the Harvest Festival, which used to hold two major events a year at

Brooks Hall, has never been as successful at its alternative venue, The

Concourse in San Francisco, according to a former festival employee. Since the

Harvest Festival moved to The Concourse in 1993, it has lost many of its East

Bay visitors, who used to ride Bay Area Rapid Transit to Brooks Hall. Because

Brooks Hall has no natural lighting, it works well for shows that like to create a

unique mood with special lighting. However, Brooks Hall does have its physical

disadvantages. It has low ceilings and poor acoustics, and is located in an area

perceived to be unsafe and dirty. The general manager of the Harvest Festival

indicated that she would not move the festival back to Brooks Hall unless the

City cleaned up the area and took care of the localized homeless problem.

Revenue Potential

ERA projected revenues for Brooks Hall if it remained a facility for traveling

conventions and exhibits. Brooks Hall was expected to attract two conven-

tions/trade shows, five public/consumer shows, and two meetings/exams
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annually during the period 1998-2001. According to historical revenue averages

provided by Spectacor Management Group, the average public show generates

about $16,000, the average convention/trade show generates $16,500, and the

average meeting/exam generates about $11,500. Based on these averages, and

assuming the same level of use as projected by ERA, Brooks Hall can expect to

generate $136,000 a year as a temporary exhibit facility. After the year 2001,

Brooks Hall was expected to attract one convention/trade show and 10 public

shows, for annual revenues of $176,000.

For the purposes of this analysis, Sedway Group is assuming that permanent

exhibit space -- such as would be required for the food and wine exhibit --

would use only half of the 90,000 square feet at Brooks Hall. Sedway Group esti-

mates that the City could rent Brooks Hall as permanent exhibit space for about

$0.60 square foot, similar to the estimated rental rate for office space in Brooks

Hall. This estimate translates into projected annual revenues of approximately

$324,000.

Advantages and Disadvantages

The relative advantages and disadvantages of using Brooks Hall as exhibit

space are summarized below:

Advantages

Using Brooks Hall as temporary exhibit space would provide a venue for

public shows that is currently lacking in San Francisco.

:- Exhibit space is a cultural use that fits in with the educational and histori-

cal theme of the Civic Center area.

Exhibit space would attract additional people to the Civic Center area.

Disadvantages

Using Brooks Hall as exhibit space would create conflicts at the entrance

of Civic Center Auditorium, a more popular and successful venue.

The existing loading dock may be too small and narrow to accommodate

the number of trucks required for large exhibits.

To be feasible, exhibit space at Brooks Hall would require public-access
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upgrades, interior improvements, and the construction of an additional

pedestrian entrance, separate from the one in the Civic Center

Auditorium.

Exhibit space likely would require either city subsidies, below-market

rents, or outside funding sources to make it financially viable.

Classroom Space

Use Potential

Classroom space also would be appropriate in Brooks Hall on a temporary

basis. A senior financial manager at Hastings School of Law said he would be

very interested in using Brooks Hall for temporary classroom space. The law

school recently closed its 136,000-square-foot classroom building for renovation

and needs temporary facilities to conduct classes. The school has placed 10

portable classrooms on property it owns at Larkin Street and Golden Gate

Avenue, but it still needs two or three more temporary classrooms. The school

would be very interested in locating two or three trailers in Brooks Hall for sem-

inar and classroom space, according to the financial manager. The seminar space

would have to seat between 20 and 30 people and the classroom space would

have to seat at least 100 people.

The law school would probably not be interested in using Brooks Hall for class-

room space on a permanent basis, however. Once the school's classroom build-

ing undergoes its $9.5 million renovation, the school will be primarily using it

for classes. The renovation is expected to be completed by March 1999. In addi-

tion, the school is considering additional classroom space in the new education-

al center at the renovated State Offices building. The law school might be inter-

ested in using Brooks Hall for major events like graduations, but those events

only occur one or two times a year.

Educational Testing Services (ETS) indicated that they would not be interested

in using Brooks Hall for graduate school tests. An ETS official said the company

already has awell-established network of high schools and colleges in which it

holds its tests. These sites are inexpensive and conveniently located for most
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students. Kaplan Educational Centers, which offer courses and testing strategies

for those taking college preparatory and graduate school exams, said 90 percent

of the company's classes are held in company-owned centers. A sales director

for Kaplan said it is rare for the company to hold classes off-site. He indicated

that Brooks Hall would not be an appropriate site for Kaplan classes because

most of the company's customers live in more suburban locations.

Because classroom space does not appear to be a viable long-term strategy,

Sedway Group has not investigated market rental rates for classroom space or

assessed the relative advantages and disadvantages of using Brooks Hall for

classroom space.

Retail Space

Use Potential

So far, Sedway Group has received conflicting information about the physical

and economic feasibility of retail space in Brooks Hall. Based on Sedway

Group's industry experience, Brooks Hall would not be an appropriate location

for retail. Retail space demands a high amount of visibility, street-level frontage,

and foot traffic -- three market requirements that are missing at Brooks Hall.

Underground retail, in general, performs very poorly. Because underground

space has inferior visibility and other locational disadvantages, it commands

rents that are much lower than above-ground, street-level retail space.

Underground retail can work if it is placed in spaces where people already

walk. For example, underground retail can do well in tunnels that connect

major office and government buildings. It can also do well in cold-weather cities

where customers do not mind being underground in a windowless environ-

ment. But, in general, underground retail is very risky and has a high failure

rate.

The only way retail space might work in Brooks Hall is if the space is opened

up to the plaza. Cutting out a section of the ceiling at Brooks Hall would greatly

enhance the space's visibility and shopping environment. An open-air courtyard

would entice pedestrians to walk from Civic Center Plaza down into Brooks
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Hall, where various retail establishments could be located. Otherwise, the space

has too many locational and design disadvantages to support retail.

Nevertheless, even with these design improvements, Brooks Hall would need

some other kind of major attraction to make retail space financially viable.

There does appear to be some market interest in using Brooks Hall as retail

space. However, according to a senior executive at TRI Commercial Real Estate

Services in San Francisco, Brooks Hall could function effectively as retail space,

if the appropriate improvements were made to enhance visibility, increase

access, and improve the interior environment. For example, above-ground

kiosks at each corner of Civic Center Plaza could enhance visibility by provid-

ing space for signage. Kiosks also could increase access by serving as entrances

into the underground retail space. A major retail tenant also would prefer the

freedom to design and improve the interior space to fit the retailer's specific

needs, according to the senior executive. For example, some of the columns in

Brooks Hall might have to be removed to accommodate a retail user. This cost

(along with the cost of structurally strengthening the space to compensate for

fewer columns) could be absorbed by a retail user, according to the senior exec-

utive.

Revenue Potential

Because Brooks Hall is considered a large space by retail standards, the prospec-

tive retail tenant would have to generate significant revenue to cover the costs

of occupying such a cavernous facility. Given the economics of retailing, a retail-

er in Brooks Hall would not be able to pay more than $1 per square foot per

month, according to the senior executive at TRI Commercial Real Estate

Services. Under this scenario, a retail user would generate about $1,080,000 in

annual rental revenues to the City.

Advantages And Disadvantages

The relative advantages and disadvantages of using Brooks Hall as retail space

are summarized below:
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Advantages

:- Retail space appears to have strong revenue potential.

Retail space would attract additional people to the Civic Center area.

Disadvantages

:- Retail space is not a cultural use that fits in with the educational and his-

torical theme of the Civic Center area.

a- To be feasible, museum space would require expensive public-access

upgrades.

Movie/Multiplex

Preliminary indications are that a movie theater operator is interested in con-

verting Brooks Hall into a multiplex theater and food court. However, this type

of use likely would require a substantial structural redesign of Brooks Hall and

the Civic Center Plaza. Sedway Group is still researching the physical and eco-

nomic feasibility of this development concept.

CONCLUSION

Sedway Group's preliminary market study findings suggest a number of reuse

possibilities for Brooks Hall. These reuse possibilities either involve a single user

or a mix of users in the 90,000-square-foot space. Potential single users include

the City's Main Public Library, a computer museum, public exhibit space, retail

space, and a parking garage. Based on our current findings, these uses seem

well-suited for large, underground spaces and would appear to have promising

market potential as single users of the Brooks Hall site at the present time. The

economic feasibility of these uses will be the subject of the next phase of Sedway

Group's analysis, once improvement costs have been estimated by other team

members.

There also appears to be a number of potential uses that would work in Brooks

Hall if they were combined with other uses. For example, a mix of users might

be one or two cultural museums, library space, and storage. Another mix of
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uses might include library space and a parking garage. 'The computer museum

also might be joined with technology-related books and periodicals from the

library, and storage space. In the same vein, a museum dedicated to San

Francisco history, culture, and art might be joined with related library materials,

such as the City archives and government documents. Still another mix of uses

might include retail space and a parking garage. The idea here would be to cre-

ate asynergistic relationship among the various uses, thereby enhancing the

market potential of each individual use. Again, the financial feasibility of these

combinations will be the subject of the next phase of Sedway Group's analysis.

Uses that require City expenditures

Many of these uses —such as library space, museum space, and exhibit space —

likely would require either on-going city subsidies, below-market rents, or out-

side funding sources to make them financially viable. A parking garage might

not be feasible unless the City pays for the public-access upgrades and builds a
n

additional entrance. Retail space might not be feasible unless the City pays for

public-access upgrades and other visibility enhancements.

Library space is the only potential use that would generate no additional city

revenues. This fact should be taken into consideration when evaluating the dif-

ferent uses and their revenue generation potential. If Brooks Hall is used as pub-

lic library space, the cost of physical upgrades would have to be covered by

non-revenue funding sources, such as city bonds or private donations.

Uses that do not require City expenditures

The only use that would not require any additional City expenditures is library

storage space, because this use would not require public access improvements.

No additional costs would be incurred, but no revenues would be generated

either. However, there is an opportunity cost associated with using Brooks Hall

as library storage space. If it is used as library storage space, Brooks Hall canno
t

be used for something else that has the potential to generate revenues for the

City.
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Analysis of Previous Bond Proposals

This section provides an analysis of the key cost components and cost impacts of the two pre-

vious bond program reports:

a Civic Center Plaza &Fulton Street Mall bond program report dated September 1991 and

b Civic Center Historic District Improvement general obligation bond program report

dated November 1997.

The scope and estimated cost of each report is reviewed, and costs converted to June 1998

prices as a uniform base in order to compare the cost components and impacts in the two

reports.

Civic Center Plaza &Fulton Street Mall Bond Program Report

(dated September 1991)

Major components includes the following:

Civic Center Plaza:

• Restore the plaza to its original design configuration with modifications of detail fea-

tures

• Minimize visual obstructions on the north/south cross axis.

• Replace the corner bosques of olive trees with perimeter tree plantings.

• Design seating areas for social interaction and wind protection.

• Use minor changes in grade to subtly create a sense of containment in the peripheral sit-

ting areas and to enhance the definition of the major open spaces.

• Replace the center reflecting pool with fountains flanking the central promenade space.

• Construct a new paving surface appropriate to the plaza's formal design.

Design a night lighting system for visitor safety and security.

Fulton Street Mall

• Modify the existing library podium to reflect the stepped podium design of the new

Main Library.

• Establish a minor cross axis linking the entries to the new Main Library and the Asian

Art Museum.

• Establish a pedestrian concourse along the main axis sufficiently wide to accommodate

large events and to allow for emergency vehicular access between Hyde Street and

Larkin Street.
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Analysis of Key Cost Components

• Construct paving which enforces the mall's mediating position in the sequence of spaces

beginning at United Nations Plaza and terminating at Civic Center Plaza.

• Provide a lighting system emphasizing the open space corridor from Market Street to

City Hall. Light fixtures shall be part of a unified lighting concept for the Civic Center

Area.

The estimated cost stated in the report is as follows:

Estimated Costs, June 1996:

Construction

Design

Construction Management

Total Estimated Budget

Civic Center Fulton St

Plaza Mall Total

$15,150,000 $7,132,000 $22,282,000

$1,000,000 $500,000 $1,500,000

$800,000 $300,000 $1,100,000

$16,950,000 $7,932,000 $24,882,000

Estimated Costs, projected to June 1998:

Based on 4% per year escalation

Construction $16,362,000 $7,703,000

Design $1,080,000 $540,000

Construction Management $864,000 $324,000

$24,065,000

$1,620,000

$1,188,000

Total Estimated Budget $18,306,000 $8,567,000 $26,873,000

Percentage of Total Estimated Cost

Construction 89% 90% 90%

Design 6% 6% 6%

Construction Management 5% 4% 4%

Total Estimated Cost 100% 100% 100%
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Analysis of Key Cost Components

Our comments on the above components and estimated costs are:

1 Total area of the Civic Center Plaza is 240,000 sf (based on 600'x400') and that of the

Fulton Street Mall is 70,950 sf (based on 165'x430')

2 Estimated construction costs at June 1998 prices are:

Civic Center Plaza - $16,362,000 total and $68.20 per square foot

Fulton Street Mall - $7,703,000 total and $108.60 per square foot.

On a cursory review basis, the budget for Civic Center Plaza appears to be low for the

required scope. The budget for Fulton Street Mall appears to be fair and reasonable.

3 Design cost at only 6% of total cost appears to be on the low end of a possible range of

7% to 10% for today's booming market. However, it was probably the right amount in

1991 when the market was depressed.

4 Construction management fee at 4% of construction cost appears to be low. A reason-

able range would be 5% to 7%.

Civic Center Historic District Improvement Bond Program Report

(dated November 1997)

Major components includes the following:

Civic Center Plaza:

Same as those listed for 1991 report with the following adjustments:

Deleted:

• Use minor changes in grade to subtly create a sense of containment in the peripheral sit-

ting areas and to enhance the definition of the major open spaces.

Added:

• Design the plaza's activity areas so they provide for a wide range of uses, while preserv-

ing the plaza's ability to hold large cultural and civic events.

• Integrate public art that responds to the civic and architectural context and that comple-

ments the many intended uses of the plaza.

H istoric District Improvement Project

Simon Martin-Vegue Winkelstein Moris
Olin Partnership 
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Analysis of Key Cost Components

Fulton Street Mall

• Design the Mall as a unifying space between the Main Library and the Asian Art

Museum.

• Establish a minor cross axis linking the entries to the new Main Library and the Asian

Art Museum.

• Establish a pedestrian concourse along the main axis sufficiently wide to accommodate

large events and to allow for emergency vehicular access between Hyde Street and

Larkin Street.

• Establish a minor cross axis linking the entries of the Main Library and the Asian Art

Museum.

• Design the portions of the Mall nearer the Main Library and Asian Art Museum for a

variety of activities, including seating. The north side of the mall, which receives the

most sunlight, provides excellent seating opportunities.

• Provide an area at the West End of the Mall for vehicles to drop-off or pickup passen-

gers.

• Integrate public art that responds to the civic and architectural context and enhances

the Mall's various uses.

Civic Center District Improvements

• Design the District's streetscape to reinforce its distinctive historic character.

• Coordinate the street lighting and street furnishings with the site lighting and site fur-

nishings for Civic Center Plaza, Fulton Street Mall and the buildings adjacent to these

open spaces

• Design the street lighting for visitor safety and security to encourage evening activities.

• Repave the sidewalks opposite Civic Center Plaza to help unify this core area within the

District.

• Design a coordinated informational and directional signage system identifying the facili-

ties and events within the Civic Center and assisting visitors to their destinations.

H istoric District Improvement Project

Simon Martin-Vegue Winkelstein Moris
Olin Partnership 
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Analysis of Key Cost Components

Cost Analysis is as follows:

Civic Center Fulton Street Historic District Total

Plaza Mall Streetscape

Estimated Costs, projected to Jan 2000, @ 4% per year

Construction $32,143,644 $8,382,632 $17,119,014 $57,645,290

Design Services $4,619,511 $1,021,524 $2,100,280 $7,741,315

Project Management $2,753,646 $721,350 $1,551,306 $5,026,302

& Administration,

Finance

Total Estimated Budget $39,516,801 $10,125,506 $20,770,600 $70,412,907

Estimated Costs, projected to June 1998:

Based on 4% per year escalation

Construction $29,572,152 $7,712,021 $15,749,493 $53,033,666

Design Services $4,249,950 $939,802 $1,932,258 $7,122,010

Project Management $2,533,354 $663,642 $1,427,202 $4,624,198

& Administration,

Finance

Total Estimated Budget $36,355,456 $9,315,465 $19,108,953 $64,779,874

79% 20% 42% 100%

Percentage of Total Budget

Construction 81% 83% 82% 82%

Design Services 12% 10% 10% 11%

Project Management 7% 7% 7% 7%

& Administration, Finance

Total Estimated Budget 100% 100% 100% 100%

SAN FRANCISCO CIVIC CENTER
r i c District l m d r o v e m e n t P r c
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Analysis of Key Cost Components

Our comments on the above components and estimated costs are:

1. Total area of the Civic Center Plaza is 240,000 sf (based on 600'x400') and that of the

Fulton Street Mall is 70,950 sf (based on 165'x430')

2. Estimated construction costs at June 1998 prices are:

Civic Center Plaza - $29,570,000 total and $123.20 per square foot

Fulton Street Mall - $7,712,000 total and $108.70 per square foot.

Historic District Streetscape - $15,749,000.

(Note: this was not included in the score of the 1991 bond program)

On a cursory review basis, the above costs appear to provide an adequate budget for the

stated scope.

3. Design cost at only 11% of total cost appears to be high even in today's booming market

conditions. A more reasonable range would be 7% to 10%.

4. Project Management &Administration, Finance fee at 7% of total cost appears to be fair

and reasonable.

Comparisons

The key components in 1997 program has largely expanded from the 1991 program in three

areas:

1. Expands Civic Center Plaza to include a wider range of uses.

2. Includes public arts in both the Plaza and the Mall.

3. Anew category, the Historic District Streetscape, to reinforce the streets historic charac-

ter.

The total budget has more than doubled from $27 million in the 1991 program to $65 million in

1997 program (based on June 1998 dollars).

This increase in cost is mainly due to an expanded scope of work, a change of market condi-

tion from a depressed stage to a booming stage.

It should be noted that the projected construction completion is December 1999 in the 1991

program and it is December 2001 in the 1997 program.

SAN FRANCISCO CIVIC CENTER

Simon Martin-Vegue Winkelstein Moris
Olin Partnership 

Site Analysis
and Associated Firms 

May 199$
Source: M Lee Corporation



N
 

f°n.
a
 
o

L
 
aC

r.
d
 

f
0

~
 
d

~
 
~

V
 
Cd

v
 
E

~ >
 
o

V
 
~

L
 
Q

~
 
~

~
 
C

~
 
V

~
 
u

d
 
~

O
 
~

ia
 
~,

.~
~`

~!~

~~
~

s~~,
~

J̀~~

n 
~!

',
~

.'

— ~
B
O
A
F
U
 
O
F
 E~IIC A

T
i
O
H

~I

~
,I o

0

Q
P
T
E
 
H
I
p
N
W
g
Y
~
 

N
M
O
N
I
G

F~ tis
~

D

y
~
 

i

y
y
~
 /
~

s
~9
~

> :: 
~'~ \
~

a

~
' c/

may
, ~.

\~
 ~
~
\

\
~
~
~
\
\

> 
~
,\
 O

~~

~
~rn
~

 °~

@
 
T

C
 ~

Q4
1

~
~

awzWV
/

VV
N

~
~

V
~r

~
N

~
Gl

o
V

Yc
Y
~
z

'^
a

a~~ 
E

~
i

en 
LL

>
 ~
-
v

w
~ _ °~
.
~

~
~,

~
c
~

~"~
c
a

z~
oE

 ~
 ~

Cn
in O

 ro



Historic District Improvement Project



Unbuilt Proaosals for Civic Center Plaza
1987: Department of Parks &Recreation Plan
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Unbuilt Proposals for Civic Center Plaza
1987: AIA Urban Design Committee Plan
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Unbuitt Proposals for Civic Center Ptaza
Illustrative Design by Richard Hedman, Planning Department
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Analysis of Previous Bond Proposals

This section provides an analysis of the key cost components and cost impacts of the two pre-

vious bond program reports:

a Civic Center Plaza &Fulton Street Mall bond program report dated September 1991 and

b Civic Center Historic District Improvement general obligation bond program report

dated November 1997.

The scope and estimated cost of each report is reviewed, and costs converted to June 1998

prices as a uniform base in order to compare the cost components and impacts in the two

reports.

Civic Center Plaza &Fulton Street Mall Bond Program Report

(dated September 1991)

Major components includes the following:

Civic Center Plaza:

• Restore the plaza to its original design configuration with modifications of detail fea-

tures

• Minimize visual obstructions on the north/south cross axis.

• Replace the corner bosques of olive trees with perimeter tree plantings.

• Design seating areas for social interaction and wind protection.

• Use minor changes in grade to subtly create a sense of containment in the peripheral sit-

ting areas and to enhance the definition of the major open spaces.

• Replace the center reflecting pool with fountains flanking the central promenade space.

• Construct a new paving surface appropriate to the plaza's formal design.

Design a night lighting system for visitor safety and security.

Fulton Street Mall

• Modify the existing library podium to reflect the stepped podium design of the new

Main Library.

• Establish a minor cross axis linking the entries to the new Main Library and the Asian

Art Museum.

• Establish a pedestrian concourse along the main axis sufficiently wide to accommodate

large events and to allow for emergency vehicular access between Hyde Street and

Larkin Street.

SAN FRANCISCO CIVIC CENTER

Simon Martin-Vegue Winkelstein Moris
Olin Partnership Slte AndIy515

and Associated Firms May 1998
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Analysis of Key Cost Components

• Construct paving which enforces the mall's mediating position in the sequence of spaces

beginning at United Nations Plaza and terminating at Civic Center Plaza.

• Provide a lighting system emphasizing the open space corridor from Market Street to

City Hall. Light fixtures shall be part of a unified lighting concept for the Civic Center

Area.

The estimated cost stated in the report is as follows:

Estimated Costs, June 1996:

Construction

Design

Construction Management

Total Estimated Budget

Civic Center Fulton St

Plaza Mall Total

$15,150,000 $7,132,000 $22,282,000

$1,000,000 $500,000 $1,500,000

$800,000 $300,000 $1,100,000

$16,950,000 $7,932,000 $24,882,000

Estimated Costs, projected to June 1998:

Based on 4% per year escalation

Construction $16,362,000 $7,703,000

Design $1,080,000 $540,000

Construction Management $864,000 $324,000

$24,065,000

$1,620,000

$1,188,000

Total Estimated Budget $18,306,000 $8,567,000 $26,873,000

Percentage of Total Estimated Cost

Construction 89% 90% 90%

Design 6% 6% 6%

Construction Management 5% 4% 4%

Total Estimated Cost 100% 100% 100%

SAN FRANCISCO CIVIC CENTER
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Analysis of Key Cost Components

Our comments on the above components and estimated costs are:

1 Total area of the Civic Center Plaza is 240,000 sf (based on 600'x400') and that of the

Fulton Street Mall is 70,950 sf (based on 165'x430')

2 Estimated construction costs at June 1998 prices are:

Civic Center Plaza - $16,362,000 total and $68.20 per square foot

Fulton Street Mall - $7,703,000 total and $108.60 per square foot.

On a cursory review basis, the budget for Civic Center Plaza appears to be low for the

required scope. The budget for Fulton Street Mall appears to be fair and reasonable.

3 Design cost at only 6% of total cost appears to be on the low end of a possible range of

7% to 10% for today's booming market. However, it was probably the right amount in

1991 when the market was depressed.

4 Construction management fee at 4% of construction cost appears to be low. A reason-

able range would be 5% to 7%.

Civic Center Historic District Improvement Bond Program Report

(dated November 1997)

Major components includes the following:

Civic Center Plaza:

Same as those listed for 1991 report with the following adjustments:

Deleted:

• Use minor changes in grade to subtly create a sense of containment in the peripheral sit-

ting areas and to enhance the definition of the major open spaces.

Added:

• Design the plaza's activity areas so they provide for a wide range of uses, while preserv-

ing the plaza's ability to hold large cultural and civic events.

• Integrate public art that responds to the civic and architectural context and that comple-

ments the many intended uses of the plaza.

H istoric District Improvement Project
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Analysis of Key Cost Components

Fulton Street Mall

• Design the Mall as a unifying space between the Main Library and the Asian Art

Museum.

• Establish a minor cross axis linking the entries to the new Main Library and the Asian

Art Museum.

• Establish a pedestrian concourse along the main axis sufficiently wide to accommodate

large events and to allow for emergency vehicular access between Hyde Street and

Larkin Street.

• Establish a minor cross axis linking the entries of the Main Library and the Asian Art

Museum.

• Design the portions of the Mall nearer the Main Library and Asian Art Museum for a

variety of activities, including seating. The north side of the mall, which receives the

most sunlight, provides excellent seating opportunities.

• Provide an area at the West End of the Mall for vehicles to drop-off or pickup passen-

gers.

• Integrate public art that responds to the civic and architectural context and enhances

the Mall's various uses.

Civic Center District Improvements

• Design the District's streetscape to reinforce its distinctive historic character.

• Coordinate the street lighting and street furnishings with the site lighting and site fur-

nishings for Civic Center Plaza, Fulton Street Mall and the buildings adjacent to these

open spaces

• Design the street lighting for visitor safety and security to encourage evening activities.

• Repave the sidewalks opposite Civic Center Plaza to help unify this core area within the

District.

• Design a coordinated informational and directional signage system identifying the facili-

ties and events within the Civic Center and assisting visitors to their destinations.

H istoric District Improvement Project

Simon Martin-Vegue Winkelstein Moris
Olin Partnership 
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Analysis of Key Cost Components

Cost Analysis is as follows:

Civic Center Fulton Street Historic District Total

Plaza Mall Streetscape

Estimated Costs, projected to Jan 2000, @ 4% per year

Construction $32,143,644 $8,382,632 $17,119,014 $57,645,290

Design Services $4,619,511 $1,021,524 $2,100,280 $7,741,315

Project Management $2,753,646 $721,350 $1,551,306 $5,026,302

& Administration,

Finance

Total Estimated Budget $39,516,801 $10,125,506 $20,770,600 $70,412,907

Estimated Costs, projected to June 1998:

Based on 4% per year escalation

Construction $29,572,152 $7,712,021 $15,749,493 $53,033,666

Design Services $4,249,950 $939,802 $1,932,258 $7,122,010

Project Management $2,533,354 $663,642 $1,427,202 $4,624,198

& Administration,

Finance

Total Estimated Budget $36,355,456 $9,315,465 $19,108,953 $64,779,874

79% 20% 42% 100%

Percentage of Total Budget

Construction 81% 83% 82% 82%

Design Services 12% 10% 10% 11%

Project Management 7% 7% 7% 7%

& Administration, Finance

Total Estimated Budget 100% 100% 100% 100%
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Analysis of Key Cost Components

Our comments on the above components and estimated costs are:

1. Total area of the Civic Center Plaza is 240,000 sf (based on 600'x400') and that of the

Fulton Street Mall is 70,950 sf (based on 165'x430')

2. Estimated construction costs at June 1998 prices are:

Civic Center Plaza - $29,570,000 total and $123.20 per square foot

Fulton Street Mall - $7,712,000 total and $108.70 per square foot.

Historic District Streetscape - $15,749,000.

(Note: this was not included in the score of the 1991 bond program)

On a cursory review basis, the above costs appear to provide an adequate budget for the

stated scope.

3. Design cost at only 11% of total cost appears to be high even in today's booming market

conditions. A more reasonable range would be 7% to 10%.

4. Project Management &Administration, Finance fee at 7% of total cost appears to be fair

and reasonable.

Comparisons

The key components in 1997 program has largely expanded from the 1991 program in three

areas:

1. Expands Civic Center Plaza to include a wider range of uses.

2. Includes public arts in both the Plaza and the Mall.

3. Anew category, the Historic District Streetscape, to reinforce the streets historic charac-

ter.

The total budget has more than doubled from $27 million in the 1991 program to $65 million in

1997 program (based on June 1998 dollars).

This increase in cost is mainly due to an expanded scope of work, a change of market condi-

tion from a depressed stage to a booming stage.

It should be noted that the projected construction completion is December 1999 in the 1991

program and it is December 2001 in the 1997 program.
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Historic District Improvement Project



Unbuilt Proaosals for Civic Center Plaza
1987: Department of Parks &Recreation Plan
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Unbuilt Proposals for Civic Center Plaza
1987: AIA Urban Design Committee Plan
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Unbuitt Proposals for Civic Center Ptaza
Illustrative Design by Richard Hedman, Planning Department
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n,~f. Property Date Address Oti,nerAl::rsl~~all Square 1S7U - Citya Pi one ~ r 1•lemori al 1394 - Citylb Dept. City Planning Gldg. 1941 100 Larkin Citylc Parking - 24 GTovC L~a~e fl•. City1:: lii•ooks }loll Ramp 1955 - Citytour Corners 191? Alultip]e?,1 Iti'ells Faro B311I: 81a~. 1 08 1256 rlurket bells Fargoa. P;,rkin~ - 4: Grovel ~~el ] s Targoh. P;~ri:ino - 3U Larkin Wells Fargo2 ?3 Civic Center Power House 1915 3?0 Larkin City?C St:~nc!:irk Station ca.19.i0 4~1 Polk Lease fr. City2 f) Dc»t. f ublic 1lcaltl~ Blds. 193? 101 Grove Cit)~~ Lxp~sitio~ ,luditarium 1915 )9 Grove City-; Ci:y Fiall 1915 400 1+',Zn \css City5 Civic CenLcr Plaza I~I.S - City5 a Brooks 1-lall 1 53 99 Grove City5b Civic Center Garage 1y60 355 1~1~Allister Cityn Public Library 1916 20U Larkin Cityfs~ Library Annex 1945 45 llycl~ City7 CAIlIO:'lll1 State Bldg. 1'~''G 350 T1c~'111ister StateE Ur~.;hewn 'Iiieater 1926 118 hl~rkot Orpheum Th~~ter Co.9 City )roll :lnnex 1931 45U ~1c,111ister Cityltiar ~lemoi•ial 193? - Cityua Upera fivuse l93_ 3119 I';~n less Pity:lc fete:~~s Guilding ~~32 ~ ~~9 Vin ":ens City)c t•te~r.orial Court 1836 - City1 Fe4cral building 3~43~ 50 U,N. Plaza U.S.A.United ~~tions Plaza 1975 - City/BART1 United :rations Pla=~ 1)27 1 U.N. Pla~a C. Randel

~ b~kei•'s Pct Store ca.1907 1170 t~tarket George D1. ~ ~'azenig ~tardikin
~1cCartliy's Cocktail Lng. ca. 1907 1172 tit~~}:et Catherine ~fcC~~rthy
7 t!~ and ~1cAllister Blclg. 1906 79 ~1c~lliste.r Flanns ~ Cerda l;ain~
1'hc Aletiiodist Book Co~icern 1~U7 83-91 ~1cAllister 7'l~e ~1ct}ioclist Book Concern
~~d~aT~ ~ - - City/DART

}.cam r~ ~ru,. -~~ '^ i«~*F~''N"1!~~'). a..i"~.:;.., ~~ ,W1
.r

: .,.: ~.
~'+~~~:.~

~'c r `:,Y..s 'ilia': V. rt:';'i'~i. ~`. ~:.1lLLwwM w~,.



„ .. . c., ,~ ~ Jc~aR7MEnT OF THE INTERIOR I=T~~~,,;r ~q~9~ ,.,,Tlvi~~.L PARK SERVICE

N ATIONAL REGISTER OF HISTORIC PLACES ~co~~T•

INVENTORY -NOMINATION FORM ~ '''~ ~~' ~~~
F Ok NPS USE ONLY

l~N Th~NUMUlF U~TE(Continu~cion Shcet)
(A'ur.~~~r X11 •n~~l~~~

',, r~e;ci•i:~tion (conti~ivation sheet 1
1. ..~rc~:~ll ~:_li~:2'~

;~:ar~i:aii ~eu:~re i:. toun~ed by La~•kin, 1~Z1Lon, li.ti~cle anti Grove ~~ree~c.
i's~e ~r~r;~ntnt o:' Citf i~iunnin~; ;lOG LT~kiii _~~i•eeL~i~ locaLeu o~, ti:e
::e:: ~ side oi' the bloc; ; ~icin~ the Civic Cr,-r1Li:7' T'l:l:'.:i acrd:,:: I.::ri:in
::tr•~c:t. ^. long, ::loping di~iv~a~~y to liroo':s llall (lc3i w,cicr Cl,e l~l::;:a
rw7~ t'~,~ len~,t;l, of tt-,~ Fulton Street ;:ide o'' Lhe bloc!. The Pioneer
t~:~i:;ori~i _: loc~i:.ed ::t t,-~~e corner of }~y3c ~n~l C:rov~• :~~1'C-eLS. T:ie
i•c~:~::inuer of th blocl: (ic) is use,i u~ pai•Lit:~ lots('!+ Grove ~tz•eeL .

_~ :~ i=.c~ rioneer !~(er~:c: i t consist^ of ~;ruupin~;:. oi' Lronze atatu;lry a, a
c~:~~r.~l c,tone b::::~ :in3 four projccti~i~ },icr~. 11 i'emale "C~li~'ur~~ai:z” :~r_thu ~:~~:ii• at her i'~~-t :~~;d a ~hielcl ai~~3 :z ape:~z• in ],er ar7r..~ occupic~ C~:ec~:,tr~l pecle~tsl. 74:o alle~orie~ and t~:o Lal~leaw: on the piei•c ure
~....~L~t'.~. ~~r.ill'l~j ll:i~'S~

n ii
F'IC~11tY~

n ii
lll ~!{~~ n n-. i~ ' 11iLicn:.~r~cl ~otnrnPrce . ~~~

ti:~•~ e :~•e fcur• '~ror~~ze relief _`:CGlle~: ~ five relief port-raiitc an:i r,~nnez•ou~,:.~ ~~ ~ ~ _ons, p13^ups and insci•~ ption:;, . The . cor~,erstoi~e i~ d1Lc:1

_. T}ie ~p~r~;.cr~t c Cit;; Plcxruiil.~ i.: :~:: ~ri•e~;ul~rly :h~.~i;e•1, i']. ~t-i•oof~.1,i.~ -story buildiil~ cc~r~.struc~'.;~c~ o:. ~1 WUOCJ i'r~~.nr. , 1 t i~ an e}:~n~~le of1:~~~ l:,o:iei•r,e :.rc?~~tFctuz•e, ti•:it'.1 strips oi' i;hii:e rrtll~, Ulue iain:lo~r:~

_ Lour ~orner~
~'~'~ .,,...~:7e::~~.: Cor:~~r: ,'r7ells I'a2'b0 Tillllti1117~-`1'}iP. :;GUL}~e't~L' corner oi' LI:C L'_V1;:~.~r.ter ecr.~i~~~ c~' tlir~e c~nall privately o~:nes lots ~iLuate~ ~~ri~,;:i.~:liJ_-: r.i.~ rorii,we. ~ corJarr of tl,e Uloci; bounded by l~:ai•l~c~, L~rkir. :~:~cl

~c'i.:V2 ~L7'c ~:'. i''?t centr:.? ~~eCe of pro~ert,; ~ ~~l~'11C)i l." Fully OCCUplr[.;,' - ~ G;-.̀~ i,~40-CtO= j/ ::7'1Ci. ~ ~2'L''.+ill'2`.l~ju t~i~s.]'):Et ~tY?2 ~.) ~ C:ltcl::l~ t1::OL'~;1",~tie~'ilOC:: t0 i'.11"r:C~: ~iree~.:. Z'17c' OZ,:.el' Lti.D 101: ~~11 l.iI'CVc Stree ~ :irl~ j`~
T ..7'!:i rl ~tT'EEt~ a 2'L U3C'.f 1~C; ti3?' Tl~ .
_̂':~:e '~ric~: ~trueturr i.:: ~ ::imp'le Luildiii~, oi~i,~in:,lly CGtict~•ucL~~l ~~ :~~::.'_~ ~»~~ co::cY~ i,ousE in 190 or. 014 City ]Lill ~{vcnue. }:ence the ~►n~,le~t :~ ~ .;.-:; it s_t~, On the Civic Center side, the buil;iin~ has three~l•c~.;~:d flocr arches and si:•_ rectangular secons i'lcor ~:~ir,~oti~r~. 'Thec,~~ilc;ir.~; ~Y:~s i•,Jno~.:elled iii 1~~~~ r~l~en it ~•~~~ t_~~:~ri over f'oi• ksE ;~~ Gl~lell.; s-roo 8~~,k ~r,c: c~2'fiees. It is puini;e~t ~~?;ii:~ and blei;ar wit:, tl~:~li~h:: `T_I~~I.0 oi' tic rc~ain Cir-ic Center ~crt:ctures.''_ ':orti,e~~t corner: Civic Center ro~~lzr Houk -'pile noTrei• t~o::c~ is a ~r~:ill,::~it~~r•i::}, Luildin~ in tLe ~~oi•Ll~ea~L cornr_r o~' tc.e ~~r~;ill I~z :.L t::ei~crtt~e:~~c corner o: L.._~~~iii' :~nu 1.1c/~1i~~t~r Sti•~~~c~. It ~s construct~~i o£~~~.n oi•ced cos~~Tr~i: ~3 hug co►:~ci•ece ert~rior wills deccr:~te:l l:'1t~'1.. =ems very 5 r:1~12 Cl:~sic~:l rl~t:~ils.
:'?.~ on15• entl•::::ce ':ices L~ri~.in ~~reet ~ncl cor.~i~t~ of a douLle doorii•:.~eci by a ::maple laolJiii~. /,Dove the door is inscriLcd "Civic Center:~o::er l;ou~e" ~r:~i aUove t!~a~t :1 staple cornice. 'fhe !'ac.ile i:; wia~ioi•iiccii:):C~'v:. I~2' ~.~~:J1:"i:.: ilt i.~it' e~~'ES :lI'1~~ Vi:T'~ ~lITI~IG T011-1~101(~(?C~ COY'Il_~:~'::~OVC. .':iP ~•iCi~ll.S~c'1' .c.~Tct•t ~̂ 1C3u~ 1~ lilf-_'I'11:1C.11~ ~:'1~~: tl'l~ ~~C:1~1C'?: C~~'co pe:^ raincpout ~t tl:~e west e~i~, but ~,rit}~~otit Ll~e door. 'The other

1~;~~;F~) 1~ ~ ,~~(~Rt?~~~t] 1M!`•;'t°t~'~~K~'•~T.3-~ ~t~. - '.f:F~i•,~';":'.~~•ann..;~l ~~~'~,f M ~.~l~'~e~,'h~~:+~'4+i~;7,':t .•::~,•..;.Ct~



NATIONAL REGISTER OF HISTORIC PLACES `o""T`"
San :,i•::r.ci::c:~

I NVENTORY -NOMINATION FORM
FOR NPS U:E GN~Y

_ er+rAr Hu.~acr o.re
(Conrinuorivn ShCc~)

I:~um D~~ X11 ~nfN~~1

. , !;~scr=~~tio:1 ~i:Onl:7.ilU~1L'lO:i .,;;~~ct ^)
' ~l~~s ~t,ut ~~~ac=ni: ~uilu»~~. '1'h~re i~ :~ iuw,itor ~}:yli~},t o:: t:.. r~o:'

s~::? ~ i,i~: ~t~el ..t:ac1: 2-i::in~; i'~•oin t~,e ~:~~cF: c;.,rr.~~r of t;i,~~ t~ui]..iir.~
~ .;'.:' ~J~7't~?~~ •t1~' tl•:C) T1~'OI~,lI:C_'I.i. (j1I'~]2i'.,. ~I~~IC I'_u~' .~'ill~ U: iiC~J:.tC21~i: GL:11.~?1:~ - _.

?~`r, i ..;; *tire F~~O~lcl' :iU::~~:~ ~Ti' flC:li'~1' ::lip' )iC7~;11L C~ I~ GLfi~l' C1V1C l.i:C:~c!'

C~ll!::i1:LS :~I1.1 CLtit:i~i CI«SS.C11 CO2'111Ci'~ ,~llrl CLf~i'7' elcmen~~ ~•:~l1C`:
.._,.:.CC:l~c 4;1t~7 t)?C. L1V1C ~i'.1'~tCi .

~~~ :.OT'~:::725`~. ';'O1"1':c•_': ~t::2~~:t~T'.1 ~L1t101'1-`I'~'1(' 1107'ti i`:lE::L" COrfi~l' Of tr:c ::l•:::

~_s~t?T' 3;, ?~olc :_r:1 .•:c!!llie~~~r SCreets has uFer; occupied Ley a ~.._..~i :i~ci
V:~ ~vi'VC2 :it:~L1C•S~ .:i:~l:r. L" 1~~ SC"1L"li~f~ W t:] ~~ut'Ce~1 j.0 fIiUV~ rT'Offl lt:~

~ ~' 1'e.'~O~~:S luC:1t10I'i Jl~ t}"lE' ::1 LC O;~ Lilt ~1'C::C'~'iC ili:t7' ~+~EILOT'1:~1. ~iDOL'~ 1 ~_'.~,

~']:.:r~ i,,:v~ 1.,~`n ~~vrral 2'alse sCa:•t^ on c; e~~r,~oliu•_itc:J I''12•ewn.i i-cl::•
~~,ticn it tl~e luL, w}iicl, i~ ~i:n~•,l Ly Clue c i t~ .

''~ ~ou:.ir~E~::: Cor•r;ez•: ii,l~az•Ur,cnC of 1't~l~lic 1!~ alt?,-'['hr. Ikpsrtment of P~::;~ ̀ c
~:e~l.}: :suildiri~; ;101 C~•ove :.'treat) :its on ~. rect::.n~ul:,r lot at ti.•.
e~~:, en:l o~' t2,~- block bo~.u-,dz~: 1~y }ol:~, (~~•ovc aid I~~y Street^. It; c~ver~
t't:~ ull retsr~~;ulsr lob: ut ~:,~•otu.3 level, Uu;; ti~ei•e is :: 1~,~~.~ ::ou:•~

~ i°::u`f2 L3:2 "'.1'Oi::~~ level ui, tl~ct r~-ur OS' t~~E Ltll~ ?1P.~;~ ~:!i~1 1t~Lt,erei'ur~

_~:-y--~_ ;: "LT" ~r,ape aLcve ti.t first i'l~cr. T;,~ r,true~ure i~ c~ reir:.oree,:
CO:,C:"L ~~ C~:1t? 1!I ~;7';iy' C:':Z11~D1'!:~:i "'[~r:]G: ~ C?:~CUtE~? lTi t:l~_ It ,~ 1~~li

.',e~.._.__.,:tl10E' _..~ if' U.. ~ ~_. rLDZ1C Y~:10E•F, . 1~~:~ l~'tC:l~~c Ofl IV~~ St2'~E~l :~I, . L~,c

~:t::;, r~i' ::re gray ir.~u_ Lrisl i;rick. '1't,e rr,:~ir: ~ ntr::!~ce is in the ~-v-
r:.~~~..:: corner «t :;r~:v:- a~.:] Poll: °ti•eet:, anC;ieii t;c; race tt,e Civic
Cer..._. . ~._^_s.
_':.~ CT'1;::::.en~:tl :~:iC1,i~::: are ~l~~c~i•aC~:.] in tuo Pi•iri~ ip~:l hors ~.onL:.l ~::,.,i~
uU ;Vc• ~ SlI~UGt.}i ì;2'~l'::.tC' U;1.^,CC . r~ t~.'O-~•t0:';~ 101:'i_ f' Ir_'Vt 1 CO1.:' ] .: L':; Oi~ ..

ray ~_.~te~.3 x:::11 gut uy ul~iin rrc t.iii~ul_~,• ~:: in~i~~,~.. '~9is~ .., ~:~►i,r•_ !
,~i~:~r., i'1~~ h~?t tours,_, :above ~•~liicli i s 3nothr:i• t~.~n-:.t,oi-y 3C:C~ioi: ~:it}, ~z
.:1:.: = _.'i 'v:.ali :Ut ~:j " ~.7.l::11u:' COr~l~l~~li7'[~~~GIi U1~ nlll'jOl:.", :~ILc'i'1?'.v'' '.::!.1C~'.. :~
C:1 ..'iE' L}'i1?'Cl I ~ 002' ~2'N. iT:yi:~P~~ ~y" ~ P,1lttT~1Q ~C::11ilE:tlt OI' VO~ IaGi'.:~ tli'~C~'.~ :..

~ ~:~~ ~ rl ~~;.ly ~roj~:c;:ir~~; L~~~c~ny. :':~ top vi' ti,~ fat::,-i~ con~i~~: c.'
_. _.~.~le bt;:,•.] of dent::l~ o~~ei• is-;;~lyph~, uit;ii :, b~lusL"2'1~Ji' UVr'I' :.:11.

~ i.':'ci ':;1}C ~Ll~zt ]~::C3tic CC71t~i:]~ :;(;VEtI lJ~i1;.30'.Js ev~~nl;/ :l~~..CCJ 1Ct'u_:~ Li.'.
.. .._.l ..., c:~rh levy-_. '~' ~_ _ i :~ dc;~r in t;l~r thir;] uindot, spat,_ :'rc,:: „ ._ ~~
...:..r::ct l.orner O'l 1;}"~i: ~rour,~: ~'1ocr~ ~1R(1 :i!1 CI'iti0i'tt:.~_ PtUlfCt11:~; ~i'.:t~.:c
_ . ..~:?c ::.G '~'.~ l:'~/ ::i.l'cc?L CG1':1C1' b: }Zll:~t }~Us.tl.`J :tl1 electric SiC;fl Gl::;t TrJ;,.li
~ ~i~C.::~)i~il. ~~ ~'t'.i: l~I'01'e ~~;z•eet :'ac~~:e COt'i~11I1.^, fifteer, `.;_::CEO:::; .:L e..Cl~
~~c\'Ei l~:lt}1 ~ CUJ1' 1~~ t}1~ 1Ulli'tc:~t1~}~ 1911"~ii0:1 !~::iCe Oli L1;~= ~',I'GItI'. : ~'lO:i' i:...'
~1~~rn~Lc- p~::r.,ent~~1 :and L:~leoni~~; W1Ilcloa~:. o~i t'r,e third !'lon:.
ì'he r~-entr :::; co~•rier at I'oli; ~n.i C7'GL'~ uc~n~i::ts of a hi~~t~ :~i•ri,~:i ,lcct•-
.:~~ in t];c~ 1'i~•cL L~rc flooi•~, ::n~l one ~i:r~•ic~.: in e~c?i oi' :?:c; tl;?.i•;: 1~:.:
_ :~~.u~..:~ 11007' :~ •1Jt~:~~. i}~~~ l~e_~ .. cc~ir:-e. '1'i.c :. r_r~ :~'~ oar winuc::: i:, i ry;,t ~:

~ _ c Ti.}:C~•z Gf': t.1"~G Ot~iC'' :~iC~i ~e~ 1~]J~ i:Y.~:ii a lo►!~ei' Zi:i1CGlij . :~'::~
i _::~r ~r. t'~~_ b::::,e i : recessed i~, a ~c~l~tur_tl iiici;e 1'lan}~eci ~y Llu~ •.~::i

•;o_~ ~rol: l:~up::. ~~he ~l:i:•~_~i clnor s.~ set ii, a ~imole bron_i: irwr:~ ti~ri:i~ti,
:::self is i r.~:,e~: t. iL~: ~: ~iT~~~~ie moldi>><<. ~1 roun.l ~:inlow avoti~e the G~,~,• i..
:'c•~ .n r. u~.~ a. i•L:;l~er, :and oLi~er le:~vt•:. eurv~~l in relic:i' i~! Lhc ~;r.i. ±.•~
_:i':.'.;.:.:_' S.(:~ :~1I7(j0:1. ~1~:'i~' i1G01'4J:Ay 1S C:1~~1~11 i•:1L11 :l }!~?;~ 1:U:1F VOILLI': 1n'!! C::.
.._~;o ~~rves a~ ~_ cer,cral br~~ckrt cuppo~•tii~~ the l~ :l.cor,;; of ti-:e t::ii~ :
.'1ocr. There i~ u caduccu on tie ~:~~ycLone ~r~:: ~ur.l-ln:i:: flan!-=::~ i;:.

' ~ 1~'.~~k ti~ S "~" t~ ~V11. 
ail t/ M~~~ r ,~ `~ ,~~Il~~~.. , 11 " M

. ~(' .. ~y~~~.: ~~~ r- ~~i.i~ ~ ,'!r ~~t ~' l~~y ~~~.I ~f~ X11 ~ ~~ 'dl !'h~~ X . ;~~' .li ~Vj•;I~: PY~~'1

GPO 921.7:c

~.. t'M , ~
.. ~ ~~I r `.~'l~11 ~'Y-~' 1'i ~... ~kiV~ 

~~. . ...~.~. _ ~.. .:: 'is v.. t
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NATIONAL REGISTER OF HISTORIC PLACES co~NT~
:,:.~n i i•~ric•i::~o

I NVENTORY -NOMINATION FORM 
fOR NPS USE ONLY

E N ThY NVMu~ ~+ G~ T [(Con[inuslion Sheet)

(.Yum G~i •11 •nUl~~)

?;c cci~:i~cicn (cvntinu;t~o~, she-,-~. ~,
.'~e ~~^or.:l~ry ~:alls o^ ;v;; atre~et in L-i~e li~}~L cc~.:r~ :~na on tine ~~~::`~. ~n:i

CO:itilI"i Iu0~1?lid ~~rnice line Oj~ ~~T.~il1Le tltl(1 I~r'iCii. `r}]E•7'C' are t}lTtr ~iT'1':E-
~~~3~s :,t ground le~.~cl GI'1 tli~ Iv~~ ~trert ~i~3e.

T_::T?':~1 U:~
:'?.0 r,,;:in ~ntz•~nc~ o,~c:ns into :i srr:sll lovUy w~Li; i•icl~ ~r,:y mzi•bl~ ~.:«li:, ~,..

I~ZUO1'S. ~1'Y~ere ~Y~ t~~2'c'C: ~z•on~?ed broir_@ :1COI7CC: Otl either W.LIZ O`~ 1.~ iC ~~:.~;;
~:.~3 s i,i•~n_e ~,c~:~;ir:.ail ~.:p ~ ,'~~~ step:. '.1:.ill~.,rly~ ~~re lin~~~3 with i~:u~•i-,~e .. ._r,:;-
cottin~ ~o t}~e ~iG07' tc~rc on ull i our i loor•c, anti o:~k trim is aruuncl c:ccr~
n.i tr~nsca:~::. Tt;e Grove ~treet enLranuc is :~ ~m~~] ler version o'_' '.:1'.e rn~ii;

c'i.i.;i'3:tiC~. ~i7le Del'*:. O1~ ti)C '~uildi»r r~~eheci by the::e t1d0 entrances ::2T'V~
t'..~ _'~~?t ::?'~.:i:21'It c1' ~ ul-lit ]lc .:lt;~ of i icy ~n~i laUor:;toi•;~ spice :.~~~~ pi•o;~ ~e
^a~~e ~':~cilities nor ~i:i~Iic clinics. '!'i~~ Foll: SCreet entrsnce o~er~~ a:
.5::~1a11 Dl::l:l lO~bj/ r7'Cl~l :1}:l~ll Ll ~1:a1t'1;:i,}' t'l.`.ES l~::it]lli~; LO a re~:~i' ::cCt1G:1 GI~
~..,: t1.'_l::i:.~ f1Gi: CO!lI1~Ct~~i i;0 tn~ IOFL~11 oi'fice :11'i::i.; 117 front, ~j'}"11.': ~1~,::?1i:7'
re::: ':~ c, ~~as ori<<inally u ~ep~ru~~~ facility fol• worsen pri:;une~ ~ r~~.: , _~
_ „_.__ ..._::_ed b;~ bar~~~~~1 win~o~:~s ut the rear vi tine builcii,,~, but i:: ir. ~.:_~.cd
::0.1_•.; ~;; t.*:•c Clt;j :i:: u CI_I1C. 'Pl~~ rc3r el~t2'ClnCi'.~ ure t0 5tfl~il;~'~~'2' L;Il:'G!:i72CLE~
::e_ :._or, oi' tie buil~]ir.t; :iced a~ t;~e Central i~:rner,;et~cy licspital.

~, t~ :pc~i pion Audit~~i•iwn- TY.•e ~x:~csiLion AL~itoriu;~ ~.. ti) ~~i•ove ~treetl i illc
tre b1c,cY bounded ~y Grove, ~.~r)~in, ]l::ye~ ;~i~d i'ol?: streets :~r.;l i:~ce~ tl,e
C_v~c ~e::ter Pl:,~~ 1Ci'U~s ~ro~•~. IL:: four stori~~ :ire erect~~: oi: ~ ~tz~l
i~7':~:'iC- C~::.7. iIl (~1";~/ ~::,~1.1;'U7'I11:1 ;.;T:1t~11:C' OP t1":~: Itl:l?f1 1~:1Ci:~jt' ~I'iCl L'T'1C}: GTi L,'iC'
~.4E.S ~:.(i re:~r. '1':'12 T 1 'i:c? CC t. ;,'C~G:11 2'GU1 01' t~"ice 16;1117 }.1~ 1 15 Vl~lU1i: fra::
t:~:~ __,.,__. :!]~'. %: .._:.O.'W,1 1~ .~~_::1~777C~1 lf] l:~ll: ~.~:lll?C ~l2'i:.`. C',Lj'Zt~ 1•.'1~1i CItl:icf.v::
o~' t,~Z;~ i~renci: :gnu li;:;li~ln r~r~:~;:,sance }.rti.-„~Ic~3 ~ticce:;::i'tilly tn~c~Lt,r:,.
'~?.~ r~zin f~c~1~ i_~ ~y~.c„r;;i•icall~~ ~rrati~~~l ir, five pl~ne~ ~~~ith a danit:~i.t

CC:1'it:':.:1 1~Plti.1TE' Ilt:llkf!:] t.~ A j~u~T' ~l~ 11~3vancal~t' ~r1V111G1~:: i:Yl~~ 7'~_C'~'(iiC?~; S.i;:~;~.
1''lC' L'4:0-~i.G?'~ D;1~c 1_^, 2'U£t1C~~Li~~ ttriil trl~' ~UI'~c'T'::L'1'llCt~iT'C :Love ~.0::~.;ill:~
DE.':1=;~':~ tc~1 i•Tindo;~~, ~?_~:~'[~~i, 111 j:1'it Ctllt7".:1. 1~f3<1tU1'E' tiJ)1C':'F. t:li'~t 1::.1'i;i~ ::2'~!.~~
re::c'~~ ti~r~u`?; t'ae ~'ul.l L~a~; tiei•~ . A .,oz•»icc ~..1~r. L:~~_ ~upe~•~tl'Ui: Lur.- c::.:; u
.::1~~ «Ltic ri_~ec a~ov~.; it ovc-r :.'~~ throe cent~•~1 planer,.

'i':,e ti:ree ~::~h : _~C3yce, in the ~2r_i;r~l iesi;ure rise LeL~le~,i; i'our piers ii,
t?ie t:.~e 1Fvc1, sn1 four p ~ir~ of en€,~;;ed floTiz colwnr,~ whit}; st;~n~i oi~~ tY.~
ri~r:, ir, tl,r ~u,~r~Lr~ici;ure. T}~~ i•ucticuted base i ; ili~~i~ied Uy ~ long ms-r-
'_l:rsc 1T:::i:~ C l,'000~ 1P.1 covered Wltl~ CG~j~el .:;heei:in~;. ~~11cP,L}1 t!]i: l;i::"~:U~c'.
t:;cr•e- :~~-e tic;:e~: ti,~ii«io~:•~ i~; the piers and tr,~ bottan~ ei' t:~,e :~rcl-,e~ ~i•c
~l~~ec] ,ioors . U~zr L']ie i.~ ~irquee , Ci~ei•e is a sm111 e~ coati `'lc•or ~•: i ii:lo~:; ~n ~- ;c„

_=r. Corr,=cep at; t~~,e ~;al~~ of Ll,r Pier: ai•e Ii~~l~ c:, ~7on~,ate,l U~•~:~~l:ct:~ :,i..:
:3 c,: Yl :t;, b:1`'.~:5 lA7' i:hP ~:tll' O: CO1;lt.~l~.^., `l"ner~ 1:. .1 l~r;~. vcrti~:ll ' t11u~.t~,
batti,~en the col~;:ri~ of ~~~'.:~F.:~ir. ,e c~lw~~n:: c~.rry a Y,eavy buL red ul~~i-
:i~~:~_1~t~1 cor ice ~vcr tY,e iou: t}, Moor. The vrrtic;.~l litre of euci, p:::r o_
col~_r._ _~~ carried t::rvu~~n the cornice for tine hei~~ht o!' t1,e a~tic, i~~ ::n
.::~r::c,lc~ that eonsist~ oi' bi•oil~a !'1:;~ pale staru:: on ~~rsnite h~~ec on either
::iCl~ Or ii I'Gllllil C::7'tGl1Cti]C:. The :1tr1C ~:1~1 OVe:i' t~'iC C~?Iltl':11 D;X~~ U2:i2'C Cliff•
;I1~CPi~l10Ii ~~i.}:70::ii:io.; _1u3ii;oriwu.~~
:'i~:c ru:~ic•ited t~se of tl~~e projecting p:~v~l.ior,: on eiti,er ::Ise of LhE

~P::~f'.~ 1~t8'~~:TE CO711:11J'~ a lame-li~,t~:~.('(1 SIIOWC:~.^.0 W]I1JpW 111 C}iC: ~.',TGyIL1 i~~:•Q1'
~,~~ti: ., p,~:- c. ~~~, 1~! w,r~low~ above . ~. 'I'hF cornice of Lh~ ~~ir:~ ^it, c~: r,~.:;;

GPJ Si1.7:c

L'

'j,, ;~~1~' J 
,~-.~~}L:~';!'~):,':ri~ .' '~ ~':vi; ̀ ;~..»'.~ ~.~~., ~ ~~t -~7'`~,;rr..,~ ~+ ,! F ~~. ,~~ ,:~,',-, !1 1~~" J~+~",~~;."•(~ ,iA:~:~r' v~dt:.~ ~i•

,~7~TtV~.r`~ ~~: 
~~~~:~"~iS' 

.. .i ~ w. .~..~~~,i ..~ ~r ~'~:!' .~ ~ '`.1~i•~'\'.• X;r.~ ~ ~.. .~~ ._~L'' .~~ ..I ~~.~i ~R'~.)~p, ;,,
7fJ~ '

~~ t. ~ J"~~J. 'p'r '_
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N ATIONAL REGISTER OF HISTORIC PLACES ~o~~rr

INVENTORY .NOMINATION FORM 
FOR NPS USE ONLY

In TRY NUMtf I: ~+ GATE(Continuation Shecf)
(Nwu D~~ X11 ~n~rl~a)

~ , ~~::~r;~ -~.:ior, !contii,~.i1LlUI1 ~hcet 41
:~~irr. .,' ~rac :~t ~:~?:icli !'r<ur,~ tl~e win~u~~:~ oi' t?i•_• second floor bene~_tt; ~~,_i~ci ~:t t~~ ~:v:~e tu:~~~ Sr2'V2~ as a blsc 1"vr L~,~o pairs oi' f're~ ;tdn;lir:~ Dori c
CUlU::::::: 1!"1 Lhe eup~~rsti•uct-ure. Tl,e colwnnr. :ire tiec] by d L:~lusti•u~i~ :~t ~i:eb::~e, ::uove w?:ict, i~ :: lsr~e ;:i►~~1ow with a i~oundad p~~dil~ent ~nci a ~~r~allc~rtu~:t.lcr_,~_~1 r.'_.^.~lo~:, Loi;i, louverca Lo :uca.~oci:~Le in~~l~:inical eciuin~~enL i,i~i;.'c.I?~:ci-: p-~r c'' col~::nn:. e~:LenJ^ Lhz•eu~l, l:h~ },cravy cornice of t}:~ iburti, ±'lcori:~it;: i'c~~~oon~;i urn^ or, ti•::,~it~. L~~~es, 13eLwcen t,l,c p,~irc of urn: ir. .a i<«•~~~~lo:__~:~: ~~ ~i carto::C!:B .t1 a L~,1 of cor7rucopi~~e .
:i~~ rece~in~ :~;in~s: u~nLuin o~>~nin ors earl, t'loor. On l:he ~;rour, 1~-v~lt:.t_•~ :~1 ~ rizinl~ i'~•:~;:~ci Qoor~ L}~at r.~~tci, 1:h~: ~ho,:c:i^e e:ii,do~~c its LLBsr.j.~c~~~:: pier. lJin~io::~ in Llic Ll~irci i'loor ]~i~.~ve roiin~e:l P~ilitnen~~ 1:~:]1~ .:].t:::t_'~:i~d U:~1Cu~i_r:. Ori Ursr_;:~t:'.
.':,e .:~de~ ~:i:3 rcai• o the Auriitoriui, are Uric}: except for ,;r:~i:i~e ~:~`le1~c~t~:re:: o~_ Iola ai~1 L~r};in, ai•oun? t;he cornci• 1'rce;: t?:e rn~i~z faczue. T~.cl•~ire t;:i e~ -~ c~co:rcd r~in:iot~~ on tr,e bi•ound floor of e::c}-, ~r~,~le fe~tur~ , sr:c~~i~~?1 p~~ir or' ~aindo~;:: on the second ~'l~ar. /1 single tiiiru f'locr ~::i:.~io:~i;r~~ ~ rcw:C~ ;vC-UIJIIEllt grid elon~aLecl bnlcoizy~ •:,ith anconc:;. Ti,ere ;ire L~:c p~ r~c~' :icric n~l:;ter~ 1:1 t}~e ~uper~tructul•e, t~;l:ich carry t}~e cornice. Ti,~r c:~:.:: ~-:ic.r of Lre rear ~.Tid sides h eve a : i~~iple cc~n~ent couz•~in~ aLove t~,~„~~cc::.: ~'lcor• ~:~L ~ ccl•~~icz st t}~e mop of tlic c~~::ll. The reap• f~cu<ie c: ~~~::ii~~I•,':c. '"~I~iI'i~~ f~I'ieCi.11i~; L~iO~e 01 t'li: ~~I'011t, ~r1iCI'E' are bricl'. Pll:t~t~l':: ::: „~i~~7'_';:;, ;:C::lI:~' ?J_<<'i~1C11.^, :_t1~ i:lie cer,tr,.l 1~(?Qj:l.l1'i' COI1t.[i T1~ 't1;U ~i1C,~? E~T`:l'_'C ~tGG.^~:i _t:i '.L .,::rC1E Ce1nEI".: 1~~Ol~liI1~ ctlii: CG1~S~E:1'2C~ ~7000~~'1'~ (1001'.^. ... rtr:;o-?el n~ o:~ ti,C liuilclin~ in 1~~4 re:.•ltl~el iii ~crt~e minor e%tcz•ic,rc.l~c::i~'G!-:_. ~~ti.C: :•lE:i~:i-1'1'YiiO.`:t pier ~~ L7c- e~n~ral 7~c'_3Llll'c V~ t.ill: L'I;t_tl 1~:_.:u.lc:..__ ~~1~'_•.:~;~ c'::cer_3t.' L:IiJcT' tl~~ l~iu:' lll~~~ 1~lit}'i :1 ~;1':~S C[.~?e t0 t1CCC1:1C:?'a Lc t~'~2Lrir:::= _= c~~.:1~',cr Lo iirook_ ;1:11. :. i:c~:; Lr~,Qur::urfsc~ 1.ss ir.~L~il~~ ::ith. :i:.'.. ~_`:!;;., G:1 `~.}7E' unu_r~'~C',F' G•~ 1:}]C~ 111'lJ'~!1i~:1, i]"02'~ c1CiGT f~f:.tJOE:. 1v .:ic :~~.:C ~~_''c ._,:!. t:t:'C}: 'r1E:", 2'c'D~'~C~l~ ~•:?1:~; bro„zc.

.~.:~::;,/ :Ii::.:O'.:C lti L~~~ Zi'1CY. ~~Ct1G'7S Off' tie Sli~E3 i11:1 T'E:.:1' ~:e7'2 GT'!Ci:~U i!t,:~^_'1 ^~C':.]'L:1'_!;.= concrt ~G f~ll'(' E.t:.~'12' ; ~;E1'i? added O11 POZ'. :1Tid L:irkir~ .:L]'~:Ct.:._':-~~- :~i•G,]c_L1!:̀ ; ~::~ilicr:c on tl:e 1'~::3T' :ere F::tenrle~l touar~~ tl~e :.icic~ . '.1e11i..'c~t~ iE.; Gl'1Cr: :J:.~`. Uf:l":.~ lI] :111 :.~ll:n:7'(it:.!vfl.~ Cli (;}7@ .^.1C~2 '.lfi~~ i'G(AI' :lli:: ~;1'~:,~::C:1:'t: .. ...., ,,..;.{E:1 lIl t~i? i:ty^jl.=•;1Ti11lCE' G1 1.i~~ ~'illl~•.~:llli;.
~ .:..'1'.: t : ':~:

T}fie internal functions Of t~l@ l:xpo~iti on fill~"~1.tOf:LLUD 3.^C CZEi!'1;/ Ei:Ul'25~ed byi~:~ E::~~i'T:31 ~e~l~.:l. Tne NT171C1D31 _:ll:~1j:OT'71A:i :i:; Te:.iCliP:l t~lt'Gil~li ~riLt't111~2;.:t t:ie base o hiLll 1=r:_!'iGS. 'I~,u secon,c~ry ~;:~2i~ ;..:~ i•~_•~c't~ec? L':.rou~n cle:ii•i~.cieii::-~.: daor:::~~~ in ~.,c3, of t~,~ re~~.iir,,, ~•r1►~~s. Vci•tic~1 cii•c~.~l:~tior~ i.:.,i•:r._:__ _~1;~ ti~-c~u`?: bur~i::~ oi' elev;~~u~~ i:~ t;;e ~>r•oti~•u~ii.,~t; pavilions. '1'i~~~ lev~:t;~~- ~~rv~ ~..:1.cony 1ev~1 of t__e main :lUl~1tG2'llJil arcs :;n ller con±'crei?ce:̂ea:s cr: t~,~ thi~~d ~:,:i i'ou:•t;'r: floor:: o: tt,e wins. CircLl~ttio~i on eaci> >'looi~i~ L;; lo:,~ ;':.:.~I\J~ys :,rouiicl tiie cavi~:y of tt-ie main 1u;litoi•~u~,, and aci-o_::: the.~~'C::t o. :,~:e builnin~. ~~:.;,ir,L cspucit;; i.; ?800 in i:i:~ l::i•~;c auditoi•i~n .:ni?>~•~ iii C3Ci~ of the sine l;::lls. I~i~ieLe~r. ~rn:~llei• ec;zi'ei•cnc~ roans r~olc? ~~~-1'';;~eor: ~ e .
'1'!ii; lllitT'1G2' Of' ~IIC' Auditoritan t::t; cornr~letel~ 't'i'J00C~!~.Ec~ .Cl 1~~~.~-F. ;:~:'?~~Lfor t::e ::~'~~t:Lution o c~cal:~tors 1'cr st::ii~c:i.e:: i~~ >clue in~t~ncc: , ~h~Luilciir.~ i'~uzction~ ~ti::L as it dial b~:i'or~ 1;lic runo.lc:lin;~. T::e pi•incip::l
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INVENTORY •NOMINATION FORM 
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G N T ~ a♦ N V M V E H G A T E(Continuet;on Shret)
~ Numbcr •11 ~~,~rr~~aJ 1

c~ , J~: :Ct''_~~i021 ~CO11C111U2it101] ;:}lcc't J,
~ C?:'.,lt;~•i ri:iVE been 1!7 Lflj~2'OVlltr~ :1CGU;'L7.C: ][1 l;}"iu lu':1Ti 1UC~1tOT'1L7D &Ili 1=,_lit12-::.:

t;::i•o~„lout. I:~ tr,e t;~llt::~;; s, Lhe ~'on~~ o!' tr,c ol~l v;~ulted ceilir,~~ re~:~:~it,
~, 1:.1~ t:,e uet~ils are rer~~ve1. Tiicre ;lave; nvv~r been ~l«Uorate ir,t'eric~~ ~~,:~ce;,

•' + . Cis;,, }:~11-'i'r~E n:1 P. Fr•a~;cisco City 1i;~11 1+00 Va~~ :'e::; AVC•I~Li. , GCCUn;c:: ~: .e
c1o::::! e b1ocL bounded by Pclf., b1e.'~11i~L~1~, ~''►il lde~~ an,l Gi•~v~ ~tz•ect ~ . ~enei-::1

I i•E~;,:~n~~~:?.~r in its ~row~.1 ~lun, tl~e l~uilclir~,~ ccr, i~t:; o~' tti:o .:~.li~•~r _ o 'i'ic?
t;ii~~~ ii:~;:~~ fL111CL10l1~Lll~i st~~i ~ycnUolic~lly Ly ,a 1~~~;h cenCr~l d:~~,~. 'f?ic- ~or:~e

i r~-.:tr. c^ a recLun~~~l;~r ~uusc ~:hici~ i~ expressed on L~~:o lon~T fac:~ :_~ ir, l;~r~c
j ~~~.:u.c~r.tec: po~•Lico~. i,oii;: Doric colonnacl~,~ in tl~e c1'i icc ~:in~;~ :i'C. E:•:pt'u..~:VC

oi' t ,~ r.~ore pr~ctic~l u~~~ to ~•~nic=~ t:h~y ;ire put.
_ _.•~ City lI~ll is ei-ccted on a ~te~l :r:~nc c13d in ~r«~- R~~~noi:d ~r~~:ice.

P}~ .]:.:::•: rises over 3U0 feet 1li0\~E Lh~~ :sti~~et, l,i~h~i• t},~~1; tine C:ip_tol ir,
~~~:.:. .':_.',_'~Or~ 17.C. Z'tl(' O1~f~1CL i:ili~:: i;Olitlill l~O117' 3tOT'1?~ :Love ~;Z'OUIIi! :~r,-1 :;a
J.: ~~~~1!:j' EY.P03E'~ ~1~PJII~I:t ~~'::~ }J ~1J lu 11"i F1 1~ 1P ~.~ l:ll:? Fr~r:Cl~ ~2=71:.t1~::.l1~iC~
G1' .._.''G,~'~_ ~~)~le 1:1i:}i tfi~ princip~ll i~E~1;'!i fe~iiure~ Lli~ C~O!pC~ i~~'t'iVE~ _~2'Ol❑
_ .. , = _' -- ~;S'~c;:t (?u0E S D?' Zl"tE ::lll'0~~~~':::] :~L'll:ii.',S1117CG--.rit:. YCtet' ~ .~ ~ LcC. Tf;V:al.lil~ E ~
~.:1~ ..._ i1C .. S~i1CC ~~1.3 ut.. 1 ~i.11 ~ i.

=i,_ ~r~~cipa~ :':3C1~~e o:~ ~~olic Street cor.~i::t~ o~ a long, Doric ~_olot:n_~cie
over :, rug ~ic.~t~~l b:: ;F . The ~~::~11 i~ brol~.rn by a cer,trul r~ecivr.e:it,~~ci ~;c~i•tico
,:,_ r.l~~i .~ o:•ojecti::~ j>zvi] iu:... :iL the 4i~~~1~~:. . 'i'he busy consi:.:t~, of ~i.~
?~r~t i'sccr gnu exooceu '~ ;cur~er,t, L1;~ colwnn~ci suuer::Lructure COI1Si~ :~ c~'
:.:~,.: :~:-.o:.:: 1:... ;.t:ir~, fIJGr. ln~] ran attic :~ ~li E,i;tly rtce~~c~l L~~_1~,_n~i
c ;:_~:~t:i•;~.:~ over t?:~ t,,ii•,1 i'loe~•.

_'!,:'~2 32'C::cd er.trar~c~s lil i;~1~ b3::e ,:.r~ T~_1C~12C1 Ly ~~ steep fll,~,rit Ci ~LcG~
_ ..~ :irci :~~ ur•~ vousscir~u _~r.~3 coi;tain l;,yisi~ly orn:.uner,ted ~n:~~}~_~.: 1-~;ic~n~:~_.
- _;ll.::~~.i G~' Ci~2':illCC~Cii,12. !IiLt'1~:iL~ C~GO1' i'!'~U~i~t^ •11;U ~C017CE:~~ .LI'u: :1 h,:~l:;T.2'`:LLc
L am• ::;<<~:~ try co?+.--r~s ir: tL;~ n~~r.t level, are- ill burnicl~~~-~1 iror, F,~~:ir,;;~: •.i i,lu~

• ,., . .~o;:i. 'I'y.~ :~lcory i:, carried oi~ {'~~r.t;u~:ie~l UracLe~~. Six Corinthian
C CU 4::`l.; .^. ti:e ~uoer~tr:;c pure carry ~ U ri c ~~iit:.;ulature ~~: i tl-, orn~~~.~,:~;~~:
...: ::G:'cC ...:~ t:"13I1~;i:1a2• r~zdi;.'ivl~t. ~11:Z7'~ tiT'c CldO ~_~12'S G~' COI:L~:I,c, :iL L::l':
E:..:~ C:. Ll:r j~OtL1C0 '•it7~1 :.110 S11'~~~C: COZI~t~I1L' i:~02'i.' ~•:7G~c1~/ ~17~1Ceti Lci.~~::i:[i.
~ ,u~':'vc:] atl.j i~f•:,11~(1 tl:i: CO1:1'ti~ S :11'@ t11fQi; 1''x'G1lCIi k'lll(~GIdS O1iE'Yt117" O!iL;~ L" i~f_'
., ::~ i:~~t:~' ~ 1':T~;c' Y11IlJG'~~::, O\'tI't~c:i~~ 1[1 ~~,C' Lh1:•~1 i'loor, •~:n~j ~.~11'Lr. 1~I .~C C'il' ~~.11C~':E
:~:: tn~ t:n ci' t;n~ w~11. '1'he c1~nLlzce:i pe:ii~nent ei~cloce: ~: sculpt~~•e ;'1'J~LL~
~~c::,i"liErU Ly- lieni'1 ~r~ni~r, 1n'l~ll i.: ]'21::11C' ~~:1ti ~'~T':lf1t'.1CC0~~ ~@C~':Cl7i?lì ; CC.;.,;~::'2'C@

~YiGGtt: 2'~'-EI',L2'nilt ~ornerS E~1'1CCt LtIE~ t2'1fi51tlOti f~2'Oli. t}lE poi•ii~o -.:0 L"i-i@
c•'.::1_ 1 ilur,kin~ Of~1CC' .c' .~L~;~. I~?tW~e:1 t11C DOT'C1C0 11'1(1 @uC}] :117,:11- ~r~:'i~ 1GL1

L::cr~- ire ei~l.t racL_~~~~;~;lar ~~ir~cl:~~.r~ in cacii of LLe i'our l~vel~. '1'li_~ ~:ii_.io.:.:•
... ..iic? .;awe ire E'.:C:cc3 c:tif~j,c~l `.1.'.:!i ;afl 0Y'1lCL:iCII':_tl 1'.CV3LOtle. 11:.tC;; :C~1'C1C '.1 U:::t'.
Q '_~ 1::C~..:.. .^. lil trrl ~'~1~~~1'£~~1'UCL~:I'~= 1 :'fsi: lIl a~ iK':111 :'Z1i;~1L1.~ reccf.+i:E'Q :)~::1I~1.1
c: !'Q'.: L.' ~10T1C COZLDGJlE. ~1~]~t: ~olLrun~ 81'C_ i.7.t:~1 '.l1L~1 ill] 1T'011 ~11U~CT'il':C ..~ L~`.~'_1
U '1:;~~i ".c 7::? C3?'7'f :it'i c:ri,:ar.~~nte:i C'I,L~bl:•itur~;: .'1t10VE: ~ 1. _ i:;~ L`LIC1':llla'S ~ :t1;1~}:C2~~;~? ~
~ '.:__~:~~, 's;elrets, m~dulli~c.: an:l l;e:id or b~:zr.C:.; in the metope. '~n~ ~~t c
f lccz• '~cl-.ind tl;e iritcrz•upt~-:i Unlu~tr:«ie i~ ci•o~-~>>~~:i ~~:_Lh a b:~nd ir~::ci•_~,~,
,̀!':;,.. ~. ':.:Yi: f:lOt'_1 fi1L'C1'll'.~Gi: 1~1R~JWS T'V ~~lankPu 1•.11: 1 :1 bT'OL1J ~~i:~l:~ i?i:~'1"!l.
,'t ri:os•;, :'alse roof i:: little mo~•e Lh;in a eo~.it.~. '~'li..• ~:~:,.~lr: f~~Ltire~ co::csi►~,
.. ::i~ .:le re~~taii~ul4i' .,~lll.io:: ir: the- base ~ritii ~ l:~vi:.r.].; orn~u:~en~Pci t'c:ctoone•j
::e,, ~ ~or~e LCnz_ti~ ~ ~econcl floor b~,lcon,y. f: vertical p~:ir ai' ~~;nri~.::.; in ~i:~=

G i0 931.7I•

~IT
~.y 
,'~ (F ~~~~t►~a~~a.r ly^~'i'~ •al:!(~~, r4~'.I. ,~.t~~y~ ~~~ , 1 + ti . !t~-':•~Qt .

'1 i. ''

L

; i- .~- j~`7~'~ilrT~ ~Y,+'.l^~1rv'~.~(7'11:~, .• r... - ~, • .~. ~ c
._.. -L -~.. J ~.;~.. ~~' . .11..:'x... ♦1.:.1...9 L~+~..1•.'4'_..
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~A~uaiO~~ ~!! •n(r1~~J

~', l~ecci•i~~~ion (contir~u~tion sheet C,j

S L.i~7E Z'S Z: uc ture i~ i'laril:e~i by Doric colw~~nc ~.:'-:ici~ carry ~ ~n?all pr.d~r.er, r. L}~~
:;tor, ~hert of the ec!,~inuin~ wive frieze tirit erownc tiie ~~all. Tl,e t~,~,~p~~~ur;
enc~ose~ a l~ir~;~ shill and sea monsters.

j '.1,~ ~~2?1 iJe~s ~lca;ie i~ identical er_cept :'or• s few deLall~ in t?~,~ ce~:tr :i
port cc. The er:Lr~ncc:; its tl~e U:3se ai•e r~_cLsir~i~lar rac},cr t1~:lr~ a~•~l~,e~l a~;~
srC ~..~•u~oanted Uy ~~rL'ouches in 1~~~~:: oi' ellUor:.~Lely c1~t~ile~ p~r~phc::•[1_,11'i.
~L~.:~en esc'~ enLr_:n~c carv:~tid~ d<<~i~~nr.•~i in tlu: ~s~ 1•;ouveau r:~:tn:ier curry

chi_ lllcon;j oi' t?ie r,cxt level. 'I'l:e wir:~io:.~ iIi tha suner~ Ct llC GL1T'~ of t~.l~c
Pol.~: St.~eet fac~~_E 12•e replaced L~ Lwo-~Lo~y ~rclie~ ~n V~.n I'1es~ pi-e~•~:~tl;/
~;la~e~ witi~ 1~~llc~_tive ~l:i.~:,. 'i'he sculi;ture ~roun in t'r~c pedLnent, al::c b~,~
! enri Cr~~iiEr, consist:, of L:iedcar,, 1'L•uil:~~3 by Ll~~e ~1rLr, Lcsr:~inr, ~n~ 'irutl,
o'; o:,~ :,iu~ u~i~i by In~~u~try :~nci I.~Uc;r on Ll;~ ~L};cr.
'?'i~~ Crove Strut 32'10 MC_~Z1~tE~r ~;;r~et f:ic::i;les, virtually i~i~nci~~~l to

e:::cr. other, arr. sv~;pliiied versions o~' Lr,~ urincip::,l iaca~~~. ~li~h~ly pro-
:._ _~_;._ _~ •; ~lioi:s ut the ankles ~r•e lirilcecl b~ simply iene:;trated 1:~~il~,
•, ~ :..: p_lz~ter~ in trig superstructure. Thci•e are eleven windows i~~ e .~'.: floor
~,' ~},e ~or~, cen~ral i'e~~ture. Tli~ angles contain three windows in e~c:; floor,
::~ti~ ~~~:~ Doric eol;run~ in the supErccructu:•e elrryir.~ ~i flat eoriliee. '.l,c
co1~x~.n~ ::re ai•rayeci like those oi' tiie central port-ieo~ of tl,e in~in i'ac~~3ec.

i !~ _r-:~~Leer: ~,~~i~~dow~ of t:,c attic sit Uthin~ 1 b~.lu~trade over the t;iir:1
~'.00~• :;:ice x~rle~;.l~ the encir•cliii~ ~:sve frieze.

' i~,c great central dame sit on a ~qu«re baee of four gi:~nt pEnlen~i~-es
I n:;,: i ~:or:ed be ~t:~an i:h~ centi~~l poz•ticos on the m:zin i'~cade~ and Lr:e lurte

li~ti,~ ecurt~ in tr:e office r:ili~::. crest ~ernicircular clerector~~ r~ind~•,:~ in
i t}.F '.,use i ~cine; ti:e cot.u•ts li;;l,t tl,e lot,~i~r r~~ci~e~ o*' thF c1om~~1 ~.~ace. Tr~~
j c:r..,:: o' tl:e c1a:.~ is e:~circl~l by ii•ee st:~izclin~ collIInn~ czr~•;~ii,~ ,l b~•~~:et~
i ,,~c~l::~~~. .-~ ~:::luctr:~~ie tie.: the eol~unn~ at L'heii• bu::e~ ar,.1 ~n er~tc~bl~~,:urs~ c•i

~,~:~~;;~,::~ urea orr,.::r..Lr,tal i~.zt~p~~ encircles tl.e clrw~ above. There zre Lill
~E•d_:.e:~tc:i recian.;ular tain3ck~s in Lhe drton U~t~,een tti,e coltII~n~. ~rr,~~ v;-rtic:_l
~lli~ Oj' E:::C1i CC11:i~i17 C~:2'.' E~ 7,5tT'a37.1~~i ~z:E' CO:'riiC~ b;lt~] :3ri liT'll dI'i(1 ~C'.: Utt~l_

.,~:-:~n:l t};e r~n~ of urn^ i~ a.~ ir~~z~cz~ drwr, with pilasters be:~ir~ci e::c'.; Li•n sr.d
Lo :: .,_ - o-~ er z3c!: c~3as ~~r. Letlaeen the pil~zs ter:: of i;i~c '171ri@Z' :Ii-~uu ure

'"i:~c~ do,,~e itelt i~ eons trueL~d on a ct~.rl. fr:~nc-, ~}~~e~t~,~3 wit}i eo~t>~_r and
c:o:~ze~i ~:r th lts~l. It w;~c ori~rin~].ly lii~.l,li~?:tied 1•~itl, fold. The ver;,i~~l
linr~~ of t?~e colcnns ground the dram rise t?~i•ou~h Ll~e done L'o ~i, e~lcircl~ii

~ ~}:u_1c~~ of sur:~cu decoration. :~r~all bull::e~~e ~:~iriuot•:~ look out irc~:: w;cier
Y:oo?r~l shells betwc%en zn~~e veri;ic~:l ~tri~itioi~s. /1n encircli~i~ iron b~lu-
tr::.i~ at the top ei~.clo~c:: :~ t:~ll spir~c! liint;erri Luilt oi, :. '~a.i; of f...~ir
~c.r ar~he lool:i,:~ to the cai•ci s~.zl ~larr~~tio~~:. :Four tsllei• ~rci,~:~ ripe

c,v~e_• the 3~~se wit2 p.iir~~ •of' fi•e~esL~, ;ir~~; f'luL~~.l Doric e~liannc, i7..~::}:i r,~ the
urc:~s ~r-u c:.u•r;~ii~; :i D2'pY.en ~er~s~::e. ~^~ri urn c:,rries thrcli~h t~,t cornice
ove.~ e•~c:! colwr;n, and a t::ll, slend~!•, ~:uPErin~ ~teeplc rises iz•an Lii~

j ~zr~~er and i:: cr•or:ned t~:ith a torch.
':sere are ~~.:o pieces of sculpture or, the Cit;~ Hall ~round~. A statt« of

I?~=1i 1•;c~lli~ter, a distii~uished pioneer. c~ttorc~ey, f'uce~ 1•ic/tlli~ter :street
c:a ;;~,~ ;;orLh~_cl~ of ii~e Uuildin~. 11 ~e~:tr_cl n1-r:~l:~~n Lin~cln, copied from ri~~e
~ _n,:olr. 1•'ec~,orixl in W:ieY~i~i~~:,on, D.C., ex~cutc~ U~~ f?:~:i~ P.~ti~~:~n, fact.•✓ ti•:e
C i~~_c Center ?'l::~a,
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N ATIONAL REGlS7ER OF HISTORIC PLACES =o~"""

INVENTORY •NOMINATION FORM 
FOR NPS USE ONLY

T-
EHTRY NUM~CFI DATE

(Continuation Shc~!)

(/y u+n Del •!1 en(~i~~J

7. i~~~;:;r.tio>> ~co!itii,u:i~ioi, ~!:e~t "O

.Tr.. y,-
1.. t ~ t !. !'.

T~:e -:n~erior of City ?::~].l i~ arz~an~ecl e:tactl~- zc it Annear.: ii•a; ~1~~

out~i~~-, rrit'.z :: c~~nLi•sl cereinor.i:_1 'r,sll snd ci1•cu].ation ar•~a tyiti~: Loy.;?tr,~r
tl'i~ ~~.'O C1~~1C2 Wi:l~:,~. ~1'~li: Cci'~:1!10'"11F11 :il't':.t Ct'U::::C:; t~7i•. tiUll~~~l.;~ i~l'Cir 1;1.ci

:C:~:: .~~?'c'_L't pLTl'L1<:~ LU 1~~ C;Oi3:~~ri?:art 011 ~~:.lIl ~~cl:::;. ~~Ii t~it}'tv2' ~lUE: Cil~ i.liu

ti._~~i, ::~~~tr~l ~tx-,ed .pace L?~,z1•~ c~r~ broad public ~~r;ti•:~tice hs~ll:: ~: ~ t:~_ lr~::

c.: +;;:,~, ti•este~l ~~verzly ~~,iLh u Forest oi' mop?i~'ied 'I`u:;cc~~i COZLII::!:~ ~a~i:le oz'
:.n.~_~:.r,a san;3~1:G'':~:. iil ~JE ~~;eer, t~lE- CIU~l2 TfrCt: i~il .t :?~~UC'.7'~: Cc'tl'.:E•2'j)1cCc: t.--:~

;':.1? t~1C Zf~P.~ CEllt:'=~1 Y'P_Ct:~II;'1:1+,Z' 11~'}lt COL:2';; G!~ t)l~ O1~:~1C@ k'~Il~f:; lrvlr.

.._.. n~ fz•cr:. t)~~~ ccti~er o~ t;~e r,r~otu~u ~'looz• uf' tl~c da:~ec! ::lr,ct~ is :i bi•o~d
:;t_:ir~i::2 ~:11,ic1-: ~nill~ out ai i,~ ;,he floor Ur,neath z ~tr~ii~,l,~ c1ir~~L to tl~e
~i•i~ac~~::l lsnd~rs~. 'i'ir~ b~lust:•:~~ie ~r,d i~tv~~erei::~ 1'ree~:tuiiciin~ toi•cheres or: t}ie
....._n 1'1001• ~r.d priricip::l i,,n3inL were c:uL ley Leo J. l~~eyber~, ir, iro:'~l _.L'1

:.~•o:~~r_ :~n1 pain~vc3 blue anti ~olci. This ~~u~re eenterF~ieee witl, ~zll~i•ie~
:il~ ..'.'0:~:~ _.. ~3'_;iZ i.'G ~~ .:flc f"1~ 1.Ii bui111i1~ ~:~"sl'OU~'Y~ .t:: i'ZG~~'t'::~ i'L.:il~ CZE37'

u~ tc ~::~ inrei• •:;~,~1Lin~ of the ~re:,t dcm~. In c~;'ec;., i'i•rnr~ i~~~i~~~, ~~:-_~
ct;nc~^ resin ~n t::c intersection ni' t~~:o cl~nrt Li•a~i.,n~t~, i'cz7a~ri_- _i~ pl::fl
.. C1'UC~. ~l~f~(? nor~!i 1rV :;G~Gh tran~~pt3 COrl~:i11! ;!~~i.1.ET1E'S tU .^.C2"VE? e.iCl.

~~!OG1' x:1:1 ~I'2:iL W1T1~lU':.'~ LO Z1E;~"it 1:I:C• 1i11:i:T'sUl'. /~ fl1011l;lflt;tlLcil vv'~1T'C1~C: 1~::'i~:~

..:.*•~~=~'_;; to ',:Le Super~isor~ Cow.cil ~~1~~.u,,Lc,•. :,p~~e~i~~ ti:i:. gnu ~.~cro~::. t2.e
t;'x: G~ ri~10E i~ l:;l~' ;ti:.t~;OT' ~.'', ~ff1CL. `I'ti:e ;B LiUtll~.~ .^.T'i: ❑.~~`T7'?1]'10EI'~~1~ 1'I':.+_'~~~~

is .,:~e e::~., and west tra:~z,r.pi: rece~~e~, •.~l~~ich .:rc- er:~ircly op~►, 'rc~~~ ....e
_ 2'. L I'_G:.' l:?~. `:']tE Sl~IC V1'~ifl'iEi)L:.,~ ~:~~1C~": :ii'L 1'iC1'ElY CT'0~:. CGI'l'1.~J:.. _?'t ~l~n ;

.._ . ...: i •?I:%~il ..:t_'1 CCZL➢::11:. l'.:11'I~ZC~Ci 3C1'~~ ;., ~I1 t~it'L~ C~:iy' , 1l:ltri ..:?i 111-C:'1':.~,:~~.~~ei~
D ui.-~_ e~•, ~o ~r~t~k t:~e i'l~oi• 1e~-~1~ .:ncl t,rut~~: un the li~i;t.

t:~...'~ OI' i:fi~?~t `..2`.~=~c?~~ 2'C'CLL:~I'.~ 1.. ij):i11J1f_•~~ ~:'il::. I~OL;1' L''lP.t ~:2'C~~E3 G~...:C:~.Ii
~:i,:.:: ~;-~~ ~~• per,~lentive:.• uer~~e 3~~:to zn~i crrz•y t!.e c_:•cul,~i' CUI't:ic~ ::i.i:::;
n~~_..., ~::e base of t;,e ilm e. _:,e~ coi l'_-r~1 iniic~• uc~~,~~ eprin`. ?'i•:~n a cl~:.~:1- •J

_:C~.; _'_:. O: Corintha:~~~ CGlu]OI7:: _;l:~l ~t?Il~;ll'1::ttCr.^, 1I~ £tI'i Oj:f:A Z:l!l~et'Ii '.:iii:~U~'_.
41:::x:: i,_:t. C)~E' f1.e;3~2~ T~'_ :'G.^. OJ1 a ti01(~~J Ca7'VC'il C:12'LOCClIE :iC G!lt clC+uX C,_' ~:.~'

. ]:~ ti,e ert~riar portico:, Ll;c: n~i.~:~ c~' t:~~ aumed sp::ce cori~i~t~ of 1
ractic~~e3 u~::e ~unno~~n~:ed b~~ ~ t;~,~~-story Gorinthi;in ~uperz:tructui•~. Tie
col;ucn:. .:nd gilu~t~rw o.' the s~:pi:r:,i:i•uctl~re c~t•1•;; ;.~ ecrrec~ Corinthian
~r,ta't:1::Lure r:hic}: i~ surrr~our:tc:] ~;~ _. ~},o,•t t•:<<ll. Abcve thy: w«11 iii ~i:~ er_::
as,~ r:e::~ ~rar:scpts .re sci:lptur:.l ~i•oui~:.c L;, H~iu•i Creniez•, yet iii l;ii•:.~e
::.~r.i-r_ii•cl:lar :.•ect- io~.~ tal:icl, r,rc f'r:u►ie~i :.,y 'L;,.. ~~en~]entiva^ wt;ic:. c::rry t;i,~
::U1;,C. ~t12 sculpture ~:Ii1 other lu?',mac c1e:~Gf:ij:2C~1::; ;:Tc' I!~:ci~~ OI~ i'er~lwl'1G C~Ii.c2,L~
ei'i'ectivelJ s~r:ul~~Ln_: tre re:~l s~cr~~ ~u_,c•~1 el~~~,~hei•c.

Jcry~,•rhere ~tsLre i:, ~ ir~•~ltl, of mu~;nii'ice.~t ~i•ch~tecture a.-,d decor:~i:iv
ac•t~_il. Four l~:r~;~ ~,~~•:::3].lior~ Sri L~~P ~~~.~:;:rel~ oi' i:~~.: per,cientive:: repl'E::~::.'.:
Li::_•ri;;•, Egv~litf, Le:~riiin~ ~►n~~ ~cs•en~;Lli. ].0 Ll:e e:z::~. Lra~~sepL tt~e~~t i~ c_
clod cv~s• the centrcLl doorti:~y on ~;2~e .econd floor, set in n r~reat-ii ::ith
E =:~'Z~S fi11~ LL'C2:`: O:! either :.i1e. Z'}iu SCUli~~:UI':11 group :tbCV@ lti )'C1ilC~t'l!~:
. ::;;i:cr 'Pirne i'lun~:ed by Histol•y anci a yGUi;i~.wil,l~ :i Lorci, re~F~rc~e~~tin,~ fu~ure
~C,~~r~tion~. In ~r~e we~i; trlr. e;~t Ll-~e cai•toucl:r• over t}.e l~~i•~e c~~:,ti• ►1 li~c:~:
.... ':,..r cor of t:,~ stairs i:, L-~a~eu on ti:e ~e:~l ui' S:~r: _'rt:nci:.eo. i

~ P 0 9 7 1 .7 i t

~ ~Sn rr,.~ ,..{v:"•t,w•.njrnr•;~^~~~ F::~7!F%~.~' r~? ;̀ !~ ~f':~r~ Vii` 1~~ -~ i; .S. ~r- (. Tom' a
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N ATIONAL REGISTER OF HISTORIC P~.ACES CO"",,~
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INVENTORY -NOMINATION FORM 
pok NPs use or+~r

EN TRH NUMIf I:R GATC(Continuation Shent)

(Hum 4er •11 •nhl~~) 1

I.~:.CT'1Gi..021 ~COIIi..it'1L.1.:t1CJ[1 ::)1CC.'t (i

It waul~i b~ vr.i~o:::iUle to de,cril~e the ~Lun~lsnce of det•lil ~iY~i_•17 e~,li•~~~n:_
t:« uc-~~~~d :;~~ce, ot'r;er ih~in to ~~iy ::l;:~t it cicrive~ from t Olflrin, ;:en~.:~.~_:nc~
an~.i r:1ro.L~e models ~,eiier:~ll;/. L'~::uite the var•icty of ;ourcec an~_i t~,c
c:._r~~it~~ of detail, it is nevertY,eles ::Ir,~lic~l k'li:l~ ~ strict :~cih~renc~ ~o
_`_L'.CL~GIi. .T~ 1; LOU1~ t;011!'~?eG:iS ~i;:..i:.;;C•1 !t2'~~'Jlil' :••t'U'.':1 111 L;li. i~~_~i~,ti G.~ t ::`]
1.''•..- -- -Ct']lt intez•ior; r~::1111 ~~( Il:l~'11~L EX~_'~:l:j:UU Gt it• ~IC'.;1~'1'1: 111 Ui-C'~1•.:i:::'i~
:~: _._~.. C.f ~' .-1i:1 a7'L111.~._~l1 :.Lvi:i.7.

i-,1.::?'~ ~'Ol:~ 1;?ii' clui~~e1 ::puce, ~1:(:fP t1I'e 02'I:LIIilvJlt.ul tt'e~,:U11efIL'S 17i 1:}r:;
ci:S1.~:.1L'~'.~. Oi t;:e Lcard of ~up~rvi;or~ and L)ie l~Ic~ycr'.: Gf'1'~ .~e, ~;r.ich ,... _
loc~:~_cu i,~ tr:z ~:,:n I~es~ aznd P.~1~: SLreet por~ico::, re3j~FCL1V~l~ . ~i't:e p~~lic

', ~r~et::~, rocru of Lt,e iicar3 of ~u~~e~•vi~oi•s :lt LLr Lop of t]~~ ;~,•:,.r,cl cei~::r::i
:;t~irc~::e i~ lavi,.)ily p1~;eled in i•1 ncl~~uri:~n o:~}:. Corir,Li~i~tii: p~l:::;~e;•::,
GcE:lit:~i~t:11;J CC1~1C2'cC3 ~Cllltl~;~ i.a71~ j:~':)'L~ et7'C~IP_S Oj)j~O~lti? ti:E' enti'a;':Cu:: ~lili':!i
G i~~:ri C::t Ori t~lE COILQflri2C1 T)02'C}'1 3T'l? ~:1"lt' ~Tlt"iC1D,~.1 57'C};'tECl:~_'31 1'cc:tUl'e~.
_~:~~ !~::;;:.. _ ~~i'i~ee i~ r.~ ~implifieci va~•i~ti:~ii o~' the :,'upervi::crs C}_a~:'cc~z•:~.

'1'!i~ ':>:L~ Ui':~~i:~ tid111~'~ 111cCt De~'11I't~ t~?i? ~JOt'LiCO: a1i1:1 ~~re Ilti}(cil Uy ~;::~iCY'iC'i:
_:'. L :;; r.ort~, ~:cicl ~outr; tr:.~nseat's o1' Llie c1or.:ei puce. Ti:e entire b~~e:ucr:~
~~,ci ~ro•~r.~i ~,lo~~r ~rer:.~ .:r~ iitil :ec~d, l; ::t C;~~ lei+;~~_r floo~•~ ire ~~•cup. i
_.•0'..17' .1 ZiT~?t• CED;I':~i J.~,L~:. CL•:.T''~.:: OIl t'11:}1C'!' .:lll~ G1~ t}ie (IGI!If_-. l~li~ b:1~~'';~'~~_111:
i.: ~~:.~cl i'oz• ~ ~.:~~:,-c-, inecnarlic_tl ~~~~.iipu~~tit ~ncl oi'f1CC ::pace. The `i•cw, ; .'leoi•
u'' '._ ~~, ,:nic'.: arc c7irect.l;~ acc~: ~i,~le i'ro~n Ll,~, ei,tr:ir~ce h~~ll~ ^~:.? ~e~c~..iary~
of i•i~cr~ ~'lar::_ir.~ t!:~ ~1UI.1?C1 space, 1-~ou::e the tOlLt?1C })'il f'uncti~►;:, ii: :::~.:L
:2'2._~~:,~ y^L;LI1C C~IfI::;?'_l. ~'~1~~'l Lsl~ ll~;~l~ COUrt:, :i:)OVZ~ L~,~~C GfI~1CrC ~:.'E
roc=~~;i 1,•i:.:i ~;:'yli~ht- and enclo:~ l:ar~~e :p~c:e::. Tr,e ~e.eoi,d, t?:ii•:i ..,. .
_,o~~?•~:: r' ~cr~ ~:re more r:c:~,•' y rlr~•zr..:e1 1i~cc u~i of~'i~~ tui.~ ::ir.~;, ,: it!~ cci:-
t_:t.•::+'.::: c!:Circl~n~ 11311::u~ Ori e~Cl, floor QpErilr~i; OIli.O 02'i~iCG : O!: E1L:t~_'
..-~~ic. .r, ~d~it~~,~ ;:o oi'fic~ ~p~cc, t„e~•~ urc ~ur,pl~~ execuLe~3 c~ui•t r..~;~~:,

. ci: ~}-,~ ~:~. .~•.: a::~~,+ i'ourL't, levels. /~ l~~:n': c~.f' ':}:ree e1~vuLoi•.: upiec:: ri~~.: i~~c.~;,
i:1!'.. L. ~i.2 erg ~r~.:c~ ~:22i'+: ay :;. roc:: c ~1.CV(:LG2'~ wei•c 1i7:: ~~i11?Q in 1~~: i..

_ ..~ v~ri~ ~y o iu1Le_•ic,: i;,«r~,i~s u::ed iii floors, 1~aincccttin~, cr~rvE1
~ t~~._•:..:;c~, p:l~st:_r~ anal asr,lar r~~lls cc~ne from Colcr:ido, A1_tb:,:m• , 1.'e:i~no~:t
ar.~ Italy . ?'1:~ ::JG.i i:; ?Manchurian oax. Tl~e ern:~nenLal Uron::e ~~~:~ilbox^~ .n1_r,~:.:.: ~-i- boxes:;, ~~,o~t i~otsLle in tl,e eri~i•~i~ce hall, ~~ei•e sl~~ciull~• ci,_:;i`~:~•ii~~• t~2~- :~_:~erican P~:l~lin~, Device C~i•p~rlLlon of New Yoi•k City. Scu1~,~ts•~1r._c::e~ ~n t:~e ezitr.:i~ce halls ai•e occupie3 by busts of ionner t+;a;;oi•s i-:~i~~-.Win.. ..cip'.~. (by N~i~ I':xti~i_:iij ~Lnn EL:i~:Flo ~~o_.ci~b~ _,. Cr~v~.~th).

5. ~:i:'i.. ~e::L'~l i'_.C:Z3-i~12 C1V1C L2:~it~r F1E:'_~: 1~ ti011l~~it~: U~~ ~`:~Z~C~ ~~~C/~Z1~Li:T'~L~::s•;in end ~_,~ve ~tr~et~, tJherC ~~1.ton .Sy~ECL oc_s:e cui; through Lhe l:Io::i:
~'rrr:~ ea::'.; tc w~c_~'W, ::I:.ere i~ nrn n paved pc;.~i~::~:r•i~ln area li~~eci ~aitl, L:~ll
i'?: L; LGl~':. .. lon;~ r~c~::n~ul:ir ~ooJ. ~it~ ir: L;:c ccnLc-r ci' the ~:,~~e3 ..:~~•:~

~:::~;: ro~:::, of ~yecu(1G~^C c~•ee~_ oii Li:E sicie~. '1'~ e?t?,ter ~i~3c az•c p_~rb: a2•e:"i!•c~:~r.criucd by ~oncr•~i~ t:al;c~ ; :i ~•cni:r:i~ ~ iti:~l~e l:~~m i~ i'lanl:e:l Lo t,::
vi''' ~'L`::1 tic:: ~G~' 1'J'.::: Ol~ G~l~"c t7'eEt:,

Unuert.~::::i~ ~he soutl: i~ali of ~hc bloc: is iirook:; liall'99 Crove S~r~~et ~ ,
~~,0~0 ~~~s~re 1'~ot eYhiLition sreu .~or~necL'r1 co tl;e Civic Auditoi•itn:, U,.'

z•w,~a~ co t;ot'r: b~s~r:E71t ~i-~3 first f].:~or level;. :~Lsirca~~.~ ne::r i;h~ .^o~•n~~~~:~c.' ~~.:r;:ir, :Ii.~ CT'OVr. :~r~cl ~lon~; ~~~ll: :;Lrcret lc~ cl to ~;;e li:~ll. /'. true}: to : ?ir.~;
r:L::r, en~~r~ t'.ze 'r.~ll from ~ str:ii~;~:t ~lopin~ drive tl~:_~ runs the lei~`ti~ o''
~'.e rul~cn Sti•e~t .:i3~ of 1.1:~r^i,:,1:L :;c.u~~r~e. UndLr t}ir, nc~r~;:h hslf' e!' ;;:~:c

c Fo sz,-~:.

~~~.:}.yt`~!~~ri!yyl~,~.~~.i~~;~~y~l~'l~'~~'','R̀~n  ". '•'1 "~';j!~;:~.l~T~~ t̀~~'~~~ ~~(~~~~'~'i ~~!? ~:~j~~~~~~ t1S~i~~ +~i~~l'~:!r (~,~!sn.~"`S~



fo.~ Iv-a:0o LwITI TATES DEPARTMENT OF TH: INTCRIOR ETC
(July 1909) NATIONAL PARK SERVICE '~ii..: G:'!~'_:.:

N ATIONAL REGISTER OF HISTORIC PLACES ~o~~~r

INVENTORY •NOMINATION FORM 
FOR NPS USE ONLY

ENTRY NUMBLFi DATE(ConcinuH~ion Shcet)

(A%umo., .I1 .nr.~.r)

1"r'. ;i;.~~_riptioa ,~or.Linu~~ion si~e~_: y,
_ ~:i~:_ 1~ a t}ll'PE' level l~+u!+ l:.:l' ~..:i2'}ill~i: L~2~;^~,C' ~5~ ~•~C."tI11~t~T' ..~LY'c~C'.. . ".:l~.i
'.t~.l~~luGG1~C SCCC;:: O11 I.:.tY'~lll c"if?il 1.1C.~11~L@I' ~Lrrct~. 1v Ci1'1 ~^.1~0 tQ I'~::C:,ci:
L': ;, ~.?.i?"Ci:,C-~ :1E:.2' t,J'it' Ulit~A GOOI ::)1C~ t':10 .:i.::.1T'C:t~e:, ar,~] :in el~~ratoi' jJ;:'Jlli::
:.c::._ Lhe Jdcfi].li::tci• ~~tr~c:i; si,le oi' ti~.c }'1:~.~.:~.
u. ~..::I _~~ZnCl~.:o PuL1ic l.ibrar;;-Tire SZi~ 1'i•,:nci::co I~ul~lic LiLr~r;; (%~~0 ~ :;r::i::
~:;.•ee~j occurie~ tl:~ block buur~ciad u~~ I.~li•l:i;i, !I;;~le, 1~'ulto~~ :1~~~? '~e:;11ic~~~•
~L-~~e~:~. it ~.akes un all gut tl,e norci~e~~t CG2'11~T of tl,c: Llce~, ~~1:ie~: ~~
;'•~C,_ _' ~'~ ;1 ~~:.~~v=':3]'~J StT'llCtL11'^ L::uc~ li"t ~:ii't .:3 u Ilti2'17';/ _..'iI'tc''f,. _'iii.
liLr~~•;, i:; erec~ed on a :steel ~~r:~n~~ cl:~~~i ir; ~ia~ California ~~rs:litc:, :,nd
.:~~~ on a plinth or ~r~s.^. held Ly :171 C'7iC~2'C1111_; ret~~nii;fT l~:,tll. li:r' :.u_lriin`~~,-,~~i~ ~1~:.~~~;i i►~ its ~i~>.u~rl l~lni: ~a,~~t•~h;~~t; l:il:~: .i ~,isiiL' r ~~:iL?, :~ ::c~t~,:i•i::ii m~ii~
t~L~11i::~, aiicl ::.n ell coiiti~iuin~ t},~ :south ~':,c t,ic: the full len,~tl. c:' ti:~
rL.lto:~ ~t~•ee~ i'i•o,,~;i~;e. T'i~ie L:u•ki~~ zn~i ililtcr; :street ~i~le~ az-e tl:~. 111'itlClp~1
i'.-~::~e~, end togetY,cr ~aiti~~ tl~e end of the ell on }lyde ~r.~? z Ala: p:~~_lioii

_~ro~„ir,~ the corner f'r~a Larkin on 1~1cAlli~ter :tree L, ~r~ tie:~ted in theT~al.an : ~n::is~~.:icy ^t~~1c. '~'he rFs~ain~ler• vi L~,c t•icl~iliyte~• St~••~ei: -~'_c~de
......'C _~ _ ~ ~ r:~i!:'E~..:i::i~ 'R."~t O:")".~I' Ei:1:C't`lOI' ~•J':I1~ UIl tit I102't_7 ~.1+~1 L::c C'1Stl~r~ -.•~ly~ LeY,-it~3 the te~n.~orary Y,uiicli~~, n~~,j L;~lo in~~rior li„l.t cour.,~~ ~:re~ _ .iin:~:~.~ trick. Ir~~icle :in.l out tLe building, i:: in exceLei,t coi:di~i~is.
:'.^.e orr:::::,ant ~l luC:tlCli::: C017~1St O1' 1 2'L1.~~:1C:i~e~ tict^ciu~r,t C1'J~•lI1(:Cl ma y' s

Gtr ~ Cis'.:?'3~' ~ c'lI":CI ~L':;;iJU711:C(~ h,y~ a 1'i1~7}~ StO:'~ COIF 1 ~ C1Tl(T U. (~1~C7'2~ L ~ ✓ yf'G-
,ic::Lir:~; CG Ile 2' P<:V111Ul1:: joii►ecl Ly' Ll:brpi:Crl 2'-1~~e~ Oi (_'T' C~•IUI. :-1C:.C:'
'::~'~::0"~~ E; (~U::i17:t:iL' Cel"1t2'c^.1 ?~E ;1:UTE. c:~ver gill l ~l }11~~"i er:' ,~l:atl:.2'c '.. '.~~17
_ ~~-.._ tl;~ ~:_'~i ~~ L~.r :cep star; gnu conL'air~:, .,:,;~lle~• puLlic ruo;~,r,. _. .
.~: ~.^. Z:i:CLlll'_1 O~1::t11; :it'E uelicaLe ,~ii~3 2't;~i;I':i~fic(l ::1.~1 ~a:'G ll:t'1 .:1tI] 1fl::~I1L'10~_~.i cc,~~~rehension OI~ flll"sCt1GI1.
.":~~ ~auin iac:.~e i:~ce~ 1;he Pls_::~ acro, , l..:i~l:ire :;treeL. 1'nr-~~ ].'~r~~ cer:~r=.:l

(~~.v2'~h"G~~.i on t:1~;e ~i•~und f'looi• ai•e ; l:,n?:ed Ly i,~~:u 1_~f~ e rcc t r.~ul ': r• ~:~~ r,co~•~~
cut r:to tr,e rust.icsted wall on eiLl~er ~i~ic. /t~ ir~~~rrul~L- ecl ::~-rie~ ~i'
.....:llrn; ~iep~~ zppreac},e~ ~hc. doorw~:,y:., e:~u}: oi~ wl,icl~ i:, fryr~e4 :~~:.?, .. .lit~~co~•Zti~:e rr.:,Z.ii:,< < :irid topper; L,y ci•o::~eLt;er. :~~loi•c~e.l ~:~iti, ~~~~•lxs:;i._ .:t::'.
1~1.LT-.12-~._~~ t1I1(~ :.i CEfyt.'1~ C::7~1.Ulli:}7[, Z'}]c: i~OGT'~ :17'C lIl tW0 Z:~;;e2'::~ ~•:~i:ii

co:'ier~:: cut.~r f~c~ocien ~Lonr. clocr::, ::nd irli~~r• c3oo-•~ of ~rl:;~s i:: o~•::~;~r~~~~lu~•c;,xe ~'r:~-~e~. ~l~e cloor~ :ire ~i:t L:~c:;•: Ue}~,'_~ ;~u ~1•►i:ar~er.L~.l loo t.^ .:t~~1 l r~~~lc
ueccrsted ti~:;'.:h wcene~ i't•cn~ cla~sicsl m~L;,ulu,~;,-. ~ai~~_ir:~ Lhe 100'' ::1'E ireetai:,ln~ corp~r p?sLe~lc:r:~p~. ':he corn~~~~~o~,c ~t ti~~ ~out1~,::~~L co~~~,~r e~' theL t. l lir.,, i:~ n,~rk~d "!`.n:~o lk~,:~i:,i ~•1Ct•~~~'V."
:!i~'I'it 1~'c ~ev~n A2'C~12 ltl tl!~: £Uj~~]'~L2'L:CLU!'~'.• ~ ~I i~~CE' :~t ~]1:YiLT C~LI t.i•-

l~ :,;lri; LO ~1'~~t U':i\'li101i.J 1'.^J'~L~1 Lim TT~l1':; DJ~ ~tu~'1C j~_~..1Si:~7':,. l~:,i?Y~ .i'~_
t'U~.~ C ~i: ~ +.i}]•~~2' 2tiC}2 i~i::~faZy 1.:O~el~: ~7 ' Cll'C:1~ ~ 1~~ C~~Y:'-.fit -1 i .. :i~ t~1~' .: ~~'t'll'~;~1 it!~ ~._n._ retu:~-~~hit14~ iT, ~,r,~ .;csndrels. U:..ler Ll~,e ..ill ,:rr, :, c~:sir ~1' L:::,'_ei:~
c ~: .:',~c}~ as•e iri::ci•i;:ccl L}ie ~i:u~~c o~" j~:LnOL15 a~tl~:or::. 'l'!,e ~~lindoks tt:;:i:,:,~1~•~~
~._: SEt ".P a CT'0:3~1)iti.C}':1I7~ Of C~LSj: 1T'G(1 AiUt~ lOL~. I~eLwc~~n t}ii_• ~'~V:I1~~:?:' :li'c
i'~vc rnor~ arches, rece~std toE*etL=r behind ~ rc~:, e~ i'r~e st:.~i~~:ink Ionic
C G~L::!I'IC. ~~C1~ 31'CIl 1.", flank~~ci by C~~Z.ILf!St:. , U tl1'iC ;lil,~;:ii:t?d]t, Iil'CI!~::, 1~:1`.`v ..
C:ill:',fl UcC`::C:C'f] L"it'~fl , Z'1]2 O'1SCS O~' t:l~ COILU1127~ "Ll'(~ !:i~?~E tO~;t'~~"iC•1' '.11:l. IJ'rl
:i:ill:: ~_^:i~2 , ir. the Ccfl ~,c:' of earn :,L:?!~,] ~ C~ ~;l;il: i; ~ ~( ~ ~~~~ ) CclliPl't C 1'~~'lii'~ OTl :1
~~de;t<<1. The fl~'L'T'CS~ re pre~enti.n~ arc, Literatur•~~, Philo.^.c;~~:~:~ , c,c::- ,ce

G PC 9T1.72•



Form IC•3GOa UNITED TES OFPARTMENT OF THE INTERIOR f.

(~„I~ 1969) NhT10NAL PARK SER`/ICE 
~-+11]UZ'll~~:

N ATIONAL REGISTER OF FtISTaRIC PLACES CD""T"~lr, rr~~r,cisco

I NVENTORY -NOMINATION FORM FOR NPS USE ONLY

EH TRY NUMtlER D~7E

(Continuation Shee!)

(N um Dei X11 Mfrl ~~J

'; . Dc~cr'_~~ior, (eontinustion sheet
 10)

::nd :.r~:~ were seulptad 'cy Leo Len~ell~~ . 'P}~cir 
rou,;li te;ctl.re, fluid c,~cl.iir:::~

«n.? i•c~:,~~nLic :~ua].ity 1r•e in contras L Lc the re:~ul
 :ritzy ~r~d ration:::l~ c;; o.'

;.h~ _T~:~liaii Ren:;i~sance fr:uue~:oric of ci,e uuil~9in~•. 'L'i,~ 1~7.~,y of li~}~t c~r,~i

::i:~cic oti-er st::tues, columns ar~~ rireh~s in this eei,~r:,]. i't:.~L~;r~: :~::1•~~e tc

~1'.'e lI1t,P:E'St 2I:~.1 3CCC:lt t0 t~72 cl1l:T~i71Ci: 1,1C:1~]2.

=~r ~i:~ thir~ floor a great panel o~~er Ll~e five 
central rece:~:E:i _arc;:es

cf' t?:e ::~cor,d levzl i~ inscribed"Tie TuUl is 
Library of t%~~ Cit;; an:'. Count;;

G. c'_Z r~•:~izcisco~ i,aw~;led AD T1I'~:;~C!..)Q'V1I~ ?
:i~ecte~ An h1C1•t~:VI/ t~i:~y TY, s

:_::~-:;rc Tt:rone3 on Unperishzble F3ooks lx f•taintai►ied anc! Cher ~hau i•rar.

;,~~,a:~._cioii/ 'ro Gane~•3Lion i~'oi• '1'h~ l~upr~vc~ncnl: :in;i llcli^h'.: at t••!:;i,t:i~,.l." .yto~rF

tl:: ' l:~r.king pavilions there are two ~~in~lo+•~s o~.~er e3cr, si•ci~ ~i~.i r. pair oe'

~ .,•:,-~.i;-~~cr•:.tcd panels over eseh p :ii• oi' pilQ:;ters. Cro~~:~,in~ t}-,C cr~c~~~~l~~t~i•e

i~ :: ~•c~ular coi•nic,~ end aI1l:P.~'lY:l. Set barr}~: slidhtl;; Lehllld L- }~~e ~ nte* ~:<a

~ :: 3 :?ti1G?'~ 1'al::~ i'~•ont whicY~ ste~~, up frcan eit},er end ".~ :, ni.;t~ po_::i ::~ :?:e

c ~ ~:per.
i'~e am ide facade or. Fulton ~tre~t i~ a ~irnplificci vsz•_aL~or: of ~l;e

_•::r_:•_:._~ Sacade on Z:il•i:in. Yet: err, i:l~ntic:il p:iviiior,s at the :~n;rle-, c~.e

~~ „_~~~.::-._; ~'locr con:.i:,ts o~` a ~in~l~ CeI1L'I'~tl orn;,ur,er,tal clooi~;~dy fl-:r~i~:e:: L•;; s.ix

.. _r,,i:;,:~ en eac:: ~i~3c . 'I'l:arc a,•e thirteen nrche~ ~ep4rateu L•S• Doric pil:~st;cr~

.fa ~::c super:' ~2'llC~Ui'~ ~ ti? G}~ each }J~1'/ ltl('IlL1C.i1 LO ino::e ilt L:;~ ..:~~;Zt ~ GI L't~e

....._r. ~'~cu.?e, erctpL for ~~~,~n~~ o;~ L~lt~ J~lI1C1=' :lllC~ ~~hie]clr_ in tti~,e rp~r:.;rely. Ir,

....~ tl;i:•~ door ent :~lat~.u•E th~•r~ i:; a prlii• cf windouc over caci~ c_rci, ir, L}:e

:~~~•-tructur~, ur,d ;~ sing?le urrn_cl p.nel over e<<cii =in~le piiacter~.

'~':;~ end of t?.E t•11 o~i iiyci~ :'ti•e~t unci the w~~:-L er:i ci' Lhe r•~c,lii~t~r

:~'. _':E i; ~.:~tiui: t:7'~ c?::~Cl: T'ESt:1Cc?7LCrC~t:: OT t}iC' C'llti7'2 P::V1~.lOY1 C1'~ i:. G?~ tt-.c

7 '.:_.!: =b~:it.~i::. `~',~t' r~mair:c3~r O1 1:!i!= ~~iC~ll:l::ter ::~1:T'c('t S~uCti.lt: l: ;i 7~2":.fu:

G`:U7'E_~1L v'.'̂  y:::C ~i:1Z'~s~"1' ~`~'=:i;;; ~=::~"1 SEYG(I~CCI: ril`!1~ I7.11't'G:•: Y'~CG;.ali~,~.i1:1T'

b~;;s e=~,.z~L~e~ hy sir~,~le nicr,, 111 ue~~~;~~L;i a ~rre:~tly :;Ln}~lii'ie~] enta~l_ture

i'i,c =urictior,:> anc] Ui'~;~II1'L2it1G11 U~~ L'l]C' Z1UI''ll';; ~:, 17tLCt'lOI' :12'C Cle~~i•ly ll,.il-

C't`.~:1 ~y tie e::l:erior c3~~'li'!l. 7'?i~' 6:(1171 ~it`.,I':illCC 1':iC:l;~~ 1:: (3~l101.v~1 L~ 1C~

:..Ufci :.:2'`.1CUlbt.2C~ t.I'c'.iiCl~lE'll~~ ~:~eG ll::illi TC':.:111;1fT t'Uplit; '~7'~'. C?:jJl'C.^.'~~11 11: l",fit

i-:~n~~_ of b:~~~~ cn t},e t~•:c Frineip~~l f:~e«~ic~e; roc~ris of le:::;er Ll._~G2•L- :~i~~e

-:l't 1',~tI11fESt 11'! 1:112 7^OT'e Ol'~1171:11'y' Wlfl~.lOb.'S OI1 L1'OL11'l~ ;i1'1:~ tOj~ rIG. t':i; i.:::•~

~!;c :';,i1C}i c1T'235~ C,EI1~2'~1~ f G17 L1"n3 T~Ot'tIl ^lC~i: Gf Lyle ~U11C1171~T~ ,:t•L 1?>:`i!•i'~ ?Q

::: t:i~ unpler tre::~n~nt of t}~~~ htc~~'_1~:::i:er `:greet fac:,~l~.

"i:c n~tur~~ of t;,e pl~~~ i,, eau::?Yy ct,viou:, in::i~le, F'rcrn i:i~~~ er,tra~:c~

V ~=:,;,yjll~ 2, ~.~ t VIEW 15 CZC'~iZ' t. Til'D~l~'~i 1 ITIl.l;;nii i.cant ~.11CCc?:::;lOri U:~ C~1'c:'iG7:? ~

.̀'F°~cc ~ : up a St::~: C1Si• CO tti: ff~illl fOOf*1 ptl 1:~]~ secor,ct floor ~d11iC~i ~r2'V~~ :a::

:: c:e~~er of cireulaiicai. F~c~n t:~F ~ ~~ cease aces ar:~~ fray the n.a_n roc::,

t'~ i•e is rea3y Feces:: to ~t;? ~;v ic;:~in r~~din~~ roars of the libz•~.,ry. '~'.:;:sc

_'ci:~i1::~~ I'GCiuS aT`E COriI]ECtc(~ t0 S;f1tt~_IC:I' %iTl'~ lt'E~ 1R1j~O;lll^ JL1~Z1C T'G~J;•_ U`1

ti:~ !':rst end thin ilooi•~ by ~ec•~r~riary cfi.~►ir•cei~es t1ea~• E:iCh oi' the i~~ir~ ~~

2•c~d_n~ rocrr~~, ;end ~y s n:~ir of e1~vaCor:: ti~l~ich 1•ise i'rarn the entrrn:e

':G::~'_~JLi12 OIL 21Lr.ct' ::lily Or ~iiE i:r't•cinoc~.::~~1 St:ll!'W:ly'. Tc~e PL;bI1C :;j):tC•~,; a:^~

a~; "2'OUDt:~ along ;.i:~ ia-r}:in ~,nd Fulton ~Li•ccL- ides end in ~h~ c~n~~:r ~i'

l::.C' ~~i:11:1~I1~~ fillU CIC:,ccl ~l:::C.~~ areas ,:1'c nfl t.}'iL i•i~:~il~l:;t.r_T' :~L]'~-~C~ ._

:-=:LG iT.tET10Z' C01iT'L'~ for ~.lp'itt ::1"i!~ :112' ~.O~:itE;(~ ~1:. G1L')i~Y' ~1(:~ G1 L::~

G 70 921.7 Z1

f ~►~,~~'~, ~)`~7~''':i`~ Jy"~„"y' ;~~'•~{;j~~, ~r {+ ~'~~.~~~', ̀ ~~?I;w,C~r~~.~,~ u'~'y'"} t~ y .;~ ~;~4.~i!1~ ~r-~• ~'~rt~~,►~7~'



Ur~~TEC RTES DEPARTMENT OF TriE INTERIOR TEiJ~', :9C9)rJ NwTIONA~ PARK SEQVIGE

N ATIONAL REGISTER OF HISTORIC PLACES ~ouNr~

I NVENTORY •NOMINATION FORM ~"~~~ `~"~ii~c;.'~•r>
F OR NPS USE ONLY

EH TRr r~~r.~UC~~ D. TE(Crn~inuafion Shect)

(Y.un Ler •1f •n~r1~.)

~c~~.'i'1J~"lvt"i ~CO11i:1IlUitlGt7 SriEet 11~
CE•.':t:"31 J~;~lrt roar a~•~ V1~1YilE 1'T'C::1 W1riC~0'.:'S lli f:'tll'.~a;~~~ ~euO:~;ldr:~ ~L~1:'~Win;] c.t?~er places, and ti,e~z further eontriUut~~ t;o a re~t.?y ,ppr~;:~n~~c~i. c!'tt,c' Dl:a'1 Off' t~'~~ b',t11(~lll~;.

'li,~ princip_~1 ~rr,a~nent:il public s~ucc~ :~i•~~ t,':o::e whicl: cot~:;titute tt,~ccr_~~,~cni~l r:o~re~sion and the L~~~ ivain rcalir~,• rr.~~rn ~. 'Phe cer~~moni:,l _:cepui•e e:pccially ncte~~ci-1;t,s e,iid the crowrin~ arci,iL~ctui~al iest_re o~' t:~elibr•a=;; .
!̀~i-~e ceru~oni~l pro~i•e~sion beEins in the vaulted entrance ver.tibule, :,sL:~;~e loosely divicl~d into three cuvitics by l~.ir~c piei•~. '1'1,c oucer~ c_~vi~.;~,j~i_t _:~~ide the i~,::in door:., is ~epctirr~te~3 fr~orn L;,e others by L1,~:.., p~~•~,;~t~ci:.~.T',~~ v.~:;tibule cc~:,C::~ns large r~oo~l~>>: lw:~p~, mostl;; unoccupied sculotui•11r~ic~;~s, dr,a or~.ar~:~ilLed 3ocrwG~-s opei;ir~; to v~r•iou ~ service ~pace~ ~,~;zi~='.:~_rr ~i'oured aro:uiu it. ~~ _. orn~v,:ent~~u with cl;::;sical UCtc111.~, prin~iL~.-_,,~i:? ~:~? VciL'ItCd j~lc::~ti::~ c~ilin~;, 1IlC~L1C~171~ llT'fl:;~ n~~oph:,~ ~rifi'1Fi~ ut"i~l V1;'iCL'~.:~r,.i~ of st lizeci I ZG1:erc and 1~3ve~ in an aruL~~sque p~ittern. 'Pi,~ uct ~il~::r•~ ~rit~r•el~~ i~l r~1~~i, ti:~ith none F~:;i►;i;ed 0I' E't:C112C~, allo~.ain~ ioi• t1~e i'uilei~"pct oi' i~.e ~1:~, c~' light at~d :,l;~lcie. 13ene :t}i t;he p1a~Lez• c~ilin,;, tr,e1:~~t~r::41s use~3 icy the vestibule as ~~cll a~ Li~i'OL1t~1Gllt the CerPJTlOi:i::l U_:::~.::~e~:•e a cc.,.t~;n~ ion of tr«vertine ai;d a hia};ly ;ucees~;ul an3 r~ractic~llyin~li~tir.~ui~hable it+~it~tian ir~ve: tine, In ~en,~i~11, the reel travertineu~cd on floors and ~1:epc, colw~~r. door trvn ari~i lo;r~r wall arear, :~n:l t~ ~c11::1~,;::~~0:1 Ii1::tC1'~c11 @I~CI•;~':~2'r. ~l~}ic cr~:~tor uncl l~Geif;r,er OJ the:: C' fi1:ltEtltii ;ur:J t:^.er fonr.r _.. 1':~ul L~niville.

r '_•cx-~ the vestiLule, the C21'E.1:^.0!11:11 t~ac::.l~e Continue; uc: a ion..ul ::L:.~i:~~« c.to ~.~: e :cic~sel 1.:::. ;ir,~ _.:yli~i~ted dr~rn:~tic:_~lly i'rom Ci,~~ ~i1e~. Tl;e sL~~~i•cC1:1:;G ti~c~b;Ec:l 7'L'.L1C:.:~:Z(1 travertine 1,':IZS~ etiC}7 Sll170GUI1Ler1 ~y 3 }'~1~,:. 10~~',la,...: c~ ~ e~i ~; ith a ee,i~::oilred tc.i•i~el v ~uli;, Along.; flit: ~icl~ w~ill~ bel-~ii,:l the_:~~~i:: are t~ao large mural, e3c}-, cut into five panEl:; inter~•uote.l b~~~~~_vertir,e oila~~erc. ~rr~e ~r~urals depict a C~i11fG1•r.ia l::n~iscape ~:nd ~c35C~:Dc;:, brea1, flat sreas of ura~odulate~9 e :rth color that ;,am;oiii~e r:ell v: it!:~:.e~ir tr;~v~rtine surroundin~,c. ~i'i;e r:ere paintel r1,s part of the l~loi•!:s rrojecLit~:~_r.~ str:~tion ir, 1)~1-3~ L;,r Cottardo P13'Lzo,ii ztn~l added to the LL'laaJl•ne3~~::;:tl~ o? tr:~t tir.~e, 7'wo additional panels were installed in 1975,ì'he cercinonial passage tez~:, ir~ates rittin~ly in the truly mon~nr_ntal ~»_,:ni-o:,r.:. Tire roan is sixty-five :'set squsre and i'oi•t~-two ftEt high «nd co:~~z~in~l~r~;e soled architectonic features equally suitable to ~ monwnent 1 cla~::ic:~e:_teric:. The entrance anti t~-:~ee o+.;:,er hint ~u•cl,e ;, one a~ such ~~::ill, arei'r•lr.e~ ~-, ;, ~lsin r.:ol~~~ra~ curried on ~i:~t.t 1'reE :tuii~lin,~ ionic col~e~~ns. F~::~~-~:^; :J~L,Dsz encircles tfie room UeneaLh a colaui:~c]c o~' ilutecl ccn;r,::~ite~il~i: te: ~. '~Y:e arc'.~es contain doors belo~r and laz•~re clerestory winds:::; Loveyet in be_utifully wor~:e3 ~ronzz frames of cros~h:~`.;=1,in;; n;ullions and_ _~^:ic:-:L t:• r,,, ins ceilin,, i~ cut with deep oct~~or,sl c~i:.;~ons. Tti:e roo~, wasc,i~ ~ii.::11;~ ealle~l the "3elivery roan" but has lc~t ~r,at i'unetion an~1 ~c:n~~ o.'its :;~~:,Lolic sitnificance alo~~e with it. I~ row l~ou;;e~ tar~l catuloE;:: un:i~:~i'oi•:::~~ion services.
~i:e t•::o m,:j~r readii,~; roar:. also receive ~peci:il arc~iitectur~l trea~r:cn;,.~'a~ :.~ t~rat~:re ar:t Philoeop},; reluin~ room ~:~~s ~ ~e:.ci•al re~idir,~; roar, o-•i~;ir:-all;/. It is s~tLzted off the mzii~ room ai-~~i runs aL„c~~t the entire len~;t~, of '~tflc !'~i~i:GT: ~iZ:Tf•Et {~i~C:tC~I'. It i'iE'A.^.U7'~.` ~~i tiY l~~) f~E'i'~ :i3 holci~ ~i,~'~~,(J VG~L:1''e~
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FOF2 NP; US[ IJNL Y
E f~TMY •lVMVLH GA' s

.~ . '.~: ci•: ~i~n !con;:i:i~i:t ,,n :-r:e::t 1?'~
:::. 'JCCI _..c1V23. ~.:1i: ?:! ..:cr;/ ~~:~;1 .OL 1.~~ SC ZtC'.i:C _ :41I-~ :, -~C~C.SI! C_~1~ ..• . - '-- - -

.~.ic u?'~3 OL7~OSl~c l::;P_ Rl~ll^ Y'O~it: :l:a~ 07' ..`~!~_.~1~ C:.~LLC~l tf~~. :icC:i'?:..._ :JC±:~ . _
t '_.i:.. ~.'l~ l~il~~t}l O1 1,1i'.:lll SI;T'e~ l: f:«~~Ic' ~ Irt~ ,., :ut'C:. .;U „y ~v0 t'~r~ L' ~ ..tl I ...l:t..
i~ ~QJ~~ VC~ :i7~iE.~.. LSGi.i7 r~~ar-;.~ ul'C: fllL'.~.~1?l~_ll 'l:~i:~:Y' ~r~;T'~.~' l~~•Ii .1.. . !(:~~_ .x:111= . i':I~~,
~i~~ ~c ~ ,. .. ~ ~`~ r~i ,~'~, ~.~~:ic;a P:.li~itc~] ~ ~1~.. .L~.'. ~..~.~11:. . ~.; .:v:. ..r. ~_~ . i ~ ~': ~•~c,..
. .. :~V•__ _.:C: .. __t:~~G-:,1''.~; ;ti'.~1 ~'.:1'1Cv~C?'i'Cl .,.CII~':~1•:.1 ..:',J.I~_!t I ~~ J.^.:. ;C1'~'_. C: . ..

~- -'c--_': .. ..:v f1CC:., li'C .'.O?I 11!?O ~lIIf: ~ hilt :•I~I'~: UY'~~;1T1111;/ CO1' ' . :l~' - ttc'
,..v _ ".':i:i: :.u~%Y'1 L~Cil'L':: inur:~l~ ~ l~ 1:~~ !47 1 uC ~.: ~ ~ U~i(~ i ri c l~': 1'CiL tl;l~; TOC;:i ~
.lc; !C~_:.L C.~':c r~.:'.l'.:^].C'.i!i IG1~;2':1t10;1 l~i'Gl!1 1':i::W :.'ii;l':'!:1 L[. .;:~11T'U!';~i;.. ne 1'.~:i':.~
.:E:1'c ..~7itv~~ ');, -2'~:tli: ~/1T1Cc?tiG ~;i,:c;ll:~ 4L'1,"]:l"~Ily' IOC i:t ~~~ .i':_,,,.:1 n1iJ1'_~_~
r.. ,:o~i.._~n. 'I'}:e~ i•e~t o. tY~e liUr:lr;/ i~ r~~lltiv~_ly pL.iri. ~'~:. ~ .. ~p.:c_~
c ,;r:,,•~~n ., :.~~~:.;cot~i;~,~ ~n~l ~}~clve~ ber.~~;~Lh li~.;li!: colui~~~~ i ~:~::11~, .. _ ... . ~.:• ~v?_ ~~._
.'1:.~~... _i:~~l ti•~:, _:, i~~:~ll'.I.Z~j ~ll..i linul~u:.. i'l~~~r.- i:, 1_t,r~~•., r~~;,:;~:. . : :v:.~ oi'
,,..-_ oi•i~,i::~1 i'~::~ct,ioi,s of the r~om~ ::1•~ :l t: lcZ:~t _er.~~r•::.li;; ~i,~- : J:~e .,., .~ .;; .
~:.'_;j t':O T'UC;~I~ :i:,V~ ~E•~'.21 t~101'OU,~(11~/ 1'G;OO~1C~c2~~~ l,llG 11~~~1C1l~C', l: 3 G~_E:1 _.;.L'•L'C'✓2

:_.2'GU~::~:'.C::~ C!'.i :~1.11:1171~;. ~~1~1 CP1:1]1cICI1CTS :ll.l 11t.'~:t ]~::CCi.iTC'.~ fr'_I;~':111 Glllj
..:.~r;: .._.__ ~zr_oi:~ ~a ?r.~port~:i~ ~c:•~.~ciicil I`~:nction: ;vi ol~ ~Lc_• :~~ ~~•,~
'..L:: lcf L"Ca•.: I.'1'::iI1 v~.i.°'~2ff 6111 'r:.,. .V~fl:c'!l t,0 t}1C' :iC1~iriCC _L1'~~1 '!~cvf'.ROI.J ;;y'
,,,,:;, in ~'r:~ 1~,0' ... 1'11e Lu:•ie ;ur; :,~i the 1'ircL 1~L002' Ala:: i•ei~~o 1C 1:.: _t~ i,~'(~F

Co :.e_ ~e ~~ ~ i~~ul;;ipar~o.:e 1:12EC~r.~, ~.:~c1 ::~T'icC'liltl,, Y'OGt:I . Ctl;: :~:ll;:on S~:•:.c:: 
-~:_..^c~ ,...ic;~ _., s srr,~ller vei•~i~n oT LY,e n~1in ~n~r~n~_~ vz::~~`_-,u:Lc, is
~ _G;.c1 :.:: '::i~ UGCil :a:.i :ill OfI10E :ai'eCl.

~:~' .~T'c' ..~'~ ~~VCri ~L1Cs_ IEVel' Gt'i Gile norci~ :~i~le O:~ tile' ~L111C:1T'~~' `.ii.~'.t'E
1..G~~ ~)OC}ice :iT'2 ;:c';:~~.:. `I'f":E' ::lll~i:r::CZ':.1C1:'ii'e %lTi,l ;]~iC~l~'~:~ rt2'~ CI' ..DE~i.'.~1 .:CC'c1
~:G;::~1"u~ :1U71~ t~i002': .1Y2 i1C'(.~1fy C2'.11iSillCi.:I1~: ~;.~:~::.~ 1111 iG:.tl'~~v. Llvf~i.l!! 1
Y _•~_,ic;~:ir.~c;::_;; n ~ui•:~1, Liii•ou~Y~ 'r::~11 L:iy ~•lir~~li~:..; wi I;}.~~ t;i:r ';c:\ll~.:! v~ '~.rePt
..~.:] _~~;:~:•ioi- ce,..~i :ides of ~i.~ ~tac!_ ,.::~,: 'I'',e .~t:~c~i:~ ::ec~ oc•;.,,=~-','-1;;

~:~..i, ;,e1 co roll 500,:,~~s •sr~~.:.~;::..
. .:~ or~;_:~~1 ~cc~~.;or~s, till L'h~ :,rc~l~vci11111iL ;'i:tture~ L}:r~u~i c:~::,

..__'c CL's+~~.:1 :Ic51,.'TtECl iJ1tCi Fl ~'1'1~;}7 T'c~,`li'i~ ?~C~2' ~:~le ,~'~?:!C2"il ti :'U1::OI:f ._~ti 1~_.:_:?_~

.~~:,: ,,. .__ ~...:~~;i:~~ li2.S71te L'~:~? l:lr~;i: Tiltt"DCi' Ci s ~c:G~:Y.;~C' CGtatC1CL".. YCt;'_11Y~'il
= ~~.1' L~':': :~UT'i:1tU2'e~ I:t~'t,;ll~:'UT'}C ~:II~1 G~}'.@T' :tCCL.~CQi'lt~::~ i. ~C-I't'_ 1S .l ~~1~'tl clr.~;2'~~
of •.:nic;~ icy tree a~ci~~i:.. '1'he cteuorzCive :tile in ~l:e trLn «nd i.~r~~itar::
::1: oi•~:~inal_y cic::ui•iu~cl a:: "olcl I~.::lic~:~, ,~

_ . ,;i'.,:I';~ :.I,t.~_ ~~7 .l~uu '~:c'cct~ '1'h~ tc:ti _ r•... ~. G.~2 .oi' : ,- ....
cor::~~• o: ;:t-:e libi~:.ry block i~ :: three sLcr;;, i•cct:_r:.~~_~la!• ouilriin~ z.•~:cc~d
c:; :~ rood frame. It:, f1aL, r~hite wills ore corn~~let~:y t..n•'~~.lornad ~Ycept ibr ~,
2'G?!C: oY rectln„L11~2' 1ti1T'i:~Oi:S G1Z C':aC!: S'ZUOl'.

~~:i' L1~7!';i:'j/ l~Li.:C:! 1=: 51_~-.2~1 ~;~ l:i ~t Z1bT'c.l:':1 ;-~I1~1 UL}".ut' Ci.'~' t1~jJ'12'JIIEl.t~
• ::~ t i::~~ ~~,il: for Ll,~ :~~~ivy !k~rsrLru~iit in 1')a~ t'rz• :;:1:'3, 7 U. It .:u:: ::ui'_c
~.;:i.:,_r she a~~,is of i ~r~r emer~;cr~c :end 2,:i:; ll@VLI' 1!:c:L the city buillir.` c~d~. ~
_ _. ' .4r it mss soli: to Lh~ LiLr~ry Cc;nrni~:.ion for ~:1~,GU0.

!̀. _ _' i`'orr~i:~ ~1~CL'VL 3uildiilir. The ~t;1te Oi'; ice ~•_~iluii:~; ~ ~;C~ ..~~.11~ ;, cei•
:.~r~~~j is a b:~sic~lly i•ectln~ul~1.• ~T.I•ucture occup.yic~:y L!-~e ~outl► l~:tli ~~: ti<<~
i:l~~'~. botu-ided by :;!c/Lllister, I.:;rkin, ~,~1~i~n i;::t~ :ui~l folk :;ti•e~Ls. 'i'1:~ n~r~h
~1~:~?' ~z the Llock conL:iin~ the es tate Lui2~lin;~ !1r~ru~x ~,r}tic1~ ~i:; u~ouL ~n•~ ::.lc~e
.:i:•.~~. The iie.:er buill~~ii~ was con~trticted i:~ 1,15'l zn;l i~ :~tt-acFle.l to the olu
•. ..:: ~c ?uild~r,~ in the center of the block to alloy.: the 1~ui1~l :.r,~;~ ~o i w~c Dior:
<<s one lsr~,e ~uildin~. Vi~u~lly they ~p~~ear a r.ec~.trzte ~t -rticLure:: i►: :each

.~.LAS~1 r:..M.fir. _ ~ ~ . . ..

c uun r r

•
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N ATIONAL REGISTER OF HISTORIC PLACES

I NVENTORY -NOMINATION FORM

(Continut~tion Sheet)

~OVr. TY

.. .:~ _ r~.:_ ~ ~u

FOR NPS USE GN~Y

E NTRY NUw~n ~F I O~TE

(Nu~nhrr mil! •n frl~~)

?. :.C..cr~p~ion (contiru~ti~n ~i«eL '?~
:-.__n-~er tY,at ti~~e :~e~tr,e~iC 111L2~;1'l~y cf' tl~~ 0l•1 i,uil~.iin~- r~n~ins <<n1.-c:lil~-i.

-.e Mate Buil.:in~ i~ ,. i:: ~toi•~ e : 1~:,;1,, co:i~~ ~.~~~.c teci o:l s ~~.:::l ~ c~~~ ~i
.~;:vi.~ ,::1(1 C~'i~~.l:}1C~1 lri t;t':l`j l;'.tll?'01'111:: ~;f:illlti' ':rvl ~.~:1'C C(~l.1::1 ~Li~Ul'~ti ~ .~ -
,mo t' .:liC _ . ~i'}'~~. IL~1~ l:.~li !:c'il..i:...:1i1~.:2 ..L;.'li: O1' f;i~~_ I~~t ~~.•_i1: i:; 1~~.].1;/ Y~r:~1.l::i•~1 .~It
...._ ~ C.: 1:1;.171 .~~C(.'.~c: \irllC i 1'1t:ej ;102'0:... ~ ~C~~~ 11_, ~,vi' :~~ ~T'Ec: t t0 L::C' ~~ 1 .' iC ~~c:1: =c'T'
. 1~,_a ._...1 c!: C:.c ~~..i~ of the main ~'o~•~:~:~i••1 ~e~ _iu~ : c~' :..c l,uilclii, :t i•~ .:i•
.:cCt1Ct~ 1:. ~2t bsc ~'_•.:in Polkr:~Ilt1 L~rk~i~ :~1:T'~.c'L:: :.~ll,l 2'CtF~\~E?S :i I~OT'C
~ ~r',p~ i*'~e:i c:__~~_.:~1 ti'e~tr.^.ent.

~̂.~ ~:~~:^e rain f:~c_~cle is lightly i•u~tir:.~tcd. 1L i:: bro}.en ti_ _nco
=~~~': cc..~ee-s~~ry b~sc ~unnour.tel Ly ::~ t::ro-s tor;/ ~up~r~tz•uc~~are oi' ~;ls~~~i
:1?'~.'~?:; :1?il Uedi~.~ente,l ~•/117(~O~+/S St?t uf'f' Ly COlf1I~U.`:1C.e ~11.1~t1'T'S~ lJl~ti :l :.:L~1?ZCLc~~-i'loo~• ~ntabl::iture. The moss; intrre:.tltl~; i'c_~ture cl ti,z f_~c,~ic: i:, i:}:
c':".C!":riCc: :fGCli 4:11:'1 tYir'2C? ili~;:l at'Cr:i:S iIl tf:t' CCtitCT' GL~ rrlL U ;~2 ~•lfiii:i? O~:c.:: I~r.~e :::~ oven :: ~r v:~ultecl vestibt~l~ , i.ach u7•ch i~ i i•~~~;~d w_th ~ cei:;i,~un1
i,~ulsin~ .:yid doped ~~i~n s ~:eyst~nz volute, e:~ch Oi~ ',:~'71~}1 c~rrie~ z cl.:,~i::_~1', :-.a:>=:. :~c; •.•e ea~:h key~Cone is ali elaborate cc:TGGLICile yet i,~ J^bric^tod le3ve~cis :}:e ~::.ussoir~. L~ the ~oancirels, rne~ialli~~tc ~~,close y~nbol~ ci' l:~bor,j~:~~i~c•, e~iucatiLr; :~zzr a;~;riculture. l~~ne~th the ~necl:~l~ion~ •1~•e 1<tr~;e bz•cn~el:~r,:._, Ii::~ ci~e to~.Lr~ of a !-~~cri::li f'oi-t. Under the ~rci; :;re ~uilloche p:lncl~::a~.: :•~i~h r•o~:~Ltes, a-i~in~ from t:~e .:p^ins; t~ the keystone, ~:hich i~ incised;r~ t,'r. :.~ c~~ur;::•. . . '^e vestibule i:; v:~~alLed t~~:h;nd l,he arci.es ar.1 i;::rrel ~~:~ape~3i:it:~i _~~_s::o-~s cehincl the pier. Coririi;hian-like pil:~sters in the viers carry.. _ ~~_;~ ~- cor:~'_~~ ;~t tie spriz~~ of t}i~ v::ult. Three elaborltc i rnr~izd door~~r ~.ysE..::,~r t~,z Luil~i'_n~; i'rQn the ve~tib,;.l~. 1'1ch doo~~:::~y _.. ~r.0 ~~itl~in :~ i'c•_u-:eo.' ~:«lc, ;u~~i e~,~ ~:r,d 3c:rt mul~: n~r :~uov~~ ;~hicl~ i:: a l~:,y lc:tf U<<n.l ov~~rt~un~:,;; 1 ? i~.~.;e? set oii voluted br:~c~~;ts. '17rtre 11'n i;~~ree pl:~in ~rindo~:: :,r~ovc~:.~~ 1:'-:t~l. i'!~e :.'c~~-r~ are a•~: ::ter..: ti~a~:..

Cn eit~er side of the archee are nine si~~j~l~ ractan~tilsr ?•rindo~r~ evc~:.lf
~ucc:l ,cro~~ the i~c~de on each flo,,r. The cornerctor~~ zt t:he ::out~::r,_s~ 

-ori:~~r oi' t'r:e ~~lil~:in~; reads "Mr,o I'ioinini hiC"C:X." ~m C-1tY:Cl' ..~u~ o'' tine
:rc:,~~ ~yrc free ~tar~~inr flag poles riain~ out of a b:~re oi' ,.,~:nerou~ :,::~lc~i ~r~i ,-uilloc::e roll maldin~s.

T}i~ e~con:i 1_ve3 i~ darninated by tl~ii•teen glazcfl arches ,%awed w _~;~1~roti~:•.c~rs, s recess~l nol~ling and r:.ha;/stpne voluCe. TY~~ere Ire ro~cti:~.:
an1~r c_ich arch on either site of ttie keystone ~;bove Lhe ~pi•ir~~line. ~e~«ee~.tic ~rc~~,zs are t::elv~ vertical pairs of ree ~ari~ul:~r w;n~.low~ ~•; ith a ~~~ple:~~>S~uenti over the lsi•ger lower wiudow~, and ~ verL-iczl F~anel ever e~c;: upper~~rin~:o~:~. A ccn~posit~~ oil~ster is :;et between each arch Ind each pair of::it~cic:~rs, t~~ith a pair of pil~st~r~ ~t L}~e extreme ena:: of the i'ica~le.

i :~:;eoL., architravz :irui i•z~~iiar cci•nice wit Zt tt;e b~ ;c v' tl~e top floorcra::::;;l::ture. ALov~ each arch •::nd s pair of win:.io4~~ i~. tl~e ~~cond level, thEre_.. -. :~~all rectangul:~r window in the ent3blsLure; above each ni1l~~er is ~.nurncd : a.nel. The ~~all is capped D~}~ Greek ~ntafixae ~'~~1 tr:e s~~uat rooT' isti•:~-,,r~ed with cr3oper .
f̀:ic s i1e~ are treated like the main i acau2 with three ~•rinricc•~s on each i lo. ~i.^. ti~:e b~:~e; a central glazed arch Ind tt~~o ~Piankin~ vert'icsl paii•~ oi' :•riri~lo~~:^:riti~, :~tteiidenL pila~t~rs in tt~e secotld level; Vinci three pl,lin ::inclo~r~ ;:~it►i~:~~n~ls in the entablature. L'etiind Lhe main fa~~l~le there is only one ~•~inc:c:r:,n elch ~looi-, two pilasters in the second level anal t~•~o panels iri th~~
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FOR NPS USc uH~r
E n 7NY NUMfJII~ I U~ T!

('Y um Dpi el! en dl~~)

;~. ~1'1~~L":lGt: ~CGIiL:1T1L1::~,:1011 .:IttC'L i~F;

i ec,__: ,~;:t;.~'e, 2~Z ~C~ ;:it:~ frrt~, bal~~ i;r•:~.ie, ni•chitc•:.ve, corn~cc: :~n:;

;_r. ~E_'~x~e . ~i~e other yuUlic ~~r-~11 ::ur '~~c~ : ~:~rc ., u~~nl i.:'i ~~ci v~i•r_ ian~~ oi' C::z

!t:_:i:i !:iC1l:E. 'ihe:'•: ;:T'~ Lli.t'ct i'~CG~111L111 i2' ~/1!litO'.1:: Lii C :~fl l~l~o~• c.' C:~~- r~'~r
,. ~ ,

..C~ ~1G:'.S G: t:`:c b1111uI1:; 1dh1C}"t i'uC~_ i~tl (,:"ti':.1t1 t:ri~t :Ol!'. :;tT'L~C'. c'iit Ct'~:::'..I:.iiIl

~ :;*' L:,z :;arc i~ ~iciic,c l to ~t't~,er b~~.:e :~rc,~-., uu~.; ti:e ::up::r~zruc~;irz ~c ci:~;

~ ~r:::::^~:~.es with F,euu:ieiits over t}~e t:;c out~i~le ~:r_~~~lo::~ on t!^. ~!:it•S r'l~oi•.

_'~:2 C'.'~'. "12A`_' 1`: C t':: Ct'i: l:i ::i' L2CL11~ tG~1 CI11;~ :i.^. :i :'1~1~~G ~;? U;~Z1C. ~ i:l ~~' CUi'^ iC:2

;:~i:.VG iL i~ ~11[l.)I1:1C'.~ :itl(~ ttl2 Ctlt:hlstu~•e 1~ lltl':~iOT'[ic?Cl.

_~::e bac:: oi' the buil~l~:n~ ~~~~:~ initi:~lly ucloz~<<e~l li}:e t}ie i•~ar ::i.i~:; :::~~

i i.:lir ~:~:nuc~.:.: acro~~ irci,: eic}~er ~n1 sn~l i~ricl: iii bet:t~~~~en. ::ow onl;/ ~~,:o

:̀  1::i~7G:::; :it ettC~'l It'VC1 tli'e E:CPJ~E~ ~CV~'2'y"t11111~; C'l::i; bt'. ~':lC.eli l~ CLl~ Gl1L" I~Jf

~:.~: ;:~..lieccio~l bet:reeii Li,e ol~i ~t:~Lc tau=lc:ir.` :11~~.1 its ai~►sex. 
-.._._ :3T.r:.

:''.:c in~er:or of t?:e ~t:tte t,uil~lin~ cont.Zinc ~i l~i~rl.ly i'~_ir.~_;,ion~:l ~i•~~:~i-

~a~icr, c_' o_'fices on e~rzry floor. '1'h~ o~~l~~ exception i~ tie i,:ro-.tort
~ ., ^~•~r.e Cour~ GIl ti,c fourth I"loot• which ~r~ls c:cten:.ively remodele:i ici 1'~~~.
i r. :.~:rt .:-~~ ori~r~n;:~lly ~rirnmed with o~:~, siml~iy cut :~iti. clsc~ic:~l Q~~1'_ls

_ ,... ~ i~ ccn~~ii:s lJ1L~ i:: :17,2L'pS}S'lil ~,~=11c:iS~ in•lr:c~r::ny court furr~r,ur~ ~~i.s . '

~ ~~ . 'rr::~~r-, ~'ie::tcr-~':-~e,Oz•phetan Theater (lld~ ~•~.1Z~~t:T. :~i+I~~=+.j is an irregularl
::i.:-:.~.; uuil;i~~i~; at; she i~;est cnd of the bloc]: Lo~~incicu b;~ U,N. Plaza, ~~;trket a~
( ly~l~ 5trcets. It _~ :~ ;our-story reinibrccl unncret~: ~tructurz ~rit:i ~n
.._. .:tor ~a:; _~ t ~ i'c.::T' :lri~ office ~ln~i i.:LIfJ:.C'2'l:lal ~p:~cc~ on '•l:~rket ~*-r~et.
:''.~ ~- lI1CiGc11 =::C:i(Ic? _ ; covered 411L~1 el_t~orute :'~':'1101 ~iOtiii.0 ~Ii.CUY"iCiO[i~

I~ ::i ~Et' i;':c :. `..}lc~l':L~ Ol' Leon. 'l~lie re::i' '.:,111 t12'i: ~.l:~.tL_~ '.Il i: :.. t'C'-~3JiL'2'~;;.L

kor~ier :~t U.y. Plaza alil i~/cle Z~id a coi•r~ice hci~;!:t e~iu~.l to et:~~r Civic C~:~:~i~
.,.._l::ir.~
.;:e !•+.~~ kit ~•trec t i'~;-•~~P Q~ t~;C': '7r.^a~ewn con~i :~:: of ~.ri1e bays ~~i'in~~i

::;; ::pani~i, ~~tliic verticll. ~o~i~:c:l~ ~~Lr~•y throu~;l~ Ll~e cornice r_s tu~•ciie:..

i :•;iL-:;i:i eu~ ei Life bay, of var;/in~; ~~:i~.lth:;, of'f'ice windo~.r~ arc set c: iron

~i•..•.~~:-. ;y dec~rc~titive ~i•c~de oci the ~row~ci floor is open at t;ie tt:e:~~:.~z•
ei,-:2•-~r.~ce 1::;1 enclo:•.es sto7•efronts ei .where, and ~L slnull~r ~rc,tc:z of oi'fic~ -I
:~i ~. ;i;::;; on she Deco;,:l il~oi• cai'f12S ~s a cornice. The C~I1CI'tll U:~f over ~c:e
t::c:~t~r ertrsrce i~ iaore elaboi•:~tei;; tz•eate~l l~rieli ~ ::o:r•ecl fal~c =i•o.~:;

j ~.: ic:~i rises aLovz the :gall of tt~e huildin~. rl~z~~rlie2•e b~hin~i i~:e cro::ii n~.
cc_::ice trere i~ a short will ~•~ith ~~ brlei' ecpind of ~oi~~i^'r. ti].~.

L~:.ide the 2000 ~eut auditoriwn i~ no less e otic Li~ln the e:cterior,
~r`_L'.~: ;~aoe decorative to:rers f'l~t~in` tl~~e :,t:<<c -u~d Sl,vIDtUGll3 orr~~unziiL~~~ic~.
:~ °.~~11 ~ nd ceilin4; stu• aces ,

::c::ls►ercie:l rem:.~leliri;;~ hove obscured Borne of tt:e hr:inileur vi i:lie ulci
t:-:~ :ter witi~ flat painLzd intez•ior ~•ull.s ov~.~ the brilii~nt colors oi' Lhe
oi•i,inal secoz•ation, ov~rsi~e•~ an:~ our:-oY-character si~n~ on the ~:;Lcrior
end ~~l~.e•; and redecorated store ii•unts. Plone of tr~e~~ alterat_ons i;ave
~e~~r.;~rently damaged the building.

9. City Ltall /~ruiex ~~+50 hicallistei•)-'rlie City ]fall llruie:c is lccate:i zL ~;0
'•Ic:llli~ter acro~~ from the City Hall. It ~is << ::ix-story generally rectlnLu-
l::r ~tructti;re built of reinforced concrete. 'i'he '~?cAlli~ter :,treet iacicl~ is
~ _' s•3 ire te~•r~ Cott;., in a simple rea'lec lion of tf:e design of C' ty ;!all. ~ i
contains 1 bro-story rusticated base with :~ ce~ltz•al arched entrance, ::nci is
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..~,,:~ i,~>: h:. TIiUN .1L PA2K ~~RVI~c

N ATIONAL REGISTER OF HIS70RIC PLACES

INVENTORY •NOMINATION FORM

(Continuation Sh~c~)

COur~ T V .'—

FOi2 NPR U:E ONLY

E N Tk+ r.u~1 (SLR J GATE

(N u~nb~r X11 •nfrl~~)

_ ~~CfirtiOri ~CO:itlt:ll:Lt_G11 ~~i~E t 1 j~~

:..:2:~~U:li-.C~~ Of 1 ~ULIl' 1:1" O1~ ~'Ic',~2'- it-11~ O`lET' ::'i1C!': T' i 'i?.`.' :l ~.;0-~t01';.' ._...: J1:~1
:C%C_ :~i':iCi.12'c' CT'O„-TIE:l W1tti: :1 ~~1~1 ~'~~2 ~:.,i'Ti~Cic. r~C:~[:._Cl:_G1Q:i 1:; V~Y~ ..:li.::_c~

r~:'lect~n~ the ?'unct=onnl o~'i';c~ '.~.~i~uir~~; ~n:;:~lc .
1~. _..,. ,tar ''~eir~cri:il-`i''•~e ~:Zn i~i•:ulci:,co ~J.:r .•:~:i.,ori~ll cc1~^i::t>: o~" ._ :~_::r ci
1.._.,.._~'a~ 1^O::LU;Ii'_:1L:.,_ CZ[i:..1C,11 .~LT'U~`Gl:?"c. ~ l:!`.E' ~~F:C:i':1 IiGLi':C j~'~ .'III i.~.:.:,
t1V~,•lll~~ :i~t.. ~.:~ ~:c~i::'_:~~ .:l~:l~ri,~ .~r~~~ . _i!'' .:i-..:`.: :`.VCI1llC-J Gfl C1L:i~1' .:2~~ u!~ ~_
2021(. ;1 CvL:2'L. i1'1C: CGTi~1CX ~i~ ~_~ 11? :t ~UuUlc U~.:C}: GO~ll1C1Ct1 ~~ ~~~111 .._..':~
~•~:::~.1~1J~•_:~, .':'.~I~:•:~lri :~Il.~ lirG'✓~ ~t_'di't;~ 1C:1~ :tCC~ trit' C1C:~ ii:~ll ~LC2'J~~ ~~:::1
PEE .: nb'c '..:L .

_Y;e ~ ::~r:, :'.cu::e i~ erectei on :~ :t~cl fr:une ~:tith r~ir:force~i conc~•et~
i'1_,,:•~ ~..~. ..~11_ . IL i~ cl~i:1 in Cc~rr~ ~_ott,;~ ~~nul,~ti::;~ .,~:,~~cn~l ~~r:~ciiL~: spec?
_ 7i 1 v_ u ;~~ ~ ., i:iill:, <<11t1 CG~ LO:ill~ . ~~~i".t? ULil~ i~ll1,~ 1.~ ~;E'CtP:':i~ l~ i'E'U;i,:::i..11:12' l:i
.:.. _ ~' cYC2_ t I.I' c1 ;11'1'1 SCe1~eT'~ ZO~~L 1ti t~'1C 1'c':~l ;lll~t :~ U'~1T' Ol ~~11fC~:~E '
.. '!_' "IG;C.^. _;fO,jCCt 22'CYTI tti1~ ~1C1~.^. 1:i?:iT' enau,?h ~O t;'C ~2'Uill: :~"iaG i.;~`.~~' t.:::Ge~2'
-,.~ - -Cc~.11. _ ti~ :,.^.c'.: Li i:1;C 1;'~...lil _'~ :C;l~3L . `L'~l~:T'~ :lZ'i: iJ'.:f .~L'1:'?C l~~t~ .: ~O?'lc.: ._ ..ova - ^~~~n1 ---.? r.~::ns~•d z•~o?.

T': -vtiJul' ~?1'.':" 13 :i l:l~C ,._...;i 's"^_Ci:~d' :.;were e::~:fI:~1G O1~ ~f12 ~~t:11.U, i~.2'ty ~ t~ lE'
.~' U

.._.,~~ ~ecora~_.e ti•e :bn~~:~ ~.lcir•clir:~., the i~t:il~ii:i~, at 111 ~.EV21::. rile ~r•o;:r►1
_ _G:.. :.~?~2 1~ i:uf'D~~/ ru~tli::i:.C•.1 l:.:l cuL .:icy; l'l1'1;"G.. O1' u2'C~12~. iltt' ti,JO-..tJY"f
., ^c:2'Si.i"~CtUT'E .. L~ 1 2'L:~j:1C"~L.:~1 t:111 Of IOl•IcT' ~le::'ir~i~.ioci F~I'~~ the .:,u~ie 2' :' .,~~
L .:~C.^.-,s eV'cT';/'::~~c~re ~xce~t- tree fro~it r_t~~:a~ ti~rl,ic~i i:: more el:~borstely
iE' : _ ":E ~~P2 ~:i. 1c i:. yet bzc;c tIt?l~1Ca~i ': I);:ZU~ ~Y•`_:1~? ~ :l~tC~ :l . ."l!1 .T'il I'OOl~ C~l~.~
:':c './:lO:c. L'~~:._~-. G:~ ~~0~:1+ UY'11:L'iCt1L .:I'i~: 1~U1lCt1U11 ::Yi: e:VET'y^::'r~ere Itl'1:1:~T'I~.l~l~
u:.._ _ ~ ~.:? 1 .

'_'!~~ _~rir~ci~~l i0_''tJ"~~'.`, T~::C;;i~L' Oli x,111 ~iE~~ l~ T'E::1C::CC1 U~' a ;C2'lE'S :71 lOI:tT,~ rc:nite c,ieps. '.re fa~~c~e eontzsn~ ~ev~n r.rehe:~ iri r.he bs.e~, L;1~~~eQ ~ri1
f ~l~:.c'l~ Wli.?7 ~'i:?^.Cl~Dil2 bron~2 c^.2"i:.l 11`G71 fi•:~nes. ~l~t~@ IlVG uentrFll :l?'~Yl?~ Ecl^IC'~ ~ ~~:e cnai:i puUlic er~~i•snces ~o the buil:.lin~ ar.~l t?~c ot;iei• t:•~o, p~i•t,iallyir~iille~l, ~s second r;; service et~~r:~r~ce~ to ticket oi'iic e. ~~ cy~ .r~i, i~
c;~;:=ire1 b;; vous~oirs ariu ornc.r.~r~L:~~l I~cy::tGne~> a~iL]'~ masks ct LlJil_ }le'1:;::.
_". :~ i:~tiLT_~ ._.".:i o:~ter 1.E!y~a~ltE':. u1:;0 ~2T'Vi: ii; liI':L~I•:E',;_ rJ2' ~CGl:1'::c:l:l~ U:il-

CG::_•~c; _1. v}ic s:e::t level. 'r}1C:T'~ i:2'~ Elf;tl~: LT'OI1Gc ::COtiuLS lIi ~~lt' ::1);ll~•.iT'Cl:;~Inc: :: i~l~~ Celt c~ur~e rtin~ above the base,
.fl ~~ie =llUcT':: t l'UCt~1I'E ~ 21~ 'lt 1.c12'. ;c-' j~:l~('S Ol' i ree::L:LIli~1R ~ ~ ! 11,ii:C~ C~J~'1~col~r~s rise over the bier:, between the arche:~ b~~lo:r uncl i'1:~~~): ::ev~::;~ ~r::-

c~~:~:~1 :~rche~ ju::t ~c:hinl than. I•:~~i► .trch i~ outline:l ariti: :1 cur~re~l ornu;nen~,.:olcl_n~ ;nil c~~pe~ ui th a sv~ple orr,~rn~,nt11 F:eye tone fl~~:~l:e~i ~;; ,,,. ~ - . `L't1CLT.~o c~;cer :12'CL~:: ;~i•e :;culpLural nic}«~; the rive inner• :~rct.e:, ccec~ U::u~: LoDui c:_~11 v;:~.~1t~~3 ve:.t=o~1~ ~+~~h Five r~la~ed :tz•cl:~~ Co Lt:e rnezzauirie t,oy~~•.:~t ::~ h~~e ~i the c~l~+n~ is aci int~rru~t~~ D11~13LT",:de, ~c~nent:: of ~:tiichpro~~i~e a~ :,•i~r11~r b~lc~rie~ :;~; t:~e cen,:i•a1 ~ii~j ~~•ro outside b1y~. ~tic~ve::'.~~ col~~ns is a ~unple ent:~~stua•e crowned with an iriterrupted 'u:~1l:s~r~~le.met b~sck behiiul the rrrn~nin~ btllll9t2~£Lci~ i~ a short rectilin~:u atticilcor -::stn ~~~ :rao:as behinl each ~ection of l~nlu~tra~lc. '['hz x:111 i:ercn=n:tte~:1: :.•Lyli~ed i'~•icze incised ti~ith ~ :~cive d~~i~.i~ ex:~ccly lilce itti count;ci•p rton ~he Ciry }fall. f1'nove the zttic floor :I~ 1 lel~leri c~~per m~lnsc~rcl i•col',~ ~i• ::tool ~ritr: ~~eri:ic~l exp ansion ~oint~ and cuLr.in:ttin~; in ~.i pimple roll...ol.ciint.

cvo ~2t.~ia

!rii . 
~

f~.~ ~~ '9~ ,~ r ~` ,`,,~~:~i~.~~~~~Yi• N1 r~► rl_ j~~ '.• ~' , ~'. ~ ,t •iii t. ~ r ~ l ,R,1 • ~ t ~ ~~{4 + .' 
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N ATIONAL REGISTER OF HISTORIC PLACES
I NVENTORY • NOMINATIgN FORM

(Continuation Sh«!)

l
C o~N7r

FOR NPS USE u~~LY
EN TtiV NUMIitR - O+TE

~'Vrn L~r all •n fil~I~

_ _..~_•iocicii (cc:~C1P.Ll1t1G1: sheet 1v,
1?t,fa~l~ S2~ ~;:~:}: iT'U:I t}1 C: IIl::1C1 1~=t~::.lIIC '.:IiC~ ~T'OL"Cl,kL1I1~, C~llt G~~ f:} .t'_ ??G1' ::!

ter.; ::;uu~h ~ide:, oi' the uitildin~ i'i•an ,~rotin,l to roo~ ~r~ t,•ro ve~•tic:~l ~;:~:._i•-c1 e c~.~v~tie~. ~~or tl~,e r:o::t p:u•t tl:cr;; arc ~Lu,.l~~ tre1~~~1 ~~~iti~ i;l~e ~a~ici'li L1C3Lec1 Dc1C~:GT'Oi.:111 41:.111 tC~\1:llT'C~ uf' t}'ii' ll~slli '_~'.~C:.I~lE .^,`.:11ii11C~~; UllL' :'~:: ~1.c'
'.~I"_':C1:+11 ~F~~~:T'~ Of' int~rc.;t. Zile t2':1I151L10Ii 1'!^CCI i'ront f~_~C11c ::U .:1:'y~ c'—
C:..;i' .. _!l._ t.`> :tC~.C`I^~Zl~~ic'_il 1T1 a ~erieS ul~ l~Ol:~ll: , 1111~t':, G1 Li~iS ~:.,,i~ ..:ill
.._::::Lt2'2. ~~:~F~IC' :_1'~ tlire~ ~~11132'E ti•J1ildU1J~ lIl :1 v~rtic~til line OR ~O~tl E':':~ ~Y1C~
~:•~..L t•t111:: oi' the ~Yir.~. ~~n tt:e ou~sicJe of e~.ch u;ti~, t:~c.re is a ~ la ~ arch
ir. ~::e :.ice ant a ;pore el~l:or:.te rnoi;ii in the su~ei~;:tructi~re wic:^, t~:o ~::i~•~
n.' ,ionic pil~~ters f'l.~r:.i:_nL :x :;cul~~Lurul nici~:u witl: ~ bulu~:Lr~uc.'~'1:e c::~art si:lc of t'.:e C~u~ra House c~n~i~ts oi' 1 r~ ::ti^_aCc~i ~.rlll ~;i~t,tin tLrches rsn~;ed acros ; each tier from ti~~ ::c:~irc::::~ :~~i~,~ tc L~:;: rear or'
t}-~~ bs~l:iins. ~~ch :li•ch i:z the ba::e l~:i~ u lion ms.]:ed k~y.;tone ;,iii c,iror.~e
~cci._~:~ in t'.ie ~pardrel~. `l'h` five i'or:•~ui~ ui•che~ at•e ccrn~letel~ ~,l:i~ede~:~rsnce~; t1;e rear arches are iniillel except f'or ~.~indo~~.: ;ulcl a cleor in
tine last >irch. The arches in the super~ti•uccuz•e _trc; yet in uii ori~:~nental

Tti;e ~~rove .~re~i ::iue oi' tha Op~i•a i^ icl~ntic:~l to the cour~.: side with
~:=2 F1C1_l~tivll G1~ 3 ̂~:aiT'C~Uee C[iTltlleverecl OVCr 1 i:ll'Cll1~iT' CjT'1VE:l;i~ ::}',~C}'1 T'llC1S
t'.:~ lr::~,ti: of ,,;,e building. The mar~luee is mclde vi' ~•rooci anti :;hee~~u with
cc•~_~r, ?-_ ;.; ~u.oendecl i'rom rods attached ~:o the snundrel~ Ue ~~::?en thz
~i•c::~~ :~:~d is utLached to the builciiri~ zli: tt,e ~n~o~t.'~^:~ r~ =zr of the C'ne~•~ flou~e is ~crniiiatecl ~:.•:y a 1ar~e arch that cuts
~_:•,r~~.;~; : t~;c o ,~e aZcl ~tiperstructure ~oith i:;:q ~~n~ller ai•ci-~es on zither ::ide
:n e~c!~ tier. '!'he ruain ~rcli springs fro►n t11E cour::in~ between tl;e two levels

r..l ~~ topp~ci b;r an orn~ment~l keystone. l~u~e ::1iu ~.Q ►net~l-~laLe~ ~jG02'~
=:i c't;~ arch zeccmcL~te Opera scenery. Bet~:een the tofu of this arch :~►:d the
~r.t:~'~1~':tu•e :::ova i~ L l:r~.,~, r•ec ~an~ul;ti• horizonL~~ p~rel.:'.~GVE t~'12 l,'L",~1'.t liotr.-~e ~~n the T~~ ~.; tie 1~`l2',,e ~c~nery lo: L' ':!}iiC}l~ ILiCZ
~~:e builsir~T ii;~ci', is ilivicied Ly ~ cour::in~_ into two princip:~l rt:~::icace~i
:-::111 ~~c;:io:~. one i'ront an;t rear ai•e inci~ecl Ly lame rc:ct~n~ulsr ;:a^els
~n tie ~~_nter i'lanked by :~rualler vertical p~inel^ which contain peau~ented
::•ir~uc••.os :pith protrudin;; b:tilustraQed. Lr lconies curried on bi•ucke t ~ . :i:e~::.r~ro::~;z• nor•tli .~r~d youth ends of i},e loft hive a ~imil~i• arrin;;ei~~PnL of
kr-.~::lui•~icd pinels. There is s supple cornice at 1;;~e L-op of tl~~ gall :ur-
l~~~;~,Le~l by 1 m~nsarci roof....;?.'.I~R

' '':e _aterior of the Opera ?louse is everylrY:cz•e clearly rind ei't'ic~enLlyvrtc~:;~::ed, and its uecorative tre.iUnent i~ al~~r~y~ dirict an3 in the service '~
~i' ~i:c iuncT:ion~ of the bu33din~. Within the ~z~adition of Opera Iiou~~s, iz
_ :: pat l~~~ish, yet L}:~re i~ an ap~ropri~te sensor of richciess lbout ii tnit
i:~ :zch~c~•reu principally through the correct use oi' cli:sicll element;: an~i
t::~ i ine trea~nent of details . The s irnplic ~.ty an,i proportions of thec,:rernon~~l spaces RT•e such as to appear equally Zppropriate to a mon~miental
e~:cerior.

'I'lie main Van Ness Avenue entrances open onto :.i simple vaultel vestibule
ff~:~:•e ~cxets ai•e sold in windows at either enci. The entrance ve~tibtil~ o~~ens
on ;;o :t ~,r:~nd foyer across the front of the htiil;lit~~, with stairs ri::in~ iron,
i~r,er end in the win~zs, and eorriciora runnin;; off clown the J L~(.~J of the

G►0 911.72a

i•.'~''1~~r~t~tA,~}P~1~.i ;~11'~I.~F~~~y,YM'1 •l~~~.'~~~."~.i.~...j~, .• - -q.'..1~ ,~ r -.. ~,~, r . Y.,~.. .~.
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:,:i:t :f::`.1:.~:~I NVENTORY •NOMINATION FORM 
FOR NPS USE ONLY

E M 7MY NUMtatN DATE(Continuation Shc~l)

(. .._.;cri;;..ion ~contir,;: ~Cior, . ..eet 1'l)
'~...~ J1::= rhiF. :.T'~;~11!.. ..._Gtl i:, _ `I)E'1Cc?~~ k'l~~ i II:O~ IL?'~i;Ei~'_C~!:,, :iC ~i ~l'2c I:1„ .~1'

=~;:z ground 1ev21 ;'o;;,~r i•~crive^ L?~e ,.;re:~t~::': i~,CGT':..1;1V~• uttctitlOCl cut~i~ie...._ :.'G::~~I'`. ~11~ ~ ~~. 1~1't,:~:L~2' U'li'T'LL v•iu1Le~.i C~'l~ L~ l~; Wits: ::CC1G11':t~~l t2'L(1 L.~C ~i'I'=?'~ G!i D:~11':~ Ur ~'l::t :.t0llC l~lll~t'~~ n01'IC CO~~a~:n~. '~:s~ ;~clil~ ~I'c .~L::J C:i;:C..LO:1z :i[1! L!":Z _~:~0i'E :lt'C !u'i2'U12, l;0l~L~C'fS l:l l:tii~. '.l;:1LP ~elll.tl~~ ul'~ ...L '::111'1i~o::~tt~~ ar:i p_: r~: ~~ ,~ ~o1c1. ~'~li~ta~Lie L~lue :~ii~l ;fold 'oroi~zed-iroc~ li.~i:t ;'i:ctur•eboL:. h~::~in , anal i'~•e~~tlnil n,c,, re~~-~r~Lle t}io~e :r~ Cit,~ I[~11. ~Lr~pl;/ pt~lvr:ented.~CG_''.::1~'~ ~Ct lf: :1T'C~!E~ open 1'1'CYI1 l:~l~ :~Oftl' lllCc~ l;iic: CI'C~~c:::1;2':L S~'.:tltl~; ~2C`,lOf.

'~;:~ n,~in h::ll it~eli i~ Pir:t 1 i'unction;~l ~~)'lCe c:llivened ~:n~t CZ.VC:_: .1~•_nse OI :'Ulc'Il:lUI' t'i,/ its cl:is~ic~l ciet~tilin~. '1'i~e ~ide ~~:~lls :ire reilec~ion~v l~ t::c' 2 ter_or, Wlt~'1 :l T'L1sL'_c:zt~~ b+LSc? C12't'~'1[l~, 1 ,.~.:~~I':Ct'UCi..i~i: O? ~:1:":";T'C~:2~ ~~t D~,.:F.ZIl [>>~lfl pilas~ers. i~:l1U.;Gf'li1c:S li!1r: ~t,c: ri.~~2.i O! L~i2 :~~i,.:~ctc?':,~ ~i~ere sr_ ~ori:.ontal panel3 OV2T' i~e~tU~.C12~~ 1•:e;jStOCic~~ :Iuc 1 ::L~iU~~`ccr::_ce ru:s „u~~ benesth the ceiling. Tire archc~ :~rz 11t~;c-~d an1 i~un~; ::inn~. :Yep, orizin~lly to carr~ouila`e organ ~~pec uu~ n~:~:~ ucili~ed to },ou::e ~c~~;e1 _:.;`,~::. :\t tt,e s~Zte, a r,isssive pro~ceriiwn arch i~ carried or: re-~:~t~•:~n~i'ia:~:i pils~~ers with stztuzry groups t,y i?~-~gr~r 4+':Ater in the sp:.~n,irel~. i'i~e ~I;~rc~. :.~e'~' c~~.~::in~ a ecntral watt: of c~i~sons between ilutin~,. '~'.:e }~~~;nce:l:^~ is iillcl try a lame smooth oval surf~~eP in s cl~ssicll mol~li~z.~.:~ ::.:_.~^:i icer,~ a1L:;ni~wn sunburst chan;lelier, ~7 i~~et in cli:uneter, s~ui•~.: ii•~n~`:e cen~2: G:' this oval. The stake it~elt' is e~~uiopecl wit}-, the gyros;, advancedie.:t~.res. The orci.estra disappe:~rs, t!~~e sta„e c~:~~~ be rai:;e.~l :~ii1 lorere•i in::i,o1.e or in ~•1rt, ~1n~i Che ::cer~ery is conve~lieiiL:i.y ; toi•eci lbove tiie ~ C:~~~e ..._ ___ ~ __ ,:iCil 3U0 sLun~lin~) i~ :ii•r:~r~.;c~l more lil:~~ ~ mo~tie ti:,:~:ter,.:.,n s tr~li~ional Gper~i Ilouse, with t;ro pi'1llClj~11 b<<tconies~~u~pencl~~.i _' i•zctly ira~ .all to r:all wiL'~iout ~u~~porti~l~~ col~ann::. Tr,ere i~ onl;; one::~:_~~':oe section of bo:c seating. The west Anil of tY~e tui~ 'ink cont:.:ir,~~?re~si::~, rocTs and oiiiees st all levels. T9ze b:.~ement cc:._zin:, ~ L•~r, bui'e~_.:;1 ~;na11 ei::~:~ency hocpit:ll.

':'~ t~ i•ans 3uild inb
T::c eYrerioi- eF t'~e Veterans Luildiri~ is vii•tu111y ilec;tical to ttie ;:per::Iot::~ a:,d .~ili be describe? army as it differs. Tide i':c~r~ c}~srt~r~ i:~ i:~.~ u~~u i' ~crr.e arches, ~rincipa~i Sif~erences ai•e:
iee,ause the `!~ ~erans Euilciii,~r sits on l~iglier ;~roun3, in order to 'ae a;, the>J::E level as the Gera it is a~prouched 'oy a ~t~orter ilir,~,~ oi' sty:,:;. `i:.:~._ ~_~• ~ructure• of the main i'~cade hay nll ::even urchc:: rece;lin,; co v loi~~;er.:~_.er: vestibule th:~n in tt~e Opera I[ouse. `l't~ere is rio ~1rivE~~ay or marc~Li~e c,nt::e side of t:,e Veteracis IIuilding. There is r~o scenery loft, nor a l~~i.;i~central arch on the rear facade; rather, there ire s~evzri 3rche~ acro~~ tozhti:~ base snd the superstrcuture.~ . r.~,_, .. ~ . ;_: ~ ~ r..'.1 O:
:'i:~ interior of tie Veterans Building is like a smell cpez•a liou~e with:, r~u~~~_~n on the top. M auditori~un occupies tl~e center of the Luildin~; fort:•~e lc•.,~zr three stories. Oi~ eacY, of the lower ilooi•s a corridor encic•cles~:~,c ~~u:.~i~ori~nn cavity, opening onto of~~ices ::tn~l rneel;in~ roans acro~~ the h~l:':'~C ,~u~e~an is organi~ecl in the ~-une w1y, with a ceiztral two- story, ~~yli~l:te~

~'t, .ir ..ir~''t f ~~ ~• ►•~'}~ r ~? ~~~" y~ !- ~` ti':y +•n''..~•'~'r,~ .~~.=:~ ..~..: ;.p.,-y .J'Z E ,y.!.:~

•
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~ ~~ci•:c~ion ~contir.u:~tion ~t~zet lc~~~
~ 1: .,~~~L:7'~ C011: t. l,~~Cl; CiO::ECl O~I' :i;. l ~.i:;?i~ .,~ !^UV..= i.I :C•'1~c=1' I E~;._'J~.:l: .~c:i: V' .,;.:'-'=-.;J7' ~•:,":iC(i OF~2l'i~ G:1L'O ~X;~il~1L ~Gr.~CF: Utl ri ~i: i:.. .._i~ir'. .. _[lC_f~~;l ,.C~__'~r~:'~..i .Sr. :?'ryTl near t}t2 lOUL' COfI tLT'.r, OI' v..(' 2f~Cli'~;1111:; CC'i2•Y'~ 1:~'!' Gf~ t}l~? _T~li':'~ :~1:.:~~]..''sQ C~2V:;L02'S I'iS2 1~1'Ol^ t!1~ i'ron~ Z~:UL;; Ut%:~O ;1~~ ~':C ~_l1CT':itiC?S.'=':c O?'1.^,C'~_):~i 2Ilt?'1riC2S OO2t1 OI1L0 V;itl ilr~~ .::c:il:~. ~~}".t'GLI~'i -: LC1~ ~1':C:'::t.^cC1~ :~ ~':. "t' Vi::)~_Ui112 bllt;l ~ CfIIOOL'(i i~1:1:'CZI' V'lUl. ~:c•~ CClllfic; c_~rri~:.: O!? ~;I'c~.~t):•=_'S. :~::.~?i•~ :uC1u~ L~1~ V~~GiUti12 :if2 '.l V_t2'l~rl:;i UI' I'~iCll'_tl~~. ~'2~i=::ii L:.ci:::t2'2:^~ :11'Cl'ieS lt1 L~:~ L~~iSC' 07~ t11E 1tiC.~c3~'~ ttIU2'C' :11'c' veL~r:<<~~ office ~ to i;}1•~SO'.ittil ~i?7~ ~ri2 ifi.132Wf1 ti00F:~tore LO t)'~d P.O]'~ri . ~~'~'.~• }:1T'U~CCLlII„ `:111:;':1 1v:lU~c~O_:i?~22'D.:;2'i::: C:::I';/ ~~'.~1T'C1~ES 1I1 t:',C '.~c'T'1~ COlil::ilri U::CS 12S~ I~uP.~C10L~11;~/r•elstc ~ to the shlpe cf the win.~c~. Ire the eouL}~ec•n wic:~ ~~ 'i'z•~ph;~ :;•~IlGfj! E: _~ i' ~O ~: ~OliVE:11T'e. Gallery. L:.iC~:i ~;~:ller;~ COi~L':llt5 !t1'1T'blc i'ZOOC~ ~ i::::; t0t:c.: ;11 ;:^3 CO1`w'lIR£'i :?t~~ :l V~lllt2~ Ct:ll.11ic. 111 t~lt_' !!U1'C1;ern :;1[lr;~ :1 ::2COTic~::Y'~~~ r.~r~~ce ve.:titule from h1c~,llist~~r ~trcet co„t~~in:: elev:~tor~ to ti;e „~u.:~~.,rn..:crops ~'.i~ vestibule :~•an the ent2•a::ce~ sr2 t!~r•ee elevators intersLer~cd ~:;itt.:.o :ioors to a ~T~311 ~iteroan which ovens onto t'~~ Veter•_ns .1~!icoriwn. ;;,_oei ec.~y oi' :i~u,lci~ 's ~:~or~Ze Wasi~in~*tcn 3t~Tli1:: lri Lhe fllil_Il vestibule.~ :~ ~u1 t~i•ium is ~vnil~i• ii, ULSlF'n to Ll~e r~:.iin x;111 ci' tl~e Gp~~r~,: :[ou~e,..t;e ~rinci=~~ .: Si'erence UE?3:J~ its S1ZC :~flr] ~LIti~JllE'~~ ~~C:t~1111Ii;1. lrie 1U~iltOt'i:~'..~~d~ ;1~0 people a::1 'ri:ls only une Balcony. 'ri:c ui•c}~,e:, of its .:i~~ w::~ll~~ .....,.:1!'i el`:iL ~,l:.t(lt ITil12"cil.S ti~! I'I'~fliC ~i2':1t1~^i1~R i~ttf)1Ct1Il~; C:LT'C.1~ :11i'~ i'1:'E a:~..l.. .~cr ~:n1 t';eir hene~its Lo Rl1IL!1I1~]. `"1'.e rri~r:il~ ori,~in::~lly i~~ur~~: in Lh2 ~':in~rn~.;~c:i is ~ntzrr.ation~l i:~~osition. 'i'he ,~i•osceiii~an ~~i•e}~ i~ :,irr.pl~r 2n:1 ~rn:,ller~:::ln in tti,z Opera sr.1 contsins no stritu icy in L}.e ::n,:ncire'_ ;. rt-~e cNilin~ ~..:~•r•e~,..lii•iy co*'i'ered un1 a tr~ditioiial ~i•cn~e1 crzr,ci~lier :, ~r,~r~ ircra the
:~n e::cn of t~.L ~ first i:~.;o floors, tl:~ :ii~_lini3 cci•ridor teas b:.rrelc~il'_!:~~ 3P~1 ~ ri-:i ~ ?~ flair. 'ii,e ceilir:~, i~~ ~i~e ba~eiuent %it1i3 L'ne cnii•~i floc~:s~ built :•pith expose,i ~~<.un~. 1,foo3 trsn in c:;e ~];111W:1~s ~~^.~ oi'fice~ i~ t~:rc;:.one rc:ii• of the basement contains all LY~e r~~ecilzr~ic~~l e:lui~r,enc for Both:.1 1::~r_.~s ar.,~i is relayed to Elie O~e_•a lfu~asa ii-~ cc,nduiLs t}~rou~h a tuttn~l~~:i.::cr ti;c court.

=~i ~~,71, ti:e third floor was turnEd ever ty the Veterans to t1;e r:~use~un for:,~'fice~ :n3 cl~ssroorns. At the tur;e minor renovutiai ~•~ere carried ouL is•~~rious p;~rts of the buil~:ing by I~obi«~on 1n~1 !•ills. The ceilii~~~ oi' thety,irl floor :ere low`red and spsces bzf,in3 the of five doom were i•ei~:►rcitior,-e? :~11~ r~nodele~i for tl~c musetnn. A :;rn:_tll cafe, :~r.►: c~dclecl in tk:e r.~u~zwn _uicl tinebccl:~t~re was instilled off the ~roun:i floor ve~tiUule. The bookstore 1r :1Senlarged in 19:b by the same architects.` '~ ~,~cr :.~l Court 
'I~':~e ~;::~r P".em~~ ial Court occupies the mrea b~ t:~:~~en tY~e ~per~ Itouse 1n~1 L2ie:̀e~~r~~:~ ~ui?din~, ~~ is enclose8 an its east: ~~,~3 west sides by blue ant~cld orr.~.~ental iron ~,encirg between t't,e ;,tiro building:,. fl "U" :.h.:pe~l ~lrivr-~r~;~ p3;ses alonb its edges, iron I~an~lin Straet to the ici:,ar~~ i'ence bet~~~eet i~~ buillin~ wings :incl returns to I~rai~lcl~n ; treet. Tl,~ area enelo>.ecl Uy i:helrive;r;;~y consi~t~ of a central l:i~~rn encii•clu:i by a ~ide~alk lined with tox::~,'~es ~n1 sycrmore trees, ana lighted b,y orn:trnental l:ur~p:; of iron.
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(.h'uc~D•r o71 •nrN •~1' , ,~~.:~~•i~cion(continu~t~on ~},ee~ 19). _

11. ?'elera.l Buildin_;
~`'~=:~ Federal Of'i ice Luildin~ (SO U.N. Plaza) occupies the entire block =~~`.,bounded by U.N. Plaza, ieavenwort]-,, 1•:cAl1l~Ler :ui~i i-fycie ::~treet~. It i~ a~;ea~r:,ll~~ r~ctan~ular buildii~~ with a lar <<e ce~,tral court. 1'l,ere are five ~f~?i•ir,c~ ,:sl ~Loi•ies and .i n,.~n:.;sr~i roo:~' above. The UL111t11J1~* 1S crecte~l or, x ,~

.̀~, LI:Cl i'r~r,e clod ir. ~;r1y Csliforn i:, Eranite in a ~ enErally 1~'rench _;en:~ic ~~liC - ..h-~

'-'i:ti ~i~~sa_ 1 sty?'_:. is fully reali_ed on the (1, N. Plaza, Hyde and Leave ~~orth ~~aSt. sides, but tine U.N. Plaza side, ~oith its long colonnade, is the principa~ ~''~
r '

i'~c:.~_'~ ~;r.: cont~in~ tl~e io:~joi- ent2-az,ce. Re-en~i•:l~,t cori~er~ :~t U.N. Plaza and Fiydend ~t U.\. Plaza and Le:~v~r,.:oi•L-h co~ltain s~conc3c~z•y entrance:.. '1'I ~~~ l~1c!11isCer 'Yi•:::.,~ i:: treste~' n~o~•e ~i,:~ply Uetween twc pi•ojectinG pavilion::, ;~t the an~,12~, ~'L .._ _~ retain:, a reiine~i cls~sical quality, Ponetl~,ele~~. ~;,~'C-i; ::11 sues ti;~r~ is u L-~:o-story base of ru~ticsted t,loc}:s surn~owlte~l t;~ ':~ r,~`~ ~~r t•:,o-story tier, variously treated, but will; an e::::er~t;ially ~ir.;ilar .':'e:,~~~r':tecl ::.rrc~tti, U:~c;c~roun~3 wall ~url'u~e. 1'l~e seconQ tier i~ ~unnounted ~y ~,::..~.~.le coz•:;icz, above ~~r~;ich i~ ~n interrupCe~l L•Zlu.tr~cle. un all bt:t ti,c ~~.c entr~~l _pct__..; 01' Li,~ ::~: ~ist~r rac~.i~ tl,~re is ~noL~-,er story ::et b~~rLe:....., ti:e L~~~,~~.zra~n r,;l c~_~n~,: ~y h 1,1 _~I]S:lrci~t~~pz roof. "~:.7'h~ U_.'~'. ~'~a~a ~~:;c~c conL:~ins tr,re~ ];i~l~ arc},eu er,trance~ ir, tl~~e =~~'~c e::~Er c." ti.e rusticated b:~:;e. Fzch arcl~ is Fl+izecl Znci sec in ~i, iron fr:~ne sr-: r.~_._=::~~~ ~=1vcr ~~::~ ~~i.l. There ::i•e :silver anal t,ol~i iron Manus in t .e ~F:~ii3- ~''~'~_ ___. _..,. ~rc~:es ~r~ vot;s~oir~u, ~.~itl, ::i:iel~is yet iii leave or. the ::ey~~toi:~~ 'i=t::,z c~n~i-_: s?~i~l~ co::-._~i~:~ :t crest of ~L- ~i•c ~ln~i ~ ~tripe~ anc3 the otl,cr ~::~oc c::tom s. - :~1~ ~ , ::•~, ~ i ci~rr c i,le o~' Lhe ui•cl:e: Ll,ei•e arc e i~~l;t L: lIlUO~.~ oi~ ~:,cl:r._ ...;o =1~,ore. ~:~ei•y~ o~]~er ~•;in:ic•.: cn L;,e ~;i•~ur:d floor bears a rr:~:rive rn~::r tio ~~ ._ cl:..,~ic~l i'u~~ cr. ~ ~s ;:e;,•st,~:~~:. ~;~a ol~ Lhe ms~l;~ :~z•e of ~n,~n zi,~ two are ~ .c _. ~.:c~:.e:,. .'Le ~~:irdc•.:c :ire paired vertically, wit}, the ~eeon~i stoi•;/ ~~inuu•:~~ _i;,~ s~r:~l1~r. ^:~~ vcz• ~ic:~l D[:iT of winucl~s at either ei~cl oi' L::e i acade i.~ ~~,~ ;~~ ;, b:,c:: ~r. w sli~.''i ply r•ececlir:~ plane wi,icl~ cc~rz•ies Lo ~i,e i-ooi'. T1~~e corr~~i-- ~.~;,~-c tc.:;~ ~t :,:.c~ ..~~:t;,.:~:~t corner of tl,e buildiiiG rescis "henry !•;or,:;enthau Ji•. ..
.~',~c~cr_t::r~• o:' _re Tr~:~::ury; i,ouis A. ~v~icn/Supervisii~~:, ~sci-,itecC~~eor~e G.~'on '~` 6̀::~,~t;~.%;'.:~~c~•vi.:in~• _~~tiineer/.'trthur Lro•.~ri J~• /.'u•chiteut/193~•~~ r'~::~ ~econc ~::c-ctor:. ties• conLain~ ~~ 1J11)y:DLl:: on e:~c}-, floor with 22 free- ~'
,̀•,

s t ~.n,.'~r.~ flute.? Doric co~~a~iL. b~twees~ each ver~.~cal pair of windo~.~s in tt~eD1'i::CiL_1 fcr.~arc? i~c~~~_. ln~re is a Doric ~,ilr~ster bel,in•3 eacti~ colwoii an3-
c~:c~ c:: citl;er sue o' she vertic:~l sir o~' v,in~iuws i,, the r~ce~ii;~,.; lane :~tF'' P

.~.
• '~'~e iti:ci• e~i~ of t~,e isc:~cic-. '1'hcz•~_ _.: ~~ l~oi•i:~.or,t:~l j>•u~el Litt:email L?~~ wincio~•,~ of

~~ .
~~`~~:~c;. !'icc_• ::r« an it~~~ri•upte~l b:;lusti•ade t,~tti~:~~~:n t}~e U:i:;e, oi' the eol~nun~.

b~~.

~~_: :'1'11e Hyde St. and U. 1'. P1az~Fi'ac:~~ie~ are i~lentic:il and Loth simplified vari 3=tia tions of the U P;. Plaza facade. Tl~~ere ui•e iourt~en winc3o~~~ in each floor•o'' t;;~ l~a~e tiYit?~ ti,~ l:~ct vertical pair a~, e~Ll~cr ersu yet in a recedir~~ ~•~.1:_:~e ti~:i, ch carries to L'ae roof, Gi3r.~ r~ystone m~::k~ are carried over every
~ y~;`

::::~ru ~~•c.:n~i ±'looz• wir,~o:.~. T;;z ~~cond tier is iclenCicul to tt,at on U.N. Pla^ ~~.. ~i~.~ut the colu;:ils ins ~:iLi, only fourteen ~:inQo~~r~ on each floor and seven= '~'Lie:i Doric pal asters. in addition, a circul~r~ . .ei~vice ~rivi:a:ay drops do~~rn to _ ~ ~t;.:-: ba~~ac~;~ level o:: Lei:very:~ortl~. ~,.,•,T:~~:c '?~, ~:e :ir:d Lelvzr.~,;orLh ~~ucades ,join ~:.}:e ~t,N. Plaza facade in identical
_. = i

~ ~c ~.::•-.'ir:- re-~r~t~~_~nt coy•:,crs. In the base of each i:- :~ ~~1%izeci srch identic~il ^~~~
F : --c'.y~
~' ~

_
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N ATIONAL REGISTER OF HISTORIC PLACES CO""T"

I NVENTORY -NOMINATION FORM FOR NPS USE ONLY

EN TN♦ NUMBER D.~TE

(Continu~~tion Shce(}

(Nu~~ntrl~~)

.~~cr -~l~tior. (conti~:uation sheet ~~0;~

to those on U,~. Plaza, ti:it1: an ~~~;le in t},e keyst;one grid l~ur,p~ iri tl~e
~p:~ri:ii•el~. 'I`~~e ::e~or:u ti~i• contai:~~ ~ si►I~le verLicsl psis- of 1~,in,lo~:::: i'llril~e,
L ~~ fi-~e::t_ndir,~ :'lute Doric COltDnTl~ wiLii boric ~.il~~terr. Ue;;ir~d. 'ii.~:i•e is

~: b:;i~::: trs3c bericlti~ tl;c ti: indow~ .
i,l~i~:in` _~~vilion:: or, the P•1cAlli:.t~i• St;~•~~~t; i~cs~ie are i~i~~i,tic:~l L~ t's,e

h r.i~ any Leave~,i~,ortl: i'zc:~de~ wicl~ three win~o:~~~ at eacr~ level. 'P:,z recE,lir:~;
~e:~~r_:= ^ecti~~ e~' t}:ic w:~ll contains a ru~tivatecl base ~iit2~, a sir,~~le ~lazecl
~~rc'r; 1~ tY,e censer. Tii~re are star. c, r,1 ~trir.~c•~ on Ll;e i:cy :tone :lt'li: Ca3t

iron 1::~;~_r,~ ir, L},e ~p~ndr~ls. There are ei~},t ~~~inciows on eitt-~er side ir, the
~.roun~i Floor end nil~e 1:indows on the seco»~l i'1oor. Low, i'reest~i;din~ b:tlu~-
~~-~,i~~ i•un iron L',~ urch to the ~~~vilion., ex)~o~inU tl~e b~:;eln~nt to 1~;~i~L
~;r,d ::ii-. 'Pne secuill tier simply contuin~ 1~~ vertical g~irs of ~:in~io4;:. ~~ith

i hoi•i~~ntsl p1r:~1~ ~:,e~::aeen th~r. There is the ~:Zr~~~ regular EI]L3U~3t:~T'e :~,i~i
~ i,.~lt.~tracle found e? ~ek~l,ere ut the top oi' thi~ section of the :all, Lut t'-sere
i:, r~~ ~":1~i;Yi i loor or mansard roof .

~'~e ~h~ne D.r L.he cer.~try2 court rei l~~ct~ L}~~t of tl~e exterior of t~;e
L::11~:_Ii~~ L~c1Ti~ ~;~S~.ci:._1~' recL~r~~;:~t:Z' bJlt}l 2'e-er,t2':~IiL CO1'I12I'S. Zt '_:, 1'sced
ti: iti. ~r~~ in3u~t:•isl b!•ick Fran Ll,e exl~o~~cl I.~;:;e►nent to t},e cou o!, tl~~
~..il:li~,~. Fene~traticn ai~u cornice mol~iin,~ ~nii•ro~•s L1-~at on t't;~ street
s cis, exce~~ for the central sections oi' Ll,e long ~ide~ of Li:e court ~::1,_cri
'a:< <zcr other. TY:e~e central sections reach f'ran ~2•ound to roof un,l ~:re

v~::~cz•es in ~r nits. Both contai:~~ a lame r~ct~n~;ular ~laz~.;~i entrance
L~ ~:~een sconces . yet in « r~:sticated two-story ~:~~e . A second tics• cc-:L~_r_s
:: ~~ct•::~c:~l p~iz• of ~~in~o~:s ands {~i•ctrii~lir:~, b::lcony beneatl; Lhe lo:~:er ~~riciuoti.
_':.ire si~e :iuo -ir:s at t},e cornci•s and 3 svnrle i~eciiJnent over• all. '~.~1C ::OL`;;i,
_ ~~~ r yes o~~e ~r,crc story mar}:ecl by ., e~r,tr~:l ti~~indo~~ yet c:t~ov~ a :,•irr,:,le
~G,:l'~lri~ and Ds.~c:.'•: :: ~]uI7C~ Gl~ 1'l'Gt~.~1~E2'E t12'E (IUT7fi22' Wlli~O',!~ il"i tai' I::tl:l~uTu
roo= .i~OV2 Ltiic C~L17't .

':.,e int~r'or cot~i::ins urr ~~ e~;i;ic~l ;,al]ti•;ay on each of i'our princic:il
'_'~CO~ `:: i1C}"i t'?7C17'~l~ L1:~ 'Gt111C1111~7~ O~.]elllll~; t0 Ofl~1Ce: OIi C'1G1~2T' ~1LLi. .
~ `•~: L1C::1 C1''CL:I~:~lOP. 1_: princiU;~lly t11TOU~;~1 elev:ztors at t~~E centr::l C'211:11riC
on U.!~'. }~2a'a a~i~: Le,ivenworth, and mail staircases at the i•e-entrant corners.
i..i'_:i~;iGlll~il ~~~3CE 1:: 1111i11:2L t'.O it V~Si,JUll1C I'2~C~12(1 b~ t~'tE Ll;r~e Cc: :7~!'~ll
arches on U.~. Pla=a and minor flourishes at each of the other entrances.

'i'r,E entr:~r~ce ve~titule is ,1 hi~~l, Lai•rel vaulted roan ~: ith nicl~:c:, :: V
1t:iET EI'1.? . /iGOVE l:l,Z SU2'lri~ Of l;~l~ V~Lial l;~ ciescriLed L- y :;1]:~7? E CGZ'liiCc' ~ L~t:2

c~ilin~ i~ c~is~one.i. ~:neath the cori~iue, Lhe wsll~ ;lre c~~t- Lone. 'r:iere
c;2'E• tP2"eE 1.3T'E!2~ U~rrel S~~~ij~i=~Z ~;l:i:]S C}~:inrlelie2'~ lA lr0:l ~S'i1Ji12~ !"i11i~;lli~, 1~TGI~i
~'._ .e~l:n,; ~;'..~~1~ r.e_•v~ :~~ s,~::ti!~ 1'.;r tl,e i;:~llb~c~,a liL,lit:: ::,2'OU~;};o;:~ tl,~_
:,~ildin~. Ti;re~ ::i`;i: inf llc:l az•eh~~~ ~riti~~ pecli►r~eu~.l lcorc open oi~t.o t;ti.e:
central cil•culatio~~ n~1L:r;,y 1'ror, tl~~ ve::.t.ibuie. l~ci•~~._ t)~,e h::ll~~::iy i~ ci.~
~ lev:~~or lobe• ~:~ tl~ ibur elE~J~*,L?.-:: ?~~<:~. r,oli~i~eci Ur~~~ ~ioor~ anu o:~~: ~ur~l~.
T:.e l:..11.rs~ ?~::te rzd oct:~~on:~l floor cile:: ~n~.l a barrel v;~ult~_1 ceiling,
:,wl~ ~.:_~'~ c:~::tileliei•~. There is a low mr~r•Lle main coctiru; gnu w-~~~ioi•~:c::
►r::.~ruli; LI•i~:; .~rou::1 d.~i•]. ~t:iined woozier! o'ff'ice doom .
i..' . Ur.=~e1 nii':.1G!!~ I-l;i:::3-l:Oli~~:7'11Ct1U11 G? Ltl~ ~~1]@ :1C 1'e L1111i.P.C~ ~~:it101::' ili.^.~
began in Janu1T•y 1975 as part of the Market Street Beautification Project
i:~ conju~iction with the Bay Area RapiJ Transit Station.

:
a~~Si~~1C~~{k~ ~~7~t'~r~'. ~~ ~'* . ' ~'T.~►~'k~~~~...~~1~~i!~~~ !{Jf1,i'Ft~.~'~~t'RyY ~11'~~~~1~1

..1 ~..M~Y~. i ,1r , ~~ S•

4P0 921.72
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7. Description
Of tl~e 1~ buildings in the Civic Center Historic District, 9 are significant to thecharacter of the District, 5 are neutral and could be replaced by appropriatelyj _ ~lesi_ r*r,rd buildings without loss of character to the pistrict, and G are non-conioi•,ning intrusions which detract from the integrity of t}~e district.

,tap
i2ci. Buildirg

la Dept. City Planning
~,~ I~~clls Fargo Dank 131dg.
?~ Civic Center Power House
?L ~ta>>dar~l Station
~U Uc}~t. Public 1-Iea3til Bldg.
3 Civic ,~uditoriuri
a City Hall
G f~ublic Library
Ga Library ;annex

C~litornia State Bldg.
f Oi-phelir.•, Theatre
9 City fall Annex
1~~ liar hlemorial Qpera House
lOb. 1'ctersns Building
11 }~e~leral Building
13 1 U~;ited Nations Plaza
•I4 Buke:'s Pei. ~:~re
1~ ~icCarthyF~ Cocktail Lounge
16 7t1~ i, McAllister Bldg.
17 .'~lethod~ist Qook Concern

Si~~i fi cant/
Intc~r~l

X
X
X
X

a
X

X
X
Y

X

X
X

X
X

Neutral

X
X

Non-conforming
Intrusion

X

X

X

,. ~•~~...r,.-:~ ,~ ji:-~.~~.ry~ r~r ~~,; ~,~r.~r:~y~ra,~~~~r~,;~~rf~~:;~;~l,A'~,~~.:~eT a ,~-i~. 1'
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7. Description ~~-~

1'he Plaza is alm~~t complete except far a fountain ~,~hicli is still under construction. ~~ j~;
Fulton Street, between rlarket and Flyde, and Leavenworth, between ~iarket :end ` ;
~Ic.411ister, have been converted to a pedestrian playa. The entire area is paved ~~~
in brick, Faith granite borders echoing the Civic Center buildings. Rows of trees •y'=
line the sides of each street. An 80-foot bronze flag pole will fly the United =,}~`
~dLions flag. The architects of the project arc Mario Ciampi and Associates, ~~;~~
John Carl I~'arnecke and Associates and Lawrence Halprin and Associates. <:.
13. 1 United Nations Plaza is a very small structure, triangular in plan, a~hich ~'
faces on ~J.~. Plaza behind the Orp}~eum Theater and across from the Federal Bldg. ~`~;
It was origz.nally constructed as a two-story residence over a ground floor com- ='~?i
mercial space_ ~',~e building is constructed of reinforced concrete in the Zig Zag -•~~
Dloderne style. I~a~k copper panels grain the ►windows in a vertical composition
between concr~ce p~eT~s ~:t~~c}~ ~ul~nate in a zig zag skyline. There are decorative ~~•
relief panels at the tops Q~ the piers. Try original interior has been remodeled. `a
14. Buker's Pet Store is a small brick buil~ing with a simple classical cornice. ~;,'~'~

,~~Its store front has been remodeled.
15. McCarthy's Cocktail Lounge is a small brick building with a simple classical ~a~'.'
cornice. A decorative glass transome has been painted over and obscured by the ~ ~,
present sign. The building was remodeled in the 1~30's and has an attractive
wood interior dnd very handsome erchec] glass doors. =fit"
1G. 7th and Dk:;llist~r 4~uilding. ,1 smsll, two-story brick building designed in

•:;.,
~E->

a classical manner on 311 odd shaped lot. It a~as remodeled in 1975 with a glass
wall on 7th Street. Its original, narrow corner store front with iron mullions, ~~`
and bracketed cornice and entrance hood, is intact. ~';
17. Methodist Book Concern. 77~e ~ferh~dist Book Concern is a rive-story brick

~;.
a:,

an~f terra coit~ building designed in aversion of the Neo-Classical Revival. `' `
7'he principal facade is dominated by brick piers which culminate in round arches
~ t the top of the facade. There is bnnd~d pplychron~e brick work in the second
tloor, and lavish terra cotta keystones and h~indow trim, particularly in the

.►~; :
~:r<~

ground floor office entrance. The fine original ground floor, iron store front
s., ,~
'~°~;

w it}Z its small transom windows is intact. ~ "~~~=~-• .

:,:~
~:~R~
i ~:: ~

g

'~~L: ,. .~- 

~ E A~
'~ ~ '{ ~~ ,<~,t '~L~~i;~ " .~ ,i~~ . '.~: 1~,,. •',• " t. r~'.P.~ ~~ ';~• ~ !t';~ ....ptl, r, ~ •, .~ `~ ; is t, ~ ~ :~:.
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~~IGNIFICANCE

PERIOD AREAS OF SIGNIFICANCE •- CHECK AND JUSTIFY BELOW

_.PRE 1n Si0R~C ~+AC►+EULUt;Y~NHEMtSTOH~C XCUMMUNITY PLANryING XLANDSC.~PE ARCHITECTURE _RELIGIUr~

_ t400•ta99 J~RCMEOLOGY-N:~Tf1atE _CONSERVATION _lAw _SCIENCE

_1500~t599 ~GRiCUITURE _ECONOMICS _LITERATURE _SCULPTURE

_160G~1o99 XARCHiTECiURE .EDUCATION ~(.MiLITARY XSOCiaVMUMANiTARiAN

_ t)00•~759 XA/tT —ENGINEERING ~C.MUS~C ~TMEATER

~C18G0~ 18~9 —COMMERCE .E%PLORATION!SETTLEMENT _PMI10501'MY _TRANSPORTATION

\ 1y00~ _COMMUNICATIONS _INOUSTHY KPOLITICS/GOVERNMENT _OTHER ISPE CIFYI

_INVENTION

SPECIFIC DATFS Civ.0 Center Plan - 191? BUILDER/ARCHITECT ~~ultiple

STATLMENT OF SIGNIFICA4:~E Civic Center History
The land on ►.~hich the Civic Centcr now stands was originally sand dunes and chapar-

ral. Shortly after the street grid of San Francisco was laid out in 1847, the extreme

soutl~►,•est corner of the grid, bounded by ~9arket, 1~1cAllister and Larkin Streets, was set

asiJ~ as the Yerba Buena Cemetzry. 1~'hen shiftins sands uncovered the graves the cemetery

ti:;is rioved, and in 1860 the land was liven to the City Parks Department, IIl •Ib~O, still

unclevcloprd, the laid was declarccl a City Ilall Rescrvntion and City }fall Avenue was laid

out p:,r~?]el to A7arket Street between the present-day intersections of Grove and Larkin

Struts an:l Leavenwortf~ 3n~ rlcAllister. The la»d betp~een Market and City Hall Avenue

~::~s divided and sold to start a find for a city )ial~, except fora .10U-foot s~~ath across

from Eib!ith Street, h~l~ich r~rnained under public ownership as ~tarshall Square,
~~~ monumental structure (hereinafter, Old City Hall) was designed to occupy the re-

r,~aincl~r of the triangle of the land bounclecl by City }call Avenue, Larkin and f•1cAllister
Streets. Ground was broken in 1872, but principally because of corruption in t}le city
sove:-nme~:, it ►.~as not completed until 1897 at afar higher cost than originally projectec

Iii 1899, B.J.S. Cahi11, wit)i the encouragement of t~fayor Phelan, put forth a Civic Cent
s c}:~~ne ~,hich would clear u~ lane! titles clouded by dubious practices of the promoters of

t tic Old Ci:y Hall, end ~t the s~►c time create an imposing setting for existing and pro-
posed civic structures in a blighte~I area. "ihe g~sn would have opened up ~isrket Street

for over two blocks near the junction of ~farket and present-day Civic Center. The street
►:oul~i have split.in t►vo paths, leaving a large central area for new development. Tl~e
plan would }gave broug}it tl~e Olcl City Flall, the rlechanic's Institute, the Post Office,
tliberni~ Batik and other monumental structures previously scattered over the area and
obscured by lesser edifices into a singe gr•~nd des~gr►. A direct extension of the Golden
Cate Park Panhandle a~ould intersect 1~larket near t~C western terminus of the new project.
:vci,~ deti~elopmetiLs k~ere halted on two cites which would have blocked the project, but when
a third went ahead, the Civic Center was scrapped. The plan failed. for many reasons,
but principal } because of general distrust of large governmental projects.

In 1904, the Society for the Improvement ana Adornment of San Francisco kas formed
udder the leadership of former rlayor Phelan. Tlie. Society invited Daniel l3ur}iam to providE
the cit~• ~;ith a grand plan and suggested to B.J.S, iahill that he design a Civic Center.
Alain, Cahill proposed using existing structures and land already owned by the city as
the least expensive approach and tl~e most likely to be reali=ed. This plan ►,ras, in fact,
very similar to tl~e one which was later used. A central plaza was located just as the
pi•~sent pla=a, with major buildings facing it on all sides. '1'}lc: Old City Hall was 1l re ad;
on the cast and the Mechanics Pavilion on the south. Another major structure k~as proPose~
t'or the north and a pair for the west side, with ~ newly plotted Panhandle L'- xte~ision
running out Fulton Street to Stciner~ end Then angling ur tl~rougli Alamo Squzrc to t}ie
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the centrLll p32•t oi' tl~e city, witla all t}~e rr~~jot•
:~G1!it~ COririeCtE~ by a ~,ener311y circular series of boulevard. The plan ::~s
Lct::l'_; vupractic~l out it i'ired the vna~ination of tr,e ~ut,lic :.n3 wdc ar,-
~•rovcc] by the Eozrr~ of Supervisory shortly LeCo~•c the eui•th4u::)ce iil 1j0~~.

~: Lr, the city in ~:'ne~ anu the ~lcl City Kull in ;;}irur:Ule::, I3ui•►il,~~u _u~~i ];i~~un~:,rt~±~~ felt th~:t it would be zn espy mat'~cr Lo i~r~ple,nent tl~~ plln ~~~it}i~ ;;~ `l::r:1 r,z~,r boulevards anal public _~lsce~ t~hich ti:oi:1~1 no loner re~~uire
c:;~~in~ t'._~o~~;i~ ~';e ci~y. Li}:e oL:~ei• ::itie~ 1;1,_tt dad suffercQ ~re~t holo-ct:~=t::, hc~:evez•, ~::n r~•arici~co ~re1~ bac;: on tl~e :::erne property ~ 1f1G~ as uefore
F,~:"; 6•::=C?'c t~'ic Fili~~iC ~d011l.~l t']~t~r'1::~1ri u~:y taliC OI bi;lUtlll~.:tlO,i illtl "adori,-r.:er:~.," ~Lje ol~l coi^~nereial :.ncl re~i~:~r,ti:il arcc~~ •:ere ~ut~t;,ntially reUuilt._:; 1~Oj, cur_ ~:Jr. ti•~a~ u~~:eu i.o revise i,i~ plans i'or ti;~~ Civic Cei7ter. ?lis
~i ~a~y ~ j'~1~ 11:; t;D1K~ ri :11Q eC~ t}ice :~i:~l;;:l~ 1"lacing a sFrni-circular• ~roupir.~ at_ ;~~ eo~•.~~~~ c'' '%gin i~e:s cu',cl ?~:ar}:et, :::~crc~ it eoulci ~nee~ t},c direct ~anh;~i~.:le

?:Lcr:;:10:1. ~;,irz•~~ L;~ the impracticalit~~ ci tl,e j~lun, Cahill revised his i
i ?~_'~: Gi::7: ~1:~,~~tly' Lllitl ::T'tUF~il per~U:.t~1V~1~ t~l:.tt: 1:.?;E' ~'.11llf!Ji'ii _` 'G~y ~'iT'OUO:Ltl...,.: ~:;~ ~~.~~r:si~~~, cii~ru~tive to tT•~i'i is una bu~ines~ ar~Q lit:ely to be del~ye't5• lii.lLi~~on. ~'!ie L=;~s~rih:an~Poll: p11n t,~z ; puL bei'oi,e the pudic ~llu Basil;;_:~_,c:.~~~.

1I'_ _;~1~'~ L'S~c i`~.T:;iL_-1':aCt1f1C Ir.t~r•i~~tioii;:l l:xl~usition Compc111y" l,orrr~eci COi:cic ~ r.~::,;or ::~orld' :: lair ir3 1915. ~. vi:.E-pi•c::iclenL of t11e ~xpo~ition Ccr::ni~,J:~^e~ Rol.~l~,. ~;oi• "Sunr~,~ Ji~r." i ran succe:~.~i ally ~'or rn~yor in °epLerbei• 111.
_~0~~:-'S E-~_~2CL1V2 Cc;1:iU31[;ri~ tiECl t0 CGti.:lt]lllri~ reibT7t!, ran 11711eI' t?72 ::ZO~;::Ti
~ ~.071:,-:?',^. ~.~.^. lY'.~.T1C1SC0.~~ Z'r'iC 1•:LUll~lP::l ~tree~ .~:til'.::1~/ ; T:2tC:~)-~{eLC:.j I:::tLc"1'
l~.'G~~cC ~ i.^.'~ 0=~";cl' ll:~r•GY'L:.~Iit a71C~ pr~ctic~~ C1V1C irnpr~verrents r,cz•e pa2'l: C'~I 1'11::
f ~1'C`2':.„:.. . ~:lt ~Yic 1C~E:.~ O~~ :1 ~'1V1C ~:~liLC'T~ 11: f.l:: ti:~:lill~~ bec~r,e ;1 C:itisl;jSt~ 'o:~ ___~ :•~::t «~ a ~~~rbol oi' tl,e ner~runit;/ of t;i~c po~~ula~ial w~i~ier s n~:: 1t~d

~,G:li:::t ~:u:i'_t1C''~ c.'~. lc 3_.^,OClit~:zCl t}'1~ Cl~~C ~~C_I::.:i:T' ~'l~;l L'ilE 'XPO~1t1G11~ t1'1~ : is ~.~::~cer would rtz~nai~ently E:~t:ibi:; she ~aaz:~lrur ~r,i~r~ L'~c Ex~o~ition::o..' ~ oni;; oriefly eti•c?_t,, :~ 3 iL- wou11 .s~_,at~~tr:.►tom com•incin;~l;; to t;},< <:orld~..~t ~-~r~ ^'ranci~co l,::d nod pimply 2•etc~:~~•~ci !'r~.~~ Lh~ eaz•th~iva}_e bu;, had Y,e-::,c~:~ _~ ~:.r_vi :~ ~~nd civili=e~1 mel:z•opoli:; c1' incern:..t;ionul vn~~ortunce.f'1~'te: :~.o1~~h's elcctiori, sLep:: towsr•us i•cali::~~tion oi' tine Civic Cent~z•:~~;;rc t:::~i: ~~uickly in ?~o~ec of canpletii<~ L 1ca~L tl;e City }i ll ~~u Au3i-::oriw:: :or t:.e ~':tpositic►i. Zn January i~l~, ~u~~,e~Lion~ were solicited ~ri3ovzr ~~ submitted proposi~~ for a p an for the newly approved Civic Ceiitcr.~_:e~ ~.:e~~1ed tc _~i into two types--ti;ose ai: fan PJc~s and i~tarket and tlio~ei:~~::ed oa tie alb sites of the old City Hall u,i~ Mec2:::~nic~ In:.titute,~y~itl, thel~ttrr Y~e:~vily predominating. Chill':: 190) pl:~n ~~as eridor::~d by t2ie I;o;.rdc~' :'ugerti•i:.ors :lid the issue of the ~;en~ral location was turned over to ~n:~rc::i~e~tur~l corr,~r,ission under the au~pic~~ of t}~e F:~:po^itflon, consi~tiii~; ~fL"_lli~ oll:, llilli:un B. I'aville, C11rei,ce L•]r.,r~i, 11~►rris Corinick, L•'ciw~rd_c:~i,~`..t ;:~n:l Jchr. Galen Howard. Polk an~i Fk~nncrtL voted for \~;~n TJe~~ :u~d 6?sr1:e

4'.

4~
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`., L:1LPJ1:E:~11. ~1 J1~!P111 ~C~:11CC ( continu~t~on .~leEt.~ ~ ~

;,t:',: al'_ the otner~ e~iose t}~~ ol~l rii:e. ~~ ;lo:~~u•~1 exr~l•;inecl, t}~e ol~l ;its :::~~n ~:,rer t;':~ cit;~'s aciivitie:~, it hsci more ~p.te, only Iil11iL0(al street c~;:~r:`e~~.rou11 t,e nece~~ary botr~ for cere~noni:,l anal circul•~~o,•y purpc_~e:, n~orc ~:~i~r~~g ive vier: ti.~oulcl Le l~ocsii;le u~i~! it ~a~ulci U~ ci,~::, ~ur sncl le li}:ely Lo incur1; ~i~~tior,. I':, r,:.~ wore ~.uneriaLle tc L!~~ i~ann:lr,,ll~ F:::ten~ia~ :~~Lte :i:,~i it~":-~^e.i '.setter UllDOftU111t1eS i'or• ~;i•oti:th, t-~o; L i:~;portaiitl~~, it ciici r,~t ii-.L~r-_u:~c ':.'-.;: c:~-~nerci~l lire of J•lai•ket at- reet.
:~_~ ~s•cnitectui• :1 !lrlvi~oi•y Co~nmi~~i~l-~ cornpoeci of Ho:r~rd, Frederick [•;.::e~~~r an.i Jorn Reif, Jr., way appointe~3 U; L;~c !4~yc,r to select ~~ i'in:~l CivicCenter plan, t~ ov~r~ee ~~ ciL~~ hall ca:~peLiti~r :Intl to oversee tr,e i►nnle»en-~::t;~u:i oi' tl~e Ci:~ic Center plans, iloti:lyd, ti c• Chzirman, way an unu~usll,/c :~~ '.:tee rn:~n, ~?:illel t~otti ss :u1 F'.1"C}11~CCt 1i,~i a~ an :id~r,inistrutcr, ::nil it:.~~ i~:s le:~derc}Iip ~,~hich ~uidc:l i:h~ ir,i~~~_~1 eta;,~:::. In a ~peecY, :~dvocati►i~p~_~:,,E o'' t?ie l;ar•ch 19~? bond election i~or ;;~.~{ i~illio,~, },e elo~~uer,tlyEi:~l'_.I:E~?~ ~~L::~ Civic Center signifies the unity oi' the ca~ununit;~ of wr~ic~~,~_ ~ ~L~2 DL tC ~1C.:1 ;.mot:: ~ `i.tPL' E: ti~~1L't1C need <'lIl(1 the 3~17'1tU11 eY.~: eS:;10:1. ~~T'~:~ L~ni?~ passed overti~i,eLnin~ly and tl,e City I1~11 campEtition ~.a~ begun~ '.~or~ ~.y t}:~;resfLer. T},e winners were announced before the final ~le~i~n of~:.c .._:•ic Center ~~~a~ c~ttled upon :;~ that tt~c City 31 11 r:a~ dz:;i~,ned i'or ~:~ec13 L =_ t,; H~;11 s i t,e . In July 1 j12, a varint Ian oi' the Chill plan w~~ cl;o~en~.:i~~ the C~~,• :~1~ w::! t~:e Lwo buiiclin~,s ucrocs the plaza from it reveredtc s:;._eve a longer aLpro:~~:~ Lo the C_ty li::ll i'rarn Plarket .,̂treet.ì.~~e i ~n:~l pl:~r~, then, cor~si::tc~i of.' ~ centr1l pla~u ~:~it}~ tY,e City '1::11 Lo:,i:•~ ~:~~t, State Fsuilcliil~ to Lie rioi•L},, I ur~l ic: LiLi•;~i•y ur~~l Gc.er~:~ ]fou:.E• L:G theu ~.~L ::li:: ~r~O~ltlJI1 /l'.1~1i:Or1LD0 t0 tic ~OUC:i. J.ti .:(ICiltlOfl~ t~1E four cornerlots ~~ ~~seen t!,e i:ain Luildiii~~ ~•:~i•e to cocil:~.~in a }lezltl, iuildin~.., a i~'ii•2~::d Folice ~uil~jir_~ r~ I oti:er }rouse ans an und~. teiv~irecl pudic builclii~ Ti-,~:.:te o' the pi•c.:er~t- 1~edei•al P,uildin~ »:.s r~.~_.•yecl as errs;/ propei•L;; Lu;;~l~oLiIi;:~`..c77:;1T.'-:":. . ~-~I'~"C~'..' .'l''_~~Y WC'l'E' L~ GC' iiCC1U~i'~:il OIl ~tll ~.11'OPL1'L~' l~ronti►:;~ L':iE~ _V_~ ~c:itc?'~ .:f:1C!. '~~;'li'~.i:~ ~'iC line~~ ~: i:T:.7~ tl!'C :~1~.. :in,l l~eri.:l~ 12:..~on~tr~~~ci.i:,n b~~.~;~ ~•~::ic~!_1~~, but only Ll,e :luciitoritun, t1;~: P~i:~er ilotisv :n1..:.i' :'l:t~.: \•:~T'C T'E':.~:~j' lOt' ~:~tc: Ot)Nfllll~; Oi t.ilC ~:.:~j~0.^.1LlOIl.`: lE ~,'1t~ l~:tll :::i:, ZiOLco~:.,~~~;,eci turt- il t?,c: e:ld of 1~i5, ai'tel• i:}~~ f~ii• hail cloyed.U~r'_r.~ tliE e :z•ly ~ta~_~ oi' construction, lame ~•i~ii~ stood in t'~~e lc~~::,ere buldin~~ 1•~er~ nro~;osed ~;ivii~ the p<<Llic an icl~s o~' sir~;~t u ~ran1L.^G,~cC ~ ti~;::s in the rnal;ink. 1'he Libr<<r~ L•133 cc~npleteci in 191 ~, :.~n1 tl:e nla~ie~~~~cr:~ rlou~e r:~.s rul«1 GLlt of J•1:~rshall ~•;u:~r~ Lc~fore Wor2:~ T:':ir I encle~i. 'il:el::~r :._r~1 ~ubsequ~:~t builciii~~ depi•es~~or, d~_::;~Es {`ur'~t,er pi•o~2•e~~ 1I1L0 thei::~:i-1~"'0's ~,~;~aen tl~e :state liuilair.~ k~~~~ can~letei:, the Federal Iiuildir~~ ar,dt:.e ;i~:~lti. Deo;~r*s,:c:.~t 1.1CI~c i.ir~y~~,~::d it tY.e e:~r•ly 1~;30' ^. While the :i•c.~~le~a::u oer~:::,~lcs d~~ not cone to i'ruition, money r~a~ yet r~~id~ by the builcicrscl' t'~c: iJr~:i~,eL:rn The:lter (i:hen called tl~~ :F:~r.~_::~:c:,) to f':~::e tl~e Llanl: rear~.:~ll~ r:~ore «poropri~atcly~.. A dispute aYe~ ~•:ho ::houl.l p:~;; icr• the f~cir:~ ~:~~~r:e-.~ei~ r~~olv~~~ io~'ri t?:e re::t:lt tl-iat the ~,r:,ll~ }~~ve never been faced.. _~ ti,e ti=vie Cet,ter as it way ori,.i.nally nPprovel ~;ra,i;i:illy ari•iveci ;~~~i:~ present st~~e of ne_~r canol~tion, ~: k'ur. me•tuorial exp::nclea Lhe Ce~ii;cr,~ :::~..cl-, a~ t:,e on;:final planners h~~l Y~opecl. '!'}~e i~e~:• develop►rent wept of i;?,e Cit, ''.:11, ~,:~,=ci. ~~:.i:: co~-1,leLecl in 19~_, tl:~rou~,},ly i~:.~rmoni:~e~ ~~ith tl,e cld ^chet.;e_ ;::,er e?'_'ort~ :~t ex:~an~ion in the 1}50' e~nci 1~~0' :.; }rave Ueen le:.;s ~ucce»i~: '
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~. Sr,:~tement of ~i~n iicance .continuation sheet ~:

lout- either sufficiently inol~tru:ive or f:.~r ei~ou~;l-, a~rly that they do no;:

ir~~rude on the older areas. The Civic Center llevelo~uent Ylan of 19~~, u.

► ur~t~r, ernardi and 1~lmnon~; Skiclmorc, Qvritz~~ and ~•9erri1l; Pe1.Eu~:, Catl~~r
~:.r;~_~ Company ti~~as the rno~t v~~pori;ant of these ef'iort~. In the l:~te 1y50' c,
t}~,~ :.~ ? ~laz~ ~•:~:: e::eavated ~nci a parlcin~; ;,zi•~i~c and e~nibition h L] 1 ~~:~•re
i.1:. '.:: 3ei• ground beneath the reia pl:z~..

A~ part of t)~e current Alarkct street be:~utification project ar,cl ur.aer-
~:,i•oundir~; of rail transportation, ts~e f'~rs* blocks of Fulton and Leavenworth
;~uove tr3rket are b~irl~ transformed }nto L3nited Nations 1'la~~, a ped2e~i•i:~n
::::~ , :r_th brick pavii~~ Uetween the ;'~derc,l Lu~ldinL; uiid t},e Urpl~~ewr, '_:,~~~ei•.

god ;~ h:~r:;i::~11 ~~~u~re and tl~e~corner lot nort},~.~~st ~~ the plc _:_, :i
t '. ,~ only Civic Center ~ite~ ~:•ithout periu~.rienL developwent~, ~::re still
:r~e1:~ cued a~ possibilities for future eip:~n~1011 of the Civic Center•.
~ -~ -»i~'ic r,c

'i•:e :;'an Frsnci~co i;ivir Center is re~ai•ciecl by many scholars ~~ tl-:e
~~e~ ~ ai:d n;o~ ~ cu;,;~s~~ ;:~ i:;aliifestr~iion of the City L•eauti:'~~1 h;ovement iii

Z~,e Ur:ite~i Szu~e~. '1':;e City ~eautii'ul Movement inteiide.~ to create besut;
end cr;ler in cities tirliich l;~~i ~2•o~•rn too i'a~~, as ~. r~~ult of in~3u~ti•i:,li•r.,ltic
:.:nu accelerated irrmi~ration, anal u, such tiaas wn aspect of the general ~r,~uii-
cio~l re~e~-., ~nov<:~e::t t1~at gip: _~ ,, ~ in the 1890's anal eontinue:i uc',._. t?.~
~~:ri~ of ti;e centtuy.

T:~e r~:~l ~~~~ctu~ to t}ie movement ~:u~ tl~r~ L~7crlci'c Co1.t~r~Li~n I::tnc:itzor
in ~~..~11~~..:jO in lb j3, ca13~~ tl~e l~~it~ C~ t;; b~~ it,~ acbr,irer~ i cr• tt,~ ~re'~t
..:_ to c_~~csic~l buil:lin~,; that were 32'I';111~TCc1 in ati orderly ~r.~~-,r~er ~i•oun~ ':
l..~oar, in a ~o;:r~ o~' 1lonoc•. 'P11~ order, t't~e l~:innor,y, L;,~• cle:u;lir~~ ::; ul~u L; ~c
~r~~,;i~~~r o1 tl:~ Y~liice City a~niast t;~e ~~;u:ilur of Ct,ic~:t~o :u~d tl~e eei:er::l';~
c:~:_:~t~c condit~~rs a~ A~uei• c;~n cities captivateci the A~~.ericu,~ puLl_c c:n:1
_̂ .C_'VG~: ~~ ::n in~T)3T:i~1021 `0.:: yr`tc~.^•.;. S:~, i~ll~ 1e`.1~fi .SC'~ti'.i:]SiQ~ 31 ~1'2.~..L 1:1:1~;111LUQc?

~:.^.3 _~:~crtai;ce i'cl• aLno::t ~+0 ~-~3rs.
i:.e mop ~ .rrar,e-,date end direct ei~'ect of City L'e::uti"ul ~•::~~ the more of

ie_~ ::_cce~::.~ ~~ in,it:ition of the Wi,ite City ill world' : fairs X11 over is},~
~c..-::.r;~. I-::;jor expo~ition~ were }~~eld iii uffalo (1~j01) , Wit. Lour (1~~~i1~ ~ ,
.:i-,u S:in 1~•;~~ci~co (1915). Lesser celeUrations occurred iii :~~i~~ l~~i•arici.;co
;1;: ;~) , Cn,a},:~ ~ 18~~ :) , Memphis (1~3~t?) and Settle (1 09) . n.11 of i;,~ s;E firs
~cr~~a:i to spread the ideals of classical arcl~,itecture, ~enei•31 Ee1uY !~x•ts
~l:~r:1in~ ar,~l the ex:::mnle of coop~r~tion i'or t}~e ~re~ter ei~i'~ cL- of ~:li
en~er~ble. L-ut like the bll~ite City, these exi~osition: la~tes a season ~n.i
were teen der:,oli~l~eci.

!~ ~.~ore p`rs.~ :sent re~ult of the L:ity i3e•z~.~ti~`ul .t-;~~s~rc-~n>nt w:~s L- h~ rev iv:~l ~
Q1 ~~_S-:I':ill~~~ pl:xr, O1 ti:il~~ilI1~?tOil~ D,~, ~)c^..I'iF~ J`l:i'~:7.ilt:~ Y:tiJ t~11C~ SU}'CI'V1S~,1

tie Cl;ica~;c koi•la's :'sir, '~•~~~ c411ec1 iii to c::•:tend tr,e de::iti~ u:,,i t;~ L1~;,
r~_lro:::i ::tLi~n. ~

.̀`?-,e r::opt cY,.;ract~ri~tic and Laic?e~prea:l re~ult~ of tine national e::t:.u-
:i~t~:;: ~enrzted by t~,e City IIeautiful 1~lovement wci•e, ho:aever, t}ie. cit;~ ~.:nd
L_i•}: plan ~iid ti,~ Civic. CenL-er, nizn~poli:, B::l;er•~iielu, h~ltvnoi•c, i~.o~tol~,
~i^c~i::r,ati, Clevelanl, Colwnbu;, llall~~ a l~ar~:foi•Q, Ir.~iianapolis, }::1~~ :,~
C:~;,~, Little fiocl:, t•?inneapolis-St. P.1u1, P};ila:ielphi:i, Provici~:r~ce, itc•~:n:,l_e,
Wit. l.oui~, man Fr~z:,cisco, Seattle, ~Locl:ton end Willi:un::Lur~ ire ::only ~f'
;;'.~ ►:.:::,y places i:r,zt commissioized p'l~n:; dui•ir~~, tl,i~ c:r~t. .Lut- o ' Li,~ ~re,~t
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t;. S~~t~ment of Si~nificsnce continuation cliecL 4)

n~,nber of places t}-,:~t h1~1 plan : mEtde, only :i i'ew were implEmentc.i Lc, :in;;
d~,~:•ee, u::ci cf L}~o~e, only Cl~vzl:vi~l 'c snrl :.':u~ 1~'i:~nci~co's aehi~vecl un;,~-
~~:: IC'rC real- the pro>>oi~tiori:: cire~uecl of by plai~i~cz•c anal :~n entl,ti:i:~::tic ;.~uUlic
~l~v~lsn~i's Civic Center ti~:~~ on1Y h11i f'inis2ieci and San I'rzinci~cu'~ r.,o1•~~
c11-:L~itious aroject nearly reached completion.

:'~s nu cit;/ planni►,~ dep~~rtznent:: er:i~iecl in the United ~t:.t~~ ur,~il
l i_:r~ 'or.3 estaUli~lie~l one in 1,07, ti h~:~~e plai',c here vi7•tu~ill;,~ all .uz,iei•t;~~r.er,
1~y cut~ise eonsultunt~, Daniel Burnt:.un and Cliurle~ Muliorc'. ~~obinso~~ LEin~
c:7i~•f arr,on~ tr,e~n. ~urntilarr, ~:~~ tl~e ~;i•ea~er planner an~~ probaLly the ~ir:~;le

~:,o~'.: ~i,;:iii'iccnt pi•opo::ciit of the City ?3eautii'ul h:ot~~~nent, havin~~ h:.~i ~ ~~:~nc
i:: ~i~e lli.iLe Cit, , t?;e i•zviv«1 01 L'L•'„{'ant;'~ Ilan, anc] Lh~ pl~n~ 1'cr Ci~ieu~c
Cle•✓zl~nd ctr,3 San 1'ranci~co.

Ti,e ~:•; `~_~.~~~1 f::ilure of the City Beautii'tll t~iove~nent ~ra~ in its emF~'r,a-
..~__ _, ph;/sical oeauLy and :abstract pllnnir~; while i~noriii~ ecoiior.;ic ::~:~d
_ ~~_c~_. ~ic~l ~':~ctor~. The few manii'e~tations of Ll,e movenent, r:nicr, .'re
~~r::~: ;,, can be lsr~,ely attribute) to econ~nic and soaiolo~,ic~l oven•^i~ht_

i•:e: ~rthlecc, City ?3eatiful was a ~i~r.ificant episode in .Nnr-r can ~ii•cr,i-
t~CL'u'''C 1lla L~~llriil.~ ~~Jlt}1 iar-reaching? lllllltc'110E:~. T1: rn~rkecl L1 ~~ }JC~'llll-iil:~S
o;' ~:;o~.~rn ci~.;;~ p?:~r;s;ir:~ in Lhc UniLc.] ~t:iLe^; it ~p:«•mecl the 1'i.•~t ciz;;
F~~ annin~ deparUner~t~ ar,d city pl:~:~nir~~ school :; it c}::ur,pioneus ~ t;; 1~ of
:arc=~it~~ture t:hici: ~eserteci itself ~~ ~ trul;/ r,a:.io~ial ~t;,~le wail t;i-:e
J:~Gi:E7'?; !, OVelrerit~ ~u~~~ :lri`.Et~ It iIl t~;E 1~i;E 1'j~'~ ~ ~ 311: Z~~Q ~ :: , 1 L \•1::~

_~._cci~tc:i ~,_~}~ t'.,e i~~fo:~~a ~ii3 pr•oi'eceion:ili::r~tion ai' 1rc::itec~urc; ~n:i it
~;;~:~o=__ec ire wi~.i~ ~ni•e~~. ~nuriicio::l rci'oi~n r.,uvur,ent:, of t},e u~y.

. . it,O~L .,-~.•':_~~1~:.;iL ZCo;:tZ31 L?~' t:fie IIiOVEJui.•::t }i:lc bee►i :,. }~,e~,l::.ene~.i ,:.7::Z'C-
1:~=_ O!' tl,~ C~~~ :i~ .Y_ LOD03'L~71L LL`"ilt O1 de~li~ri. ':~'~Ttly lIl TcSUvIl~~ LO t~i2
~ ~:~o~ ci f~rneric~n ci~i~r., ~~z Cit;y 13e1utiiul hioverient advocated a re~craint
c : ~~.e dart of the in~i~ -~du:;l are':::.*ect ~~~,o, it tauL~},t, ghoul l Le ~r.o~•~ ::on-
c=.-::~~ 1;ith t!:e ~=i~c~ ci hip buildiriL on the over•:~ll ~lu.~lit;; c_' its er,-
~: iro .~:,ent ~?~b::~~ uiti~ t'.~e u~,;.~ue~~~^~ of the p~2't1CLilar Luil:i?ri,,~.

_:acn buildir~~~ ii, t)~~ Civic Center ~~~; fuceci ti:iL-}; ti,~ nroLl~:~ ci' pro-
vi.iin` rcocie:-n, !'~u,c ~ion:~l i'scilitic~ i~~ a cl~~s:ical idiom. `_'he cl:,~~~i~ :1
1~:_~ ~:eer~eii suitable ~~ ti-~e tra:ii~:ional ~;t~le of lv.~erican ~ov~rr,~~~ent~l
t uil.:in~; , but ~i~nificu:.Lly ir,this c:~~e sl~o r:~ an;enat~le to Cit; L- ~~~,;tii'ul
:,3~als of h:::7:i0?':~' ;Jr~on~ in~ry buildin~~c on :~ ~;r~u,cl :;eale. '~i,e of tern-r~i:::,rkeu
i~~_~_•~eentatior~ oi' t~~,ericsi: in;~eri:~licin in t?:e style of govez•lu;;cr~L~:l uu_luir,`
o. ~!;i~ period is also present. '~'t~e classic:~l style aptly expressed tl~e
moo,1 of a nation esker to redefine its nc~~rly achieves) interii;~tion~l impoi•-
tance in architec:asral terms.

In ::,:.
~ ~•_ __::~o, it r~3•e~entecl tl~~e eit~' ; e~nerter,ce ac a 7'Gi;1011:11 center oi'
r.::~ion:~l iriport:::,ce, :u~d ~:ithin t,1~e city, it ~y~nuolized tl:e united e?'i~OYL~
oi' ~ ~onulstion recently (11V1CIE(~ aloilE n~,~ny line::.

~:~ tezr.,:: of '~~iemocr~~ic~~ wrcl;i~;ecttii•c, ~~r ::rchitc:cLure for ~ ~i eves•
l::r~er ~e~~;ent of 1;}~e population, inor~tc:~c»t:ll cl~~::sical archii:ecttire LL':~~Jn;-
;~rc~::_~in~ly 1~:r,on~ti•~tec1 the en}~~:~nced ecr,ca:n f'oi• t;iie ,,enez•~1 p~iblic. Cnl~

f 'e~,: yeur~ earlier, such splen;lor i~;as e:cclu~ively re~erve,i for t;~r i~ic?,
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,;. °~;.~~~i:~enL of Si,iflcance ;continuation s},eei: 5)
ar.cl t:e orivile~ed fe::. 'i'o tni~ u:~y, no Si•~1ter Pu'~lic interioi•~ i,~-:e t~~c:ritL ~t i:i t};e Uiiite~l SLate~ t1i:i.*, tl,o~e ini'luenc~.1 Uy and r~pre~~r~t:~ti~:e oi'ti,~ CiLy iesutiful 1~love~ner.t, 11~1CIU~IlIIL cunon~ tine v~-ry fir,e~t, t),c- ~:u,

,i~'-. n t};e scope oi' tarr, of Lhc: century cl:i::~ical ~rchitectur~ iii tn~Ur:_teu ~t~tes, tn~ ~::n ~~.uzcisco Civic Cene~r cur:tain~ se~•C~•11 i'ine ex~.ir:l~ ~ ~,o?' tl~e r,o;ie ~n1 ore ~t;perl;:tive ex~.~mple in the Cite Hall. :'ire oLi;ci• tu:luir,_:, t~~P ~;2'U'117~ Y,o~.~ever, :~ltl;ou~l, lees interestin;~ in the~nselve~, cannot~•_~or,~ri;; Le ~:~aluatel in the same ~~r_;; . In p :rticu'_ar, t}~~e ~tlte Luiluin~,L:~;c re~iersl L•uiluin~,, Lhe llesltii ui.ldin:~ anti tl,e ':!sr 1A~~❑ori;~l Lroun ~~;oulaproblLly appe::~r rs~:ier dull in Ll~~~~selve:., a~ ii' tt,ey were mi^~iii~ :~ne::,srr.tiul in~redier~t. Ilut- ::ee» ir, file context of i:i;e Civic Center as a whole~n:i in relation to Cite Hall, all Lire buildin~~ to~;et}ler achieve di~ti~i=pioni:r:~ cz•iteria on ti•~hict~, the Luil~lin~;s ~i•e jucl~.i:~l, Ll~en, mu~L lie the cle~i•~eto ~:::,ici~ eacl-, enh<<nces the group wit?lout distrac~ir,~, i'ran the Cit,; llall.`~i:~~~ cu~litie~ are achieve:l throu~,'r~ a l,,~rmony o1' color, material, ~c~le,s ize, texture, rii;, ~,hn~ aiid sty7~~ . L.'iil~in the:: con~tric cioi~:, the Luildin~~:C1~ ~:'•'~.' ::1C:1V7.C~1J::~ ].?"L~~T'2~t t~"~2'vhl~~l ~I'a2 L~:i~;lllAl:lVc' m:.,niptLli:.tl~ri O1' ~:}"iEe~E::~cP.i:.S.~ 7',CSE ttT2 ~!:~ critei'13 OI7 411i1C}i ~},~ ~1'C}l1LGCtS OI t},e buildin~,~~;c~:'v t:~ve wantc~ thorn to be jud~e~l.
~~~~ tt,e besut~ a~i~ i,npo_~t~nce of t;~c Civic C~nLer i~ dii fused a:r.on<<i,.;:r.:: elen;erts, u,o~e:.i:i;~ C]E•~1~;11~'~1 :~i,cl carefully or•c}~estrated foi• t;l-~e t~r~~~erc.': act c:' tt:e ~.;i.~le ~roun, ~o nc o:i~ i,,an can lie singled out ac 1~,:~vir:,; nre-::i.i~:i c:er ti,e uev~lour:,eiit oi' ti,e Civic Cei,tur. t~~iayor Phelan, L.J.S. C.,l,`11,1;:':i: ~-0C1cCy ~~OC L::2 J~~~i'OVP.1;:E1'1L :i17i1 iti~Gl'lDllClil: O1~ ::.i11 1•`2'u11C1::CG~ ~:illlcl~ ~:'Ii::::::~ 371'..' L)!e .: ':i';:::1'tt'2'~ G{~ Lii(: .•~};1~0;;1~101_t .:~.1 j~l'lyE:~: c'C::~:'i~l"a~. T::.iT~:: 111t i;~ 'o.»~~ticn o ' Lie i:ie:.~ lo:.•;,11~, !•'lyor ' .olyh anti Jch~~, C~ll~n ll~::al•S here,~r~~::~ly ,:ost re::po,i~ ale foi• the crucial early st-a~e~ of scceptai:ce ar:?l:1Cc_ ~_J3i. ~".''t}]L'T' ^~'J'.:fl~ 1J7]G :~cSl~.,'I~Pil 11;Oit Q1 the UU11C~111~~ ~ ar~:l Li;e U~.:C::i;= ~ ciC:.~2'VES _~:iI' I:;C>Se Z'eCQ~;riltlOtl tl::lfl lit ;~:i~ I'Ei:C'1Vea fOZ' P1~ t'012 ....,u ~~i~;S"~ :' i.:.l"i~ j?a1:.'1C-f, i•.:~tl~' G1 tti~ IU~?L :~71C~ LI'O~l1JC ~dtT'2 1IIYOIVC.) ;iL more t}7:aI'lor::= ~~ Viz, anfl Koine, ii:_~ ?:illis I'c~ll:, never l it uny twn~,ilil~ ~n<<rr:~ of~ ~,~ir iri'1u~r.~:e, y~i; ~::c~•e ~i~,_~ifi~:iiit- ly invclvel u~ critics end ~uppc~~•cei~s.',~~1y, t:,e San Fz•anci~co Civic Center 2i~s tt,rou~~)iot:t its existenced::i.-n v::pert:i^.t pecplc and events to iL :rom all o~-er tree Ur,iteu ~taLes. T_ t~be::::i;r, _t~ r.,on~aaent;il chzr~cter and its e::c:ellent ~n3 varied i'~cilit:e!_1VE ~e2:? considered i ~L11i..lUle setting; for j~O~1t1CCt1 C3EItlO:l~tr~:i:i~:,:: uri~iC O::_~~TZTiCe~ inclu~iin~ tii~ °,Gill r'TaI1Cl:C0 ;_CIle91'::1 :~LI'1}_e 01~ l~j~~1~ L]1C ;~GL':-~U'1-::.^.2?' CLall :~CL1V'1t,1C:; Co~runi i:tee hc;.~rin;~s O! ~iiu 1 ~,!jJ ~ ~ :111 { I;IOT~? J'@~i:::i.a»ti-Piet ,Vam war dcinonstrations in tic 19Gp's.
=~:c 1':O~t ~i~?]:.~ 2C31'it CVCIIti~~ 2iJl;EYc'1 ~ ~i3VC Leery O1' ini:erna :lOP..''.~~:.T»i•:,a::ce, i}ie Ui~i~:; i.3L1U71~ :r~~ i'oundecl in t)~,e Civic Center a~ "2'he iJnite~'::~::ic:~c Conference on ~nter~~aii~rtwi ~i~~;~nization" which lusted fi•o~:~ :1pz•il ~;-J~.e ~'i•, 1~~'+j. }d~sd~ vi state an3 dele~ate~ frca~ 1+'~ coul~,Lries, together uit:l,`,v: J ot:~ier~ attenlec~ the conference , Or~~anizational ale t~il~ end the ~ciu:_1? ::~.~ii::,~ of the United P':~tions Chartcz• Loc,?: 1>l~~cc~ in i:tic :'E•tei•un~ L'uil.,`_n~,::i;_l~ cc.•~~onial t events snci :peaches were hell in Lhe ur~~r~ licu~e, inc' ~_i i :,..:iv .:i~,l,_.^.~; Oi ~.11C Uf11i:2~ 1~1~i07'iC ~~i~2'tcT. ]:nter~:,i,n~ent- 111J 1£~2'L~ j)U~liC~~:.r,?: ~:?~S 1/C-T'E 1:? ~r,2 ~aPO~ltlOri I~UC~1L'O?•1~,II(1 i:r..j I~t.iClll~lE~ d71~] ^C~rV1CG::

ì~- t r i.F,~j j~,.
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N ATIONAL REGISTER OF HIS70RIC PLACES
I NVENTORY •NOMINATION FORM

(Continuation Sh~:ec)
(Num G~~ X11 •ntrl~~)

:~. ~:..:~u.:e:it of Si~;nii icance ;CGT1t1I1ltt:Lion ~;,e~ t ~~

s

i.:lll ̀~07'lil':
couNTr

~i:LTI 1'~l':l: :~_ .::C: J

F OR NF'S USE ONLY
EHTHr NUMbLW D~it

::ere nrovide~ try i;:;e Fublic Librar;; , In au~li~ior, Lo its direct r,i~torical~i,;~iii'icr~nce, this ~neetir,,, cicinon~tr:~~~~•.: ;~o~~ .~ucue::~fully the builclin~~ i~~t'.~ co;:~i~ler, support one u,~otl~er ire fwzction a:: ~~ell .~c de~i~,r,.~i_ Seute~nLer~, 1j51, dcleeat~: i'~-~,n 49 c~untric:. ~i~n~d ti;e Jupar,~se~~~c~ ~"!'FuL;j , retui•nin~ ~ovez•Ei~nt~r i;o J~~:~i~ a1'Ler l•.oi•1:1 •Jai• Il. The trEat;,~ti:~~ clr,:•.ra in t}-,e Veteran. Luilclin;~ :,n:] :;i~r~ec1 in Lhe UI~•_r1 Ifou~e.

_..~ rci:itect~
Ti,c Ecole dc:s :.~i;:lux P,rt~ ii, f'ai•i.~ wc,:; :~ ma,io~• ini'luence on the CityL•;:~~itiful 1•,cve~~ent :~:; Lhc most vnport:int ::ct,00l of architecture clurin~ t::1tper_ou ar:s ::s the purve;~or oi' idea whit],, iii Ll~~e UniLe~i States, becamea::::o~i~ted witli the City Eeautiful t•iovunent. In t},e United States cert:~in::c'..00l~ :end East Cost arcl-,itecturcLl finny provided iaucii of the c::unetr~inir.~ and pror.~oted m~:{y ci the s~~;~ ides.:. 'i'!.e of 1'ie~ of t•le::i~u, i•~eacl ~nc14::::te ti;ss or,e of the >>ost i~r,00rtant ui~;1 ~;~ost; ilii'luential of these fin:,c.v'' ~~;ne architects oi' the lr,ajor buildiii~:: ire ~l~,c Civic Center, six at~:,ri.d~uLl~~ ~cole cie~ Eeaux /'~rt~ :~n~l t•,~o ot}~~cr~ ti~cr~ appreiiticecl antler t~cF:irr~, ;•;~,a~:~:; l'~.ite in Idew Yoi•}: City.
~ci-,r. Galen Ho~:sr•d way :: nationally praniilent- figure in tl,e Cit;~ ,T~~uti-i ul t•?over:;ent and one of Li~~ inoct important i ii~ui•c~ in the clevelo.a::en;, oi'ti:e ~wr: ?~-anci~co Civic Ccr,~;er. Ho~r;~rcl stuc]ie~ 1t f•ts~cachu~ett~ in~ticuteoi~ '"~~:~:ilolo~;y end aL tl,e ~c~lc ~le~ 13c:~wc /~•t::. lit ti:oi•ke~l for }I.II, i~.ich~i•,i~oi.:s .cell a~ i'or ;•;c :Im, I~1e~! :~ii~i l•!l~it~. ;ie served oii t},~ bo:,r~l cf tt,e :gin'y':C:'1C_... .=;{UGsitio~i =1i Eu:'_~lo ire 1;~~1, ~:~l~e,•e },e cle~i~;necl ii:e pri•~e-r:innin~,;.1~::~ric Tc~,:~r, .~r:~ ~~::z: cl-,:~ii7nc~►~ oi' tl ~~ ~rc'.,i.tecturul bo::rd of tree A.la~!::~~:'~:.-:c:~ c':;position in Sea~`2e in 1~U). ]lcr,~l•Q way invited by Pr,oebe /l. lie:~:-~t~C t~c:~i~71 %~? ~r8:t...v ::~:Ii:OI`l~l r~11Ii,32r', rU11~Zii' ,~ 1~ tii~~c• Univursl}i.~/ U1 L:11:I .~OT'll:iz: ::~~~0 ~n1 reri::inc:~l to ae:.;i?n ti-,e ;~1:~r, for Ll~c w~iver:.ity :Ind fotu~dc~ Ll,e~C•::::L•::;:iE•I1L O 7'C1111:eC~L17'~~ G\'t?T ~v)i1.C~] ~1L fJi'C:;lt]C~l f'o~' ._'S years, Durii:~ )~l:i:~:!ure, he desi~;necl ~na~t o: the lie~:~ buil;ii>>~:; on t1-~e c;:~cpu,.• T-~rir.~ t:,e c:~ne year : ~;l,~t lio~a::~•,1 •.~~~ so actively involved at tli~~_':~ ~:crcity of Caliiorr~il u:: u;, ~u•c:r C~:~t, pllnnei•, tEacher ant s~vr.iiii~tr~to,:,e F~L~;,•~;1 a~: e:,ually vei•~:~tile role in L}~e uevelol~neni; of ~;~n Frar~ci::oo..':~'t~i• ;,i:e 1~0u eurti~~:~uLlce, }fowurd :;eiv~u on ti}ie cc~nrr.iti.ee c:iar~el ~~:itn~•~con~~ructin~ t;he cite, :~tid in ljl:?, lie Bras mnde c}-,zinnnn of t;,e tl:ivi::or~.~ai•cl i'or the proposed Civic Center. `L'::e ,.clvi.:.nry L~oarci ~electes Znu r~1'ine;:: pl~r. nor the Ci~i~ Center fran :unor~; ~t,oce s~~t;e~t~~i :ins over~u:a ~},e early.~ '~:ti~;c:~ c. t.':~ ii~:.les:~c-~zl:ation o~' Ll~e ~~).::~, iuc~Lclin~ L]« Cite 31x11 coinr„ti-i._oi: ~:,1 ~},e deci~,n oi' the I:x»o~ition !1u:iitorii.an. Liter he served on tl,~~c.rc itectui•al 4dvi~ory coirunitt~e tar tl;e Wr~r hlernori:al Complex.: ow~r3' :: role in tY~e Civic Center we:~~ f~2• Leyor,:i that of a designer:.r.1 ::.. ~~vi~oi•. l+e ~::i~ s no~.erful puLlic udvcc~L~ an~~i c~ trusL- ~cl expert,~.:rc~~ 1:hcm reli~nee was places] for political, aii~nini:,tr.~tive and ae: LheLie~u~ u.a-:.:~ . The b;r^.' ~ Cali?'o~•>>in Art I;e~ertret, ~aicl of llol,aril: "His ~.a3~ airir:~'lu~nce such as r,as oe~n exerted Uy 1'e::~ igen i~: We~tern :bn~ric:t, airs];~::rticul~rl~ C :liforn~a cultu're."
.•e:i~ricY. }I. !•~e)~~:r ups a ~ern:sn arcl;i;:ect rho bec:~nc an influenti:;li~ .'er in «rt education i~z the ~e,n T'z•znci~co L:~y ,1r•e~~. !Ie tau~*hL at u~:~~;; of
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Form lU•JOGo UNITE. RTES DCPARTMENT Or THE INTERIOR •TE
(j„Iy 19E9; NATIONAL PARK SERVICE ~.;111'_~:)t'Iti':

N ATIONAL REGISTER OF HISTORIC PLACE$ `o"""'

I NVENTORY •NOMINATION FORM
FOR NPS USE O~~LY

ENTFv NUMbLA Ga TE(Conlinua~ion Sheep)

(Number ~ll •nfrl~~1

;.. ~t,~:t~i~:~:~t of Si ;r_::1'ic1:,cE ~COl1L'111L1:.Lion sY,eet 7~

:,:;e ~,~o~t presti~;iou:: ~ci~ool:,, aid i~: 1y07, he ~:ounc3ec~ t);e Csliforni~ ~ci-,col
o`_' _~rt~ and Crui't;, in Lerf:elty ~~ith w;,ic)~ he .:as ~r..ocizL-ed u~lzil r:i~ ue::~;~
ii'~ ly~l. In l~jl~, :~e ~i~ recEiv~,l :i '•'~a:~l o;' Ilonoi• Fran Lhe 1•~ii:u;,:,- ac i';u
1n ~~.rn:~~lOI'lt:i ~':i:1~D::1j:1G11. lii~ it10':~. I ivt:iLl~ (11'C~i1l.C:CtUi'til :t~~-i1cVCtf,~~ctl~~ O.]C-
~ ,:e c,i• tr:e Citi•ic L'~n~c•1• :u•e L'::., lltual,ol~lt iiu~~~_ l;uiluin~; ~~}~ocz .:t,ell :~u:. o~~e
ci' t::~ f'e~:: t~i~~ suz•vivE~~l tike 1~Ju e~:i~tl,~;uu]•:e :grid i'ire, ar,,3 the :•ior::::li,oc::
:::il~in~, also in Ssn Fraiici~co. lA~;;er ~~l~:o Qe:i~;,nea the P~er~~'-_~lu ~,C=~li-
fo.-:.iu` courthouse a~ L;~e resul~ of ~ ccn~~,eLiLioii. 11e :;er~~ec1 cr, ~i~E ori~in;l
:~.ivi::ory Uo:~r3 oi' c12'C}i1ti:CCc for the ~ivie Cer~i:crr• .~r..l on Ll,~ l.,te1• j•:si•

~O!::i 1~~1~~, Jr. :;i:!'V~~~ :1.^. L~.i; ~~;ill !''!":11~L1::LU ~:1Ly A1'i:IIlL'ECC J~7'O1R 1~ ~1.' l:U
1~_~:;, :~n~i i:. ti,w~ C:.tj~1C1L~'~ lie rei,,;~inecl rzn culvi~or on t,l;c Cvic ient~~:• loi:~;
::f~~r 1.~~ term on the 02'l~ltl_ll ::1~~i :ory Lo:~rQ of urcl,itect:: ha:; e:c~ir~cl.
%::~~i~ fr~s, i;i~ part iii ::1~~ Civic L'~~t~t~r pl:ul ar~d the E~:po.ition :'~uui~criur,,
'., i~ co:::~letec: t'r.e de~i~;il of tl,~ ori~iii:~l Civic Cen;;cr Pls~.i, aclvi: ecl :ne
..:;~Le Lui~~3in;- cc~,~,~eticion, m:~~.le int;ei•ioi• ;ltcr~tio~l:; to tt~e lle~:1L}~ Iiuiluiti~
_.r:~ serve,.' cn the b: ::r ~:unorial ~.dvi~ory i;oc~r~i. ;le ulco eon~ribuLe~3 Lo Lh~
~::.;.' ~~ i.1.2 .lc~_~'I1~2' O1 A Zcl2'~'2 rnanbet' Ol SC}~UOI buildir.~;~~ 1I1C1~1~111~; ~.:liC-
C~i:: .:: ~;.'. :.~i:~;OGl O1~ l;Olt'Jfic'1'Ce ~ a;i jaeer,L tG ~:1'.c: l; 1V 1C Center :ifi(1 1:G:i ~l~C~~ :iS
~i.~ :~~:~::lic Sci~ool_ a.v„ir.~~traion Isuildin~. l,ei~] ~racluattci irem i;i-~~ U;.~ver~it~
oi~ ~~1~ '~i-r__:: :: ~ri~4 u:id received ?~i~ clinla:~: fra~~ t}~e =cole ~~~ ~eauY :irt-,. ~ . ,~;_ . _, _ .

F,e: nard J.S. C:~hill was Atl 1'.nt;lic:~rnan r:hc cone to ^«» I~• :i~c i~c~ n
''~ "' tc r•;c;:ic~ nrc~iitectui•e. C:~?:ill ~ ~1 .;l F. -pcciali:~e~ iri r:.zu~ole,~,~ cle~_,.:~ Lut

_. _ _~ u~::t ._~~o.n, ;ii ~ t:c.~~ i~ifluer,ti ~l :~:, :ir: e:u-ly ~:lvocr~te oi' c i L;; i.1 ~:ru:ir.~.
:.'~ ..~i;c.^..;E'1 L:; TUIi~~OIi ~i~Q'.:ll t'l:tll:il2'1~7, Conf~~i'Lf1CC: lt] ~.~U~ Lil1C~ ~l:C ~:i)ni~C1'211C~
c,:: :; ;:, 1_~~.*~ir:~ i,i 1~1G. !~c ate ~d11:G1' un~i i'i•c,.~i~ent ce~-:triLt:toi• io ti.~

• I::::c~r:can :u;=,~t-.r,~ ,~-~_.-~.~ and the /~•chitecct; ;~~~,i ?'n;:it.~ei•, he ~:::~:: ::ble Lo
CG::.~;~ Ctl:. ~1uI::"~'11'il! li~(::.t'., r..0 ~I'._~L:;.^;1071 1 i:t1.1]Ll10E'f7, fil:. ~:t:'C1i:~~~Cc~] PI';I1 IOT'

l~ I1C l̂.Fllti2' l:l +:i?i ''T':tI1C1:,Cv lIi 1~~;~; ;IC~.~~ •il tJ C2'E'1'~C .. ~i.Lll~: Ul]C~E:'-
. ..:r:1~!7L i::l:: ~i:CeUL;tJ':Ce Cr 1:~'iC Li:'lU 1;~~'2]LCI' i.~l~~:.:. ~t.}"iOU~_Ia i::~ '._i:: nev~?C
Y'~.~t_`r~1 n1'C:Di:7' recognition s t:l.^, j~l..i'1 Of~ 1~104~ :,~,~encic~l li't 1`y~17~ 1::~~ ;i1GCtc:~

~: i,+__? sr,1 ::ci^~e1 :i~ the deci~n ~i'or tl~e pi•e: e~;L Civic Cent^r. ~a3~.i11 s
::l::o :_ro~::n ::~ the inver:tor of ti~~e ",~utt~rily, i•:~zp" or Oct:~i:eclr:~l :,y_Le►n of:.•o„ceticn, by ~~:l~ich a distortion ir: a flat m:in of the rctu~.i ~_~::i•Ll, i
I:c1I!'.::l1:iCi1.

1. ~~:::r~i.~'_1 ~;;u~~•e-';a1~:,i~::11 `;cr,~sre cier_~.=e:: its n-aer~e j'T'Glu Li,~ use o~: p:i_•i ofiL_ ~c~,ti~c::st corner .~t ~:i-flve :ant ;!y~1e ::Lr~~•L~ Lcibr~ t}~e ol:] .:trei:t u:~Ltez•1~..__ ~lter~ii to ma~_e z:~~ foF tt~e presc~:at Civic C~iiter. T'r.e Yione~r :~;e•~~,ori::l.,:.gin ~:.t is~~ a~ .~i:3~ile oi' '!•lar~l~:~ll :;.~uar~, wl,icli ~~r~s ~ ~~a~ll pa~•~: t:::it ~tcu:i~ ~. ~::ecn ti:~e old City ~?::.11 ant Pi3rkei Streit. 1'l,e S~~uzre eras p•~r~ ci' tLe.~...~_•~:::::.ve viet~i un :_ighth ~L-reet t;o the City 1?ull and tl,e site of u,~~;,r;::~n~~~uu ~ is events :,nd ilemonstr~tioii~ for ia~ny years. It way n~r,:ed after J:ua~~:•:~~r~h~ll, whose discovery led to tti~~e California fold rash.
'ii,~ present t:ar~i,all S:~usre ~cte cie~iE~n~teu ar. ti;e future ~iLe i o~• t:~.e

Ci ~~l :':1 :~OUJC in t?~e Civic Center pl«i~ 01' 191 . Pr iv:.►te 1I1L22•e~is :;eL ::bouti~,:-~n,; ;1,G~O,OJO foz• suei; a ~LI'Ueture zncl en~_~Eec] k'illi~ Fold: tc~ c3c:;i~;:; it._ r~1 J:~:i~;~a•y :.•kctc'ie_ here puLlish~~.: i~, Ir'overni,~r 1~J12, out in she rr.idule c~ tl,r.c•xt- ~ea~~ the C::liiorr~ic~ :;unreme Coui•t ruled t]i1L :~ priv~,L- c l~uil:iir~;~ coulu

°~~.~ j ,r~r. . f • . ~F"jt 1
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~ 11C ih l[RIVR ~,.,,,~ .,o„ n~TIONwL PARK SERVICE ..1iiiGT'ri~~

N ATIONAL REGISTER OF HISTORIC PLACES `o""T,.''
..sn Fru~lc i~coI NVENTORY -NOMINATION FORM

FOR NPS USE OnLY
F.n 7Hr r+V~wbEN DATE(Continuation Shect)

(A um G.r •11 •ntr 1. ~)

.;. :;t::t~~~ent of Si;;,lii'icar~ce (coiitinu~tion shut ~~
i:ci be ~recteu ors puulic lend. LffoT•t~ t~ i•e~ir::~~ the arran~ensenC in :.n~ccFj~t~ule ~r,anner mere un:ucce~s^>>1 at-,~l ~•rEre iiii.111y ~;iveii up in l~jl~.:;, the early 1~)30'c t,l~rsh~ll :;uuc~i•e ~~~u~ cU~;L!C'~te~l as ~iLe 1'~i• ~ n~.:~.:r::~. -~ ::ip::1 courts buildin€ and leas subsequently :~o de~i~nste~t iii clle ci ,,;1::::'_'L~2 Pl~.''1. i'T'~1]Jlll!'1~.1I'~/ desi~n~ ':,el'C f..:iCl~ ~,y 1:1L'y I:T~ChitE~l !)0~~,;E !'~.!.~::i_:~ in 1~'~33 :ir,d sketche ~ were cir~wn Uy ~tariioi•~l Stev~n~on ir: tLe i~~i~-1;~0' ~. After bonds for a coui•L ],ou~e •:ere re,~ectecl Uy the voter:; t;i,r~e~ _..~~ tT:e project ti~ras cli•opPed an3 tl~~~ ~iL~ reeoi~Qncndecl by the City ?'l~nni:~~~~e,~:~i•t~~~ent i'oz• ~ library ii: l~u~). Proponents of anew Performinb ~~rts Centervied for the site, but in 1975 they were allocated the olcl Commerce liigl~school play~rotind and ~t;~rs1~311 Squire ►,~~s ra-affirmeJ :3s a new librarys ite.

':he Depar~:ient of City Planning w:.~~ orit~iri;~lly built 1~ tl~e iio~pitalityit~.:~e i'or t~,e U°~ in 15~~1 to acco~no~ic~te soldiery quarLei•ed in L1ri•~c~~~ inr,s~~ Civic Center Fl.:~~. It ti:ae built 1:~rLely with don~te:i ~r,o~ic;, .~i~d 1_~'~oi•~:....i altr,ouLh it ti:~:: cnly intended to be a temporary strut ~ui~~ , iL i•e~~.<<in~=i. ~ oo.i cci;c:ition. .'~''Lcr tiie war, o4m~r~hip reverted to the cite rri,~cl, ~~,c:~u~ecl it ~,or various oiiicc~, princi~~=11y City I=1at~nir~,.;.lr,e Pioneer• !•;eino~•i~l is also culled the J~~~ew Licr i•le~norial foi• tr,e t,:ar~:: ,o le: t tn2 lamest pci•t o~ Y,i~ fortune to erect puUlic ~L::tu,~ry in ~~:i~̀ i•~nc~~cu. This ~pru~.~l r.~ word: l.a~ cic~iti~~ed by l~ran}~ ]iappersuer~,er ~:s sl:.C.i.':O?"1~1 tc the ordi.^.:ir;~ rniiiei•~, trader, co;~~bo;~~, ~silor~ and other~ ~i~:ce!• people ~:%~o c:~r:e Lo C11ii'o~•nis : e~:i~ iii; their fbrtune~ and rEiuui::iiito ~EL~le. 1Ti~~e most notable usPect of t}~i~ i'inc woz•k i~ the mo1e1~,.` of t~ne1~:•~~ i'i~ure~, G2'Cllill^y peoi~le. ~l~picted iri l.c-roic ~i•otipinL~.~•.:~z•:.i.~ll ~clu~re i~ t)ie only m,:jo~• :i i.~ in Ll~e Civic Center ne~~er to?._:ve : ulf'illed its 3~~i~;r.~ted i'l.nctions, but t:~c temporary u~e~ t;o ~~rhicl,it ::~_s beer. put have x.213 the ulcc}: in re.~erve for future comple pion of t~:zCe: ter. ~':_e City F1~ls=n~, i:,uilciii:~ i:. :~ food ~r.:;mple of molerne cle~i~n.~'::~ =icneer '%:~:~orial i~ one of t?;e Ue~t piece: of public ~taLuar; in ~::ii.~~:;~.c~~co evoking the spirit of frontier times in California.:'i:_~ r.~.~7il.J^EI"iL an~i t-~e n;~ne liven to the pre~enL- Ll~cl:, recall tl« ori.~ii~::ll:~:•c'r,::ll S~usre ana the old S:.n tx•anci~co City li;~ll :.Ind its ne ~r,Lci•i,00.i.?. Ti~,~ rc~.:r Corizei~c- Ii; ti~~ 1)1? plaits t'oi• Lhc Civic Center, in ~:-iaitioil to:;i,~ r~:a,;or bui~din~s o : tlocrs facir:,; t}ie plats, tour sr,:~ller structure:: ~: ere:1j1~2te'1 tlt tl,e COT'fi~l'S O1 t}1@ sc~u:ire. )t Wu~ F.:iDeCt2t~ t}lclt t~~~ S~Gill' CJI'riEl'b~il;iin~s t~~oul:i be a fire 1r~~1 police station, u puLlic },e~lt!~, L.:il~iin~;,r,;,::er p11nt S'or the ~~~r,ole ca:iplex ~znd one undetermined struct~rn. ~m]y ti;epc~::er ho~.se and tl:e pubic %le~~lti; Uu~l~lin~; were ccrlsLructed. Tl:e .'uilure ::~e ce::;.~e'.~ .:.11 f'o;Lr eoi•r~~:-~ i~ ;::~•~L';/ c;ue to tY~cir isrelu~ior, for es~e,~~ic:ll;,~1e:::~.c2'.1~ 1'c'15G:1S. Tae pre~.c~c~l IIii?t(i0~ Uf ]'1!l'311C1I1~? t~i~7(1 Ley ~~~~:~r_,L~ t1?;l~vi~:. ~,~s also proved to Ue ;:n GDSts~~e. '1'he ~e~tnetic 1'ur~ctior_ of tl:e 'o~~~c c~ .,~~r b•:ild~.r~s r;~s to co,~~~~lete ti,e c1~~sacal ~~«11 all tT~e ~~;uy aroiu~:i the~~~a_::. '_~,i.: 1.~1~ r,ct or:?~ to evert i1L;::r,onious element: from tF,e CivicCc::~cr, Uut ii: '.;he spirit of the Ci .y L'.e~tuti f'ul hluvFl~~~r.t, to clur.on~ Lr~Le ~~~c~n~l.:~e picture of ~.~};:~t cities wculcl l~c,~ l,ik~ ~.i:er~ t},e day oi' Cit~r_.~-~. ~ :: i ~~ul :-:rr i~:~e~i .
5:~~:t'.~~e:i~~ Corner: ldell.s I'ar~o I;~_iilc- 'I'iu~ ..ouCl~e:~.t corri~r w~:, •< <~~,rL o.'~~ } ~L G:' ~lll:il ~,'~V'C ~.'C-!1t?T' r~l&17, ~:~~1C}]~i1llf~iULlj'~i IICVt~T re~tll'/.C'(j~ ]~GI1I;:i

G ~0 971.73

't

.mod f' . ~ ,` ~~7 i' .Nr~` ~l ~~i ~la j"•~"4~~.1! N:~Rh! Y.~'►1r~~~„~•~~~l:~~~~~~:%~.~~LI•'~~~~~,V.~'f.j►~''; .: ~1 %~, i{(~t ~£c ~j'1!'~J~M~i•i-~civ';R~~F-
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Llea~~n~ facade in tLe l•Jells I'ar~;o L-•uiluin~ ;~hieh acts as a r~-entrant

C'Gf::ET' ~o the p11~~. TY,c building ~•ec;.tll_ t}-,e e~zrliesL clays cf ti,E pi•~r.~:.;;
Ci•:ic Cer:';.er before ~uLc;,~,oUile traffic c~~sione~l cor;Lrol. Its ~itin~, to, ;ether
~~ritl, tl-:e one oti,er structure aL Lezven~~orth <<ncl 14c':11i::tPr, rec<lll~ Che ol~i
Cit;; Ball Avenue anal the ~i•e-1~~0~:~ Old City i(•::11 n~~~i:JI,L.~i•},001.
~~ J.O''L i~c:St 1;02'T1C1': C1V1C Center r;~~:C7' ~r~U~~-Zf: 1S riOt certain ~•:fie:i LYiE
i•c~.:_~~ iiousz was ccxnp~ettd but it was t~o~: la*er than 1~;~15 wl,zn thz E%poitioi;
;~u:i tori;.an was t},e fi~•st major structure ire the Civic Centel• tc. be ~ iiizcl.ed.
IL ::~~ probably ciesi~ned Uy I'reclrrie~: A~eyer. TI~~ }'ower ilou~e still pr•ovid~~
~t~:rr: i~ea:.in~ to 111 t:~e Civic Center Luilclin~s :~i•oun~l the F~11z:;. Its ~~s
co:~vei•;ior, boilers ai•e unchan~e~l in ~~0 years yet are well-msint.tine,i anal in
-,o~:i cor~dit~cn.

T:,e bu ldin~ is tl,e smallest and lest effusive structure in the Civic
Center•, ~ et quite appropriate to its pi•:~ctieal pu7•pose and aesthetic func-
ticr: of ~~,:.~ir;r t~,e ~~~ ~e bet~.~een the Library end the State Duil~lin~. Theresr~ :~,~;erc,us ino3els for t?:~ R?~.~er ]~vs:~ i.*~ similarly clesi~neci po~~~er ~tation~b~::l ~ t1:ro~~r,out ti-,e Bay '~•ea and Culi1 ornia during the i ir~ ~ years of the~Q;.:, ccr:tui•;; foi• ti:~ i~:~cif is c;:~s ai1Q i:lectri~c Cca:~pany by such v~porLar~t~rci:ite::ts ~s ~•]illi~ Folk sad F'redericr; Meyer. The c1l~sical tre3ti:,ent ofi,_,i~,:~tr:~:l ~+ructur~~~ such as this ~r~~ relstively uncann,on, but an vnportant~~~~~c~ of t:ne Ci~;; ~ _~_:.f'U2. ~7ovement.
?_~. Scut^~::e~t Cor,;er: LKplrUnent of F-ublic 11e~ltl; building-The healthL.u:l.:'_r:~ ~..: first ►::e,~Loned in th._ oi•i~~inal s~ecific;~tions for a Civici:~nter in l~jl:'. In lyly, John R~i~l, Jr., ir, hi:; crlluicit~~ as city :architect,t „_,.~:~:, ()I'elLfilri:ll•y drs~::i►~~;~ ivr an acLnii,i::Cr:iLive :11,Q execuLivc office~ si'_,ii::~, fcr tl,~ Lepartrnent oi' IIe3ith ors t?~~~ present site. T1,e L~ilciiii`~ ~:,1~to ~ue i'our sici•ie~ and pi•ojecte:i ~ ~ ca:.t :j•4CG,GOu, but the buildil~~ ~i~nr~s-~icn :~n3 the fundir~, I~rQ:,~~n~:: deliyed cais~r~:cti~i~ ~~ro~~h Li;e 1~~?U'~. In1 ::~~, l;eid re~i~r,eil z:~ cit;/ ~.rcl~itect; ar,:: a bmz~~i election aut;.ori:-.e,] cor~-~tr•uctior, of ~ ii2:~ltl~, }suilJin~. Ili Jc~nu::~•y i~~?G, S:.:mu~l 1[eim~r, ir, t:,c- Cit;;:~ c:~i;.Fct' ~ G~'? ~i~~ ~~s~~.r,ed resgorsibiiity~ for tl~e job. Ground bre:i}:ii~~; ti~:~s
_.. ..~ ~Lc1T.;,c"t' 1 j~~ 3:]~ t;i;e buillin:~ 1•J1~ cannlet•~1 1Tl l~,j_'. ut an api~t'0~11~i:,:C2C GS v Gi' 4.:%.~V~~QO. TTitET'lOY' reciovatibns aceurreQ C~Ul'lA~ tfi2 1~?•l7 ~ ~ 3ti~1 1Ta1 :~•o a:i~er, i~ci'_it es for Civil Szrvice ~::lminations were installed in ttaefon~,er wor-~e:~ 's prison area.

Tr:e ir~portance of the build in` is ir, the cie~ rep to wY,ic}, it i ulfili~its inten~eci role in tie Civic Center to space the ~ ~p be~waer, t'i~ Civic:~i; itn~•i:u:r :.na the City 11::11 and to Ito so in .:uci~ :,. w:.y th~zC it i~ in l~wi•-r.a:.;~ ~.:ith tl:~ Civic Center ~s z.:hole. `Pte Iieuitfi Btiilciinr? is Li-,e ~::;:~ei,ri;~:.t s~ the ~3itari~:n, LLn~i. City lt:ill, :uis3 it:; Y-ucLicated base ~r,cl :.►r.00Lii~.:p~ei• floor areas ~~re in the srar,e ~+ropoz~tio~a::. `1'he ho~•i~ontal rusticationo. t`.~ b~~e is mike Lh;~~~ ot~ City ri:~ll, anu tr.e balconied anal pedvuented:.~indc-::s sre li'r.e those of tiie Auditoritur,. The r~~-entrznt coriiei• echoesc;i•ner~ in the l~Jur l,fen,orial Buil~~inEs, Lhe ~~'e~leriil Iiuilciin,,, tine Grp},ewn' .n~:~t~~i• ::r.3 the City }fall.
i'i~~ ~}:apc ar,d orientation of tYie bt~il~iin~ not only fills tl~e tap but =1:.,~e~t~ a cor,tii;uaLion of mont~nenLal splendor Lt~,rou~'~out t};e cicy. Thel:~:l~e-' ,i?^GVE Street f~csde, i'or ex:unple, i~ vi~Li~llly ri~CES~;l2'y tiEC.tUSE the~'i ~;; i?~11 does not fill out :it^ whole l~locf u~i~l leave ; a l~n,., vice c1c•:rn
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~rc~e StreE~ f'ra;; L},e 1•la:;:~. ;e re-entrclnt ec.~~r~er provides a ~cCti:,,; :'c~r
1 ~:: c1:~UOt':il:~ CI1~01'1d::,y~ UL1L tuOl'2 LUj~v1'l::tli~l;/ L~ LfiE 271::e~nble~ 1L C1'2:iC~:; :.~:C(iC•_ O:~ Ercater vol~ne lI: ~~1~ b11'~il311~ W}1101 ld0.11~ die IOSt Wltf~ E: Ii:IIC~Ly'
U~`r~2 c0'it1~2'. I~ia.:.;S 3rii~ tl"iZ 111U~'101i O:~ ID 3~5 i:1 tnaZwuental b~:il~ii:~~ o'...~~_ L~'~e 1S 1!'.:G02'~F:iit tC lc 1!l~~ir_~~3 effect. I':,e enY,,~r,cernent Oi L}le ~2I~~cc _, si-.e ~a~~ests sn imp n~..:.: i'or tr,e Hc:~ltr~ i;uil,iii~~ ~nor~ in line ~.iL};t:~:::t of tY:e princij~~l _.. Center buil~in~~c.

Ta~~n L;; it~ell', ~:,e Healtr, i~uil~iir~~ i : :~ ~9mple Lut ple~::.;in~ ~_:~~•ci:.clI"i L}~2 T i.^_Il:ili !;~':~:li:;S:.~!iC~' .`'.t;j It'. , Lit:e L~1G I(i'll'~1::3:.~IiC~? 1~ ;1 "~2::U, 1 L 1 11?-L~:_ ..::,: to re: =u:'~1;: icy interior orrisl:iz:~tion is simple and straight-r; .'.:'_^~ ~ U~ :I'i~ ei i'ic ien:;l~' ~2'I'ti']t,i:C~ Of1~1CC' c11'i~l I~i~OT:iL02'~ S~:~Ce .

3. ~:::~ositior, 1-:sll-Ei forty to build ~ new Civic !luditori~an b~~~an :.~ tr,;:c -_t; r`ouilZ after t:,e esrt}iquuke r~nci fire cf l~f~i,. !~!~~t of Ll;e ~:~~r,;,~ ;.r--I~G~~~~ ~/c2'c' i~02' u t!'L1CLC:1'C: lIi ~l'lt' preseni; Civic Center area t0 7'c~1:~CE ec~c :•:~c :~:,:c's I~:~. ~itL~ Pavilion which serv~3 r,s ;~ Fublic suclitoriu;:; :~i:_~t0~ 1 G!] L:1C- ~i'_'c:.i:rit :.iL Ill:ori~a~~ site. Si1C~1 ~~ro~_:~: ::S t}'i~ C.tllf02'P.l:.i 1'T'Gt:iO -ticr~ :.cr.~:~iLLee•an? tl,e 1:e~~ch~ilt'~ !!r.;.c,uiaLion w~>>•e f'izv,ly bet,in,l cl,~~eei c~~;.~ ~n,l t10F.2~ t0 liil,:c' ~11i 1''I:aPiC1~C0 u ~n~jo~~ coc,ve~ition CEr.tt:'.=;; ~ ~e :;,id-sw:~~~ci• o:' lyll, t}:e clirect'ut•~ ~f thy: 1~:.~nzrr,u-Psci"~,. Int~r•-17~L_G:.:1 ~XCC~itio:~, 1.1,1 .i~cid~ci to b~~il.i ,ln ~'~nocitiar. Au;lit;o~•iw:: :~, :i~;.t:'.::=:i~; 1'2J'.=11.~EZ' Of~ tr~~ ::1f1tj~LC Cf 1:11E' }'.X~G 1 I..;O11 ~~I;i~ :1 ~ :1 nE21L::IlLriCC0:1L?':UUt10:1 LO 1;:iE: Cll:y :.f t}'1C' ~':::f)O.:1t1Uf1. ]nsc~ 'sr s~ ~1"~r- ?v;~G:'1:.=0ri ~::.:~_. :~.'C.•.C~=1:~1'ill venture 102' IGCiil ~~U::ll:ts::men, L}~e Au<liLoriLUn W:i~ 't1CG UC- =i~-i,c~: ::o '~~~; :~ ~u__.ne :: to ~:i,e city L;; pi•oviciii,~ :~ in:.~joi• cor;ver,~l01': C21,L2T'.O „',::C1:~ t:le r1'u.:=L.^+~il.::; :ice ilI'1 i'.?CjiO:;lt]Gll C'Xj~C•I:Ge~ COli1~~Y'r'[1C[~ ~:OUI(~ h:EEL

_.._ ?:_:po itiot; 1'ir~t ~r~~oe: ;n ~uditorita:: ~L V,n i:ec;c ~r:,( .;•.~r}:ec,LUL _''i~"..:1~;~ u.:]"cc's ~G :; rE ~SuGc~Itt :;Ltt? ~1r1C'll t~:u ~.]V1L ~~l1LE1' D~:~li~ ~:~_1'c:..C:O, ::~~ _._ _,__. :ti~iE11 1L 11~:.c~T'e(1 LJ1:.1L' t11C l̂,1V1C Center i~'j~'1~01'~ ~~S'C:~Sti:CL::..Cl;:;:'.i ~ 1:E'•_'.'' ::1i:~ :v=1C~~ ::Oia1C~ CLE~li;ll L}']c? L?!f~U::1ClOf1 /i~l~litoriwr,, ~ T'C._Uc~G?cc:~' ::re:~.it~ct~ ~•ra:: luade for a-comp~~Lit;ia:~. 't,ie (~11'ZCtGti; Gr ~:,e_xi,oc:t:ic: f'~~r~d that ~ canpetitia~ r:ou11 del..y i'in~.l can~,letion oi' theguild r.;~ ps~~ the opening o!' t1,e f::~ir <<r,~l veto~:l the iciez, n:.u;;in~ iIo::sr1,:•:~ye~• :::;d :acid a~ ;rchiC.:ct~ ire tl;~ ir~Lcr~st; ~ oi' er.r,e~iiency. Tt~e lcc_llClaiPLc7' Gi L;;e Arner~can In:~titutr. '' /~2'Cl:lf:i•CL :~ L2' 4:~,1C~1 3Io~ar~rd :,~:i~ LfiCri;~:'~L:li~C:iL~ ~j~llt 011 ttl~ 1SSLc :.:11C '?:r,:lt ::1iE t}l7'tC u~jV1~01'j' ~rchiLC'CL';. tGi:Tl::~ _:iC .~T.~ CZ::J;~~:? L}l:l~ i^_OI ~Cy oi' L!i~ t,fit'22 ~']1(1 i:'_~t tC:2 i1C~_,'!iG1~ i..`:~ :1'1,i1LO11iC^ ~~.~.; of cc: - i~ ~.;nd l,ad ucnie~ t},~ full City H:~11C G.^.i:_"::::t to the fire of Bra'_. _..... ..own. ;I~~.~~.~i•.i, I•;ey::r any] i~e~ci clay.~eu~r,_:~ ,,:,c :,u::iLcriw:. ::~~t~ t:ot u' ~il~in~ ~inc~ it ~~::~~ fins:~ce1 by t}~e~:•:!'~~~_~ion ar.~ tserc~~GTc i.o: ~~t tc IT!(1Ti:1:ii:G7'~~ ccs~~petition. Ironic all;;,_ ~~.-:e:.~~1_ ~..:.. brown ~icleu r~itti t] isory /lrci,it::ct:: ~>>,? the resul~ ~:a~.?.::t ~: r.~wr,ber of local urcY,i sec the ~~1:1 :~►~c~ f'onr~~~l :~ new oi~~;;uni:c:~tioi~rc;~r.:l '~re~-_~na, or: Ll~e :=,u ~ccurrc:l July 10, l~lj, t}-,e cornct~-~te:.~ ti::, ?::.i1 April ~_„ 1=~llF, il:iir;,-; w ... ue•~]icut;ed J~it:usr~ j,1yl~, =:"; t~r~e foi• Li~~ i~.xpositi_ 1 cost oi' tt~v Auditoi•i~ar; ..~~ov~•t~~c val•.ae of tine lu~:.i don:~te~l :~ ; ;;.1 , 11?, 710 r~~iici b_~ the
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__pos;c_c:,. A-~ ::~dc~i;;ior.~l ~''i0, ~;~4 ~:~as pzi~l by i;he city for ~rnni~•_ i~~~~n

as ~11C~ .-.l.POJ ition hat 0~~1;,~ a~ reel to p ~ i or terr_~ cotta.
since tl;e co,:: ~l~=ti n of th~~ buil~in~, tl~~_~ :•e l,~~ve lieen ~evei~:l.l int~~~-iot~

renc•~::tior~s . Iii 1 j'1, L . .'tl.be: L L.nsburt~l, alL~ re~1 tt,i: ~r~;~in hall for opez•a,

prine l~:~lly ~•rith tllc uulition of a canopy wliic}, lot:ered l;l;~ ceiling.
:~.coustic:,l problein~ lecl to tree furt}:er adc9ition of Liau~t i'irer~l'UGI' cur t:.-:ns
b~- ~;:~r1 and Blo;vae 'n 1~?j. ki'tez• the Opera ]]ou~e was canplete~ in 1~~:~,
tl;e Civic :~ulitoi•iwn ~~r::~ rzmodelecl a~,sin with tl;e p~•incip~_1 intention oi'
c,b~cui•in~ t're open ineLsl i;ru::c 1~ori: ~~~tiich h:~~ veen ~o hi~Lly ~,i•ai~c~ in l~il~

This was accoarq~lished with huge canvas teals and a forest of ct~3ncleliers.
The rrn.~als, by bleb and Peter Ilvin, sinulated a blue skv with cahite clouds
anci were locally acclaimed. A maior renovation by TJurster, ~iernardi and
F7-mons a-~d Skidrrnre, Owings and ) terrill modernized the interior .fYan 1961-
1964. Betweru~ 1923 and 1g32, the San FYancisco sera was held in the rr~in
hall of the Auditori~an. Until 1953, the Rp~rd of Education was housed in
=he canner floors and aften,*ards, ~til the renovation in the 196~'s, other
city departments utilized the space. The nrincinal use of the Auditori~n
has teen for conventions.

The ~~osition Auditorium is desip~ed in the mist traditional Beau:
farts ~r,~ru~er. j7ith its multi-faceted facade, hung bays and paired colLaims,
it recalls such landmarks of_ the s+yle as the T1etropolitan Musel.IIn of Prt
in New York City and sane of John Galen Haward' s c~ipus buildin~,s at
p~rl:elev.

As an aesthetic element of the Civic Center, the Auditoritan plays a
L*zi~ue role. T•ltiere tt~ other buildings defer to the City Mall and reflect
its rnyzhrnic and classical cTualities , there is an e.~chuberance in the Au-
ciit~ri~rr, cani.rh sneaks directly to the dome . Tl1e other buildi~ps might al-
past be the base far the dome themselves in their classical restraint, but
the picturesqueness of the AuditoriLan ta~ade, ~d the e~ctension of the
collams thro•~ the cornice in nax~ticular, reflect the dcxne itself, At the
s~ru~ time, the expansive, uncluttered character oi~ the facade, and the un-
assertiv~ess ~d small se~le of such details as the spindly coltanns be-
tcae~ massive arches carbine to ~harrtnnize the desi~ ~•rith the City Nall and
other huildin¢s.

Historically, the Civic Auclitoritan, as the Ex~ositian Auditoritan,
serves as a raninder of. the Panama-Pacific International E~osition in 1915
for which it was built. It is the only Pe~3nent structure which remains
Fran that oArld's fair and as such recalls an ilr~ortant phase in American
history when e~osi~tiazs all over the co~rry celebrated the accorr¢~lish-
ments and aspirations o~ Prosperous cities and the newly powerful L}nited
States. The San FYa~cisc~ E~ositic~a was partly a resparise to the jest
car~in~eted ~an~na Camay and szg~ified tie ~rowinp economic importance of
San Francisco and the west coast. The period of the F~q~osition was one of
the rrost colorful in San ~Yancisco's past. As a virtual lift o£ the E~-
position Con~any, the Auditoriun served as an important iirmet~ to the
~uhlic and political acceptance of the entire Civic Center.

In 1920, the D~rocratic Convention a~ which Jarr~s M. Cox was nominated
for Presid~t and Franklin D. Roosevelt for Vice-President was held in the
A~,~; !'nri ~ ~. Tn i a1~5~ ~ T Jelcc~in;; ~:nr~~~ f.~r the delegates to the
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Lfiited Nations Conference on International Organizations overflowed from
the Auditorium into the Plaza. A series of concerts were held for the
delegates , and m3nv events displace-d dam the sera House by the conference
Caere ~erforr.~ed in the Auditori~an.

The architects, Jotm Galen Howard, Dederick Meyer and John Reid, Jr.,
are discussed at the end of the section on the Civic Center.

4. City Hall-I-then the old San Francisco City Hall cnar~bled in the first 60
s~ conds of the 196 earthoual:e, it was as if to si,~nnal an end to the tradi-
of corn.~tian in local ~ov~r«nent . The olrl Citv H~~11 had become a syr~ol of
that corruption, having taken 27 years to build and costing $5,75~,~~0.
~~lithin t~ao years after the earthctu.3k;e, the most Paaerful men in the city
would he in jail an~i the esters would have elected a new reform-minded
r~avor. In 1911, another reform candic~zte, "~ismv" JirnRolph, would be
elected in a landslide, carra~aip~inp to ~ifv the diverse factions of the
city and to build a new City ~-Lz11 and Civic Center representative of the
new era. The d~vel~rxr~ent of City Hall is therefore inextricably related to
the develor~nent of the Civic Center.

A new City'Hall had been a nuhlic and a Political issue since 1906.
There was a possibility that the su~erstruct~'e, or the frnmdation, or the
site of the old building; might be reused, but by the end of 1908 demolition
was Lmder~say and the ta1~: of a new City '.Tall bean in ear.:est. There were
many proposals, including Louis Cowles' pererulial, a11-p~spose radial solu-
tion to rrn.miciPal problems , and a plan by Glenn Allen fora 55 story City
~ia11 wt-iich would he the tallest building in the world. Sane people thought

~ a ~rnn~~ental structure. was urr~r~~er in light of previous n~miciDal Qovern-
r~ents, and Lmnecessarily practical in view of the recent disaster and
'continuing, drain on city fzmds ~flz reconstruction of vital services . But
rust people felt that the C~~ty Hali should be sufficiently pretentious to
cis nnstrate to all the ~.-~rld visiting tie PPI1; in 1915 that San Francisco
has a se~~se c~~' civ ,c g~ici~ and that the city hid not merely recovered from
the earthquake, but that it was nnving forward agF;ressiv`ly.

A City Hall proposal accomnani-ed each successive Civic Center plan,
but was wted da,m ttrice in bond elections . In the meantime, in 1911, city
offices were moved into a hotel then under construction near the old City
Hall (now the San Franciscan, a P.S.A. hotel, at 1231 Market Street). Mayor
R~l~h's election in September 1911 si.~aled the willinv~-iess of the put~lic
to proceed ~sith the City Hall ~~nd the Civic Center, and in March o£ 1912,
bonds for the corrhined projects passed overwhel~nin~ly.

In keening with the one and d~ncratic sr~irit of. tie riew city ~overn-
rrtnt, it was agreed tl~a~ a cau~~ition would he held for the design of the
new €:itv Hall. The nros;ram for the ca~etition was ca~leted and sent out
in ~~-ii X412 Lo any arcI~.itect ~aho practised in San Francisco. Seventy-
three desi~s were submi.ttecl and jucl~ed by a panel whose rrnst influential
m3*ibers included Civic Center Advisory l~rchitects Howard, P'(eyer and Reid.
The ~~~-~~ desi~ by Bal~.ewell and Brawn was a~►otmced on Jtme 2Q, 1912.

The winning desi.cn was the ovezwhelnun~ choice of the judPes and was
enthusiastically received by the public ~d critics. It was seen as a
~i}o~~atiar~ tc~.tha *~rno~':~r~,~h~t c~~llc~d fir ~-+n ef.fici~nt office build'
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which uoul~l also e>:press the important symbolic functions of the seat of government

and the center of a large civic complex. The bullJin~; was designed to occupy the

old City Hall site across the plaza from its present location and uas planned to

take advantabe of clue view up Eighth Street to that site, with the axis of Eighth

terminatins in the corner of the building. The sites were reversed in a vote of
she }bard of Supervisors on the advice of the Advisory Architects and other parties.

Construction beban in April 1913 with a ground breakinb ceremony attended by

the arci~iteccs, the mayor and many prominent local citizens to mark the beginning

of both the City liall and the Civic Center. In Ueeember 1915 an informal dedication
uas 1►eld but the City }call Was not completely finished for a few more months. The
only alterations in tiie City llall have taken place behind office doors except for
new elevators insc~lled in 1966. Tlic buildinb leas been well maintained and is in
hood condition.

Tk~e San Francisco City ?fall is widely regarded as one of the finest examples
o f classical arcliitec~ure in tf~e United States. IC uas a very conservative building
f or its day and is firmly within clue tradition of Americancapitol buildings clatiiig
back to tl~e United States Capitol in tdasl~ington, D.C. Yet the influence of t}~e
Beaux ~'1rt5 revival of Baroque ideal anti Arthur brown's masterful hand set 1't apart.
Tl~e combination of a high anti exuberant dome over a pair of rhythmic and restrained
office ~.~ings represents [lie necessarily practical aticl symbolic aspects of a seat of
~;overnmeni. At ctie -same time the City llall serves as a powerful centerpiece anal
f oc11 point for a ~vucl~ larger civjc complex, with tl~e dome serving as the end point
o f important vistas from tt~e esst and the vest and as a point of reference elsewhere.
.tlth~ougl► it was not the first construc[ed~ the City ltall was the first Civic Center
building to be desisnecl, and every subsequent building has deferred to its granduer.
1'lie spirit and t}ie details of the City ball are echoed in every major Civic Center

• building in suc}i general matters as tl~e character of the office wins anti such
particulars as the definition and 1~ine of the rusticated base.

The finest feature sf. [tie City Hail is its dame, chose exterior has been called
an effective and coherent sursmation of the European dome from the 16th to the 18th
century, and it demonstrates evidence of the thorough architectural scholarship of
.~rthur Broom. The interior domed area, with its fine and elaborate detail, its
imaginative but correct use of the classical elements, its grand staircase, handsome
blue and gold metalwork sn~l dramatic lighting, is a magnificent Baroque space,
conparabl~ to any in the United States. L•'verywhere~ the Handling of materials
and details is superb.

The more subdued office wings are given rhyt7m► in the breaking forward of
porticos and angle features in tl,e Baroque manner. As inside, the coldness and
monochrome of the dray gr.~n~L~ is 3~zerrup[ed and enlivened Kith the brilliant use
of blue and gold iron ans~ ~ironcc work balustrades :anti window embellishments.

-:.~a~,~~c ~.•k.., 
,;~ ~ t~~'~'k q ~~~k4~~r~' ~.1~!:~.r`̀.~b:~:i,~ i,~r r t~~r;:~y,•~1'llF",~ ~~.. ~• ~~ ]~~~[~y~Y ~'i1,~_~,
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Aside from [he architects, several contributors to the City Ball deserve
special ~.~en~ion. Louis Bourgeois, wl~o assisted vitli [}~e design of the interior,
lisp been :~ scu~enc with Balceuell and Bro4ni at tl~~ Lcole des IIeaux Arts. Paul
lleniville~ ui~o produced the decorative plaster and artificial stoneNork of the
monumeii[al interior spaces, also dicl tt~e interiors of the Salt Francisco Public
Library and ~}~e nou demolisl►ed Pennsylvania Station }n New York City, i;etinnan and
Lvans pro~uce~ the architectural details, and George Wainer. who supervise) con-
struction of the City Ball, forme-ly worked with llurnl~am and Yost.

Tiie development of tt►e City Hall aas almost inseparable from that of the Civic
Cei:ter as a whole. As the first to be clesiEned and ot~e of the first erected, i[
served as a powerful impetus to tl~e comj~letion of t}ie rest of the project. Politic-
ally, it c+as effeccivEly promo[ec! by Afsyor Rolp}i~ both in its planning stakes acid
after its completion, as symbolic of [Ize unity of the people of San Francisco as
u~ll as [lie uccomplist~ments and future promise of the city.

'flee City mall leas served primarily as a municipal office building, but With its
nabnificent doi:~ed space, it has been utilized for ceremonial purposes on occasion.
l'isicins American Presidents anal foreign heads of state, including C}iarles cle Gaulle
aid the Uueen of Belgium, }gave been Welcome) there. President Harding's funeral vas
l,uld in the Ci~y Hall after tie died in San Francisco in 1923. James Rolpll's body lay
iii state in 1934 after }ic died While serving a~ Governor of California. House Un-
.1r.:erican .~c~ivities Corunittee hearings were held in City ]Tall in the 1950's.

Arthur ~;ot,rn was one of the finest of all American classical architects. lle toad
a thorough knowledge of historical architecture ahic}~ he applied to an imaginative
~Lility to integrate 2LCLErCL~C sources into neu and functional relationships, and he
was a raster ~:ith ma~eria3s and details. Brown ~radua[ed from the University of
California in 18y6 and from the L•'cole des 13eaux Arts iti 1901, winiiin~ three major
prizes wider the tutors}~ip of tt~e great French architect, Victor Laloux. In 1 06
l.z returned to San Francisco to open an architectural firm with John Bakeuell~ Jr.
1'l~roughout [lie partnership, which lasted until 1928, Brown was the design partner.
In addition to the San Francisco City lialli BakeWell and frown designed the Eerkeley
ane Pasadena City Halls. [he Horticulture L'uildind at the PPIE in 1915, the Santa Fe
ll~pot in San Dieso and many buildings at Stanford University. After 192Fi, Bro~rn
designed she Coit Touer in San Francisco the Department of Labor acid the Interstate
Commerce Buildings in Wasl~inbtan~ D.C. anJ tl,e Wad ttemorial and Federal Buildings in
San Francisco. Brown served on the a=rl~ite~tural commission of the PPIE in 1915 and
the Chicago ldorld's Fair in '1933, anal W~.s, chairman of the Golden Gate Exposition in
1939.

brown vas always more favorably regarded in Franco than in America, receiving
numerous honors from prestigious french institutions. lle was one of the major figures
iu the Civic Center. lie was involved With Burnham in 1905, with the selection of the
Civic Center site in 1912, and With all stages of tl~e development of the Ldar Memorial.
He clesignecl more individual buildings than any other in the Civic Center, and Chey
scan) out as the finest. He Was a national figure in the City lieau[iful ?tovement,

-, - ~--
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~:ith his particj~ation in world's fairs, tl~e Civic Center and his monumental design
of Lhe Federal Triansle,

Job. ~akewell, Jr. vas born in Topeka ~ k:ansas in 1873. lie came to tt~e San
Francisco Ilay Area with leis family in Che 1880's and studied at tl~e University of
C:,lifornia under l~ernard Aiaybcck. Phoebe Apperson liearst loaned him money co go to
Lhe Lcole des Deaux Arts in Paris where he met Arthur Brown. Jr. lie and Brown re-
turned to San Francisco as partners in 190G, continuing [ogeti►er until 1928. From
that tine until his retirement in 1942, }~e uorkecl iii partnership witl► Lrnest Weihe.
L'a~:ewell was acknowledged by Daniel l~urnliam for t~is ]yelp in t}ie 1905 plan for San
Francisco, aru he served oii the architec[ur~~ ~owmissien of the Panama-Pacific
Ii,ternational Exposition. Thraa~gtt~ut his long; career, Bakewell served primarily
as a sop}~isticate~' and c:cg;it31~ executive and supervising architect.

5. Civic Center Plaza -The Civic Cen[er Plaza was a central feature in the Civic
Center plans from 1904 oi~. It was oribinally cJesigned by A.L. Warswick of tt~e City
Architects Office in plans dated June 15, 1914. Lari~lscaping and planting was begun
in ;~ubust 1914 anti coripleted in June 1915. Additional plans for an encircling balus-
trade~ final Nork on the fountains. and numerous pieces of outdoor furniture were
undertaken by i:ars~ic.k in 1917. Paving Was completed by John Reidy Jr. in 1925.

In 1954, a $3~275,0~1ti5 toad issue vas passed Eor an exhibit hall under the south
half of the plaza. Plans by Wurster, ~rnsrJi and Emmons and Skidmore, Owings and
'•lerrill were approved riarch lb, 19~~. aaa~ Braolcs Ball opened April 12, 195£i. Tt~e
current Plaza replaced the original 1aruscaping after Brooks Ball and the Civic
Cert~r garabe were built. The old plaza has similar in desi~;n~ with a central east-
uest pedestrian magi aa.d flaukin~ par}: areas. Paths defined by box hedges uou-: i
through lawi:s grouped in a semicircle around a fountain on each side of tl~e ce: -a1
concouzse. In a separate pro~ect~ the privately financed garage Was completed in
:~pril 1960 at a cost of $4,500,000.

Tt~e Civic Center Plaza, as the central feature of the main grouping of Civic
Center buildings szrves to give st3ape to the grouping and to provide the open space
Lliat enhances the views of the monunental buildings. As part of tl~e approach that
runs up Fulton St., through U.N. Plaza, from Marked St. to the Ci[y Hall, ttie Plaza
is do unappropriately scaled forebround for [he most magnificent feature of the Civic
Center. Unfortunately the larger featured landscape that replaced tl~e original Plaza
design is less intiiaate anti fail's to proviJe the contrast with the monumentality of
t l~e whole design tt~ac existed in tl~e ori~ir►al Plaza. 1'he Plaza is, nevertheless, a
heavily used park and is not acct of charscter ~titb its surroundings.

Since the real~gnm~~it of the streets eliminated the original Marshall Square
f rom the Civjc Center, the Plaza has assumed [tie role as a favored public place.
Luring World Jar II, prefabricated barracks were erected in rile Plaza for military
men on leave.

a~,' ~ ,~~-~ J~
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6. San Francisco Public Library -The first public library in San Francisco Wasestablished in 1678. It was not loused in its ~:m buildings however, until thepresent library was completed in 19.17. Aleanwhile~ it moved around into successivelylarger temporary quarters as the library collections grew. It was in the north wingof the old City Hall at the time of the 1906 earthquake, coincidentally the site ofthe present library buildins. Wtieii the City llall collapsed and burned in the ear[1~-quake, most of the library cohlcction was lost.
Foz some years before the earthquake there had been public efforts to builda permanent hone for the library but progress was sloe. Andrew Carnegie pledged$375,000 apiece for a maim library and branches iii 1901 buc the gift Was not finally~ccepced and received (pririarily because of a public reticence about "tained" money)u»til after it was approved in the election of 1912. In 1903, $1,647,000 worth ofbonds Were voted to purchase the lot bounded by Van Ness, folk. Fulton and Crove tobuild a perr.~anent library structure there. The site was shortly moved to llayes, Fell,Franklin acid Van Ness, the conjunction of tt~e lonE-proposed Golden Gate PanhandleLxtei:sion and Daniel iiurnham's newly planned Civic Center. Plans for this structureprosressed far enough [hat the Reid Brothers firm was able to publish preliminarysketck,es for a classical b~ildinE for the site in 1910. lJhen the present CivicCenter plan was adopted ir. 1952, however, tiie library trustees traded the old"library block" to tl~e city for ttee newly desi~;natecl library site. Ground breal;in~;took place in Tiarch 1915 and t}ie building ups Jedicatecl February 15, 1917.
Thc: design of the present library vas the rnsult of a limited competition runby the board of Library Trustees and the Civic Center .~clvisory Eoard. In acldiCionto George 1:~11~am, tt,e eventual winner, tl~e Reid Brotr~ers~ Albert Pissis, 1Jarc1 gridLlo:~mc, Ld^zr rias.cLws and C. Albert Lai~sburgh Were invited to compete. Despite ala~:suit Ly t::i~hews, tl~e wimiin~ design was enthusiastically rcceiveJ by all other~arcies as not sj~p~5 she best o~ the entries but a far superior design. Piatheuscont~c~de~~ correctly, that }:elt~ar's design bore a strong resemblance to the lletroitPublic Library of Cass Gilbert. Gilbert and ~'aul Cr4t, a member of the jury thatchose Cilbert's design in lletroi[, were two of the three jury members in the SanFrancisco Library co^~petition~ anti one of Cilbert's ~iraftsmeii at tt~e time tie designedtl~r Detroit Public Library was in l:elham's office at tl~e time of the San Franciscocor.,petition.
Thy main issue in the competitio~i was dcrive~ front [}~e requirement that theb uilc'.ing b~ less than full lot size Uecause cl~er~ was no need for a lar£er buildingac tt:~ tic, nor was there money to build one. 1'}~e entries were divided over twos;encral solutions. Two preferred a squarish building, completely ornamented on allsides but less than a fu11 block long on the Fulton Street frontage. Tl~e other fourc}iose an irrebular "P" shaped building with fully ornamented frontages on both Larkin

and Fulton Streets, but plain walls on the other facades. A "I'" shaped design was
chosen because ttie judges felt that is Was more sympathcLic Co the Civic Center as awl~ol~. It way felt tlist a short Fulton Street facade would have broken the projectedcontinuity of rhythm and design from Atar~:et Street into the Civic Center which was
~cl~,iev~cl with the later completion of the Federal building.

_...~—
^ ~ ~ y. ~~



.. lu i~: 

r.L '~I lLU 11:\ I LJ Ul:l':~Kl ~II.'~ I UI I I11. In I I.kIUK FOR NPS USE ONLYNA f10NAl PARK SERVICE 
~ F

RECEIVED
.{;~NATIJN.~L REGISTER OF HISTORIL PLACES

II`' VE1~.'TOR Y --NOMINATION FORM GATE ENTERED ,~;.

~ ~~F

 ̀Y;CONTINUATION SHEET ITEM NUMBER 8 PAGE 1J •,~~~

In recent years, severe overcroNding has crippled the library's ability to ~~.function efficiently. Several tentative remedies have been proposecl~ including a ~`~-~'~ne~~ structure in place of [he tempor:,ry library annex at the corner of ricAllister ~-~:-and llydc Streets; filling in [he existing light courts; and building an anne:c in '~~:~:tLzrstiall Square.
s ~~•+- : ;.
'~~~

Tl~e San Francisco Public Library is an excellent example of American Beaur. Artsare2~itecture and is in tt►e best [raclition of classical revival European and American :.~-libraries, following Henri Labrouste's liiblioceque Ste. Genevieve in Paris and rtcKir~, ~_t~?~!~ad and llt,ite's Boston Public Library, as Well as tl~e Detroit Public Library on ~''~~~''.~;liich it is most closely modeled. Its restrained system of exterior ornament serves ~~ ~~i
~'=`~

t o reveal the rational plan of [he building and at tl~~ same time harmonizes appro ri—ately With tine re~~ of the Civic Center. Tlie long arcade of ttie Ful[on Street facade ~~~serves w~:th the colonnade of tl~e Federal Iiuildin~ to Define the principal planning
;w

~;:,:pis of tt;e Civic C~~iter and to direct the eye from 2Lzr}:et Street to the City Ilall
.f~.~..
'~"' ~=~dot:~~. T'lie L~:r;i.: Streci facade, across the Plaza from the City Ball, reflects the "s='~' _~,;.

clesi~n of [he City Hail in its r~aiii features, yet clispluys a lively individuality --in tl~e f:ees~andinb statues iri the superstructure. Following the necessary exterior ~;
.restzaii►t~ [he grand unfolding of the finely Wrought interior ceremonial spaces isLreatecJ in an appropriately dramatic IIaroque manner. :,_~.'1'iie principal issue in the librsry's deeibn compe[ition~ t11e shape of the ~~+;;:'.buildinL ~iicl its relation to other buildings. provides a clearcu[ illustration of

..~
` '~y~`F1.t }~c ir..portarice of tl~e City Beautiful tlovemeiit in the design of an individual building. '• °+~The uinnin~; entry was one in ul~ich the architect relinquished the satisfaction of ~~'-~
,~~Y~.constructing a cor..~Zere bujlclj.s& jn both its shape and decorative treatment, for .~;;~t l~e g:e~ter good of the who3e Civic Center complex. ~;; :`'DurinE t;~e orsanizino meetings of t}i~ United i~~atiotis in 1945, tl~e Public Library

.-,: _.
• '~~,'provided services for the dele~;at~s in the Veterans liuilding~ as yell as for theress and other observers 1n the librar itself.P Y -~~`'llesigner George l:elham was one of the most promigent architects in San Francisco ~'~~~f ror.~ the time of his arrival after the earthquake until ltis death in 1936. After Y~='~'~t rai:lin~ a[ ]larvard and the Ecole Iles Deau;c Arts, he went [o work in New York City ,'~_~3acid wss sent co San Francisco by tl~e firm of Troubrid~e xncl Livingston to supervise ~~`=.~:construction of the neW Palace Hotel in 1909. After~.~arJs, he remained in San ~` ";~-

~M ~
Francisco uhe:e he slid no t of his important varks, except for [he plan and four S:"

~~;~; scampus builclin~s at UCLA, as successor to 3ot~n Galen lloward as SupervisinE Architect i~'{f or the University of California. lit Was chairman of [l~~ architecture committee for ' ".^~'•t l~e YP1L•' in 1915 and vas a member of the architecture committee for the 1939 Exposi— ;~:~~t ion at [he tine of his deati~. liis greatest impact oT~ the city uas as a designer of . -"cs~,skyscrapers Burins the building boom of the late ~920's and early 1930's. As much ~-1~~~'as ar~y person s tiffs buildings gave definition to the famous skyline that lasted into . '•~r.E:the 1960's. tiost prominent are the Standard Oil ~uildin~, Che Russ Building, and ~~'t tie S}~,::11 building. The Russ Building was the city's tallest from 1927 until 1964. ;;-
:~x
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7. Tl~e Sate Building - A state office building was first seriously proposed in
li.J.S. Caliill's 1904 design for a Civic Center. Tl~e idea surfaced again in 1909 when
~l~e State Engineer announced that drawings for a $400,000, seven or eight story build-
ing were beans prepared. An offer by the state in 1912 to build a $500 000 structure,
if the land Were donated by the city, served as an inducement to approve the Civic
Center. In 1913, the Stnte Legislature authorized a $1,000,000 bond election to
finance construction of the buildin g and in 1916, the voters approved the bonds.
ldorld ►:ar I delayed further probress until the mid-summer of 1919 when bids were
taken and contracts le[. The cornerstone vas laid in 1920, but the building was
not finally completed until 1926. Tl~e final cost wns $1,800,000 to the state on
l:~i~~3 donated by the city. The $6,500,000 anne:c was begun in 1957.

A state building would normally be designed by the State Architect but a
petition from Ca~iforni~ arcliiteccs requcstecl a compctitioii for the design of Che
L:ivic Center State Office IIuilclin~. The competition was held in tuo stages. The
f irst was opened to any architect practiciii~ in Califori3ia, and tt~e second consisted
o f eibht finalists named by a ju ry composed of three architects and four public
cfiicials. At every step or the competition there was criticisu~ and controversy,
all of ut~ich came to a t,ead When the winning design vas announced. rlost of tl~e
architects involved with t}ie Civic Center were 1~2gl~ly critical, including Beyer,
Itcid~ L'.J.S. Cai~1I1. l~alceuell and Bro~rn. Cahill called it destructive to the
proportions of [he Civic Center, said Willis Polk wrote a disparaging letter to the
Governor of California n Who hacl served on the jury, saying the design Was not in
lea nanny with the existing buildings in tt~e Civic Center either in its massing or
its Details. The controversy vas covered in the national architectural press When
it uds suggested that the matter be referred to the National Commission of Fine Arts.
This vas done and in April 1918, the Commission, otiose distinguished membership in-
clucled John Russell Pope. Herbert Adams,t Cl~arlc:e A. Platt e William Kendall, C.S.
Kiclley~ Charles rioore, ~.L. OLnsted and J. Alden Weir, unanimously confirmed the
original decision of the jury.

Tl~e Hain issue of the competition, as perceived ~y the arcliitects~ had been the
massing. of the front facade. The winning design called for pne plane of uniform
heibht fronting on McAllister Street, but every other finalist proposed at least taro
vines Which could be less than the full six stories and vou~d be set back from ttie
plane of the princf~al faca~{e. The TDOTE complicated massing arose from n desire to
maintain the illusion of tl~e natural proportions of the Civic Center as defined by
the shape of tl~c Plaza. '

1'he development of [he State Building served important practical and symbolic
functions in the development of the whole Civic Center. Tl~e original announcement
to build [lie State Buildinb~ timed just before tl,e bond election of 1912, was a
factor in t}~e public approval of the project. The actual construction of Ctiz
building during the building depression of [he 1920' served to keep the idea of
a complete Civic Center alive during a difficult and slow time when prospects for
a Federal IIuil~iins anJ an Opera House seemed far aw.zy at best. The fact of the

. ~''~
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stage's participation in an essentially municipal project and [lie complete coopera-
tio:, of state officials with locsl planners in [lie competition and construction
~erionstrated tt~e acceptance of City Beautiful and [he Civic Center ideals by a
larder, and importanc e public body.

The building balances ttie L•'xpositioii Auditorium across the Plaza in occupying
the full street frontahe. Despite criticism 3t tl~e time of the competition that
clie State Building reinforced [}ie already ill-proportioned Plaza, tl~e masterful
l~lncllinb of the War riemorial complex }gas given new credence to tl~e design of the
Scate Luildin~ and its relationship co the other Civic Center buildings. Equ311y
ir..;.ortantly, it clearly indicates the interrelationsliiPs of all the buildings,
functloninb as a unit ract,er [}Tan as individual structures in isolation.

Tlie architectural firm of Bliss and Faville uas one of the most establis}ied and
cell respected firms in Sacs Francisco when the State Duildin~ competition uas held in
i y15. Falter D. Bliss and William B. Faville were highly professional architects who
kept abreast of contempora ry developments on the fast Coast. In tt~e consistently High
quality of their designs they Were important contributors to [he raising of design
~Landards in the Iiay Area, particularly in conunercial arcltltecture.

Itotl~ men were schooled in tt~e Beaux Arcs tradition, Faville attending MIT, and
both men apprenticinb under McKim, Mead and White in New York. They came to San
I'rancisco in 1898 as partners and Worked [ogettier until 1925 when eacl► continued to
practice alone. I'aville vas the ire prominent figure, serving on the arcliitectusal
coc~:~~iLtee of tt~e 7~1:~ :;xposition Frhic'h determined the sits of the Civic Center, and
f ro:.~~ 1922-1924, he served as the national president of the American Institute of
~lrchiceccs.

In a~iclition to designinb the Sate Building. [liei~ lmportan[ commissions
• includ~ci the St. Francis }lotel on Union Square, [he 13znk of California building on

California Street and the Cary Theater. They also designed ttie Palace of ~ciucation
zncl wany lesser buildings at the Panama-Pacific International Exposition. It is a
tribute to their ability as designers and planners that virtually all of their major
comrr:issions are still in active use.

II. Orpheum Theater - The Orpheum ~~as built in 1926 for [lie Pantages Theater chain,
by tl,e re6ular Pantages arcYiitect, Ii. Marcus Priteca, In 1929, [he building was sold
t o the Or~i~eum Theater Company. The original plan for the theater called for adorned
rear facades utiich would harnonize in de~fgn and scale with tl~e rest of [he Civic
Censer. They were unfnrtunatelg never executed because of a disagreement over who
should pay for the work.

Tl~e Orptieum Theater represented a triumph for tl~e City Beautiful theorists wlto
vuilt the Civic Center and wl~o hoped that nei~hborin~; private developments would
continue the Civic Center idea. The theater conforms in size and in scale to [lie
Civic Center and its massing and re-entrant corner at Hyde acid U.N. Plaza must have
influenced the lacer Federal Building. Although oribinal designs for symPa''~etic
rear facades were never carried out, the plans exist and they are included one

~] . ~•:,
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pro~ossl put forth for the restoration of the theater. Tlie Orpheum and the FederalL'uildinb to~ect~er create an effective entrance of t}ie Civic Center from Market Streetby focusir.b the vies of ttie City llall alo►ig the main planning axis to the Ce►~ter.l:'itli the completioiz of the United Nations Plaza, the space created by these taobuildings has become a pleasant pedestrian space wl~icli is simultaneously a monu-Lientally scaled, yet human space.
Asicl~ from its harmonious relationship to the Civic Center, tl►e Orpheum is asignificant structure by itself as an outstanding survival of the time when vaude-ville :,nc! movie theaters were as fanciful as the entertainments they provided. TheUrpheun Theater is one of the finest of many built by tl~e design team of Pri[eca and11eii~~berben all over the United States, both in tl,e quality of its decorative featuresanti iii its r.~odern functionality. Today the building is being revived for a videra,i~e of ~onLerc.pos3.ry vs es including symphonic concerts.

1'lie architect Pr~teca ~+as one of ti~,~ hiEhly regarded theater ar.:hitects of [hedays of elaborate movie palaces. llis best known work is the old Pantages Theater inltolly:~oo~~ of 1930, Which was the first major Art Deco movie theater in the UnitedS tnces.
Tl~e interior decorator, Tony Heinsberben~ was a prolific designer, having~:ozkeci on over )00 movie cheaters and many public structures in California anti~ls~wl,cre. liis best known worl: is t}ie Paramouii[ Tliea[er in Oakland, [o Wliich lieDI"~~,in;,lly con~ributed in tile. 1930's and uliict~ was restored in 1972-73.

9. City hall Annex - The City gall Aunex was built by the State of California in1937 acid sold to ~~e Spate ~:om~e~at~on Insurance Pui~ci in 1937. After a new Insur-::ace Fund liuildinb Was cc;mpIleted behind ic, Clue building was sold to the City ofqua Frunciscc in ?fr'GO for $575,600. In 1962, tl~e offices Were renovated.1'i~e City Ball Annex extends the idea of the Civic Center into t1~e surroundingnci~,i~bor}~ood just as tl~e early proponents of the Center lead hoped would 11aPpen. The~rc}~iteccural style, cornice }ieight, color and texture of the building all conformto ttic ocher buildinss anJ enhance the group.

10. l;az l~i~;~ori~l Complex - A War memorial honoring those who had died in World War Ivas first propose) in San Francisco even before the end of the war. T1~ere was greatpublic debate over clue nature of such a project. Whether i[ should take the form ofa rr~r.ur.~~;:t ~ a "living memorial" such as an okra House, or some other manifestation.:~r~ont; t},e prominent proposals, M.zyor Rolpfi spoke of a triumphal arch west of the City1::~11~ Louis Christian Mullg~rdt proposed a Soldier's riemorial as an educational in-iluence abairst future ~aars~ and Glass and ~iutner prepared plans for a $2.000,000ve[eraiis builclinb. Although the idea of a war memorial was popular enough to succeedon its ovn~ it was through an alliance Wi[h supporters of an opera house that thef orm Inc! the scale of [he realized project was achieved. This alliance Was alwaysshaky, liovever, anti controversy marked by incompe[ence~ distrust and deceitlen~theiied the plannins and construction of the Opera Ilouse to 14 years.

r
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Thus, the War Ptemorial toad its beginnings in [he developmE:nt of ttie Upera in
San Francisco. Almos[ from the first days of the .~merican settlement, San Francisco
uas an enthusiastic opera town, but for many years it had little luck with opera
i,ouses, with many burninb down. The Tivoli Opera }louse, always inadequa[e~ served
from its construction in 1879 until it was destroyed in 1906. Anew Opera l~iouse
appeareJ in Cahill's Civic Center plan of 1899, and reappeared in 1904, 1909 acid 1912,
but private efforts to sec it built in 1912 in Marshall Square were unsuccessful.

A neW citizen's group revived the idea in 191£3, raised $1,635,000 and purchased
a bloc: just outside the Civic Center the old S[. IEnatius lot s bounded by Van ?less,
Crove~ Franklin and Hayes Streets. Tl~e American Legion was invited to join in sup-
port of a I;ar t~4e~rjal o,~era Ilouse on that site, and together the [Wo groups raised
additional funds. ~,'it}i gathering public support and appointment of a highly prest-
i~:ious and powerful Architectural Advisory Commission, the conception of the project
brew to encompass two block-size3 buildings planned as part of the Civic Center. An
abreen,enc was negotiated with the city in 1922 whereby clie tr+o blocks across Van Ness
Avenue from the City Hall Would be purchased jointly by the city and Che backers of
the 1Jur 'lemorial. The old St. Ignatius lot was sold and tl~e new site acquired and
clearccl of buildings by 1926.

Tl,e Architectural Advisory Commission, wl~icl~ consisted of Bernard Mnybeck,
Jo}~n Glen itovard~ ldillis 1'ul~:, Ernest Corliead~ G. Albert Lansbur~h, John Reid, Jr.,
Frederick *Seyer and Arthur Bravu~ Jr., cleter~ined the composition of the complex and
d re:r up a site plan for t~~ double lot. Yolk s Who had done preliminary plans for an
opera 'house in 19.12, vas abain desibnated to plan tl~e opera but he wi[1►dreW and by
1925 it was settlP4 t~::it IIro~m Would design the buil~linbs with Lansburgl~ as colla-
borating 37C~:SCQCt on tlic Upera House.

1'he new tuo block complex required far more money than hacl been raised
privately for a single opera house, and with the help of tl~e neuspapers~ a
$4,000,000 band election uns held and approved on June 14, 1927, to meet increased
costs of a larder project. It Was four more years vefore construction began because
of squabbles between the veterans and opera supporters, mediated by a stubborn mayor
and a reluctant Board of Supervisors, over allocations of funds and space. A city
charter amendment, submitted to the Registrar a half-hour before the deadline.
approved narrowly by a misinformed electorate, gave ¢tse Mayor power to appoint a new
con::olidated Idar 3~en+ozi.~i lSoard of Trustees, but reserved confirmation for the SuPer-
visors. In t'~e ~seantjme, architects had designed an $8 250.000 complex Which had to
be scaled doom considerably in size and amenities to meet the budget. The entire
conflict w;~s resolved when a vacancy on the Board of Supervisors resulted in a
realignrnenc of necessary groups, shifting the balance of power to the Opera
supporters.

Plans Were zinally completed in March 1931 and construction began during the
f ollowing suau:~er and was completed in ttie fall of 1932. The final cost of ti►e
Complex Was $6,500,000: $3,500,000 for the Opera }louse and $3,000,000 for the
Veterans L'uilding.

;~~
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nitl~ough there were sound aesthetic reasons for desibning the two buildinLs of
the War rlenorial as a matched pair, in the encl, they were made identical because the
Upera supporters and the veterans would not consent to the other group having a more
conple~e~ r..arkedly more costly or more magnificent lone. As tl~e Opera llouse was the
more complicated and more temperamental structure, it was designed first and tl~e
Veterans Building derived its stlape and design from it. The Opera was designed
according to Eeaux Arts at~itudes toward planning with effective performance of its
function a paramount consideration. T1~e function of the building gave rise to its
sk~ape~ ar.d its shape and exterior clesibn reflected the interior function and
arrangement of she buildinb.

1'l~e ~,'ar Me.morial conplex is one of the most important Civic Center features.
1'l~e location, siting any design of the buildings vas the result of efforts to extend
cl,e idez of tf~e Civic Center to aii area wi~icli I~ad not been included in the original
plans. To this end,• it is a ma~nificen[ success and tl~orou~hly fulfills tt~e l~oi~e of
she ~esisne:s of she Civic Center--that the Center Would prove flexible enough to
expand without destroying the harmony of the group. Although it was designed 15
years lacer, the lJar Memorial is aesthetically inseparable from the City }sail. Tlie
~;;,r 1•te:aorisl-City Hall broup 1►as been called "Tlie ~reatc:st architectural ensemble innn~er~ca,” by Henry }lope Reed, tl~e sreat scholar of classical architecture in America.1'l,u success of the complex is duc principally to the main designer of each of tine
t lire~ buildings--tl~e City liall~ the Opera House and tl~e Veterans II~ildin~--elrthur
LI0~.11, Jr.

' Tti~ scale of the buildings and the spaces between them are more effective inhislili~liting tlic City Ball aaJ in creating Human spaces than tt►e much larder CivicCenser Plaza grouping. Vievecl from the West end of tti~ corner. tl~e Idar Memorialbuilcliii~;s serve to focus the view on the dome of City Hall. At the same time, thevicies of the lJar Memorial buildings project like sentry posts at the gates of a,:~ajestic city, revealing only enough of the City hall [o tantalize and entice thepeJestrian to see What lies beyonJ. From t}~e City Ball side of Van Ness, the Wingsof the l:ar ~Semorial buildings lengthen the facades thereby creating the illusion ofmore massive strut=Lres--necessary to balance the site and grandeur of City }lall.1'i~e J~sien of the War Memorial buildings echoes the City Ball in specific detailand scale, rhythm and texture.
T}~e Upera was more traditional in its details than in its plan. It shows tl►einfluence of IJagner's revolutioziary attitudes towards [he art, most pointedly in the

absence: of sweeping staircases to tl~e Crand Foyer on which expensively attired patronscustoc:arily paraded in the clays when tr►e opera was as much a place to be seen as aspectacle to see. The lone open horseshoe of bo:ces is also in the. spirit of thismore de~;~ocratic arrangement which together with tl~e scale and severity of its ~eco-r~cioii suggests that the events on the stage are more worthy of attentio~l than other
cJistr.;c[ions.
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The planning of the War Tlemorial was masterful in terms of its relationship Co
t ie City Hall. At the sar:~e time, it took advantage of a weakness in the pre—eais[ing
Civic Center to relate to the rest of the group in a powerful way. The City Ilall uas
criticized as being too small for its block and in need of tr+o or three more bays at
each end of the principal facades to maintain tl~e natural proportions of tine Civic
Center as defined by the Plaza. By broadening tl~e front facades of tiie tdar Tiemorial
buildin~;s~ those builJings look past tl~e short City 11x11, permitting an imposing view
of the lJar Memorial from the Plaza and tending to bring the War tiemorial into the
mein group.

Today, both buildings continue to serve tt~e same functions for Which they were
built. 1'l,e Operz House. which uas the first municipally owned opera house in the
linitecl Scates~ is the permanent residence of the og~era~ symphony and ballet and
provides facilities for a wide range of other cultural events. The San Francisco
Opera is one of [he~leadins opera compaciies in tt~e United States.

Tl~e Veterans Building continues to house both veterans activities and the
San Francisco rluseum of Art, al[liougl~ the Veterans Auditorium is noW used by a wider
variety of broups. Tiie San Francisco Atusewn of Art is one of tl,e more important
noclern art museums on tfie West Coast.

'fhe Wsr rtemorial was the princij>al site of the founding of Che United nations
in the springy of 1945. T'lie San Francisco Aluseum of Art was moved [o temporary
c~uartcrs o: Pine Street to give more spice to tl~e organizational meetings in ~t~e
Veier~ns Building. In tl~e Opera House, events were either cancelled or moved co
the Civic Auditorium, so that the Opera could accommodate important ceremonial
functions and daily speeches. 1'~nth aiicl 20t1i Ai~niversar}• comme►nora[ions of tl~e
f ounding of ctie United N~tioiis ~rere held in the Opera Ilouse in 1955 and 1965. In
1951, tl~c Japanese Pcace Treaty was drawn up in tl~c Veterans building a►i~ signed
in the Opera Flouse. ..

~1rtt~ur Drown, Jr. ~ discusseJ in the section on the City lIall, served on t}ie
Architectural Advisory Commission for tiie War Memorial s was the architect for the
Vcturans building and chief architect of the Opera llouse.

C. Albert Lansburgh was principally known as a competent theater designer.
*lost of his work was for the Orpheum chain for w}~ich he built vaudeville and movie
}louses all over the United States. His neoet prestibious corunission Was tl~e San
Francisco OQera liause.

Lansburgh studied at the university of California and was sent by tt~e head of
tlic Urpheum chain to Ecole des Beaux Arts from which he graduated in 190G, tl~e
winner of ~ major medal. He practiced architecture in San Francisco for over 60
years. In 1915 he served on the architectural commission of [he PPIL. In the
1920's ~ tie served on ttie Advisory Commission for the War riemorial.

Ttie Memorial Court was originally designed by Arthur l3rocm but was built
according to designs by Thomas ChurcYi in 1936. The court provides a iorn~e:d promenade
aliicl~ serves as an appropriate setting for visitors to cultural events in the liar
rlemorial. It is a plersins foreground to the City }1x11 as seen from its most
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conplinen[ary view between the Opera (louse anJ Che Veterans Building. In its
syrunetzy, scale, texture anc! color, the court enhances clue sense of order and
tiannony created by the complex.

Thomas ll . Church is a nationally prominent Bay Area landscape architect, whose
vorl: is associate) in spirit and in significance with the "liay Region S[yle~" of
a rclii[ecture of such designers as William W. blurs[er. Church studied lanclscap~
design at the University of California and Ilarvard anc] taught for a brief time at
t i,e University of California. The Memorial Court is one of [he very few of }pis
designs accessible to the public s most of them belonging to private residences.

11. Federal Office IIuildinb - Although a Federal Office Buildinb was not proposed
in the Civic Center plans of 1912, it was not long after [he plans were approved that
s uch a structure was designated for the present site. A federal building moracoriucn
which lasted from before World War I until December 1925 prohibited any progress
d uring tliosc years. In Plarch 1927, $2500,000 was appropriated fora federal
b uilciin~ sor~ewhere in San Francisco. A year later [he city offered to donate the
Civic Center site, and in October 1930, [he Sovernment accepted. Local architects
requested a design competition, but there was little criticism when Arthur Brown,
in his capacity as an architect for the Treasury Department. received the cornmission.
Plans very finished by the end of 193?, but increased costs delayed the start of
construction until November 1933. Tlie building Was completed in Piay 1936 at a cost
of less than $3,000,000.

~ 1'lie Federal Building is highly successful from several perspectives. Like the
State building and the Urplieum Theater, it represents an affirmation of the City
lse~utiful and [he Civic Center idea by an essentially outside party. As a part of
t l;e Civic Center, it admirably serves to link PLzrket Street and the Civic Center
visually. T}ie uninterrupted, rhyt}unic colonnade leads the eye up U.td. Plaza and
Fulton Street to the City ball dome. Tl~e re-entrant corners and tl~e frontage on
U .2~. Plaza (relative Co the set back of the Public Library) make the building appear
r.~ore visible from the Civic Center Plaza and more a part of the group.

At ttie same tine that the building expresses the necessary aloofness and
monumentality required in a classical building and a Beaux Arts plan, it makes
effective ant! significacit gestures to the human beings wl~o must use ttie building.
Typical in Arthur I~ro~rn's cork, this concern is evidenced in the excePtioiial care
lavished on details of both decorative and functional significance. On the exterior,
the emphasis on Details is in the base where it may be appreciated by passers-by.
The angle and cut of ttie rusticacec! granite blocl%s elicits the maximum interest from
light and shadows, achieving a tactile quality not often present in classical build-
ings. The keystone masks are at just the proper height to interest the pedestrian.
Inside, the quality of materials and workmanship evidenced in the red hall tiles.
iron light fixtures, radiator grates and telephone booths, to name a feu, is far
aLove average. The simple and direct organization of the building is highly
f unctional. The only alterations in the building lave been behind office doors.
the building i~as been cell maintained and is in excellent condition.

Arthur II rovn and his contributions have been discussed elsewhere. ~
L.~

~ ~1 ,` I .~(ti'•'1.i ~Z:ti i ~ ~~ ~{fi ~ ~~ `l •:1!~'~ 1~~ i ' 4~1:-. ~ ~ ~ " .Y~. 1 ~~Y ~~,• .~h~. F:



~m ti~ ~O JOGS

1. 11l l.0 ~ I ~\ I l.J Ul:l'~~IZ 1X11 \ I UI 1 I IL Ih I l . It IUK FOR NPS USE ONLY
NAf10NAL PARK SERVICE

fiECEiVED

'NATIONAL REGISTER OF HISTORIC PLACES --~
INVENTORY --NOMINATION FORM (DATE ENTERED _ i

~,..~
.:r

CONTINUATION SHEET ITEM NUMBER ~3 PAGE 25
ra

12. United 27ations Plaza -The Unite) Nations Plaza will commemorate the founding
of the Uciited Nations in the Civic Center in 1945. The plaza will provide a brand
pedestrian approach to the Civic Center and an uncluttered vista to the City hall
f ro:n :~[arl:et Street. It promises to be an excellent addition [o tl~e Civic Ceii[er,
entiancinb it aesthetically, and providing a lively pedestrian area where cars now
Perk. It is a contemporary indication of ttie continuing pride San Francisco takes
in its Civic Center.

13. 1 llnit~d Nstions Plaza - 1 United tJations Plaza is a very good example of Zig
Lai "loderne architecture. It was desi~nec] by C.A. Meussdor~er in 1927. AlthouEt~
not of tl~e same style or size as the major Civic Center buildings, it is designed
as•if it were much larger wi~l~ its alternate bands of Clark and liEhc verticals, not
unlike those creates! ~by she columns and shadows of tt~e Federal IIuilding across tl~e
P13za. It is finely cfetniled both in the relief panels at the tops of the piers
and in tl,e configuration of the copper bays vitti [heir lively polygonal sl~:yline
and curvilinear zig zag mullions.

14, nuker's Pet Sore - L'uker's Pet Store is a small scaled building typical of
those built all over San Francisco after the esrtl~quake of 1906.

15. ricCarthy's Cocktail Lounge - A small scaled building typical of those built
all over San Francisco after the earthquake of 1906. It has a i~andsoi:ie interior
and ZSarket Street facade which is obscured by pain[ and a sign.

 ̀16. ltli ;~i~J ricAlliscez Building - Built in 1906 on City Hall Avenue s which accounts
for its angles] siting. 1'he building forms a fine classical facade for its site on a
prominent corner. Althou~l~ the classical design of the building predates the Civic
Center, it is appropriate to its later surroundings. The building was sensitively
remodeled in 1975 by Hanna Y.ainz and Associates with a striking glass wall on 7th
Street. The original corner storefront with its iron mullions is intact.

17. Ptethodist Book Concern - Built in 1908 on City }lall Avenue by Meyers and lJard.
Zieyers and ldard built over 100 commercial buildings in San Francisco follouinb the
earcl~qual:e an~I fire o€ T906. Following the demolition of the Alaska Cownercial
l~uilclin~ in 1974 this is ome of the best remaining examples of this important local
firm's aozk. It is a very good example of Neo-classical Revival design applied to
a corurercial office building, and is very finely detailed. It is one of the best
examples of this typical post fire building type in ttie city.
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1. Name

historic San Fzancisco Civic Center

and or common

2. Location

street b number vicinity of Van Ness Avenue & Market Street _got for publlcatlon

city, town San Francisco _vicinity of

state Cali~ornia code county San r=ancisco ~~e

3. Classification
Cat~go~y Ownership Status Present Use
~ district ~ public ?' occupied _ agricWture ~ museum

building(sl —. private _ unoccupietl _commercial '! park
_ structure _both _work in progress _educational _private res~denca

site Public 4cquisition Accessible ~ entertainment _ religious
object _ in process ~yes: restricted 'r government _ sc~entlfic

.being considered _._ yes: unrestricted _industrial _ transportation
no _military _other:

4. Owner of Property

name SEE CONTINUATION SHEET

street b number

city, town _vicinity of state

5. Location of Legal Description

courthouse, registry of deeds, etc. Recorder's Of~ice

street b numhsr Room 167, City Hall

city, town San Francisco 
state California

6. Representation in Existing Surveys
title SEE CONTINUATION SHEET

date

depository for survey records

city, town

~r;~- " -,~~1

federal __ state _county _local

3!}1 __ _ _state
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Property Owners

City and County of San Francisco
Real Estate Department
450 HcAllister Street
San Francisco, California 94102

Chairman, Board of Supervisors
County of San Francisco
City Hall
San Francisco, California 94102

Bay Area Rapid Transit District
800 Hadison Street
Oakland, California 94612

U.S. General Services Administration
Regional Historic Preservation Liaison
Public Buildings Service
525 Harket Street
San Francisco, California 94103
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Representation in Existing Surveys (!t6 Continued)

California History Plan: Inventory of Historical Features

1967 State

Department of Parks and Recreation, Historic Preservation Section

Sacramento, California

Junior League of San Francisco, Inc.

1968 Local

San Francisco, California

1975-1976 Architectural Inventory

1976 Local

San Francisco Department of City Planning

San Francisco, California

San Francisco City Landmarks

on-going Local

San Francisco Department or City Planning

San Francisco, California

National Register of Historic Places

1976 State

National Register of Historic Places

Washington, DC

Historic American Buildings Survey

1973 Federal

California Historical Society, San Francisco, California

also Library of Congress, Washington, DC
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7. Description

Condition Chick on• Chick on•

X excellent —deteriorated _unaltered .X original site

9~ _ruins ~L altered ___ moved date _. _ _.._ _ ___ __ _ __— __

fair — une:posed

D~serib~ the pr~s~nt snd o►iginal cif known) physical app~arsne•

Sugar 1

The San Francisco Civic Center is a group of monumental buildings around a
central open space (Civic Center Plaza), and additional buildings that extend
the principal axis to the east and vest. It includes all or part of 12 city
blocks, six of which are combined into three double blocks [hat accommodate
larger features. There are eight major and three secondary aboveground etruc-
tures, two notable landscape features, and one major unbuilt site. Some street
rights-of -way have been turned into pedestrian areas.

Of the buildings in the Civic Center, nine (City Hall, Civic (or Exposition]
Auditorium, the Public Library, the State Building, the Federal Building, the
War Memorial Opera House, the Veterans Building, the Department of Public
Health Building, and the Civic Center Powerhouse) contribute Co the national
importance of the district. TR,~o temporary buildings (the Department of City
Planning and the Library Annex) are non-conforming intrusions of limited sig-
nificance.

City Hall (19'3-16)

City Hall occupies the double block bounded by Polk, McAllister, Van Ness, and
Grove Streecs. Rectangular in its ground plan, it consists of tvo rectangular
o f~ice wings linked by a high central dome. The building is in late FrencZ
Renaissance, or Baroque, stile with its principal design feature, the dome,
derived from several great domes in Europe. The dome rests on a rectangular
base, stressed on the east and west facades by large pedimented porticoes. The
office wings feature long Doric colonnades over a rusticated base, and slight
projecting pavilions at the corners.

The City Hall is erected on a steel frame clad in gray granite. Its dome rises
more than 300' above the street, higher than the U.S. Capitol. The office
wings contain 4 stories above ground and a partially exposed basement. The
base consists of the first floor and exposed basement, the columned superstruc-
ture fronts on the second and thi;d floors, and the fourth-story attic is
slightly recessed behind a balustrade.

On the Polk Street, or eastern, facade, three arched entrances in the base are
reached by a steep flight of steps. Intricate door frames and sconces, and a
balustrade between the columns on the next level, are all burnished iron,
painted brilliant blue and gold. These colors are carried over in the decora-
tions of the balustrades and windows of the entire facade and [he interior.
Six Corinthian columns in the superstructure carry a Doric entablature. There
are paired columns at the ends of the portico and two single columns more
widely spaced between. Behind and between the columns three French windows
open onto a balcony. There are large windows overhead on the third floor, and
large flat cartouches over them at the top of the wall. The pediment encloses
a sculpture group by Henri Crenier, with a female "San Francisco" beckoning
commerce and navigation.

31~ %~
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The Van Ness (western) facade is identical to Polk Street except for details in
the central portico, base, and superstructure.

The Grova Street and McAllister S[reet facades, virtually identical, are simpli-
fied versions of the principal facades. Slightly protruding pavilions at the
angles are linked by simply fenestrated walls, with pilasters in the auperatruc-
ture.

The dome is constructed on a steel frame, sheeted with copper and coated with
lead. It was originally highlighted with gold. The vertical lines of the
columns around the drum rise to an encircling skullcap of surface decoration.
A circling iron balustrade at the Cop encloses a tall spired lantern on a base
of four low arches looking to the cardinal directions. Four taller arches rise
over the base with pairs of free-standing fluted Doric columns flanking the
arches and carrying a broken cornice. An urn carries through [he cornice over
each column. A tall slender tapering steeple with a crooning torch rises from
the center.

The interior of Cicy Hall is arranged with a central ceremonial hall or rotunda
tying the office wings together. In the rotunda, a mont~ental staircase leads
directly to the board of supervisors chamber in the Van Ness portico. Opposite
this across the domed space is the mayor's office.

The entire basement and ground floor are utilized, but the higher floors are
grouped around central ligh[ courts. Continuous hallways that encircle the
light courts open into offices and other chambers.

A wealth of sculpture and decorative and highly symbolic detail, too extensive
to catalog here, graces City Hall's interiors. Apart from the domed space, the
ornamental treatments in the board of supervisors chamber and the mayor's
office are especially elaborate.

The War Memorial Complex (1932)

The San Francisco War Memorial consists of a pair of very similar monumental
Classical structures, the Opera House (309 Van. Ness Avenue) and the Veterans
Building (459 Van Ness Avenue), [o either side of the formal Memorial Court.
The complex is set in a double block bounded by Van Ness, McAllister, Franklin,
and Grove Streets, and faces City Hall across Van Ness Avenue.

The Opera House is erected on a steel frame with reinforced concrete floors and
malls. It is clad in terra cotta that simulates the granite used in its base,
steps, and columns. The building is generally rectangular in shape, except for
a high scenery loft at the rear and two staircase wings that project from the
sides so near the front that they appear to be part of the main facade. There
are four principal stories above ground and a leaded copper mansard roof.

3'~ 5
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The building is a rather severe example of the Beaux Arts style with decoration
encircling the building a[ all levels. The ground-floor base is deeply rusticated
and cut with ranges of arches. The 2-story superstructure has a rusticated wall
o f lower definition and [he same ranges of arches everywhere except the front
facade, which is more elaborate. The attic is set back behind a balustrade.

The principal forward facade on Van Ness is reached by a series of long granite
s teps. It contains seven arches in the base, glazed and fitted with handsome
bronze and iron frames. In the superstructure, eight pairs of large free-standing
fluted Doric columns rise above [he piers between the arches below and flank seven
arches recessed just behind them.

The Court and Grove Street sides of the Opera House consist of rusticated walls
with ten arches ranged across each tier from the staircase wings to the rear of [he
building. The Grove Street side has a marquee that runs the length of the building.

The rear of the Cpera House is dominated by a large arch that cuts through the base
and superstructure and two smaller arches on both sides in each tier.

The main Van Ness Avenue entrances open into a simple vaulted vestibule which leads
into a grand foyer across the t:ont of the building. Corridors :un orr along she
sides of the building. This plan is roughly repeated on the higher levels.

Other than the concert hall, the ground-level foyer is the most highly decorated
room. The blue and gold bronzed-iron light fixtures resemble those in City Hall.

The main hall is given a sense of splendor by its Classical detailing. The side
walls reflect [he exterior, with a rusticated base carrying a superstructure of
high arches. The arches are latticed and hung with drapes, which originally camou-
flaged organ pipes but now house stage lights. A magnificent aluminum sunburst
chandelier hangs rrom the center of the large smooth oval surface of the ceiling.
A massive proscenium arch at the stage features statuary groups by Edgar Walter in
the spandrels.

The seats (3302 with 300 standing) are arranged more like a movie theater than a
traditional opera house, with two large balconies suspended directly from wall to
wall. There is only one horseshoe section of box seating.

The west end of the Opera House contains dressing rooms and offices on all levels.

The exterior of the Veterans Building is virtually identical to the Opera House.
The building sits on higher ground, however, and, in order to be at the same level
as the Opera, is approached by a shorter flight of steps. The superstructure
recedes to a longer open vestibule than in the Opera House. Instead of a scenery
loft and high central arch on the rear, there are seven arches across both the base
and superstructure.

3~~
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The interior of the Veterans Building is like a small opera house with a museum
(the San Francisco Museum of Modern Art) atop it. The Herbst (formerly Veterans)
Auditorium occupies the center of the building on the lower three stories. A
corridor encircles the auditorium on each floor and opens into offices and meeting
rooms on its outer sides. The museum is organized in the same way, around a central
2-story skylit sculpture court (now closed off and used as a movie theater), likewise
surrounded by a corridor, which opens into exhibit rooms on the outside.

The principal entrance opens onto Van Ness Avenue. Behind the end arches in the
base of the facade are veterans' groups offices to the south and the museum bookstore
to the north. In the projecting southern wing, a Trophy Gallery leads to a Souvenirs
Gallery; and in the similar northern wing are elevators [o [he museum.

The Iierbst Auditorium is similar to the main hall of the Opera House, but is smaller
and has more subdued detailing. It holds 1,100 people and had only one balcony
until box seats were added in 1978. The arches of its side walls contain eight
giant murals by British artist Frank Brangwyn depicting earth, air, fire, and water
and their benefits to humanity. The murals originally hung in one of the demolished
Panama-Pacific International Exposition structures. They were installed in the
Herbst at the time of the building's construction. The ceiling of the Herbst is
irregularly coffered; a traditional bronze chandelier hangs from its center. The
chamber retains its essential appearance as of the time the United Nations Charter
was signed in it.

In 1971, the third-floor offices were turned over to the museum by the veterans
for use as offices and classrooms. Minor renovations were [hen carried out in
various parts of the building.

Today, both [he Veterans Building and the Opera House continue to serve the func-
tions for which they were built. The Opera House is the permanent residence of [he
San Francisco Opera, Ballet, and Symphony and hosts other cultural events. The
Veterans Building houses both veterans groups and the San Francisco Museum of
Modern Art. A recent proposal by the museum to expand by removing the kerbst
Auditorium has sparked discussion. The resolution of this issue is uncertain.

Memorial Court (1936)

The War Memorial Court occupies the area between the Opera House and the Veterans
Building. It is enclosed on its open sides by blue and gold ornamental iron fencing
that runs between the two buildings. The court is a central lawn encircled by a
sidewalk lined with box hedges and sycamore trees and lighted by ornamental iron
lamps.

3'~ 7
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Exposition (Civic) Auditorium (1915)

Exposition Auditorium (99 Grove Street) fills [fie block bounded by Grove, Larkin,
Hayes, and Polk Streets and faces the Civic Center Plaza from the south across
Grove. Its four stories are erected on a steel frame clad in gray granite on the
main facade and brick on the sides and rear. The Auditorium is designed in the
Beaux Arts style with elements of both the French and Italian Renaissance.

The main facade is symmetrically arranged wiCh a dominant central feature flanked
by advancing pavilions and receding wings. The 2-story base is rusticated. The
superstructure above contains pedimented windows, except in the central feature
where three large arches reach through both tiers. A cornice caps the superstruc-
[ure and a false attic rises above i[ over the three central planes.

The three high arches in the central feature rise between Tour piers in the base
level, and four pairs of engaged Doric columns which stand on the piers in the
superstructure. The rusticated base is divided by a long wooden marquee covered
with copper sheeting.

The rusticated bases of [he projecting pavilions on either side or cne cent_al
f eature contain large showcase windows in :he ground floor aich pairs of small
windows above them. The cornice of the base sits on two pairs or bracxets wnich
r rame the windows or the second floor beneath it, and, at the same time, serves as
a base for two pairs of free-standing Doric columns in the superstructure. cash
pair of columns extends through the heavy cornice of the fourth floor with festooned
urns on granite bases.

The receding wings on the ground level contain plainly framed doors that match [he
showcase windows in the adjacent piers. Windows in the third floor have rounded
pediments and balustraded balconies on brackets.

The sides and rear of the Auditorium are brick except for granite angle features on
Polk and Larkin, around the corner from the main facade. The rear facade contains
f ive planes reflecting those of the front. The central feature contains two high
service doors.

A remodeling of the building in 1964 resulted in minor exterior alterations, in-
cluding a slight extension of [he westernmost pier in the central feature of the
main facade to accommodate the principal escalator to Brooks Hall, the underground
exhibition hall under the Civic Center Plaza; and extension of the projecting
pavilions on the rear toward the sides.

The principal auditorium is reached through entrances at the base of the high
arches, and two secondary halls through doorways in the receding wings. Seating
capacity is 7,800 in the large auditorium and 900 in the side halls. Nineteen
smaller conference rooms each hold 30 to 125 people.

3'~
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There have been several interior renovations. In 1921, G. Albert Lansburgh altered

the main hall for use by the San Francisco Opera, adding a canopy which lowered the

ceiling. After the Opera House was completed in 1932, the Auditorium was again

remodeled, obscuring the open metal trusswork of the main hall with huge canvas

murals and a forest of chandeliers. A further renovation by Wurster, Bernardi, and

Emmons, and Skidmore, Owings, and Merrill modernized the interior in 1961-64.

The principal use of the Auditorium is for conventions. Until [he 1960s renovation,

however, departments of the city government used the upper floors.

Public Library (1916)

The San Francisco Public Library (200 Larkin Street) occupies all but the northeast

corner of the block bounded by Larkin, Hyde, Fulton, and McAllister Streets. The

library is erected on a steel frame clad in gray granite; it is shaped somewhat
like a giant "P" with a square main building and an ell continuing the south facade
the full length of the Fulton Street frontage. The Larkin and Fulton Street sides
are the principal facades, and together with the end of the ell on Hyde ana a flat
pavilion around the corner from Larkin on McAllister Streec, are treated in Italian
Renaissance style. The remainder of the McAllister Street facade is more simply
expressed. The other exterior walls, on the north and east, largely behind the
annex (a temoorary building that occupies the northeast corner of the library
block), and the two interior light courts, are ordinary bric!c.

The ornamencai racades consist oz a rusticated basement crowned by a belt course
and surmounted by a high story consisting of projecting corner pavilions joined by
ranges or graceful arches. Over all is a high entablature which forms the well of

Che top story.

The main facade faces the City Hall over the Plaza across Larkin Street. Three
large central doorways on the ground floor are flanked by tWo large rectangular
windows cut into the rusticated wall on either side. There are seven plainly
molded arches in the superstructure, those at either end belonging to flat pavilions
framed by pairs of Doric pilasters. Under the end sills are pairs of tablets on
which are inscribed the names of famous authors. Between the pavilions are five
more arches, recessed together behind a row of free-standing Ionic columns, the
bases of which are linked by a low balustrade. Each arch features a a giant cement
figure on a pedestal. On the third floor, cut in a great panel, is a legend identi-
fying and dedicating the library.

The side facade on Fulton S[reet is a simplified variation of the Larkin facade.

The ground floor has a single cen~ral ornamental doorway flanked by six windows on

each side.
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The end of [he ell on Hyde Street and the vest end of the McAllister Street facade

are exact restatements of the pavilion ends of the main facade. The remainder of

the McAllister Street (north) facade consists of seventeen high narrow rectangular

bays separated by simple piers and reflects the library stacks on the interior.

The principal ornamental public spaces are those Which constitute a ceremonial

progression and the two main reading rooms. The public spaces are grouped along

the Larkin and Fulton Street sides and in the center of the building. The ceremon-

ial spaces are especially noteworthy and form the distinctive architectural feature

of the library. From an elaborately ornamented entrance vestibule, the view is

clear through a succession of magnificent ceremonial spaces up a formal staircase

to an enclosed landing, skyligh[ed dramatically from the aides, and to [he main

room on the second floor. From the staircase area and from the main room there is

ready access to two other principal reading rooms of the library, which connect to

smaller and less imposing public rooms on the first and third floors. The stacks

are on the McAllister Street side. Large interior courts for light and air are to

either side of the central main room.

The main reading room is monumental. It is 65 feet square and 42 feet high and

contains large scaled features similar Co those on the building's exterior. The

entrance and three other huge arches, one on each wall, are framed in a plain

molding carried on giant free-standing Ionic columns. The room was originally

called the "delivery room," but now houses card catalogs and information services.

The tWo other large reading rooms also have special decorative treatment. The

Literature and Philosophy reading room, originally a general reading room, off [he

main room, runs almost the entire length of the Fulton Street facade. The History

and Social Science reading room, off the staircase area opposite the main room, was

originally the Reference Room; it runs the length of the Larkin Street side. Both

rooms are modeled after early Renaissance halls. Two giant murals, one in each

reading room, depict American migration from New England to California. They were

painted by Frank V. DuMond for the Panama-Pacific Exposition.

The rest of the library is relatively plain. Moat of the original functions of [he

rooms are at least generallq the same as originally intended. Only two rooms, of

lesser importance, have been thoroughly remodeled. The Fulton Street entrance hae

also been closed off and is uses as an office area. The original "old Italian"

accessories, which still predominate, have a high degree of unity.

Although the Library is in excellent condition, in recent years it has suffered

from overcrowding.
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Library Annex (1945)

The Library Annex (45 Hyde Street), a "[emporary" structure, occupies the northeast
corner of the Library block. It is a 3-story rectangular wood building. Its flat
white walls are completely plain except for rows of rectangular windows on each
floor. Built for the U.S. Navy, it has served the library and city departments
since 1948.

California State Building (1926)

The State Office Building (350 McAllister Street) is basically rectangular, occu-
pying [he south half of the block bounded by McAllister, Larkin, C;olden Gate, and
Polk Streets. The north half of the block contains the State Building Annex (1957) ,
Which is about the same size. The latter structure is attached to the S[a[e Building
in the center of the block allowing the buildings to function as one. Visually,
however, they appear separate. (The Annex is not included in this nomination.)

The State Building is 6 stories high, constructed on a skeleton of steel ana
sheathed in gray granite and terra cotta simulating granite. The Italian Renais-
sance style of the building is fully reali2ed on the long main facade, which races
across McAllister Street to the Civic Center Plata, and on the ends of the main
for~rard section of the building. A rear section, sec back from Polk ana Larkin
Streets, is treated more simply.

The entire main facade is lightly rusticated. It is broken up into a high 3-story
base surmounted by a 2-story superstructure of glazed arches and pedimented windows
With a simple top-floor entablature. The most interesting feature of the facade is
the entrance motif with three high arches, in the center of the base, which open
onto an air-vaulted vestibule. To either side of the arches are nine simple rectan-
gular windows evenly spaced across the facade on each floor. Three elaborate
framed doorways enter the building from the vestibule.

The second level is dominated by thirteen glazed arches marked with voussoirs.
Between the arches are twelve vertical pairs of rectangular windows with simple
pediments over larger lower Windows and vertical panels over the upper ones. Above
each arch and pair of Windows, in the entablature, is a small rectangular window.

The sides are treated like the main facade with three windows on each floor in the
base; a central glazed arch and two flanking vertical pairs of windows with adjacent
pilasters in the second level; and three plain windows with panels in the entabla-
ture.

The other public wall surfaces are simplified versions of the main facade. There
are three rectangular windows in each floor of the rear sections which face on
Larkin and Polk Streets. The treatment of the base is identical to other base
areas, but [he superstructure is only ornamented with pediments over the two out-
side windows on the third floor.
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The back of the building was originally adorned like the rear sides with four

windows across from either end and brick in between. Now only two windows at each

level are exposed; everything else between has been cut out for the connnection

between the old building and the Annex.

The interior of the Sate Building contains a functional organization of offices,

which are not elaborately decorated. The only exception is the 2-story Supreme

Court room, which was extensively remodeled in 1956.

Federal Building (1936)

The Federal Office Building (50 U.N. Plaza) occupies the entire block bounded by

U.N. Plaza, Leavenworth, McAllister, and Hyde Streets. It is a generally rectangular

building with a large central court. There are 5 principal stories and a mansard

roof above. The building is erected on a steel frame clad in gray granite.

Its Classical styling, in a generally French Renaissance manner, is fully realized

on [he U.N. Plaza, Hyde, and Leavenworth Street sides. The McAllister side is

treated more simply but still has a Classical quality. 1'he U.N. Plaza side, with a

long colonnade, is the principal facade and contains the main entrance. Reentrant

corners, at U.N. Plaza and Hyde, and at U.N. Plaza and Leavenworth, contain secondary

entrances.

On all sides there is a 2-story base of rusticated blocks surmounted by a higher

2-story tier, with an essentially smooth background Wall surface. The second tier

is surmounted by a simple cornice, above which is an interrupted balustrade. On

all but the central section of the McAllister facade there is another story set

back behind the balustrade and capped by a mansard roof.

The U.N. Plaza facade contains three high arched entrances in [he center of the

rusticated base. Each arch is glazed and set in an iron frame painted silver and

gold. To either side of the arches there are eight windows on each of tWo floors.

Alternate windows on the ground floor bear massive masks of Classical faces on

their keystones. The windows are paired vertically, with the second-story windows

being smaller. The vertical pair of windows at either end of the facade is set

back in a slightly receding plane which carries to the roof.

The Hyde and Leavenworth Street facades are identical simplified variations of the

U.N. Plaza facade. There are fourteen windows in each floor of the base with the

last vertical pair at both ends set in receding planes which carry [o the roof.

Giant keystone masks are set over every third ground-floor window. The second tier

contains a single vertical pair of windows flanked by free-standing fluted Boric

colons with Doric pilasters behind.
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Flanking pavilions on the McAllister Street facade are identical to the Hyde and
Leavenworth facades with three windows at each level. The receding central section
of this wall contains a rusticated base with a single glazed arch in the center.
There are eight windows on either side in the ground floor and nine Wiadows on Che
second floor. The second tier simply contains 19 vertical pairs of vl.ndoWs with
horizontal panels between them. There is the same regular entablature and balustrade
found elsewhere at the top of this section of the wall, but there is no fifth floor
or mansard roof. The shape of the central court reflects [ha[ of the exterior of
the building, but it is faced with gray industrial brick.

The interior contains identical hallways [hat encircle the building on all four
principal floors. These halls open to offices on both sides. The only alterations
in the building have been behind office doors. It has been Drell maintained and is
in excellent condition.

Department of Public Health Building (1932)

This building (101 Grove Street) sits on a rectangular lot at the northeast corner
of the block bounded by Polk, Grove, Van Ness, and Ivy Streets. I[ covers the full
rectangular lot at ground level, but has a light court above [he ground level at
the rear of the building, and is thus a "U" shape above the first floor. The
structure is of reinforced concrete clad in gray granite, executed in [he Italian
Renaissance style on its public faces. The facade on Ivy Street and the West Wall
are gray industrial brick. The principal entrance is in the reentrant corner a[
Grove and Polk Streets, angled to face the Civic Center Plaza.

The ornamental facades are decorated in two principal horizontal bands above a
smooth granite base. A 2-story lower level consists of a rusticated Hall cut by
plain rectangular windows. This is capped by a plain f.la[ belt course, above which
is another 2-story section with a smooth Wall cut by a similar configuration of
windows. Alternate windows on the third floor aze framed by simple pediments of
voluted brackets and slightly projecting balconies.

The Polk Street facade contains seven windows evenly spaced across the Wall at each
level; there is a door in the third window apace from the Ivy Street comer on the
ground floor. The Grove Street facade contains fifteen windows at each level with
a door in Che fourteenth Window apace on the ground floor and alternate pedimented
and balconied windows on [he third floor. The reentrant corner at Polk and Grove
consists of a high arched doorway in the first two floors and one Window in each of
the third and fourth floors. The third-floor window is framed j uat like those on
the other facades but with a longer balcony.
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The main entrance opens into a small lobby with gray marble walls and floors. The

Grove S[reet entrance is a smaller version of the main entrance. The parts of the

building reached by these two entrances serve the Department of Public Health as

offices, laboratories, and clinics. The Polk Street entrance opens on a small

plain lobby from which a stairway rises, leading to a rear section of the buildin
g

not connected [o the main office areas in front. This smaller rear area was origi-

nally a Women's prison, and is still marked by barred windows at the rear; it noW

is a clinic. The rear entrances are to a section of the building used as the

Central Emergency Hospital. Interior renovations occurred during the late 1930s

and in 1966.

Civic Center Plaza (1915)

The Plaza is bounded by Polk, McAllister, Larkin, and Grove Streets. A paved

pedestrian area lined with flagpoles runs where Fulton Street once cut through the

block from east to west. A long rectangular pool sits in the center of the paved

area with rows of sycamore trees at its sides. Park areas to either aide are

circumscribed by concrete walks; a central square lawn is flanked to the east and

vest by rows of olive trees. The present landscaping scheme dates from the early

1960x; it was put in place after Brooks Hall and a parking garage were constructed

under [he Plaza. The Plaza formerly was similar in design. During Horld War II,

prefabricated barracks were erected in the Plaza for military men on leave.

Brooks Ha11 (99 Grove Street), a 90,000-square-foot exhibition area, is under the

south half of Civic Center Plaza. The hall was planned by Flurster, Bernardi, and

Emmons; and Skidmore, Owings, and Merrill and constructed in 1956-58. It is con-

nected to [he Civic Auditorium by ramps. A parking garage (355 McAllister Street),

completed in 1960, is under the north half of the Plaza.

Civic Center Powerhouse (1915)

The powerhouse, built about 1915, is a small squarish building in the northeast

corner of the small lot at the northeast corner of Larki❑ and McAllister Streets.

It is constructed of reinforced concrete and has exterior walls decorated with a

f ew simple Classical details. A high steel stack, supported by two prominent

girders, rises from its back cornet. The Powerhouse still supplies steam heat to

the entire Civic Center.

Marshall Square (1870)

Marshall Square, named after James Marshall, whose discovery led to the California
gold rush, is the block bounded by Larkin, Fulton, Hyde, and Grove Streets. It is
the only major site in the Civic Center plan never to have acquired a sizable
structure. A[ present, the Department of City Planning (100 Larkin Street), on the
west side of the block, faces the Civic Center Plaza. Along sloping driveway to
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Brooks Hall (under the Plata) runs the length of the Fulton Street side of the
block. The Pioneer Memorial is at Che corner of Hyde and Grove Streets. The
remainder of the block is used for parking. A variety of suggestions have been
made for [he future use of the square.

Department of City Planning Building (USO Hospitality House) (1941)

This structure was built as a "Hospitality House" for Che United Service Organiza-
tion (USO) in 1941. It served to entertain military personnel quartered in tem-
porary barracks in the Civic Center Plaza. An irregularly shaped, flat-roofed,
1-story building constructed on a wood frame, it is an example of late Modecne
architecture, wi[h strips of white walls, blue windows, and rounded corners.
Although it was only intended to be a temporary structure, it remains in good
condition. After World War II, ownership was transferred to the city, which has
used it for offices.

The Pioneer Memorial (James Lick Memorial) (1894)

Lick left the largest part of his fortune to erect public statuary in San Francisco.
This sprawling work was sculpted by Frank Happersberger to honor the miners, traders,
cowboys, sailors, and other pioneers who came to California seeking [heir fortunes
and remained to settle. It consists of groupings of bronze statuary on a central
stone base and four projec~ing piers. A female "California" wish a bear at her
feet and a shield and a spear in her arms occupies the central pedestal. 'Ito
allegories and two tableaux on the piers are entitled "Early Days," "Plenty," "In
'49," and "Commerce." In addition there are four bronze relief scenes, five relief
portraits, and numerous medallions, plaques, and inscriptions. The most notable
aspect of this work is Che modeling of the large figures, ordinary people depicted
in heroic groupings.

United Nations Plaza (1975)

The 1-acre United Nations Plaza commemorates the founding of the United Nations in
the Civic Center in 1945. Ic consists of former Fulton Street, between Market and
Hyde, and Leavenworth, between Market and McAllister, which have been converted
into a pedestrian plaza. The entire area is paved in brick, with granite borders
[hat echo the principal materials of the Civic Center buildings. The architects
were Mario Ciampi and Associates, John Carl Warnecke and Associates, and Lawrence
Halprin and Associates. U.N. Plaza provides a pedestrian approach to the Civic
Center and a clear view from Market Street to City Hall.
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Footnotes

1This description condenses Michael Corbett's description of the Civic Center

that appears in the National Register of Iiiatoric Places nomination form (1
976).

He drew extensively on munici
pal sources cited in his bibliography.

2A portfolio of newspaper items
 on this question is available for re

view and will

be permanently filed with this
 nomination.



8. Significanc.~

Period Areas of Signiticance~—Check and justi}r below
prehistoric archeology-prehistont X ~pmmunitr.planning

140 1499 archeology-historic conservation
150 7599 agriculture economics

_ 160x1699 X architecture education

170 1799 art engineering

180a-1899 commerce exploration settlement

_ ~C 190 communications industry
invention

landscape architecture religion
law science
literature sculpture
military social
music humanitarian
ph~losophr theater
politics government _ tranlportatlon

Sp.eitic daces 1913-51 Builder Architect P_lultiple (see below)

Stat~m~nt of Slynificant• (in one paragraph)

Su~Bry

_ ~. other (specitp)
_. Recreatign_
(world's fair)

... when the shores of [he Pacific are occupied as the chorea of the Atlantic

noW are, when all around the vast arena formed by America, Asia, and Australia

are great nations of wealth and culture, with hundreds of Bostons and Balti-

mores, of Londons and Liverpools, the great American republic Would scarcely

be satisfied with onlq a porter's lodge at her western gateway.

--Hubert Howe Bancroft (1907)1

The San Francisco Civic Center, the scene of events of national and international

importance, including the founding of [he United Nations and the drafting and

signing of the post-Horld Hay II peace treaties With Japan, outstandingly illus-

trates the era of turn-of-the-century municipal reform movements in the United

States and early public and city planning. By general consensus, its architecture

and plan are regarded as one of the finest and most complete manifestations of the

"City Beautiful" movement in the United Staten. Henry Hope Reed, a Well-known

scholar of Classical architecture, has called it "the greatest architectural enaem-

ble in America."2

The Civic Center also embodies [he city's phoenix-like resurgence after the disas-

trous 1906 earthquake and fires. The Civic Center remains the permanent manifesta-

tion of this phenomenon; it shared its origins, however, with its Siamese twin, the

Panama-Pacific International Exposition of 1915. E:cpoeition Auditorium, in the

Civic Center, remains ae the only link between these two great projects and the

only intact survivor of the Exposition, one of the moat notable of America's

iiorld's Faira.3

The "City Beautiful" Movement

The "City Beautiful" movement, an aspect of [he general drive for municipal reform

that sprang up in the 1890a and continued after the turn of the century, intended

to bring order and beauty to American cities. The national impetus to the movement

Was the Florld's Columbian Exposition in Chicago in 1893, called the "iJhite City" by

its admirers for its large White Classical buildings that were arranged in an

orderly manner around a lagoon in a "Court of Honor." The apparent harmony, clean-

liness, and grandeur of the White City captivated the American public and directly

influenced urban planners and architects for almost 40 years. A Wee[ern echo of

this idealistic spirit vas expressed in Joaquin Miller's novel, The Building of the

City Beautiful, published [he same year as the Chicago fair, in which the hero

pursues a visionary scheme to erect an ideal city athwart the Golden Gate.4
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The most immediate effect of the City Beautiful movement was the imitation of the

White Ci[y in world's faire that were held around the country in the next two

decades. The fairs spread the ideals of Classical architecture, Beaux Arts planning,

and the example of cooperation among architects for greater effect in an ensemble.

But, like the Hhite City these expositions, which involved multiple structures

and elaborate landscape plena, lasted for a season or txo and were then largely

demolished.

A spectacular and Well-knoxn longer-term application of City Beautiful principles

was in the revival of L'Enfant's plan for Washington, D.C. More characteristic and

widespread results of [he movement were city, park, and civic center plans. Many

cities, large and small, commissioned such plane. Of the number prepared for mayor

cities, however, only San Francisco's civic center came near [o completion. It

originated in tandem xith a great exposition to be held in Lhe city. Both were

intended [o fulfill the visions of San Prancisco's elite, rho saw their city as a

modern-day Florence.

History

San Francisco's Old City Hall crumbles in the first 60 seconds of Che 1906 earth-

quake, and its replacement became a lively public and political issue. :hat struc-

ture, on the site now occupied by Exposition Auditorium, had been begun is 1872,

but, principally because of corruption in city government, was not completed until

1897, at the then-phenomenal cost or $5.75 million°

There Were suggestions that the auperatructure or foundation of the old building be

reused, but, by the end of 1908, demolition ras under way. Those who supported a

new City Hall would eventually join with other efforts to promote San Francisco,

including a drive to erect a new public auditorium to attract conventions.

Already, in 1899, Bernard J.S. Cahill, with the encouragement of reform-minded

Mayor James D. Phelan, had put forth a Civic Center plan that came to paught. Out

of office, in 1904, Phelan had also been instrumental in the establishment of [he

Society for [he Improvement and Adornment of San Francisco. The Society invited

Daniel Burnham to provide the city with a grand plan and also suggested to Cahill

[ha[ he revise his 1899 plan. (The latter plan was similar to the tightly grouped

one later adopted.) Burnham'8 grandiose master plan for [he city, including a

Civic Center, vas ready in 1905 and vas delivered from the printer the day before

the earthquake on April 18, 1906; i[~ like Cahill's plan, languished.

In 1909, although San Francisco had been reconstructed essentially on pre-earthquake

lines, Burnham spas asked to revive and revise hie Civic Center plan. Flillia Polk,

hie deputy, handled the design, placing a semicircular group at the corner of Van

Nees and Market. Stirred by what he conceived to De [he impfacticality of [he
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plan, Cahill revised his 1904 scheme slightly and argued that the Burnham/Polk
proposal was too expensive, disruptive, and likely to be delayed by litigation.
The Burnham/Polk plan was put before the public and easily defeated.

These conflicting views of the form the Civic Center should take became linked to
plans for a major international exposition to be held in San Francisco. In 1910,
the Panama-Pacific International Exposition Company was formed to hold a fair in
1915. By the mid-summer of 1911, the directors of the company had decided to build
an Exposition Auditorium as a lasting reminder of the grandeur of the Exposition
and as a permanent contribution to the city. To ,justify the Auditorium as an
Exposition expense, i[s conferences would meet there without paying rent.

A vice-president of the Exposition Company, James ("Sunny Jim") Rolph, ran for
mayor in September 1911. A municipal street railway, the Hetch-Hetchy water project,
and other civic improvements were parts of his program, but the Exposition and the
Civic Center ideas were its cornerstones. The Civic Center Would permanently
exhibit the grandeur which the Exposition would only briefly evoke. They would
together demonstrate convincingly to Che world that San Francisco had not simply
recovered f:om the earthquake but had become a thriving and civil zed mecr000lis or
international importance. Ro1pR won a landslide victory, and the c~t;~ moved roraard
on both projects.

The Final Civic Center Plan

After Rolph's election, steps toward planning of the Civic Center and the con-
struction of the Exposition moved quickly, in hopes of completing at least the City
Hall and Auditorium in time for the Exposition. In January 1912, the board of
supervisors endorsed a revival of Cahill's Civic Center plan oT 1909. The issue of
its location was turned over to an architectural commission under Che auspices of
the Exposition, including Willis Polk, William B. Faville, and John Galen Howard,
among others; a clear majority chose Che present site.

The mayor appointed another commission-(John Galen Howard, Frederick W. Meyer, and
John Reid, Jr.) to select a final plan, oversee a City Hall design competition,
and implement the plan. Howard, the chairman, guided the initial stages and cam-
paigned for a March 1912 bond issue to finance the Civic Center and City }3x11.
Spurring public approval was the announcement by the State, just betore the election,
o f its intention to erect a Sate building in [he Civic Center. The bond issue
passed overwhelmingly and the City Hall competition began quickly.

The approved Civic Center plan, then, consisted of a central plaza With Che City
Hall to the west, a State Building to the north, the Public Library and an Opera
House to the east, and Exposition Auditorium to the south. Four corner lots between
[he main buildings were reserved for a Health Building, a Fire and Police Building,
a Powerhouse, and an undetermined public building. The use of the site of the
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Present Federal Building was also unspecified. Narrow strips, to be lined with

arcades and peristyles, were also [o be acquired on all properties fronting the Civic

Center.

The Panama-Pacific International Exposition

The Panama-Pacific International Exposition of 1915, held in a 635-acre site in the

Marina area of San Francisco, was, from the viewpoint of scholars who have studied

the history of world's fairs, a notable event.5 As a recreational spectacle, it

presented the same variety of amusements, exhibits, technological innovations, and

spectacular architecture as others in the tradition. The "car trains" used in zoos,

for example, originated there,6 and the world's first indoor airplane flight took

place in the giant Palace of Machinery.

World's fairs, though they have their lighter side, which tends to capture popular

rancy, can also be appreciated =rpm serous perspectives. ~1rc:~i[ecCural historians,

for example, have stressed the attention co the color schemes or the buildings and

plantings and the use oz sot: indirect light as notable innovations at the Panama-

Paci~ic International ~xposit~on. They have also noted the ~x~osi~~on's emphasis or.

the arts, rather taan technical sciences, that would have beer. zxpec_ed in iizhc ~=

the primary event tae Exposition was celebrating, the opening ~' .he Banana ~:anai.3

While it would be possible to elaborate on t :e legacy of ~:~e ?aaama-Pat:"_c _a~:--

national Exposition in terms of both its architecture and recreac~onal aspects, wnic~

are both highly signiricant, such a discussion would conclude wit: :egrets that,

aside from Exposition Auditorium, no structures from it have survived intact.

The Palace of Fine Arts, by Bernard Maybeck, a structure of great architectural

interest, survived until the 1960x. Then, however, it fell prone to the temporary

character of the materials of which it and most other Exposition structures had

been built, and had to be demolished. It had won such a place in the hearts of San

Franciscans, however, that it was shortly thereafter reconstructed.9 (It is not

recommended for National Historic Landmark designation because, while important, it

does not meet the extraordinary tests required for the National Historic Landmark

designation of reconstructions.)

Certain tangential legacies of the Exposition have also survived, including much of

the artwork in the early Civic Center structures and the great municipal pipe organ,

from the Exposition`s Festival Hall, which was installed in Exposition Auditorium in

1917.

Exposition Auditorium, however, intended as a permanent contribution to the city by

the Exposition, does remain, [hough it is in a detached location from the Exposition's

main site. Exposition Auditorium is the link between the two great events of 1915 in

San Francisco, the Exposition and the Ciyic Center. The Civic Center would grow and

endure and transcend even Che significance its planners had envisioned.
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Implementation of the Civic Center Plan

John Bakewell, Jr., and Arthur Brown, Jr., designed Che CiCy Hall, While Howard, Meyer,
and Reid received the Exposition Auditorium commission. Cons [ruction of City Hall
began quickly, in April 1913, and of Exposition Auditorium in July of the same year.
The Auditorium was dedicated on January 5, 1915, in time for the Exposition. The
Powerhouse and Plaza were also finished when the Exposition opened. The new City EIall,
on the other hand, was not ready until early 1916, after the Exposition had closed.

With the City Hall and Exposition Auditorium as anchors and the approved Civic Center
plan as a guide, other buildings were added. A home for the San Francisco Public
Library, which had been moving around in various temporary quarters since its establish-
ment in 1878, was constructed in 1915-17, by George Kelham. World War I and the sub-
sequent depression delayed further progress into the 1920s. The State Building, begun
in 1920, was thus not completed until 1926.

On the other hand, [he proposed arcades and peristyles Were never built. And, although
the builders of the Orpheum (then Pantages) Theater planned to face the [heater's blank
rear walls to match the Civic Center's buildings, a never-resolved dispute arose over
who would pay for the facing. The walls have never been faced.

Construction of the War Memorial Comoles

The Civic Center, then, as it was originally approved, gradually reached virtual
completion. A new development west of the City Hall, the War Memorial Complex, expanded
the Center. Completed in 1932, these buildings thoroughly harmonize with the original
plan.

Even before the end of World War I, a memorial to honor those who had died in the
struggle was proposed in San Francisco. There was great public debate over [he nature
of the project, and whether it should take the form of a monument; a "living memorial,"
such as an opera house; or some other character.

San Francisco had been an enthusiastic opera town almost since the "Gold Rush," but it
had had little luck with opera houses, with several burning down. The last of these,
the Tivoli, perished in 1906. Every version of the Civic Center plan had called for an
opera house.

In 1918, a citizens' group revived the idea and invited the American Legion to join in
support of a War Memorial Opera House. Together the tWo groups raised substantial
funds and gained public support. A prestigious architectural advisory commission
(Bernard Maybeck~ John Galen Howard, Willie Polk, Ernest Coxhead, G. Albert Lansburgh,
John Reid, Jr., Frederick Meyer, and Arthur Brown, Jr.) drew up the site plan. By
1925, it had been decided that Brown would design the buildings with Lansburgh collab-
orating on the Opera House.
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The scope of the project required far more money than had been raised privately and,

with the help of the local newspapers, a bond election was approved in 1927. It was

4 more years before construction began, because of disagreemenCs between the ve[erans,

opera supporters, the mayor, and the board of supervisors over allocations of funds

and space. Construction finally began in the summer of 1931 and was complete in the

fall of 1932.

Although there were sound aesthetic reasons for designing the two buildings of the

War Memorial as a matched pair, in the end they were made identical because neither

the opera supporters nor the veterans would consent to the other having a more com-

plete, costly, or magnificent home. As the Opera House was the more complicated

s tructure, it was designed first and the Veterans Building derived its shape and

design from it.

Other and Later Features

Contemporary with the Uar Memorial Complex, the Department of Public Health Building

Was constructed in 1931-32, under the direction of Samuel Heiman of the City Archi-

tect's Office. A landscaped Memorial Court, between the Opera House and the Veterans

Building, was planned by Arthur Brown along with the two structures, but Was not

built until 1936, Lrom designs by Thomas Church.

Construction of the long-promised Federal Building, also designed by Brown (in his

capacity as an architect for the Treasury Department), was begun in lace 1933 and

completed in 1936. Its addition essentially brought the Civic Center to completion.

Events in the Civic Center

The beauty, monumental character, and excellent and varied facilities of the San

Francisco Civic Center have drawn important people, meetings, and events to it.

two of these events are of international importance: the organization of the United

Nations (1945) and the Peace Treaties with Japan (1951).

The United Nations Conference on International Organization met in the Civie Center

between April 25 and June 26, 1945. Heads of state and delegates from 50 countries

attended the conference. Organizational details and the drafting of the United

Nations Charter occurred in the Veterans Building; the Charter was signed in an

8-hour ceremony in the Veterans Auditorium (now the Herbst Theater) on June 26.

Ceremonial events and speeches took place in the Opera House. Concerts and public

gatherings for the delegates, including the welcoming ceremony, Were in the ~acposi-

tion Auditorium. The Public Library provided its facilities and services. The

United Nations Conference demonstrated how successfully the buildings in the complex

support one another in function as well as design.l0
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A little more than 6 years later, on September 8, 1951, representaCives of 49nations signed a general peace treaty with Japan, returning full sovereignty to herafter World War II. Japan, in the treaty, relinquished her claims to territoriesoutside the home islands. In a separate treaty between the United States andJapan, concluded the same day, Japan granted the United States permission to con-tinue stationing armed forces there. Both treaties, drawn in the Veterans Building,were signed in the Opera House.

Nationally important events associated with the Civic Center have been varied incharacter. The Democratic National Convention of 1926, in Exposition Auditorium,
at which James M. Cox and Franklin D. Roosevelt were nominated for President and
Vice-President, respectively, helped to fulfill a key role foreseen for that
structure. City Hall's magnificent domed space has been utilized on state occasions,
including the reception of distinguished visitors, such as the Presidents of the
United States and French President Charles de Gaulle. President Warren G. Harding
lay in state there in August 1923, aster his sudden death in San Francisco, as did
forner 'layor James Rolan, ::~e leading political ~~gure behind t;~e success of the
Civic Center, in 1934. He died while Governor of Cai:~ornia. That same year,
evez~s associated with the violen~ San Franc=sco aenerai strike swi:i2d around the
C:vic l.2IIL2=. Later events nave included douse Un-Mme:ican ~c= vit~es Co~irtee
hearings is the 1950s, 'n City Halms, and ant.-~iie[ dam war aemonstra[ions in the
1°bus.

~rcnitectural and Aesthetic evaluation o~ the Civic Center Plan and 9uildings

Wit;~in the scope of turn-or-the-century Classical architecture in [he United States,
[he San Francisco Civic Center contains a superlative example, in the City Hall,
and several fine examples of the mode. They cannot, however, properly be evaluated
solely in isolation. Seen in the context of the Civic Center as a whole, and in
relation to City Hall, they together achieve distinction, if they are judged on the
degree to which each enhances the group without distracting from the City Hall.
These qualities are achieved through a harmony of color, materials, scale, size,
texture, rhythm, and style. The ensemble is a monument of architecture and a
[riumnh of early 20th-century American city planning.

The Civic Center carries out City Beautiful planning concepts in its Classical
style of architecture, in its association with municipal reform, in the restraint
shown by the individual architects in the integration of their structures into the
Civic Center plan, and in the manner in which the Civic Center defined its importance
in architectural terms. In San Francisco, moreover, the Civic Center represented
the city's emergence as a regional center of national importance.
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The San Francisco City Hall is widely regarded as one of the finest examples of
Beaux Arts Classical architecture in the United States. A very conservative
building for its day, it is within the tradition of American capitol buildings such
as the U.S. Capitol. Yet the influence of tt`e Beaux Arts revival of the Baroque
ideal and Arthur Brown's masterful and scholarly hand set it apart.

City Hall also serves as a powerful centerpiece and focal point for the civic
complex, with the dome serving as [he end point of major vistas from the east
and west and as a dominant point of reference. Although not the first building
constructed in the complex, the City Hall was the first to be designed and all
subsequent buildings have deferred to its grandeur. Every other major Civic Center
building echoes the spirit and details of the City Hall, in such general matters as
t;~e character or the office wings and in such details as the rusticated bases.

'_'he zinest feature oz t:~e City Hall is its dome, whose exterior has been described
as an ertect~ve and coherent synthesis of the European dome from the 16th to the
13t~ centuries. The interior domed area, with its elaborate detail, its imaginative
bus cor==c. use of Classical eleme~Ls, its grans staircase, handsome blue and gold
me~alwor'c, and dramacic lighting, is a magnificent Baroque space, comparable to the
~~nest in the United States.

The siting and design or the War :!emor~al Complex extended ~:~e C~•~ic Cen~~r to an
area not included in the original plan. And, although designed i~ years later than
the City Hall, the War Memorial is, nevertheless, aesthetically inseparable from
it. The success of the complex is due principally to the designer of its buildings
-- also Arthur Brown.

The planning of the War Memorial was masterful in terms of its relationship to the

City Hall, which had been criticizes as•being too short for its block and in need
of two or three more bays at each end. By lengthening the front facades of the War
Memorial buildings, they protrude beyond the wings of the City Hall and permit an

imposing view of the War Memorial from the Plaza. The lower scale of the two War

Memorial buildings and the court between them are also effective in highlighting

the City Hall. Viewed from the west end of the complex, the War Memorial buildings

focus the view on the dome of City Hall.

The Public Library is an excellent example of American Beaux Arts architecture in

the tradition of Classical Revival European and American libraries, such as Cass

Gilbert's Detroit Public Library, on which i[ is closely modeled. The long arcade

of the Fulton Street facade, with the colonnade of the Federal Building, defines

the principal planning axis of the Civic Center and directs the eye from Market

Street to the City Hall dome. The Larkin Street facade, across the Plaza from Ci[y

Hall, reflects the design of the City Hall in its main features.
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The principal issue in the Library's design competition, the shape of the building

and its relation to the others in the Center, clearly illustrates the impact of the

City Beautiful movement on an individual building. The winning architect conformed

his building in shape and exterior decoration to integrate his structure with [he

plan of the Civic Center.

The Exposition Auditorium is designed in a very traditional Beaux Arts manner with

a multi-faceted facade, huge bays, and paired columns. As an aesthetic element of

the Civic Center, it plays a unique role. The other buildings defer to the City

Hall and reflect its rhythmic and Classical qualities. They might almost serve as

the base for the dome themselves in their style, but the form of the Auditorium

facade echoes the features of the dome itself. The small scale of the Auditorium's

details, on the other hand, serves to harmonize it with the City Hall and other

buildings.

The Federal Building links Market Street and the Civic Center visually. The unin-

cer_upted rhythmic colonnade leads the eve up U.N. Plaza and Fulton Street to the

City Hall dome. The reentrant corners and the frontage on U.:J. ?laza (relative to

the setback Public Library) make the building more visible zron the Civic Center

Plaza and thus appear to be more a part of the group.

The State Building, occupying the cull-block street rrontage, Sale^ces 5xposit;on

Auditorium across the Plaza. The masterrul handling of the War :_:3orial complex

brings the State Building into relationship with the other C:vic Center buildings.

The Civic Center Plaza, as the central feature oT the principal grouping of Civic

Center buildings, provides views that emphasize the unity of all the monumental

buildings.

In the 1912 plans for the Civic Center, in addition to the major buildings on

blocks facing the Plaza, four sites, opposite the corners oT the square that would

complete the Classical wall all the way around the Plaza, were reserved. On the

four sites, only two structures, the Powerhouse and the Public Health Building,

have been constructed. The failure to build on all four corners is due to their

inclusion in the plan for aesthetic rather than practical considerations.

Of itself, the Department of Public Health Building is a simple but pleasing exer-

cise in the Italian Renaissance style. In its shape and orientation, however, it

helps to fill the gap between the Exposition Auditorium and City Hall; it is the

same height as those two buildings and mixes their decorative features.
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The Architects and Advocates of the Panama-Pacific International Exposition and the

Civic Center

Just as the beauty -and importance of the Civic Center is diffused among many ele-

ments, so no one person can be singled out as having presided over its development

and that of the Panama-Pacific International Exposition. The same individuals

were, with a few exceptions, involved in both projects. Mayor Phelan, Bernard J.S.

Cahill, the Society for the Improvement and Adornment of San Francisco, Daniel

Burnham, and the supporters of the Exposition all helped mold the Civic Center

idea. Mayor Rolph and architect John Galen Howard were probably most responsible

for winning its acceptance. Arthur Brown, Jr., designed most of the buildings.

Many of the men and groups were involved at more than one stage, and some, like
Willis Polk, never left any tangible marks of their influence, yet were signifi-

cantly involved through their support and service on the various commissions and
design review boards that participated in the Center's growth and the building of
the Exposition. A number oL other individuals deserve credit, because the architects
involved in the conception and execution of the Civic Center were an exceptional
group, and some discussion or their background and aceomolishments will make
clearer t;~e character of the individuals involved in these acZievemen[s.

The arcnicects or the Civic Center were cell grounded in the rormal training required
for their tasks. Si:c (John Galen Howard, John Reid, J:., George iCelham,~ ~rchur
Brown, Jr., John Bakewell, Jr., and G. Albert Lansburgh) nad attended the Eeole de
Beaux Arts, and three (Howard, Walter D. Bliss, and William B. Favillej had appren-
ticed under McKim, Mead, and White.

The Ecole de Beaux Arts in Paris, the most important school of architecture late in
the 19th century, purveyed the ideas, which, in the United States, became incarnated
as the City Beautiful movement. Certain American schools and East Coast architec-
tural firms provided similar training and promoted many of the same ideas. The New
York City firm of McKim, Mead, and White was one of the most influential.

Arthur Brown, Jr., was [he architect of more buildings in the Civic Center than any
other individual, and they stand out as the finest. With John Bakewell, Jr., his
partner (1906-28), he planned the San Francisco, Berkeley, and Pasadena City Halls;
the horticulture Building at the Panama-Pacific International Exposition, which was
a domed structure larger than the Pantheon; the Santa Fe Depot in San Diego; and
many buildings at Stanford University. Later, he designed the War Memorial Complex,
Federal Building, and Coit Tower in San Francisco, and the Department of Labor and
Interstate Commerce Commission Buildings in Washington, D.C.'s Federal Triangle.
Ae served on the architectural boards of the Panama-Pacific International Exposition
and the 1933 Chicago World's Fair, and chaired the Golden Gate Exposition held on
Treasure Island in San Francisco in 1939-40.
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G. Albert Lansburgh, who assisted Arthur Brown with the Opera House, also served on
the Panama-Pacific International Exposition board. He was principally known as a

theater designer for the Orpheum chain, and built vaudeville and movie house for
the company throughout the United States.

George Kelham, the architect of the Public Library, chaired the architecture commit-

tee of the Panama-Pacific International Exposition and designed its Court of Flowers

and Court of Palms. He had arrived in San Francisco in 1909 to supervise construc-

tic;: of the Palace Hotel, for the firm of Trowbridge and Livingston. Kelham's

grc~~est impact on the city was as a skyscraper designer in the late 1920s and

early 1930s. As much as any person, he gave definition to ttie famous skyline that

lasted into the 1960s. His most prominent buildings are the Standard Oil Building,

the Russ Building (the city's tallest from 1927 to 1964), and the Shell Building.
~s super~~ising architect for the University of California, he also did the plan and
tour buildings at UCLA.

John Galen Howard chaired the advisory board that selected the plan for the Civic
Centzr (191?) and oversaw the early stages of its implemenc_~ ~~n. Although Howard

collaoorated with Frederic!c H. Meyer anti Jonn Reid, Jr., on c.-.~ ~'xposition Auditor-

i::m, his maior role in the Civic Center was chat or advisor and persuasive advocata.

Howard had served on the board of the Pan-American Exposition in BuiYalo (1901),

mere he designed the prize-winning Elec[:ic Tower, and chaired the board oT the

Kaska-Iuicon Exposition in Seattle (1909). He was also c!:e arcnicecc of the

Hearst Memorial Mining Building at the University o~ California in Berkeley (19C0),
remained to plan the university campus, and rounded its department of architecture,

over which he presided for 25 years. During his tenure, he designed most of the

university's new buildings. Later in his career, he sat on the committee that

advised the city on the War Memorial Complex.

Frederick H. Meyer, the German-born architect who shared in [he design of the

Exposition Auditorium, was influential in art education in the Bay Area. He was
most closely associated (1907-61) with the California School of Arts and Crafts in

Berkeley, which he founded. He servea on the original advisory board of architects

for the Civic Center and on the later War Memorial board. His most notable archi-
tectural achievements, both in San Francisco, are the Humboldt Bank Building and

the Monadnock Building.

John Reid, Jr., was the San Francisco City Architect (1912-28). In that capacity,

he played a long-term role in executing the Civic Center plan. aside from his part

in the Exposition Auditorium, he laid ouc the original Civic Center Plaza, made
interior alterations to [he Health Building, and designed a large number of the

city's public schools.
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Walter D. Bliss and William B. Faville had one of the most prominent and well-
respected firms in San Francisco when they won the Sate Building competition in
1915. They had just designed the key buildings at the Panama-Pacific International
Exposition. Their other San Francisco commissions included the St. Francis Hotel,
the Bank of California, and the Geary Theater. Virtually all of their commissions
are extant, except the Exposition structures.

Bernard J.S. Cahill, an Englishman who came to San Francisco in 1891 to practice
architecture, prepared the first Civic Center plan in 1899. His 1904 plan, as
revised, served as basis for the final design of the Civic Center. He specialized
in mausoleums but was most influential as an early advocate of city planning. He
also invented the "butterfly," or octahedral, map projection.

Several contributors [o the Civic Center's "decorations" also deserve mention.
Jean-Louis Bourgeois assisted with the interiors of City Hall. Paul Deniville, who
execu[ed the decorative plaster and artificial stone of City Hall's interior, also
did the travertine interiors or the San Francisco Public Library and the huge
Palace of Machinery at the Panama-Pacific International Exposi_:on, as well as the
Pennsylvania Station in New Yoric Cit~~(Both or the latter are demolished.) Thomas
D. Church, a nationally prominent landscape architect associa[ed with the "Bay
Region Style," planned the Memorial Court.

FOOTNOTbS

Kited in Kevin Starr, Americans and the California Dream, 1850-1915 (Santa Barbara,
Calif.: Peregrine Smith, 1981), p. 294.

ZHenry Hope Reed, Jr., The Golden City (Garden City, N.Y.: Doubleday and Co., 1959),
p.

3The bulk of the text of this significance statement has been edited and condensed
from the exhaustive presentation of the Civic Center's significance in Michael
Corbett's National Register of Historic Places nomination form, which will not be
cited further.

4Starr, op. tit., pp. 288-293.

SJohn Allwood, The Great Exhibitions (London: Studio Vista, 1977), pp. 119-120.

6Folke T. Kihlstedt, "Formal and Structural Innovations in American Exposition
Architecture" (Ph. D. dissertation, Northwestern University, 1973), p. 1, 148.

Frank Morton Todd, The Story of the Exposition (New York: Knickerbocker Press,
1921), II, 19.
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10~•Truman Talk Finale to Charter Adoption " San Francisco Call, June 26, 1945,
p. 1; "Tr~an in S.F. Today for Conference Cloee," San Francisco Chronicle, June
27, 1945, pp. 1 and 4; and "Program in Honor of the Delegates to the Conference of
the United Nations" (San Francisco: Pisani Printing Company, 1945).
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International Exposition, and their architects.
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VERBAL BOUNDARY DESCRIPTION

The area generally encompasses the portions of the Civic Center plan of 1912 that

have been built up with structures in the Classical mode substantially as envisioned

in the plan; together with Marshall Square, which antedates the plan;
 and the War

Hemorial Complex just west of City Hall, built in 1931-32 as an exte
nsion of the

Civic Center. A precise boundary follows:

Beginning at the south edge of the intersection of former Fulton and
 Leavenworth

Streets, the boundary proceeds west to the ten-ter of the intersection of Fulton

and Hyde, then south on Hyde to Grove, west on Grove to Larkin, south on Larkin

to Hayes, and west on Hayes to Polk Street. It proceeds north on Polk to Ivy

S[reet and then west on Ivy to the western lot line of Block 811, Lot 1. Then

north on the western line of the lot to Grove Street, and west on Grove Street

to Franklin Street. On Franklin Street, the boundary proceeds north to McAllister

Street, east on McAllister to Polk Street, then north on Polk Street to the northern

boundary of Block 765, Lot 2, to Larkin Street, south on Larkin to the northern

line of Block 347, Lot 8, and east on the northern boundary of Lot 8. It then

proceeds south on the easCern boundary of Block 347, Lot 8, to McAllister Street,

then east on McAllister to Leavenworth, and south on Leavenworth extended to the

beginning point.
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San Francisco Planning Code Article 10, Appendix J

APPENDIX J TO ARTICLE 10

CMC CENTER HLSTORIC DLSTRICT

SEC. 1. FINDINGS AND PURPOSES. Thy Board of Supervisors hereby finds
that the area known and described in this ordinance as the Civic Cenur Historic
District contains a number of structuros having a special characur and special
historical, architectural and acsthebc interest and value, and constitutes a distinct
section of the Ciry. The Board of Supervisors further finds that designation of said
area as an Historic Disorict will be in furtherance of and in conformance with the
purposes of Article 10 of the Ciry Planning Code and tho standards sot forth therein,
and that preservation on an area basis rather than on the basis of individual swcwres
alone is in order.

This ordinance is inundod to further the general purpose of historic preservation
legislation as set forth in Section 1001 of tho City Planning Code, to promou the
health, safety and general welfare of the public. (Added by Ord. 413-94, App.
12!23/94)

SEC. 2. DESIGNATION. Pursuant to Section 1004 of the City Planning Code,
Chapter II, Part II of the San Francisco Municipal Code, the San Francisco Civic
Center Historic Disti-ict is hereby designated as an Historic District, this designation
having been duly approved by Resolution No. 13719 of the City Planning Commission
and Resolution No. 454 of the Landmarks Preservation Advisory Board. (Added by
Ord. 413-94, App. 12!23/94)

SEC. 3. LOCATION AND BOUNDARIES. The location and boundaries of
the San Francisco Civic Cenur Historic District generally boundod by Golden Gate
Avenue to the north, Franklin Street to the west, Jones Street to the east and Market
Street to the south shall be as designated on the San Francisco Civic Center Historic
Disti-ict Map, the original of which is on file with the Clerk of the Board of Supervi-
sors under File No. 115-94-10, which Map is hereby incorporated herein as though
fully set forth. (Added by Ord. 413-94, App. 12J23/94)

SEC. 4. RELATION TO CITY PLANNIlVG CODE AND THE PROVI-
SIONS OF THE CHARTER OF THE CITY AND COUNTY OF SAN FRAM•
CISCO. (a) Article 10 of the Ciry Planning Code is the basic law governing historic
preservation in the City and County of San Francisco. Ttus ordinance, being a specific
application of Article 10, is both subject to and in addition to the provisions thereof.
(b) Except as may be specifically provided W the contrary in this ordinance,

nothing in this ordinance shall supersede, impair or modify any City Planning Code
provisions applicable w property in the San Francisco Civic Center Historic District,
including but not limitad to existing and future regulations controlling uses, height,
bulk, lot coverage, floor area rario, required open space, off-sweet parking and signs.
(Added by Ord. 413-94, App. 12123/94)
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SEC. 5. STATEMENT OF SIGNIFICANCE. The San Francisco Civic Centerpossesses a unique place and significance in the areas of architecture, history, andenvironment worthy of prouction as an historic disu~ict.The land on which the Civic Center stands was declared a Ciry Hall Reservationas early as 1870. Portions of that reservation land were sold to raise funds for cityhall conmvction, and Old City Hall —located on the site that had first betn usedas the Yerba Buena Cemetery, approumazely where the present library stands —waserecud betwxn 1871 and 1897, in a lengthy project marked by the now well knowncity government corruption of that time.In 1899, BJ.S. Cahill, with the encouragement of Mayor Phelan, proposed agrander vision for the area, with the dual goal of clearing ap land tides cloudod bythe dubious practices of the promours of the Old City Hal] and, at the same time, ofcreating an imposing setting for the entire area. This plan envisioned clearing outsmaller swctures and visually uniting tl~e remaining monumental swctures —OldCity Hall, the Main Post Office, the Hibernia Bank building, and other largerswctures —and setting them off against new open spaces (such as a planned ezten-sion of the Golden Gau Paris panhandle to Market S~xt). Conflicring new develop-ments were blocked for a time, but the plan eventually failed, in large part becauseof general distrust —bred of experience, perhaps — of large government projects.Undaunted, former Mayor Phelan soon led the formation of an Association forthe Improvement and Adornment of San Francisco. In 1904, the Association invitedDaniel Burnham to design a grand plan for the city, with BJ.S. Cahill providing adesign for the Civic Center. This produced two visions of the Civic Center. Cahill,with the practicality borne of personal and local experience, proposed using existingswcrures and city-owned land to create a central plaza, surrounded by major build-ings, and, again, connected to a Golden Gate Pazk panhandle ezunsion; Burnhamproposed a grander Civic Center, with buildings connecud by a generally circulazseries of boulevards and grand open vistas. T'he Burnham Plan, though poliricallyimpractical, fired the public imagination and was submitted to and adopud by theBoard of Supervisors on September 27, 1905.Following the 1906 earthquake, the public desire to rebuild and roclaim whathad just been lost confirmed in practice what Cahill had perceived before: thatpolitical expediency set limits to the definition of the Civic Cenur. Competitioncontinued betwoen the different views of Burnham and Cahill of what the CivicCenter might bocome, but by 1912 the Board of Supervisors had endorsed the CahillPlan as modified in 1909. The momentum of growing civic pride and the Civic Centerdevelopment effort —spearheaded by then-Mayor Rolph and the coming of the 1915Panama-Pacific Exposition —was focused into the general outlines sketched byCahill.
Mayor Rolph, a reform candidate, saw the Civic Center as a central civicimprovement, the symbol of a now unity of the people under a new and honestpolitical era and a permanent expression of the grandeur and vitality which the 1915Exposition would exemplify on a temporary scale.The World Columbian Exposition in Chicago, in 1893, was the source ofinspiration for the "City Beautiful" movement which emphasizes formal plan andcomposition of monumental scale, neo-classical style buildings fronting plazas,boulevards and grand public gathering spaces. The order, harmony, cleanliness, andgrandeur of the exhibition, called "T'he White City," was in sharp contrast to the rapid,
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chaotic growth that most U.S. cities had ezperienccd in the preceding era of rapidimmigration and industrialization.
Several world's fairs wen held throughout the country in the laur 1800's,spreading the ideals of classical architecture, Beaux Arts forms, and the concepts ofplanning and cooperation for ensemble effort in design. These planning and designschemes wen an important influence for forty years, with their primary manifestationcoming in designs for cities, parks, and civic cenurs. Numerous city plans werecommissioned in the early years, but only Cleveland and San Francisco implemenuda portion of their plans, with San Francisco more nearly reaching completion.The tustoric significance of the "City Beautiful" movement lies in the mannerin which it reformed and refocused architectural vision, contributing to something ofa national style of architecture; and, on a practical level, in the formation of cityplanning departments and schools or courses devoted to city planning.'The design of the San Francisco Civic Cenur is an example of the developmentof those significant contributions. Mon particulazly, the San Francisco Civic Centeris an expression of a nation ready to display its new international importance in anarchitectural statement. At the time it took form, geography and historical events hadmade San Francisco the center of wesurn America. Monumental classical architecturefor the city's central public space expressed ttus consciousness, as well as theaccompanying belief that such inspiring surroundings should be democraticallyavailable to all, not just a privileged few.
The Exposition Auditorium, the Central Plaza, and the Powerhouse werecompleted before the 1915 Panama=Pacific Exposition, and the new City Hall wascompleted in late 1915. 'I~e library was compleud in 1916; the Stan Building in1921; and the Public Health Building in 1932 and the Old Federal Building in 1936.The present Opera House and Veterans Building expanded the Civic Center to thewest in 1932 and 1933, respectively, much in the manner the original proponenuenvisioned. The original plaza was ezcavaud in 1956 to add the underground parkinggarage. At this time the ground level details were changed into the present reflectingpool and semi-park. Uniud Nations Plaza, which opens the vista to the east of CityHall in a manner consistent with the original vision of the Civic Center, was createdin the mid-1970's.
It is an exemplary City Beautiful complex in the best of the American AcademicBeaux Arts tradition. Designed and built in the revival of classical style, stemmingfrom the Chicago World's Fair of 1893 that has bxn called the "American Renais-sance," it succeeds in making a strong impression of Civic dignity and pride. The SanFrancisco Civic Cenur Historic District consisu of a principal aggregation ofmonumental buildings around a central open space, with additional buildings ezund-ing the principal axis at either end. It includes all or part of the fifuen city blocks.There are eight major buildings, a group of secondary buildings, three unrealizedbuilding sites, and a large plaza within the Historic District.
Each building in the Civic C.~nur was faced with the problem of providingmodern, functional facilities in a classical idiom. The classical Beaux Arts style wasdeemed suitable as the traditional style of American governmental buildings, and wasamenable to City Beautiful ideals of harmony among many buildings on a grand scale.The formal composirion of "City Beautiful" architecwre, plantings, street embellish-ments and plazas was meant to be an expression of civic authority and pride —intending to impress and overawe. The classical style aptly expressed the mood of
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a nation eager to redefine its newly achieved international importance in architrcturaiterms. It reflected a mood and an existing state of affairs as much as an inspirationto dominance. In San Francisco, it rzpresenud the city's emergence as a regionalcenter of national importance, and within the city, it symbolized the uniud efforu ofa population recently divided along many lines.In terms of "democratic" architecture, or architecture for an ever larger segmentof the population, monumental classical archiucture uncompromisingly demonstraudthe enhanced concern for the general public. Only a few years earlier, such splendorwas exclusively reserved for the rich and the privileged few. To this day, no greaterpublic interiors have been built in the United States than those influenced by andrepresentative of the City Beautiful Movement, including among the very finost, theSan Francisco City Hall.
Within the scope of turn of the century classical archit.~cture in the UniudStates, the San Francisco Civic Cenur contains several fine examples of the modeand one superlative example in iu City Hall. The other buildings in the group,although less interesting individually cannot properly be evaluated in the same way.In particular, the State Building, the Federal Building, the Health Building and theWar Memorial group would probably appear rather dull compared to City Hall, as .if they wen missing an essential ingredient. But saen in the context of the CivicCenur as a whole, and in .relazion to City Hall, all the buildings together achievedistinction.
The criteria on which the buildings are judged, then, must be the degree towhich each enhances the group without disvacting from City Hall. These qualitiesaze achieved through a harmony of color, maurial, scale, siu, tezrurc, rfiythm andstyle. Within these constrictions the buildings achieve individual inurest through theimaginative manipulation of the elemenu.
The historic Civic Center buildings are unified in the Beaux Arts classicaldesign. They are organized into horizontal bands of vertically proportioned elemenu,with the grand order of the facade displayed on two or three floors above a usuallyrusticated base of one or two ground anti partially sub-ground floors. Civic CenterHistoric District contains standard features such as overall form, massing, scale,proportion, orientation, depth of face, fenestration and ornamentation, materials, color,texture, arctutectural detailing, facade line continuity, decorative and sculpturalfeatures, svoet furniture, granite curbing and grille work.The Civic Ceaur is designated az both a National Historic Landmark Districtand a Historic District on the National Regisur of HisWric Places, the formerdesignation occurred on February 27, 1987, the latter, October ld, '1978. Thesedesignations offer recognition that certain properties within the Historic District areworthy of preservation and alterations undertaken both in the local and federal districtsshall comply with the Secretary of the Interior's Standards for the Treatment ofHistoric Properties. Said Standards wen adopted by the Landmarks PrrservationAdvisory Board at its Regular Meeting of October 2, 1985, the amended Standardswen readopted by the Landmarks Board at its Regular Mxtings of February 6, 1991and August 3, 1994. (Added by Ord. 413-94. App. 12!23/94)
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SEC. 6. FEATURES. The architectural features of said Historic District that
should be preserved are sit forth in this ordinance and described and depicud in the
Landmarks Preservation Advisory Board's Case Report "San Francisco Civic Cenur
Historic District" including Appendix A: Survey of Parcels. Said Case Rcport was
adopud by the Landmarks Preservation Advisory Board at its Regular Meeting of
October 6, 1993 by Resolution No. 454 and was adopud and amended by the Ciry
Planning Commission at its Regular Meeting of July 7, 1994 by Resolution. No.
13719. The architectural features, formal plan composition and suit scape olements
of said Historic District tfiat should be preserved and strengthened are also identified
in the Civic Center Plan, an Element of the City's Masur Plan, and in the Civic
Cenur Urban Design Guidelines adopted by the Planning Commission pursuant to
that plan. (Added by Ord. 413-94, App. 12!23/94)

SEC. 7. ADDITIONAL PROVISIONS FOR CERTIFICATES OF APPRO-
PRIATENESS. The procedures, requiremenu, controls and standards in Sections 1005
through 1006.8 of Article 10 of the Ciry Plaaning Code shall apply w all applications
for Certificaus of Appropriauness in the San Francisco Civic Cenur Historic District

In addition, the following provisions shall apply to all such applications. In the
event of any conflict or inconsisuncy betwaen the following provisions and Article
10, the procedures, requirements, controls and standards affording stricur protection
to the Historic District shall prevail, except for the provisions of S~cuon 8 of this
designation ordinance.

A Certificau of Appropriauness shall be required for all major alterations, as
set forth below, to Contributory or Contributory/Alterod buildings sins, structures or
objecu within the Historic Dis~ict. Within 10 days after the Central Permit Burrau
refers any permit application to the Department, the Zoning Administrator and the
Secretary to the Landmarks Preservation Advisory Boazd shall deurmine in wriring
whether the proposed aluration is a major alteration or a minor alteration. Tho
decision of the Zoning Administrator shall be final.
(a) An alteration is considered major if any of the following apply:
(1) The aluration will remove or cover an exterior architectural feature or a

portion of an exceptionally significant interior as set forth in Suction 10, or replace
it with substitutes that are inappropriau in maurial, scale, color or architectural style.
This provision shall apply w exceptionally signi5cant interior public spaces designaud
in Suction 10 of said ordinance; or

(2) ?he aluration would affect all or any substantial part of a strucaue's interior
or exterior column or load-bearing wall, exterior walls or exterior ornamentation; or
(3) The alteration results in a substantial addition of height above the height

of the ~wcture; or
(4) The cumulative impacu of urial permits may be determined to be a major

alteration. An alteration, in combination evith other alterations suthoriud within the
preceding five years, shall bo darned a major alteration if the cumulative impact of
said alterations may be considered a major alteration as described above.
(b) An aluradon is considered minor if the criteria set forth in Subsection (a)

do not apply or the work consists of ordinary repair and maintenance.
(c) The Department of City Planning in consultation with the Landmarks

Preservation Advisory Board, may promulgate Rules and Regulations w distinguish

PI.r358.18e c}9s~
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major alterations from minor alterations for this Historic District consisunt with thisSection 7.
(d) Permit applications deurmined to be for minor alterations shall be returned,with that determination noud, to the Central Permit Bureau for further processing;provided, however, that the Zoning Administrator may take any other otherwiseauthorized action with respect to the application. (Added by Ord. 413-94, App.12!23/94)

SEC. 8. APPEAiS FROM THE LANDMARKS PRESERVATION ADYI-SORY BOARD AND CITY PLANNING COMMLSSION DECISIONS ONCERTIFICATES OF APPROPRIATENESS. (a) Certificate of Appropriaunessdecisions of the Landmarks Preservation Advisory Board may be appealed to the CiryPlanning Commission pursuant to the provisions of Planning Code Section 1006.8.Nothing in this ordinance shall supersede, impair or modify provisions of the CiryCharter or laws governing the State of California and the Uniud States of America.Al] governmental bodies shall work cooperatively with the Landmarks PreservationAdvisory Board on proposed ezurior and interior changes w ensure that the alterationof buildings within this Historic District comply with the Secretary of the Interior'sStandazds for Rehabilitation, Revised 1990 (and subsequent revisions).• (b) This.ordinance designating the Civic Cenur-Historic District shall in no waydiminish the powers, rights and .duties vosted in the Art Commission, the WazMemorial Board of Trustoes, the Library or the Asian Art Museum. It is the intentof the Board of Supervisors, however, to retain its authority, and the authority of theLandmarks Preservation Advisory Board and the Planning Commission, over historicpreservation decisions in the Civic Center Historic District in order to ensure theappropriate treaunent of the historical elements of this historic district.(c) The entities referenced in Subsection 8(b) above shall consult with theLandmarks Preservation Advisory Boazd on any proposed interior alterations to thepublicly accessible spaces of their buildings, regardless of whether a Certificate ofAppropriateness is required by this ordinance or by Article 10. (Added by Ord. 413-94, App. 12!23/94)

SEC. 9. STANDARDS FOR REVIEW OF APPLICATIONS. (a) Thestandards for review of al] applications for Certificaus of Appmpriauness are as set'forth in Section 1006.7 of Article 10 and aze as follows: ~ p G~, 7 'C(b) For applications pertaining to sites, buildings, swctures aad objects in theCivic Center Historic District, any aluration, construction, relocation or demolition,shall comply with the standards contained in Section 16~9f~), and shall (1) becomparible with respect to height, massing, fenestration, materials, color, uxture,detail, style, scale and ~ropor[ion, signage, landscaping and strxt furniture which maydefine the characur of the hiswric district as described in Section 5 of this designatingordinance and in the Civic Center Urban Design Guidelines adopted by the CityPlanning Commission; and (2) preserve, enhance or restore. and not damage ordestroy, the exurior architectural appearance of the subject site, building, strucnu~eand object which is compatible with the character of the Historic District.(1) Notwithstanding the foregoing, any exterior change to a site, building,structure and object which is not already compatible with the character of the HistoricDistrict shall bring the site, building, structure and object closer to compatibility.

~}~s> PIr358.18f



San Francisco Planning Code Article 10, Appendix J

Where the required compatibility ezisu, the application for a Certificau f Appropri-
ateness shall be approved. /Oo6,7 fC~

(2) Except as provided in Planning Code Subsoction.~i~, no application

for a demolition permit in a Historic I}istrict may be approved until a Cerrificau of

Appropriateness for the replacement strucwr~e has boon approved by the Landmarks

Board.
(c) Alurations to Contributory and Contributory/Alured buildings shall be

compatible with the archiuctural and historic characur of this Historic District New

conswction shall be compatible with the characur of the Historic Dis~ict as de-

scribed in [he Landmarks Preservation Advisory Board San Francisco Civic Cenur

Historic District Case Report and its Appendix A and with the Civic Cenur Urban

Design Guidelines adopud by the Ciry Planning Commission. Said Case Report was
adopted by the Landmarks Preservation Advisory Board at iu Regular Meeting of

October 6, 1993 by Resolution No. 454 and was adopud and amended by the City
Planning Commission at its Regular Mating of July 7, 1994 by Resolution No. 13719
and is contained in Board of Supervisors File No. 115-9410.

(d) Treatment of Stone Surfaces. Numerous structures in the Historic District
exhibit stone, urra cotta, or brick ezurior surfacing. Proposed treatment of said
masonry surfaces with any acid wash, sandblasting, high pressure wash or other
abrasive methods is discouraged as such abrasive treatments can severely damage
historic masonry surfaces. (Added by Ord. 413-94, App. 12/23/94)

SEC. 10. CERTIFICATE OF APPROPRIATENFSS APPLICABILITY
FOR ALTERATIONS TO E%CEPTIONALLY SIGNIFICANT INTERIOR
PUBLIC SPACES. Pursuant to Section 1004(c)(1) of the City Planning Code,
proposed aluradons to exceptionally significant interiors of the following publicly
owned buildings shall roquire a Certificate of Appropriateness:

(a) San Francisco City Hall, 400 Van Ncss Avenue (City Landmark No. 21 and
a Contributory Building to the Historic District) shall comply with Sections 1006 and

1006.8(e) for any conswction or alteration which requiits a building permit for the
following exceptionally signi5cant interior public spaces which shall be designated
and shall include: the Board of Supervisor's Chambers (Room C200); the Rotunda;
and the Mayor's Office (Rooms D200, D205 and D209) including the Reception

Room, inner corridors and offices and the Chief Administrator's Officers (C.A.O.'s)
Offices (Room 289) which were previously designaud under Ordinance No. 16-70,

effective date, March 13, 1970.
(b) The Main Library, 200 Larkin Street, a Contributory Building w the Historic

District. The following exceptionally significant interior public spaces shall be

designaud: the Monumental Grand Staircase (Room S 101), the Main Entrance Hall

and Vestibule, (Rooms 101 and 19l );the Monumental Public Corridors and Balcony

Spaces including the Gottardo Piazzoni Murals in Public Corridor 290 (Rooms 190,

192, 193, 290 and 291A); and the Main Program Spac,~s (Rooms 200, 201, 202, 203,

210 and 218).
(c) The Public Health Department, 101 Grow Street, a Contribuwry Building

to the Historic District The following exceptionally significant interior public spaces

shall be designaud: the Main Entry and Elevator Lobby; the Marble Lined Corridors

(All Floors) and the Third Floor Board Meeting Room/Audiwrium.

PLr358.18g c~s~
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(d) No other sites, buildings, structures and objects have exceptionally signifi-cant interior public spaces and would be subject to this Section. (Added by Ord. 413-94, App. 12!23/94)

SEC. 11. SIGNIFICANCE OF INDIVIDUAL BUII.,DINGS TO THE ffiS-TORIC DISTRICT. The history of each parcel within the Historic District isdocumented in Appendix A: Survey of Parcels, and is included in the San FranciscoCivic Center Historic Dis~ict Case Report as readopted by the Landmarks Board onOctober 6, 1993 by Resolution No. 454 and as amended and readopud by the CityPlanning Commission on Juty 7, 1994 by Resolution No. 13719 and is located inBoard of Supervisors File No. 115-94-10.
Each building is assigned a finding from the three following categories:1. Contributory. This category identifies buildings which date from the HistorieDistrict's period of significance (1906 to 1936) which reflxt a Beaux Arts style andwhich retain their historic and architectural integrity. These suvctures are of thehighest importance in maintaining the characur of the Historic District. Recognizingthe unique characur of this Historic District which is derived from its expression ofan historic plan, some structures within the Historic District may date from theHistoric District's period of significance but do not contribuu to the intended originalplan in their archituture, detailing, height or scale. Such buildings are designaudnoncontributory and may be considered for Teplacement with structures designed ina monumental style and manner which' would compleu the San Francisco Civic CenurPlan as originally conceived.
The following buildings are deemed Contributory to the Historic District:Newton Tharp Commercial High School, 170 Fell Strxt, Lot 1 within Assessor'sBlock 815; (a portion of Landmark No. 140), Federal Building, SO Fulton Street, (50United Nations Plaza) Lot 35 within Assessor's Block 351; Exposition Auditorium,99 Grove Street, Assessor's Block 812; Department of Public Health, 101 GroveStreed50Iry/Lech Walesa Street, Lot 1 in Assessor's Block 811; San Francisco PublicLibrary, 200 Larkin Street, Lot 1 in Assessor's Block 353; Orpheum Theater Building,1182-92 Market Strxt, Lot 22 in Assessor's Block 351; 1212 Market Sareet, Lot 3in Assessor's Block 335; 1240-1242 Market Strxt, Lot 6 in Asussor's Block 355;Hotel Avalon, 1272-1276 Market Street, Lot 9 in Assessor's Block 355; 1278-1298Market Smet, Lot 10 in t+,ssessor's Block 355; Methodist Book Concxrn, 83McAllisur Street, Lot 32 in Assessor's Block 351; Old State Office Building, SOMcAllister Street, Lot 2 in Assessor's Block 765; Barbara Apartments, 580 McAllisurStreet, Lot 8 in Assessor's Block 767; 1 Uniud Nations Plaza (35-57 Fulton Stnet);Lot 37 in Assessor's Block 351; the High School of Commerce, 13S Van NessAvenue, (a portion of Landmark No. 140), Lot 1 in Assessor's Block 815; WarMemorial Opera House, 301 Van Ness Avenue (a portion of Landmark No. 84), Lot1 in Assessor's Block 786; San Francisco Ciry Hall, 400 Van Ness Avenue (i,andmarlcNo. 21), Lot 1 in Assessor's Block 787; War Memorial Veteran's Building. 401 VanNess Avenue (a portion of Landmark No. 84), Lot 1 in Assessor's Block 786; and,the Corinthian Court Apartments, 500-524 Van Ness Avenue, Lot 6 in Assessor'sBlock 766.

2. Contributory/Altered. This caugory identifies buildings which date fromthe Historic District's period of significance and have had alterations as detailed onpage 22 of the San Francisco Civic Center Historic District Case Report located in
c}~s~ PIr358.18h
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Board of Supervisors File No. 115-94-10. Appropriau restoration of such buildings
is encouraged, though in certain situations (sec No. 1 above) their demolition and
replacement may be more appropnau in order to achieve completion of the original
San Francisco Civic Cenur plan. Such replacement should adhere to any Civic Center
Urban Design Guidelines adopted by the City Planning Commission.The following buildings shall be d~cmed Contributory/Alured within the
Historic District: Marye Building, 1200-1208 Market Street, Lot 15 in Assessor's
Block 355; 1220-1232 Market Street (29 Grove Spat), Lot 4 in Assessor's Block
355; 1236 Market Strxt (37-39 Grove Strxt), Lot S in Assessor's Block 355; the
Wells Fargo Building, 1256-1264 Market Street, Lot 8 in Assessor's Block 355. The
following site shall also be dxmed Contributory/Alured within the Historic District:
Civic Center Plaza, being all of Block 788.3. Noncontributory. This caugory identifies buildings which post-date the
Historic District's period of significance or have had their inugriry compromised by
inappropriate alterations as detailed on page 21 of the San Francisco Civic Cenur
Historic District Case Report. Demolition permit applications for these buildings will
be processed without reference to the suspension provisions of Article 10. Alterations
to Noncontributory buildings will roquire Certificate of Appropriauness if determined
to be a major aluration in order to minimiu conflicu with the historic. characur of
the Historic District. Replacement buildings should adhere to Civic Center Urban
Design•Guidelines adopted by the city Planning Commission.1"he remaining buildings shall also be deemed to be Noncontributory within the
Historic District: California State Courts Building, 455 Golden Gate Avenue, Lot 3
within Assessor's Block 765; vacant lot, 41-47 Grove Street, Lot 12 in Assessor's
Block 355; vacant lot, southeast corner of Grove Street at Larkin Street, Lot 11 in
Assessor's Block 355; vacant lot, 165 Grove Strxt, Lot 21 in Assessor's Block 811;
Library Annez, 45 Hyde Sweet, Lot 1 in Assessor's Block 353; the New Main
Library, 100 Larkin Strcet, Lot 1 in Assessor's Block 354; 1170 Market Street, Lot
51 in Assessor's Block 351; 1220-1232 Market Street (29 Grove Strett), Lot 4 in
Assessor's Block 355; 1236 Market Street (37-39 Grove Suxt), Lot S in Assessor's
Block 355; 1244-1254 Market Street, Lot 7 in Assessor's Block 355; 77-79 McAllisur
Strut, Lot 33 in Assessor's Block 351; 456 McAllisur Sveet~, Lot 4 in Assessor's
Block 766; 460 McAllisur Strxt, Lot S in Assessor's Block 766; vacant lot, 401 Polk
Stroet, Lot 2 in Assessor's Block 766; 10 United Nations Plaza, Lot SO in Assessor's
Block 351; Louise M. Davies Symphony Hall, 201 Van Ness Avenue, Lot 1 in
Assessor's Block 810; 234 Van Ness Avenue, Lot 18 in Assessor's Block 811; 24U
Van Ness Avenue, Lot 19 in. Assessor's Block 811 and the Edmund G. Brown State
Office Building, SO1 Van Ness Avenue, Assessor's Block 767.The Board of Supervisors, through the adoption of this ordinance, shall doem
450 McAllister Street, Lot 3 in Assessor's Block 766, the Civic Center Powerhouse,
320 Larkin Street (298 McAllisur Street) Lot 8 in Assessor's Block 347, the San
Francisco Art Commission Ga11ery,155 Crrove Street, Lot 16 in Assessor's Block S11
and the Church of Christ Building, 171-195 Grove Street, L.ot 20 in Assassor's Block
811 as Noncontributory buildings. Any replacement building should adhere to Civic
Center Urban Design Guidelines adopud by the City Planning Commission. (Added
by Ord. 413-94, App. 1?J23/94)

PIr358.18i 
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SEC. 12. CERTIFICATES OF APPROPRUTENESS FOR CITY HALL

ALTERATIONS. Section 1006.8(e) of the City Planning Code describes the process
for review of Certificate of Appropriateness applications proposing alterations to Ciry
Hall, Landmark No. 21. Nothing in this legislarioa shall be construed to amend said
Section 1006.8(e). Said process shall serve to meet the Ce~cate of Appropriateness
requirement for City Hall by its inclusion in this Historic DistricK. (Added by Ord.
413-94, App. 12!23/94)

SEC. 13. PAINT COLOR. Nothing in this legislation shall be construed to

regulau paint colors within the Historic District Painting of previously unpainted
masonry and stone surfaces is discouraged. (Addod by Ord. 413-94, App. 12J23/94)
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LOCATION

San Francisco Civic Center lies north of the major cross-roads

i ntersection of Van Ness Avenue and Market Street, and occupies an area that

has been the center of civic government since 1897.

The historic San Francisco Civic Center is comprised of the monumental

buildings, public open spaces, and statuary that occupy the area which is

generally bounded by Franklin Street to the west, Hayes Street to the south,

Market Street to the southeast, Seventh Street to the east and McAllister

Street to the north. Most of the structures are within this area, but a few

of the major buildings -- the two State office buildings, the small Civic

Center Powerhouse -- face into the area described from just across the streets

named.

STATEMENT OF SIGNIFICANCE

The San Francisco Civic Center possesses a unique place and significance

i n the areas of architecture, history, and environment worthy of protection as

an historic district.

The land on which the Civie Center stands was declared a City Hall

Reservation as early as 1870. Portions of that reservation land were sold to

raise funds for city- hall construction, and Old City Hall -- located on the

site that had first been used as the Yerba Buena Cemetery, approximately where

the present library stands -- was erected between 1871 antl 1897, in a lengthy

project marked by the now-well known city government corruption of that time.

In 1899, B. J. S. Cahill with the encouragement of Mayor Phelan, proposed

a grander vision for the area, with the dual goal of clearing up land titles

clouded by the dubious practices of the promoters of the Old City Hall and at

the same time of creating an imposing setting for the entire area. This plan

envisioned clearing out smaller structures and visually uniting the remaining

monumental structures -- Old City Hall, the Main Post Office, the Hibernia

Bank building, and other larger structures -- and setting them off against new

open spaces (such as a planned extension of the Golden Gate Park panhandle to
Market Street). Conflicting new developments were blocked for a time, but the
plan eventually failed, in large part because of general distrust -- bred of

experience, perhaps -- of large government projects.

Undaunted, former Mayor Phelan soon led the formation of an Association
for the Improvement and Adornment of San Francisco. In 1904, the Association
i nvited Daniel Burnham to design a grand plan for the city, with B. J. S.
Cah911 providing a design for the Civic Center. This produced two visions of
the Civic Center: Cahill , with the practicality borne of personal and local
experience, proposed using existing structures and city-owned land to create a
central plaza, surrounded by major buildings, and again connected to a Golden
Gate Park panhandle extension. Burnham proposed a grander Civic Center, with
buildings connected by a generally circular series of boulevards and grand
open vistas. The Burnham Plan, though politically impractical, fired the
public imagination and was submitted to the Board of Supervisors on
September 27, 1905.



(The map from the Burnham Plan, showing the grand design for the Civic

Center, with broad boulevards and scattered buildings, is shown on the next

page.)

Following the 1906 earthquake, the public desire to rebuild and reclaim

what had just been lost confirmed in practice what Cah111 had perceived

before: political expediency set limits to the definition of the Civic

Center. Competition continued between the different views of Burnham and

Cahill of what the Civic Center might become, but by 1912 the Board of

Supervisors had endorsed the Cahill Plan as modified in 1909. The momentum of

growing civic pride and the Civic Center development effort -- spearheaded by

then-Mayor Rolph and the coming of the 1915 Panama-Pacific Exposition -- was

focused into the general outlines sketched by Cahill.

Mayor Rolph, a reform candidate, saw the Civic Center as a central c9vic

i mprovement, the symbol of a new unity of the people under a new and honest

political era and a permanent expression of the grandeur and vitality which

the 1915 Exposition would exemplify on a temporary scale.

The Exposition Auditorium, the Central Plaza, and the Powerhouse were

completed before the 1915 Panama-Pacific Exposition, and the new City Hall was

completed in late 1915. The library was completed in 1916; the State Building

i n the 1920's; and the Public Health Building and the Old Federal Building in

the 1930's. The present War Memor9al and Opera Nouse expanded the Civic

Center to the west in the 1930's, much in the manner the original proponents

envisioned. The original plaza was excavated in the 1950's to add the

underground parking garage. At this time the ground level details were

changed into the present reflecting pool and semi-park. United Nations Plaza,

which opens the vista to the east of City Hall in a manner consistent with the

original vision of the Civic Center, was created in the 1970's.

HISTORY OF DESIGN FOR THE CIVIC CENTER

The World Columbian Exposition in Chicago, in 1893, was the source of
i nspiration for the "City Beautiful" movement. The order, harmony,
cleanliness, and grandeur of the exhibition called "The White City" was in

sharp contrast to the rapid, chaotic growth that most U.S. cities had
experienced in the preceding era of rapid immigration and industrialization.

Several world's fairs were held throughout the country in the later
1800's, spreading the ideals of classical architecture, Beaux Arts forms, and
the concepts of planning and cooperation for ensemble effect in design. These
planning and design schemes were an important influence for forty years, with
their primary manifestation coming in designs for cities, parks, and civic
centers. Numerous city plans were commissioned in the early years, but only
Cleveland and San Francisco implemented a portion of their plans, with San
Francisco more nearly reaching completion.

The historic significance of the "City Beautiful" movement lies in the
manner in which it reformed and refocused architectural vision, contributing
to something of a national style of architecture; and, on a practical level,
i n the formation of city planning departments and schools or courses devoted
to city planning.

- Z -



The design of the San Francisco Civic Center is an example of the

development of those significant contributions. More particularly, the San

Francisco Civic Center is an expression of a nation ready to display its new

i nternational importance in an architectural statement.. At the time it took

form, geography and historical events had made San Francisco the center of

western America. Monumental classical architecture for the city's central

public space expressed this consciousness, as well as the accompanying belief

that such inspiring surroundings should be democratically available to all ,

not dust a privileged few.

ARCHITECTURAL STYLE OF THE CIVIC CENTER BUILDINGS

The historic Civic Center buildings are unified in the Beaux Arts

classical design. They are organized into horizontal bands of

vertically-proportioned elements, with the grand order of the facade displayed

on two or three floors above a usually rusticated base of one or two ground

and partially sub-ground floors.

The splendor of San Francisco City Hall is an outstanding example of this.

Architects represented in Civic Center are listed and discussed on page 17.

CITY HALL (400 Van Ness Avenue

San Francisco City Hall (Landmark No. 21); is in a late French Renaissance

or Baroque style, with the principal design feature being a dome, derived from

the several great domes of the European Renaissance -- St. Peter's, Les

Invalides, the Val de Grace, and St. Paul's.

City Nall is rectangular in plan, consisting of two squarish office wings

l inked both functionally and symbolically by a high dame. The dome rests on a

rectangular base, ornamented with two large pedimented porticos on the long

facades. At 300 feet, the dome 1s higher than that of the Capitol in

Washington D.C.

The principal facade, facing on Polk Street, consists of a long Doric

colonnade over a rusticated base. The wall is broken by a central pedimented

portico and slight projecting pavilions at the angles. The base consists of

the first floor and exposed basement, surmounted by second and third floors in

a columned superstructure and a slightly recessed attic behind a balustrade,

above the third floor. (This general model is repeated in many of the other

historic Civic Center buildings.)

The approach from Polk Street is through three arched entrances in the
first floor base, reached by a steep flight of steps. The arches are
voussoired and contain lavishly ornamented masked keystones, flanked by

cornucopia. The doors are set off by intricate door frames and sconces,
which, like the balustrade between the columns on the next level up, are of

burnished iron, painted blue and gold. The balcony on the second floor is

- 3-



carried on festooned brackets. Six Corinthian columns lead the eye up the

second and third floors to the dentilated pediment above,
 in which a sculpture

group designed by Henri Crenier displays a female form representing San

Francisco Beckoning to Commerce and Navigation.

The central entrance and portico are flanked on each side by the 
identical

facades of the two office wings. Each wing contains eight rectangular office

windows on each of the four floors. The windows in the base are each capped

with an ornamental keystone. Each vertical pair of windows in the

superstructure is set in a wall slightly recessed behind a row of Doric

columns. The columns are tied with an iron balustrade at their bases and

carry an ornamented entablature above, displaying bucranes, amph
orae, shields,

helmets, medallions, and heads of beasts 1n the metopes. The attic floor

behind the interrupted balustrade is crowned with a band inscrib
ed with a wave

motif. Alternate windows are flanked with a broad shjeld design. A short

false roof is little more than a coping. The angle features contain a single

rectangular window in the base, with a lavishly ornamented festooned keystone

beneath a second floor balcony. A vertical pair of windows in the

superstructure is flanked by Doric columns which carry a small pediment that

stops short of the continuing wave frieze that crowns the wall . The tympanum

encloses a large shell and sea monsters.

The Van Ness Avenue facade is identical , except for a few details in the

central portico. The entrances in the base are rectangular rather than arched

and are surmounted by cartouches in beds of elaborately detailed

paraphernalia. Between each entrance, caryatids designed in the Art Nouveau

manner carry the balcony of the next level. The superstructure windows on

this side are two-story arches of reflective glass. The crowning pediment

over the Van Ness entrance also contains a Henri Crenier sculpture group, th9s

time showing Wisdom flanked by the Arts, Learning, and Truth on one side and

by Industry and Labor on the other. A sloping ramp for handicapped entrance

was added to the north side of the entry steps in 1983.

The Grove Street and McAllister Street facades, virtually identical to

each other, are simplified versions of the principal facades.

Above the main entryways, the -great dome sits on a square base of four

giant pendentives, positioned between the central porticos on the main facades

and the large light court in the office wings. Great semi-circular clerestory

Hindows in the base facing the light courts provide light to the lower dome

space. The drum of the dome is encircled by free standing columns carrying a

broken cornice. A balustrade ties the columns at their bases and an

entablature of triglyphs and ornamental metopes encircles the drum above.

There are tall, pedimented rectangular windows in the drum between the

columns. The vertical line of each column carries through the cornice with an

urn; set back behind the ring of urns i s an i nner drum with pi 1 asters behind

each urn and torches over each pilaster. The pilasters of the inner drum are

connected by generous garlands.

The dome itself is constructed on a steel frame, sheeted with copper and

coated with lead. It was originally highlighted with gold. The vertical

l ines of the columns around the drum rise through the dome to an encircling

skullcap of surface decoration. Small bull's-eye windows look out from under
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hooded shells between these vertical striations. An encircling iron

balustrade at the top encloses a tal 1 spired 1 antern bui 1 t on a base of four

low arches looking out to the cardinal directions. Four taller arches rise

over the base, with pairs of freestanding Doric columns flanking the arches

and carrying a broken cornice. An urn carries through the cornice over each

column, and a tall , slender, tapering steeple rises from the center and is

crowned with a torch.

The interior of City Hall is exactly as it appears from the outside, with

a central ceremonial hall and circulation area connecti
ng the two office wings.

The central dome rests on a

between the office wings. The

i nterior is a grand staircase,

chamber is magnificently panelled

and a coffered ceiling. Opposite

i s the Mayor's Office. There is

of iron and bronze, painted blue

the exterior into the interior.

square centerpiece, filling the light court

dominant feature of the beautiful baroque

leading to the Supervisors' Chamber. This

i n Manchurian oak, with Corinthian pilasters

the Board Chamber and across the domed space

. balustrade and several freestanding torches

and gold, which carry the color accents of

The coffered inner dome springs from a closely spaced ring of Corinthian

columns and terminates in an open lantern through which the viewer's eye

finally rests on a boldly carved cartouche at the apex of the paneled upper

dome.

The interior includes beautiful decorative detai l : four large medallions

represent Liberty, Equality, Learning, and Strength; a clock set 
in a wreath

with eagles and arms; a sculptured group with Father Time flanked by History

and Youth with a Torch (representing future generations); and a cartouche

based on the Seal of the City of San Francisco. There are also busts of

former Mayors Phelan, Rolph, and Rossi.

The variety of interior marbles used in floors, wainscotting, carved

staircases, pilasters, and ashlar walls came from Colorado, Alabama, Vermo
nt,

and Italy. The wood is Manchurian oak.

SAN FRANCISCO PUBLIC LIBRARY (Larkin and McAllister Streets.

The San Francisco Public Library occupies the block bounded by Larkin,

Hyde, Fulton, and McAllister Streets. The library building s9ts on a plinth

of grass held by an encircling retaining wall. It is a steel frame building,

clad in gray California gran9te. The ground plan is shaped somewhat like a

giant "P", with the top of the "P" against Larkin Street and formed of the

main block of the building and the leg of the "P" composed of an ell that

continues down Fulton Street to Hyde. A "temporary" structure, used for a

l ibrary administrative annex, nestles in the northeast corner of the block not

occupied by the library building.

The Larkin and Fulton Street sides of the library are the principal

facades; they and the Hyde Street end, plus a small pavilion at the Larkin

Street end of the McAllister Street facade, are treated in Italian Renaissance
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style. The rest of the McAllister Street facade is more simply expressed.

The exterior walls in the curve of the "P" (behind the "temporary" structure)

are simple brick, as are the two interior light courts in the building.

The ornamental facades consist of a rusticated basement crowned by a belt

course and surmounted by a high story composed of discreetly projecting corner

pavil ions joined by unbroken ranges of graceful arches without a central

dominating feature. Over all 9s a high entablature which forms the well of

the top story and contains smaller public rooms. The arch9tectural detai ls

are del icate and restrained and are used with intention and comprehension of

function.

The public entrance is in the main facade, on the Larkin Street side

across from the Plaza. Three large central doorways are flanked by two large

rectangular windows cut into the rusticated wal l on either side. An

i nterrupted series of shallow steps approaches the doorways, each of which is

framed with a flat decorative molding and topped by crossettes adorned with

garlands and fleur-de-l is, and a central cartouche. The doors are in two

l ayers, with coffered outer wooden storm doors, and inner doors of glass in

ornamental bronze frames. The doors are set back behind ornamented posts and

l intels, decorated with scenes from classical mythology. Flanking the doors

are free standing copper plated lamps. Symmetrical handicap access ramps were

added to the entrance in 1982.

There are seven arches in the superstructure, those at either end

belonging to a flat pavilions framed by pairs of Doric pilasters. There are

rosettes under each plainly molded arch, fleur-de-lis at the springline, and

round shields in the spandrels. Under the si ll are a pair of tablets on which

are inscribed the names of famous authors. The windows themselves are set in

a crosshatching of cast iron mullions. Between the pavilions are five more

arches, recessed together behind a row of free standing Ionic columns, which

flank each arch. The bases of the columns are tied together with a low

balustrade, and in the center of each arch stands a giant cement figure on a

pedestal, representing variously Art, Literature, Philosophy, Science, and Law.

On the third floor, a great panel over the five central recessed arches of

the second floor carries the inscription: "The Public Library of the City and

County of San Francisco/Founded AD MDCCCLXXVIII Erected AD MCMXVI. May This

Structure Throned on Imperishable Books be Maintained and Cherished From

Generation to Generation for the Improvement and Delight of Mankind". (The

cornerstone at the southwest corner of the building below is marked "Anno

Domini MCMXV".)

Flanking the third floor inscription are pavilions with two windows over

each arch and a pair of urn-decorated panels over each pair of pilasters.

Crowning the entablature is a regular cornice and antefixa. Set back slightly

behind the antefixa is a short false front which steps up from either end to a
high point at the center.

The side facade on Fulton Street is a simplified version of the entrance
facade. Between identical pavilions at the angles, the ground floor consists
of a single central ornamental doorway, flanked by six windows on each side.
There are thirteen arches separated by Doric pilasters in the superstructure,
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with each bay identical to those at the angles of the main facade, except

l acking names on the panels and shiel
ds in the spandrels. In the third floor

entablature there is a pair of windows over each arch in the superstructure

and a single urned panel over each p
ilaster.

The Hyde Street frontage and the west end
 of the McAllister Street facade

are exact restatements of the entire 
pavilion ends of the main facade. The

remainder of the McAllister Street facade 
is a frank expression of the library

stacks contained behind it, with seventeen high, narrow, rectangular bays

separated by simple piers, all beneath
 a greatly simplified entablature.

The Interior of the library carries out the functional organization

expressed by the exterior. From the entrance vestibule, there is a view

through a magnificent succession of ceremonial 
spaces: up a staircase to the

main room on the second floor, which hous
es catalogs and reference desks; from

the stair and this main room, there is 
a ready access to the two main reading

rooms (literature and history), which are high-ceilinged, well-lighted great

halls. There are large interior light courts at either side of the central

main room.

The main room, the two main reading rooms,
 and the other ceremonial spaces

are ornamented and contain large wooden lamps, sculptural niches (mostly

unoccupied), and ornamented doorways. The ornamentation consists of classical

detai ls, principally in the vaulted plast
er ceiling, and include urns, nymphs,

griffins, and various stylized flowers and leaves 1n an arabesque pattern.

The grand central stairway climbs between rusticated travertine walls, each

surmounted by a high loggia and capped with a caissoned barrel vault. Along

the side walls behind the loggia are two large murals, each cut into five

panels interrupted by travertine pilasters, which depict a California

l andscape and seascape scene.

The main room is truly monumental, 65 feet square and 42 fe
et high, with

free-standing Ionic columns as well as an enc9rcljng colonnade of fluted

composite pilasters. Each wall contains a high arch, with doors below and

clerestory windows above, set in beautifully worked bronze frames. The card

catalogs, and some other details throughout the main rooms, show intricate

carving, originally described as "o.~d Italian".

The two main reading rooms are also grand in scale. They are modeled on

early Renaissance halls, with high white walls above stained oak bookshelves

and with stenciled wooden beams across the ceiling. Each room displays a

giant sopra Aorta mural, depicting American migration from New England to

California.

THE FEDERAL BUILQING X50 Fulton Street

The Old Federal Office building, at 50 Fulton Street, is a five-story,

generally rectangular building with a large cen
tral court. It is also erected

on a steel frame, clad in gray Californ9a granite. It is generally styled in

a French Renaissance manner.
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On all sides, there is a two-story base of rusticated blocks, surmounted

by a simple cornice, above which is an interrupted b
alustrade. On each facade

except the central section of the McAllister Street facade, there is also

another story, set back behind the balustrade and capped by a mansard-type

roof .

The main entrance faces onto U.N. Plaza (formerly onto Fult
on Street). It

contains three high arched entrances in the center of the rusticated base,

each one glazed and set in an iron frame painted silver and gold. There are

silver and gold iron lamps in the spandrels. The arches are voussoired, with

shields set in leaves on the keystones. The central shield contains a crest

of stars and stripes and the other two contain eagles. 
On either side of the

three arches, there are eight windows on each of the 
two lower floors. Every

other window on the ground floor bears a massive classical mask on its

keystone.

The second two-story tier contains 23 windows on each floor, with 22

free-standing Doric columns between each vertical pair of
 windows.

The Hyde and Leavenworth Street facades are identical to each other and

are simplified versions of the main U.N. Plaza facade.

The shape of the interior central court is like the exterior
, rectangular,

with re-entrant corners. It is faced with gray industrial brick and granite

and carries a simple pediment.

The interior contains an identical hallway on each of the four principal

floors, encircling the building and opening to offices on either side.

ceremonial space is limited to the main entrance vestibule, with minor

flourishes at the other entrances. The main entrance vestibule is a high,

barrel-vaulted room decorative niches at either end. It holds three large

barrel-shaped glass chandeliers, which are repeated in smajler form
 throughout

the hallways, and an elevator lobby with four polished brass and oak elevator

doors.

U.S.O. HOSPITALITY HOUSE (100 Larkin Street -- Marshall Square

The present building was built in 1941 and was used by the Army and U.S.O.

during World War II. It has since housed the Department of City Planning, and

currently the Mayor's Office of Community Development.

The 100 Larkin Street building is a single-story, moderne structure

without obvious ornamentation. It is set in the center of a large surrounding

l awn. Altogether, it fills the space in a functional but architecturally

unremarkable manner.

THE CIVIC CENTER POWERHOUSE (Larkin and McAllister Streetsl

The Civic Center Powerhouse, one of the earliest buildings of the mod
ern

Civic Center, occupies the small lot at the corner across from the Public

library, to the south, and the State Bui lding to the west. It is the
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northwest corner point for the Civic Center. Neo-classical in style, it is a

single-story, small squarish building with a monitor skylig
ht and a high steel

smokestack (with supporting girders) rising from the roof. The simple

decoration consists of a double door with simple molding and a superior

i nscription reading "Civic Center Power House", plus quoins at the edges of

the building facade and a simple roll-molded cornice above.

THE OLD CALIFORNIA STATE BUILDING (350 McAllister Stree

The State Office building at 350 McAllister occupies the entire block

bounded by McAllister, Polk, Golden Gate, and Larkin Streets. It consists of

the original 1926 building, which fronts onto McAllister Street and faces

James Rolph Plaza, and a 1957 Annex on the northern half of the block. The

styles of the two are quite different and they present the 
appearance of two

separate structures, although they serve as one.

In consistent style with the other Civic Center major buildings, the

six-story State Building is constructed on steel skeleton, clad in gray

California granite and terra cotta s9mulating granite. The main facade, on

McAl lister Street, is Italian Renaissance, lightly rusticated, and comp
osed of

a three-story base surmounted by two stories of glazed arches, pedimented

windows, and composite pilasters, with a simple top-floor entablature. The

facade is dominated by the three high entrance arches, each of which
 is framed

with compound molding and capped with a keystone volute, carrying a 
classical

mask. There is a wealth of decoration: above the keystones, there is an

elaborate cartouche set in imbircated leaves on the voussoirs; in the

spandrels, medallions enclose symbols of Labor, Justice, Education, and

Agriculture; beneath the medallions are large bronze lamps, reminiscent 
of the

towers of a Moorish fortress. Under the arch are guilloche panels set with

rosettes, rising from the spring to the keystone, which itself is Incised 
with

a caduceus. Corinthian-like pilasters carry a simple cornice at the spring of

the vestibule vault, from which. three elaborately-framed glazed doors enter

the building.

These entrance archways are flanked on either side by a facade of nine

simple rectangular windows and by ~a free-standing flag pole, rising from a

base of carved bay leaves and guilloche roll moldings.

The second level is dominated by thirteen glazed arches, marked with

voussoirS, a recessed molding, and a keystone volute with rosette decoration

similar to that of the entrance arches. Between the arches are twelve

vertical pairs of rectangular windows, with composite pilasters set between

each arch and each set of windows and a pai r of p11 asters at the ends of the

facade.

The interior of the State Building contains a highly functional,

plainly-decorated organization of offices on each floor. The only exception

i s the two-story Supreme Court room on the fourth floor, which provides a

plain and theater-like hearing room capable of holding 120 spectators.
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THE EDMUND G. BROWN STATE OFFICE BUILDING (McA
llister

Street and Van Ness Avenue)

This bu9lding was completed in 1986. It is located on land sold to the

State by the San Francisco Redevelopment Agency.

The building was designed to echo Davies Hall on the southwest corner of

Grove Street and Van Ness Avenue. It repeats the semi-circular curved,

triple-tiered facade of Davies Hall and is likewise topped with a swept-back

copper roof. The design for the window columns and entry shows an attempt to

harmonize with City Hall's baroque facade and the War Memorial Complex's

classical design, as well.

The exterior includes a large fiberglass facsimile of the Great Seal of

California. A semicircular granite staircase at the entrance corner, flanked

by large round planters and under the facsimile Great Sea
l, helps center the

building, and, facing diagonally back toward City Hall , emphasizes its

position as the northwest corner point of the Civic Center. The stairway

l eads to an open central court within the building, surrounded by a

green-and-peach colored metal grid over glass curtain walls.

The building was designed to conserve energy by using solar heated
 water,

natural daylight, and openable windows to provide natural ventilati
on.

The building has a total of 300,000 square feet and includes a garage 
for

225 cars and an auditorium that seats 300. 1 ,200 employees work in it.

THE SAN FRANCISCO DEPARTMENT OF PUBLIC HEALTH (101

Grove Street)

The City Health Department occupies the southwest corner of Grove and P
olk

Streets. Reinforced concrete construction, the building is clad in gray

California granite. It occupies the entire rectangular lot at ground level.

Upper stories are composed of three U-shaped wings around alight court. The

facades on Polk and Grove Streets are in Italian Renaissance style; the

Ivy/Lech Walsea Street facade, and the west-facing wall are of unornamented

gray industrial brick. The two story Central Emergency Hospital at

50 Ivy/Lech Walsea Street was completed in 1917 and was incorporated into

101 Grove Street when it was completed in 1932. The main entrance, 1n the

re-entrant corner at Polk and Grove Streets, is angled to face James Rolph

Plaza.

This re-entrant corner consists of a high arched doorway in the first two

floors of the building, and one window in each of the third and fourth

floors. The door is recessed in a sculptural niche, flanked with blue and

gold iron lamps. The glazed door is set in a simple bronze frame, which is

i tself framed with a simple molding. A round window above the door is set in

a bed of rushes and other leaves, carved in relief in the granite around the

window. The doorway is capped with a keystone volute, decorated with a carved

caduceus and garlands. The keystone serves as a central bracket for a

balconied window in the third floor. There is another, plain window above in

the fourth floor.
- 10 -



The ornamental facades along Polk and 
Grove Streets are decorated in two

principal horizontal bands, above a smooth granite base. The two lower

stories consist of a rusticated wall cut by plain rectangular windows. This

i s capped by a plain, flat belt course, above which is another two-story

section with a smooth wall cut by a similar configuration of windows.

Alternating windows on the third floor are framed by a simple petl9ment of

voluted brackets and a slightly voluted balcony. The top of these facades

consists of a simple band of dentils over tryglyphs, with a balustrade over

all.

At ground level on Polk Street, there is a 
door in the thjrd window space

from Ivy/Lech Walsea Street and there is an elaborate bronze frame at the

Ivy/Lech Walsea Street corner which holds a 
Hospital sign. There is a door in

the fourteenth window space of the ground level on the Grove Street side.

There are three driveways at ground level on Ivy/Lech Walsea Street side of

the building. The secondary walls on Ivy Street/Lech Walsea Street in the

l ight court, and on the west end contain modi
fied cornice lines of granite and

brick.

Inside, the Health Department main entrance o
pens into a small lobby with

rich gray marble walls and floors. There are three pronged bronze sconces on

either wal 1 of the lobby and a bronze handrai 1 up a few steps. Hallways are

l ined with marble wainscotting to the door tops, 
on all four floors, and there

i s oak trim around doors and transoms.

EXPOSITION AUDITORIUM (99 Grove Street

Exposition Auditorium fills the block that forms the south side of the

Civic Center square, across Polk Street from the 
Health Department and facing

James Rolph Plaza across Grove Street. Its four stories are erected on a

steel frame, clad in gray California granite on the main facade and brick on

the sides and rear. The raised octagonal roof of the main hall is visible

from Rolph Plaza. The Auditor9um is designed in the Beaux Arts Style, with

elements of both French and Italian Renaissance blen
ded together.

The main facade, is symmetrically arranged in five planes, with a dominant

central feature flanked by a pair of advancing pavilions and receding wings.

The two story base is rusticated, and the superstructure above contains

pedimented windows, except in the central feature. 
There, three large arches

reach through the two tiers. A cornice caps the superstructure and a flase

attic rises above it over the three central planes.

I n the central feature, the three high arehes rise between four piers

(which are slightly differentiated by the fact that 1960's 
remodeling extended

the westernmost pier with a glass cage that houses the 
main escalator to the

underground Brooks Hall); above the base level , these
 piers support four pairs

of engaged Doric columns. The rusticated base is divided by a long marquee of

wood and copper sheathing, which contains lights on the underside. Beneath

the marquee are ticket windows in the piers and glazed, br
onze-framed doors in

the bottoms of the arches. Over the marquee, there is a small secpnd floor



window in each pier. Cornices at the tops of the piers are held on elongated

brackets and serve as bases for the pairs of Dori c column
s . There i s a long

vertical panel between the columns of each pair. The columns carry a heavy,

dentilated cornice over the fourth floor. The vertical line of each pair of

columns is carried through the cornice for the height of the attic, in an

ensemble that consists of bronze flag pole stands on granite bases, flanking

either side of round cartouche. The attic wall over the central bay bears the

i nscription "Exposition Auditorium".

The rusticated base of the projecting pavil9ons on either side of the

central feature contains a large-linteled showcase w9ndow in the groun
d floor,

with a pair of small windows above. The cornice of the base sits on two pairs

of brackets, which frame the windows of the second floor beneath it, and at

the same time serves as a base for two pairs of free-standing Doric
 columns in

the superstructure. The columns are tied by a balustrade at the base, above

which is a large window with a rounded pediment and a smaller unadorned

window, both louvered for ventilation of mechanical equipment inside. Each

pair of columns extends through the heavy cornice of the fourth floor, with

festooned urns on granite bases. Between the pairs of urns is a large

elongated cartouche in a bed of cornucopiae.

The receding wings contain openings on each floor: on the ground level,

there are plainly framed doors that match the showcase windows in the adjace
nt

pier. Windows in the third floor have rounded pediments and balustraded

balconies on brackets.

The sides and rear of the Auditorium are brick except for granite angle

features on Polk and Larkin Streets, around the corner from the main facade.

There are three voussoired windows on the ground floor of each angle feature

and a small pair of windows on the second floor. A single third floor window

has a round pediment and elongated balcony with ancones. There are two pairs

of Doric pilasters in the superstructure, which carry the cornice. The

remainder of the rear and sides have a simple cement coursing above the second

floor and a cornice at the top of the wall. The rear facade contains five

planes reflecting those of the front. There are brick pilasters in the

projecting pavilions; the central feature contains two high service doors with

a simple cement molding and coffered wooden doors. Many windows in the sides

and rear have been bricked in, but with well-matched brick. Protruding

concrete fire stairs have been added on Polk and Larkin Streets.

The internal functions of the Exposition Auditorium are clearly expressed

by its external design. The principal auditorium is reached through the

entrance doors in the base of the high arches in the central feature. Two

secondary halls are reached through separate doorways in each of the receding

wings. Upper floors of balcony seating in the auditoriums, as well as some

smaller meeting rooms on the upper floors, are reached by elevators and

escalators in the protruding pavilions. Long hallways circle the central

auditorium space on each floor. Seating capacity is 7,800 in the central

auditorium and 900 in each of the side halls. There are nineteen smaller

conference rooms. The interior of the Auditorium was completely remodeled in

1964, improving lighting and acoustics. In the hallways, the forms of the old

vaulted ceilings remain, but the details have been removed. The interior

spaces were never greatly elaborate.

- 12 -



THE WAR IUfEMORIAL ANp PERFORMING ARTS CENTER (Veterans

suildin~, Memorial Court, Opera House, Davies Symphony Hail and

Zellerbach Rehearsal Hall -- bounded by Van Ness Avenue, Hayes

Franklin and McAllister Streets)

The War Memorial antl Performing Arts Center consists of the War Memorial

Veterans Building, which houses the Museum of Modern Art and the Herbst

Theatre, as well as veterans' organization offices and meeting spaces; the

Memorial Court, which provides a public open space in the center; the War

Memorial Opera House; Louise M. Davies Symphony Hall and Harold L. Zellerbach

Rehearsal Hall--is the western limit to the modern Civic Center.

The War Memorial Veterans Building (401 Van Ness Avenue>, Landmark No. 84;

and War Memorial Opera House (301 Van Ness Avenue , Landmark No. 84; are a

pair of nearly Identical, monumental, classical buildings separated by the

Memorial Court (see later) and occupying the entire double-block across from

City Hall on Van Ness Avenue (also bounded by Grove, Franklin and McAllister

Streets). These bui ldings were completed in 1932 and are noteworthy as the

site of the signings of the United Nations Charter in 1945 and the Japanese

Peace Treaty in 1951.

The two buildings are virtually identical , except that the Veterans

Building sits on higher ground and, so, has no steps leading up to the

entrance. In addition, it lacks: the side driveway and marqueed side

entrance of the Opera House; the roof stage block containing the multiple fly

tiers for the Opera House stage; and the stylistically-ident9cal building

extension ("bustle") added to the Opera House in 1978 for scenery storage and

office space for the San Francisco Opera Company.

Both buildings are erected on steel frames, elad in granite and rusticated

terra cotta simulating Raymond granite. They are generally rectangular, with

four principal stories above ground and mansard roofs above. They are rather

severe examples of the Beaux Arts style, with decorative treatment encircling

the buildings at all levels. The ground floor bases are deeply rusticated and

cut with ranges of arches. The two-story superstructures are similar, but

with less-defined rustication.

The principal facades, on Van Ness Avenue, each contain seven arches in

the base, glazed and fitted with handsome bronze and iron frames. Each arch

i s defined by coussoirs and ornamental keystones with masks of lion heads.

The central and outer keystones also serve as brackets for protruding

balconies in the next levels. There are e9ght bronze sconces in the

spandrels, and flat belt courses run above the bases.

In the each of the superstructures, eight large pairs of free-standing,

fluted, Doric columns rise over the piers between the arches below and flank

seven recessed arches just behind them. At the base of the columns are

uninterrupted balustrades. Set behind these are short rectilinear attic

floors, containing windows and terminating in a stylized frieze incised with a

wave design like that on City Hall.

The Memorial Court sides of the buildings consist of rusticated walls with

ten arehes ranged across each tier, with the lion mask motif on the keystone
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of each. The Grove Street side of the Opera House is similar, but with a

cantilevered marquee over a circular drive that runs the length of the

building. The rear addition to the Opera Hou
se (both on the Grove Street and

Memorial Court sides) contains h
uge, arched, double-metal doors to ac

commodate

the movement of scenery. Topping the scenery space is a floo
r of offices and

storage space for the San Francisco 
Opera Company.

The interiors of the buildings differ. The Opera House is clearly and

functionally organized, its decorat
ion being in the service of the functi

on of

the building. It is not lavish, yet conveys an appr
opriate sense of richness,

principally through the correct use of classical elements and the fine

treatment of details. Unlike the Opera House--the purposes of which are

dedicated by definition as a large precentors
 auditorium (seating capacity of

3,252) with attendant patron and theatrical service spaces,--the first two

i nterior floors of the Veterans Building contain veterans' organization

offices and meeting rooms wrapped around the out
er core of the building--the

center core of which is occupied by the pleasingly detailed and decorated

two-story Herbst Theater (seating capacity of 928) that is distinguished by

eight large murals executed for the 
Court of Abundance at the Panama-Paci

fic

International Exposition of 1915 by artist Frank Brangwyn. The third and

fourth floors of this building are occupied by the San Francisco Museum of

Modern Art.

LOUISE M. DAVIES SYMPHONY HALL X201 V
an Ness Avenue)

Symphony Hall was completed in 1980 a
nd principally provides performance spac

e

for the San Francisco Symphony orchest
ra. The Symphony Hall is constructed of

dense structural steel, supporting cantilevered balconies and a very wide

copper roof without interior columns.
 The facade is of artificial stonework,

a blend of clean white curves and glas
s. The exterior terraces at either end

of the orchestra level promenade are accentuated by sculpture. The 36' in

diameter pillars along the outer glass
 wall of the orchestra level promenade

are 60 feet tall.

The 200,000 square-foot fan-shaped interior of the hall's auditorium

(walls, carpets, accents) is highl~aghted by salmon, burnt-orange, peach and

beige colors. The main feature of the interior--outside
 of the auditor9um--is

a grand staircase. This stairway is visible through the gla
ss facade of the

building and, thus, is an impressionistically 9ntegral part of the facade

i tself. The staircase is carpeted and has a 
wall of floor-to-ceiling mirrors

set between pilasters running its entire length. The Symphony Hall's

Auditorium seats 3,063 persons, including terrace seating encircling the

recital stage.

Prior to the construction of Davies Symphony Hall on this site, it was

occupied in the 1850's by the Hayes Pa
vilion and Park--an early dance hall and

entertainment center for the City. 
In the late 19th century,`it became the

site of St. Ignatius College and Church, in which the famous Tivoli Opera

Company occasionally presented. After the 1906 earthquake, the site was

occupied for a number of years by the
 Van Ness Theatre, with presentations b

y
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the Savage Opera Company as well as Lillian Russell, George M. Cohen, Ethel

Barrymore and other notables of the day. For many subsequent decades, the

s ite was used as an athletic field for Commerce High School and as a parking

lot for patrons of the War Memorial Opera House until it was requis
itioned as

the site of Davies Symphony Hall .

HAROLD L. ZELLERBACH REHEARSAL HALL (300 Franklin Street)

The Zellerbach Rehearsal Hall was completed in 1981 and principally provides

rehearsal space for the San Francisco Symphony Orchestra, San Francisco Opera

Company and San Francisco Ballet Company.

While the Symphony Hall gives the appearance of being part of Davis

Symphony Hall, it is actually a separate free-standing structure that connects

by interior passageways with Davies Symphony Hall.

The Symphony Hall is constructed of dense structural steel. The facade is

of artificial stonework with mid-level rises to give this rather squarish

building definition. The interior of the hall--the walls and ceilings of

which, given the nature of its intended usage, are completely

unfinished--contains 3 rehearsal spaces--one of which simulates proportions of

the orchestra pit and stage of the Opera House. The other two rehearsal

spaces are somewhat smaller. Because this hall is dedicated to rehearsal

purposes, no patron audience spaces were included in its design and

construction.

THE P~.AZAS

MEMORIAL COURT (bounded by the War Memorial Opera House, War Memorial Veterans

Building, Van Ness Avenue and Franklin Street):

Bounded by the Veterans Building on the north, Opera House on the south,

and blue/gilded ornamental fencing on the east and west, the Memorial Court

was conceived as an integral par t,, of the original plan of Architect Arthur

Brown, Jr. for the War Memorial and Performing Arts Center. It consists of a

central lawn between rows of sycamore trees, box hedges and flanking

walkways. Landscaping of the Memorial Court, completed in 1936, was designed

and executed by Landscape Architect Thomas Church. Planted areas and

plantings of sycamore trees and Pittosporum undulatum on the McAllister and

Grove Streets sides and on the Van Ness Avenue frontage of the War Memorial

buildings were designed and executed, as well, by Thomas Church.

MARSHALL SQUARE (Larkin Street between Fulton and Grove
Streets

Marshall Square is named after James Marshall, the discoverer of gold in

California. It was set aside in 1870, as part of the old City Hall Complex.

The Square contains Pioneer Monument, a parking lot and the former U,S,O.

Hospitality House (100 Larkin Street).
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UNITIED CATIONS PLAZA (Fulton Street between Hyde and Market

Streets

This plaza commemorates the founding of the United Nations, which took

place at the Civic Center in 1945. The plaza was built as part of the BART

system construction through the 1970's. Designed by Mario Ciampo, Lawrence

Halpren, and John Carl Warnecke, it is paved with brick and has granite

borders, tying it in with the materials of the Civic Center buildings. It

contains a sunken, sculptured fountain of huge granite blocks. It contains a

modern sculpture as well as a traditional heroic equestrian statue depicting

Simon Bolivar, the liberator of many South American countries. Latitude and

longitude of the plaza are set out in metal letters, sunk into 
the pavement, a

visual reminder of the relationship of this United Nations Plaz
a to its global

context.

JAMES ROLPH. JR. PLAZA (Bet~nreen Polk, Larkin, Grove and

McAllister Streets)

James Rolph Plaza occupies the center of the Civic Center complex, bound

by Polk, McAllister, Larkin, and Grove Streets. Rolph served as Mayor of San

Francisco from 1912 to 1931. He was the Governor of California from 1931 to

his death in 1934. The plaza was redesigned following completion of the

underground parking garage in 1958. Where Fulton Street once cut through the

block from east to west, there is now a long rectangular pool , flanked by

paved pedestrian walkways and rows of flagpoles and sycamore trees. To either

side are rectangular lawn areas, circled by concrete walks and flanke
d to east

and west by olive trees. There is an elevator foyer on the north side,

providing access to the underground parking garage; there are also stairways

on the east and west sides.

The parking garage occupies the north half of the block below-ground; in

the south half, there is Brooks Hall , a 90,000 square foot exhibition area

connected to the Exposition Auditorium. Staircases near the corners of Larkin

and Grove Streets and along Polk Street lead to Brooks Hall .and a truck

loading ramp enters it from a sloping drive that runs along Fulton Street at

the side of Marshall Square.

MAJOR SCULPTUF~E

PIONEER MONUMENT (Marshall Square, at the corner of Grove, Hyde, and Market

Streets):

Pioneer Monument was designed by Frank Happersberger (1859 - 1932). It

was a gift from the estate of James Lick in 1894. It consists of groupings of

bronze figures on a stone base with four projecting piers. The ensemble

visually defines the boundary of the Civic Center at Market Street. The

i mpressive statuary (cleaned and repainted in 1986) includes a central female

"California", with a bear at her feet and a shield and spear in her arms. Two

allegories and two tableaux on the piers depict "Early Days", "Plenty", "In

1949", and "Commerce". In addition, there are four bronze relief scenes, five

relief portraits of pioneers, and numerous medallions, plaques, and

i nscriptions. The monument was the foreground setting for old City Hall.
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CITY HALE STATUES

There are busts of former Mayors Phelan, Rolph, and Rossi ins9de the City

Hall. There is an over life-sized statue of Hall McAllister, a pioneer-era

attorney and civic leader, on the McAllister Street side (designed by Robert

Ingersall Aitken . A seated Abraham Lincoln on Polk Street faces James Rolph

Plaza. This is a copy of the Lincoln figure in the Lincoln Memorial in

Washington, D.C. It was designed by Haig Patigian (1876 - 1950).

DAVIES HALL

The modernity of Davies Hall is quietly emphasized by the presence of a

Henry Moore sculpture entitled Large Four Place Reclining Figure. It is an

abstract flowing form of cast bronze.

UNITED NATIONS PLAZA

U.N. Plaza displays both traditional and modern sculpture. A statue of

Simon Bolivar, in heroic pose astride a charger, stands at the Hyde Street

entrance, on a base decorated with the Seals of the South American countries

he liberated from Spain. Near Market Street, the huge granite blocks of the

fountain combine with an abstract-form column in a sculptural ensemble.

FULTON STREET MALL

Beside the Public Library, Civic Center Branch, on Fulton, between Hyde

and Larkin Street is the statue of Ashurbanipal , by Fred Parhad.

Ashurbanipal, one of the great Assyrian Kings (668 to 627 B.C.>, 1s depicted

holding a lion 1n one hand and a table in the other. Ashurbanipal was also a

founder of a great library at Nineveh.

THE ARCHITECTS

The Ecole des Beaux Arts in Paris was the most influential source for the

"City Beautiful" movement. Of the nine architects for the mayor buildings in

the Civic Center, six attended the Ecole des Beaux Arts. Two were apprenticed

under McKim, Mead, and White in New York City.

A few of these architects were still at work in the 1950's and 1960's.

Their influence is still current, a tangible part of the rich heritage to

which our present generation of architects are successors.

BIOGRAPHICAL NOTES

BAKEWELL, JOHN JR. (1872-1963)

Trained at the University of California and the Ecole des Beaux Arts. Was

i n partnership for a time with Arthur Brown, Jr., and together with him

designed San Francisco City Nall.
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BELLUSCHI, PIETRO

Educated at the University of Rome and at Cornell University. He was an

architect in Portland, Oregon, then became head of the Department of

Architecture at the Massachusetts Institute of Technology. In conjunction

with Skidmore, Owings, and Merrill, designed Davies Hall.

BLISS, HALTER D. (1873-1956)

Affiiliated with the New York firm of McKim, Mead, and White before taking

up practice in San Francisco. He designed the old California State Office

Building at 350 McAllister Street.

BROHN, ARTHUR JR. (1874-1954)

Educated at the University of California and the Ecole des Beaux Arts.

Brown was supervising architect at the University of California and, at the

time of his death, was one of three advisors on the remodeling of the U.S.

Capitol in Washington. Ne designed the San Francisco City Hall, with John

Bakewell, Jr. In the district he designed the San Francisco Opera House, in

the War Memorial complex, and the old Federal Building at 50 Fulton Street.

BURNHAM, DANIEL H. (1847-1912)

A Chicago architect with a strong influence on San Francisco architecture,

particularly as passed on through his protege, Willie Polk. Burnham twice

prepared plans for the Civic Center, once before the 1906 fire and again

afterward. His actual plans were never adopted, but he did much to excite

public opinion in favor of creating a grand Civic Center.

CAHILL, BERNARD

Cahill came to San Francisco from England in 1891. He was an early

advocate of city planning and developed close relations with San Francisco
civic leaders. He prepared the first Civic Center Plan 1n 1899; with later
revisions and persistent advocacy,, this became the basis for Civic Center
development.

HOWARD, JOHN G. (d. 1961)

Educated at the Massachusetts Institute of Technology and at the Ecole des
Beaux Arts, he was a mayor designer for the University of California at
Berkeley where he founded the Department of Architecture. He was chairman of
the Advisory Board for the proposed San Francisco Civic Center and War
Memorial Complex.

KELHAM, GEORGE (1871-1936)

Educated at Harvard and the Ecole des Beaux Arts. He was the architect
for the San Francisco Public Library. He also chaired the architectural
committee for the Panama-Pacific Exposition.
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MERRILL, JOHN

Educated at the Massachusetts Institute of Tech
nology, receiving a degree

i n architecture in 1949. A partner 1n the firm of Skidmore, Owings, and

Merrill , designers of Davies Hall and the Edmund G.
 Brown State Building.

MEYER, FREDERICK H.

Meyer, an immigrant from Germany, was founder of the Ca
lifornia School of

Arts and Crafts, in Berkeley. He was on the Advisory Board for the C1vic

Center and War Memorial Complex and also shared in the design of the

Exposition Auditorium.

REID, JONN JR.

Trained at the University of California and the Ecole d
es Beaux Arts. He

was the San Francisco City Architect from 1912 to 1928. He laid out the

original Civic Center Plaza and also shared the design responsibilities for

the Exposition Auditorium and other projects in the Civi
c Center.

CO~I~IU~TX

Civic Center occupies land set aside as early as 1870 for a City Hall

site. Construction began in 1872 on the City Hall destroyed in the 1906

earthquake and fire. In terms of historic continuity, Civic Center has been

the municipal seat of government for most of the City's his
tory.

From the perspective of design concepts of continuity, Civic Center

deliberately breaks the standard lot line development pattern of the

surrounding commercial area. The complex assumes its own ordered sense of

"continuity" based on a formal composition centered on City Ha
ll and executed

with uniform design, lines of sight, and open spaces.

SETTING

Integral components of the design concept behind Civic Center are the

setting of individual buildings on their sites and the relationship of

buildings to public open spaces. Plazas consisting of United Nations, James

Rolph and the War Memorial Courtyard provide the formal design relationships

between buildings. These relationships are reinforced in the site plan of

i ndividual buildings with setbacks, such as those surrounding City Hall and

the Library. The concept extends subtly to the re-entrant corner of the

Health Building and the curvilinear curb line of Polk Street at McAllist
er and

Grove Streets. Setting is used as an essential component reinforcing the

overall formal composition of Civic Center.

IMPORTANCE AS A VISUAL LANDMARK

City Hall and Civic Center are identifiable symbols of San Francisco, the

Bay Area, the State of California and the West as a region.
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GUIDELINES FOR FINDINGS OF SIGNIFICANCE OF INDIVIDUA
L

BUILDINGS IN THE SURVEY, APPENDIX A

The period of significance for the Civic Center Historic 
District is 1906

- 1936. The beginning point marks the 1906 Earthquake and Fire, when the

destruction of the old City Hall motivated planning efforts for a new Civic

Center complex. The end point of 1936 marks the complet9on of the last

historic public building to be constructed in the complex - the Federal

Building at 50 Fulton Street.

Fol lowing the precedent of the Telegraph Hi ll , Chinatown and Blackstone

Court, and South End Historic Districts, three categories are used:

Contributory, Contributory/Altered and Noncontributory. Buildings which date

from the District's period of sjgnificance and retain t
heir historic integrity

were rated Contributory.

Buildings which date from the District's period of significance and have

been altered were rated Contributory/Altered. The degree of alteration of the

building warranting placement in this category was judged on the relative

i ntegrity of the five following features:

- ground-level storefronts
- fenestration

cornice and parapet
- exterior surface material
- major exterior ornamentation

Buildings which postdate the District's period of significance were r
ated

Noncontributory. Also > buildings which date from the period of significance

but have been substantially altered in three or more of the above design

features since 1936 were rated Noncontributory.

Civic Center is important as a planned complex, representing City

Beautiful concepts of design, building size, and interrelationships with

i ndividual structures and open spaces. The complex was never completed per

original plans. Significant development sites remain unfilled, or are

occupied by structures which may possess age dating even baek into the period

of significance; but in terms of design, scale and volume, fail to conve
y the

original intentions of the Civic Center plan. While some of these structures

may rate Contributory in the survey (such as the Civic Center Powerhouse at

Larkin and McAllister), serious consideration should be given to their

replacement with structures which complete the Civic Center plan as ori
ginally

proposed. An example of this type of appropriate infill can be seen at

McAllister and Van Ness where the Edmund G. Brown State Building significa
ntly

strengthens Civic Center in terms of design and intended land use patterns,

while displacing a number of small scale post earthquake and fire buildings.

VFM:mj:1000
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APPENDIX A: BUILDING BY BUILDING SURVEY

SAN FRANCISCO CIVIC CENTER HISTORIC DISTRICT

Building Name: Vacant (parking lot>

Address: 41 - 47 Grove Street

Block/Lot: 355/12

Zoning: C-3-G

Number of Stories:

Construction Type:

Facade Material:

Date:

Style:

Architect/Builder:

Ratings: Here Today

D.C.P. Survey Rating:

Other: 1> San Francisco Civic Center National Register
of Historic Places District Listing

Significance to
District: Noncontributory
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SAN FRANCISCO CIVIC CENTER HISTORIC DISTRICT

Building Name: Vacant (parking Lot>

Address: Grove at Larkin (southwest corner)

Brock/Lot: 355/11

Zoning: C-3-G

Number of Stories:

Construction Type:

Facade Material:

Date:

Style:

Architect/Builder:

Ratings: Here Todav

D.C.P. Survey Rating:

Other: 1> San Francisco Civic Center National Register
of Historic Places District Listing

Significance to
District: Noncontributory
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SAN FRANCISCO CIVIC CENTER HISTORIC DISTRICT

Building Name: Exposition Auditorium

Address: 99 Grove Street

Block/Lot: 812

Zoning: P

Number of Stories: 4

Construction Type: Steel Frame

Facade Material: Granite, Brick

Date: 1915

Style: Beaux Arts, with elements of French and Italian Renaissance

Architect/Builder: John G. Howard, Frederick H. Meyer, and John Reid Jr.

Ratings: Here Todav, p. 91

D.C.P. Survey Rating: 5

Other: 1> San Francisco Civic Center National Register

of Historic Places District Listing

2) San Francisco Civic Center National Historic

Landmark District Listing

3> Splendid Survivors, p. 229

Significance to
District: Contributory
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SAN FRANCISCO CIVIC CENTER HISTORIC DISTRICT

Building Name: Department of Public Health

Address: 101 Grove Street
(See also 50 Ivy/Lech Walsea Street)

Block/Lot: 811/1

Zoning: P

Number of Stories: 3

Construction Type: Reinforced Concrete

Facade Material : Granite

Date: 1932

Style: Italian Renaissance

Architect/Builder: John Reid, Jr., preliminary drawings;
Samuel Heiman, Supervising City Architect

Ratings: Here Todav, p.

D.C.P. Survey Rating: 5

Other: 1> San Francisco Civic Center National Register
of Historic Places District Listing

2) San Francisco Civic Center National Historic
Landmark District Listing

3> Splendid Survivors, p. 229

Significance to
District: Contributory
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SAN FRANCISCO CIVIC CENTER HISTORIC DISTRICT

Building Name:

Address: 155 Grove Street

Block/Lot: 81 1 /16

Zoning: C-3-G

Number of Stories: 1

Construction Type: Reinforced Concrete

Facade Material: Concrete

Date: 1914

Style: Vernacular (limited Spanish Revival detailing)

Architect/Builder:

Ratings: Here Todav, p.

D.C.P. Survey Rating:

Other:

Significance to
District: Contributory-altered
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SAN FRANCISCO CIVIC CENTER HISTORIC DISTRICT

Building Name: Vacant lot

Address: 165 Grove Street

Block/Lot: 811/21

Zoning: C-3-G

Number of Stories:

Construction Type:

Facade Material:

Date:

Style:

Architect/Builder:

Ratings: Here Todav

D.C.P. Survey Rating: 1

Other:

Significance to
District: Noncontributory
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SAN FRANCISCO CIVIC CENTER HISTORIC DISTRICT

Building Name: Church of Christ

Address: 171-195 Grove Street

Block/Lot: 811/20

Zoning: C-3-G

Number of Stories: 2

Construction Type: Masonry

Facade Material: Brick and stucco

Date: 1913

Style: Commercial

Architect/Builder: Edward G. Bolles

Ratings: Here Todav

D.C.P. Survey Rating:

Heritage Rating: 'D'

Other:

Significance to
District: Contributory-altered
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SAN FRANCISCO CIVIC CENTER HISTORIC DISTRICT

Building Name: U.S.O. Hospitality House

Address: 100 Larkin Street

Block/Lot: 354/1

Zoning: P

Number of Stories: 1

Construction Type: Wood Frame

Facade Material: Stucco

Date: 1941

Style: Streamline Motlerne

Architect/Builder:

Ratings: Here Todav, p.

D.C.P. Survey Rating: 2

Other: 1) San Francisco Civic Center National Register

of Historic Places District Listing

2) San Francisco Civic Center National Historic

Landmark District Listing

Significance to
District: Noncontributory
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SAN FRANCISCO CIVIC CENTER HISTORIC DISTRICT

Building Name: Library Annex

Address: 45 Hyde Street

Block/Lot: 353/1

Zoning: P

Number of Stories: 3

Construction Type: Wood frame (temporary construction)

Facade Material: Stucco

Date: 1945

Style: Commercial

Architect/Builder: Department of the Navy under aegis of a War Emergency

Ratings: Here Todav

D.C.P. Survey Rating:

Other: 1> San Francisco Civic Center National Register

of Historic Places District Listing

2> San Francisco Civic Center National Historic

Landmark District Listing

Significance to
District: Noncontributory
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SAN FRANCISCO CIVIC CENTER HISTORIC DISTRICT

Building Name: Central Emergency Hospital

Address: 50 Ivy/Lech Walsea Street
(See also 101 Grove Street)

Block/Lot: 811/1

Zoning: P

Number of Stories: 2

Construction Type: Reinforced Concrete

Facade Material: Brick

Date: 1917

Style: Commercial

Architect/Builder:

Ratings: Here Todav

D.C.P. Survey Rating:

Other: 1> San Francisco Civic Center National Register

of Historic Places District L9sting

2> San Francisco Civic Center National Historic

Landmark District Listing

Significance to
District: Contributory
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SAN FRANCISCO CIVIC CENTER HISTORIC DISTRICT

Building Name: San Francisco Public Library

Address: 200 Larkin Street

Block/Lot: 353/1

Zoning: P

Number of Stories: 3

Construction Type: Steel Frame

Facade Material: Granite and brick

Date: 1916

Style: Italian Renaissance

Architect/Builder: George Kelham

Ratings: Here Todav, p. 91

D.C.P. Survey Rating: 5

Other: 1> San Francisco Civic Center National Register

of Historic Places District Listing

2) San Francisco Civic Center National Historic
Landmark District Listing

3> Splendid Survivors, p. 229

Significance to
District: Contributory
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5AN FRANCISCO CIVIC CENTER HISTORIC DISTRICT

Building Name: Civic Center Powerhouse

Address: 320 Larkin Street and 298 McAllister Street.

Block/Lot: 347/8

Zoning: P

Number of Stories: 1

Construction Type: Reinforced Concrete

Facade Material: Concrete

Date: 1915

Style:

Architect/Bui lder: Frederick Meyer

Ratings: Here Today, p.

D.C.P. Survey Ratinq: 1

Other: 1> San Francisco Civic Center National Register

of Historic Places District Listing

Significance to
District: Contributory
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SAN FRANCISCO CIVIC CENTER HISTORIC DISTRICT

Building Name:

Address: 1170 Market Street

Block/Lot: 351/51

Zoning: C-3-G

Number of Stories:

Construction Type: Steel frame

Facade Material: Concrete

Date: 1983

Style: International

Architect/Builder:

Ratings: Here Todav

D.C.P. Survey Rating:

Other: 1) San Francisco Civic Center National Register

of Historic Places District Listing

Significance to
District: Noncontributory
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SAN FRANCISCO CIVIC CENTER HISTORIC DISTRICT

Building Name: Orpheum Theater Building
(Originally Pantages Theater Bullding>

Address: 1182 Market Street

Block/Lot: 351/122

Zoning: C-3-G

Number of Stories: 4

Construction Type: Reinforced concrete

Facade Material: Concrete

Date: 1926

Style: Spanish Revival

Architect/Builder: B. Marcus Priteca, Architect

Ratings: Here Todav

D.C.P. Survey Rating: 5

Other: 1> City Landmark No. 94, Article 11 , Category I

2> San Francisco Civ1c Center National Register

of Historic Places District L1st9ng.

3) National Register of Historic Places

Individual fisting.

Significance to
District: Contributory
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SAN FRANCISCO CIVIC CENTER HISTORIC DISTRICT

Building Name: Marye Building

Address: 1200 - 1208 Market Street

Block/Lot: 355/15

Zoning: C-3-G

Number of Stories: 2

Construction Type: Masonry, steel frame

Facade Material: Glass, metal base, brick upper floor

Date: 1908

Style: Classical Revival

Architect/Builder: Walter J. Mathews

Ratings: Here Todav

D.C.P. Survey Rating:

Other: Salendid Survivors: B

Significance to
District: Contributory-altered
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SAN FRANCISCO CIVIC CENTER HISTORIC DISTRICT

Building Name:

Address: 1212 Market Street

Block/Lot: 355/3

Zoning: C-3-G

Number of Stories: 3

Construction Type: Brick

Facade Material: Stucco with terra cotta trim

Date: 1907

Style: Renaissance-Baroque

Architect/Bui lder: Herman Barth

Ratings: Here Todav

D.C.P. Survey Rating:

Heritage Rating: 'C'

Other: Bernard Schweitzer, Original Owner

Significance to
District: Contributory
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SAN FRANCISCO CIVIC CENTER HISTORIC DISTRICT

Building Name:

Address: 1220-1232 Market Street

Block/Lot: 355/4

Zoning: C-3-G

Number of Stories: 2

Construction Type: Brick

Facade Material: Brick, stucco, the

Date: 1907 Realdex

Style: Moderne

Architect/Builder: Ralph Warner Hart

Ratings: Nere Today

D.C.P. Survey Rating:

Heritage Rating: 'C'

Other:

Significance to
District: Noncontributory
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SAN FRANCISCO CIVIC CENTER HISTORIC DISTRICT

Bui lding Name:

Address: 1236 Market Street

Block/Lot: 355/5

Zoning: C-3-G

Number of Stories: 1

Construction Type: Reinforced concrete

Facade Material: Stucco

Date: 1924 Realdex

Style: Commercial

Architect/Builder:

Ratings: Here Todav

D.C.P. Survey Rating:

Heritage Rating: 'C'

Other:

Significance to
District: Noncontributory
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SAN FRANCISCO CIVIC CENTER HISTORIC DISTRICT

Building Name:

Address: 1240-1242 Market Street

Block/Lot: 355/6

Zoning: C-3-G

Number of Stories: 5

Construction Type: Unreinforced Masonry

Facade Material: Brick

Date: 1908 Realdex

Style: Classical Revival

Architect/Builder: McDougall Brothers

Ratings: Here Todav

D.C.P. Survey Rating:

Heritage Rating: 'C'

Other:

Significance to
District: Contributory
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SAN FRANCISCO CIVIC CENTER HISTORIC DISTRICT

Building Name:

Address: 1244 - 1254 Market Street

Block/Lot: 355/7

Zoning: C-3-G

Number of Stories: 3

Construction Type: Unreinforced Masonry

Facade Material: Brick with terra cotta trim

Date: 1906

Style: Classical Revival

Architect/Builder: Charles J. Devlin, Architect
Rainey and Phillips, Builders

Ratings: Here Today

D.C.P. Survey Rating:

Heritage Rating: 'C'

Other:

Significance to
Distriet: Noncontributory

41 -



SAN FRANCISCO CIVIC CENTER HISTORIC DISTRICT

Building Name: Wells Fargo Bank Building

Address: 1256-1264 Market Street

Block/Lot: 355/8

Zoning: C-3-G

Number of Stories: 2

Construction Type: Unreinforced Masonry

Facade Material: Brick and stucco

Date: 1908

Style: Renaissance/Baroque

Architect/Builder:

Ratings: Here Todav

D.C.P. Survey Rating:

Heritage Rating: 'C++'

Other: 1> San Francisco Civic Center National Register
of Historic Places District Listing

Significance to
District: Contributory-altered
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SAN FRANCISCO CIVIC CENTER HISTORIC DISTRICT

Building Name: Hotel Avalon (Donnelly Hotel>

Address; 1272-1276 Market Street

Block/Lot: 355/9

Zoning: C-3-G

Number of Stories: 4

Construction Type: Unreinforced Masonry

Facade Material: Brick, terra cotta trim with a galvanized Iron cornice

Date: 1907

Style: Classical Revival

Architect/Builder: T. Patterson Ross, Architect, A. W. Burgren, Engineer

Ratings: Here Todav

D.C.P. Survey Rating:

Heritage Rating: 'C'

Other: George Robins, Original Owner

Significance to
District: Contributory
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SAN FRANCISCO CIVIC CENTER HISTORIC DISTRICT

Building Name: Chase Hotel

Address: 1278-1298 Market Street

Block/Lot: 355/10

Zoning: C-3-G

Number of Stories: 4

Construction Type: Unreinforced Masonry

Facade Material: Stucco with a galvanized iron cornice

Date: 1907

Style: Renaissance/Baroque

Architect/Builder: Philipp Schwerdt

Ratings: Here Todav

D.C.P. Survey Rating:

Heritage Rating: 'C++'

Other: Mrs. S. M. Muirhead, Original Owner

Significance to
District: Contributory
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SAN FRANCISCO CIVIC CENTER HISTORIC DISTRICT

Bui lding Name:

Address: 77-79 McAllister Street
(southwest corner of 7th Street at McAllister Street>

Block/Lot: 351/33

Zoning: C-3-G

Number of Stories: 2

Construction Type: Masonry

Facade Material: Concrete and glass

Date: 1906; remodeled in 1975 by Hanns Kainz and Association

Style: Classical Revival

Architect/Builder:

Ratings: Here Todav

Heritage Rating: C++

D.C.P. Survey Rating: 1

Other: 1> San Francisco Civic Center National Register
o~ Historic Places District Listing

2> Built on City Hall Avenue

Significance to
District: Noncontributory
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SAN FRANCISCO CIVIC CENTER HISTORIC DISTRICT

Building Name: Methodist Book Concern

Address: 83 McAllister Street

Block/Lot: 351/32

Zoning: C-3—G

Number of Stories: 5

Construction Type: Unreinforced Masonry

Facade Material: Yellow brick

Date: 1908

Style: Classical Revival

Architect/Builder: Henry H. Meyers and Clarence R. Ward

Ratings: Here Todav

D.C.P. Survey Rating: 4

Other: 1) San Francisco Civic Center National Register

of Historic Places District Listing

2> Fronts on former City Hall Avenue

3) Splendid Survivors, p. 229

Significance to
District: Contributory
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SAN FRANCISCO CIVIC CENTER HISTORIC DISTRICT

Building Name: California State Bui lding
(Old State Office Building)

Address: 350 McAllister Street

Block/Lot: 765/3(2)

Zoning: P

Number of Stories: 6

Construction Type: Steel Frame

Facade Material: Granite and terra cotta

Date: 1926 (addition 1959)

Style: Italian Renaissance/Classical Revival

Architect/Builder: Walter D. Bliss and William B. Faville

Ratings: Here Todav, p.

D.C.P. Survey Rating: 5

Other: 1 . San Francisco Civ1c Center National Register
of Historic Places District Listing

2. San Francisco Civic Center National Historic
Landmark District Listing

3. Splendid Survivors, p. 229

Significance to
District: Contributory

—47—



SAN FRANCISCO CIVIC CENTER HISTORIC DISTRICT

Building Name: City Hall Annex

Address: 450 McAllister Street

Block/Lot: 766/3

Zoning: P

Number of Stories: 6 plus penthouse

Construction Type: Reinforced concrete

Facade Material: Concrete

Date: 1931

Style: Classical Revival

Architect/Builder:
Ratings: Nere Todav

D.C.P. Survey Rating:

Other: 1> San Francisco Civic Center National Register
of Historic Places District Listing

2> Built for the State of California, sold to
State Compensation Insurance Fund 1937; the
City and County of San Francisco acquired it
i n 1960.

Significance to
District: Contributory
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SAN FRANCISCO CIVIC CENTER HISTORIC DISTRICT

Building Name:

Address: 456 McAllister Street

Block/Lot: 766/4

Zoning: C-2

Number of Stories: 1

Construction Type: Steel frame

Facade Material: Travertine

Date: 1912

Style: Modern

Architect/Builder:

Ratings: Here Today

D.C.P. Survey Rating:

Other:

Significance to
District: Noncontributory
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SAN FRANCISCO CIVIC CENTER HISTORIC DISTRICT

Building Name:

Address: 460 McAllister Street

Block/Lot: 766/5

Zoning: C-2

Number of Stories: 1

Construction Type: Reinforced concrete

Facade Material: Stucco

Date:

Style: Commercial

Architect/Builder:

Ratings: Here Todav

D.C.P. Survey Rating:

Other:

Significance to
District: Noncontributory
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SAN FRANCISCO CIVIC CENTER HISTORIC DISTRICT

Building Name: Barbara Apartments

Address: 580 McAllister Street

Block/Lot: 767/8

Zoning: NC-3

Number of Stories: 5

Construction Type: Masonry

Facade Material: Brick

Date: 1912

Style: Classical Revival

Architect/Builder: Leo J. Devlin

Ratings: Here Todav

D.C.P. Survey Rating: 1

Heritage Rating: 'B'

Other: Kronenberg Realty Company, Original Owner

Significance to
District: Contributory
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SAN FRANCISCO CIVIC CENTER HISTORIC DISTRICT

Building Name: Vacant lot

Address: 401 Polk Street

Block/Lot: P

Zoning:

Number of Stories:

Construction Type:

Facade Material:

Date:

Style:

Architect/Builder:

Ratings: Here Today

D.C.P. Survey Rating:

Other: 1) San Francisco Civic Center National Register

of Historic Places District Listing

Significance to
District: Noncontributory
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SAN FRANCISCO CIVIC CENTER HISTORIC DIST
RICT

Bui lding Name:

Address: 1 United Nations Plaza

(35-57 Fulton Street>

Block/Lot: 351/37

Zoning: C-3-G

Number of Stories: 3

Construction Type: Reinforced concrete

Facade Material: Concrete, copper panels

Date: 1927

Style: Zig Zag Moderne

Architect/Builder: Charles A. Meussdorfer

Ratings: Here Todav

D.C.P. Survey Rating: 3/4

Other: 1) Article 11 , Category III Contributory Building

2) Heritage Rating: B

3> San Francisco Civic Center National Register

of Historic Places District Listing

4> Splendid Survivors, p. 111

Significance to
District: Contributory
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SAN FRANCISCO CIVIC CENTER HISTORIC DISTRICT

Building Name:

Address: 10 United Nations Plaza

Block/Lot: 351/50

Zoning: C-3-G

Number of Stories: 6

Construction Type: Steel frame

Facade Material: Concrete

Date: 1982

Style: Modernist

Architect/Builder: Bay Heritage Financial Corporation

Ratings: Here Todav

D.C.P. Survey Rating:

Other:

Significance to
District: Noncontributory
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APPENDIX A: SURVEY OF PARCELS

SAN FRANCISCO CIVIC CENTER HISTORIC DIST
RICT

Building Name: Federal Building

Address: 50 United Nations Plaza
(50 Fulton Street>

Block/Lot: 351/35

Zoning: P

Number of Stories: 5

Construction Type: Steel Frame

Facade Material: Granite

Date: 1936

Style: French Renaissance

Architect/Builder: Arthur Brown, Jr.

Ratings: Here Today, P.

D.C.P. Survey Rating: 5

Other: 1) San Francisco Civic Center National Register

of Historic Places Listing

2> San Francisco Civ9c Center National Historic

Landmark District Listing

3> Splendid Survivors, p. 229

District: Contributory
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SAN FRANCISCO CIVIC CENTER HISTORIC DISTRICT

Building Name: Louise M. Davies Symphony Hall

Address: 201 Van Ness Avenue

Block/Lot: 810

Zoning: P

Number of Stories: 4

Construction Type: Steel Frame

Facade Material: Concrete

Date: 1980 [September 13]

Style: Post Modern

Architect/Builder: Pietro Belluschi with Skidmore, Owings and Merrill

Ratings: Here Todav, p.

D.C.P. Survey Rating:

Other: Named after benefactress; Louise M. Davies.

Significance to
District: Noncontributory
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SAN FRANCISCO CIVIC CENTER HISTORIC DISTRICT

Building Name:

Address: 234 Van Ness Avenue

Block/Lot: 811/18

Zoning: C-3-G

Number of Stories: 2

Construction Type: Masonry

Facade Material: Terrazo, brick

Date: 1911

Style: International

Architect/Builder:

Ratings: Here Todav, p.

D.C.P. Survey Rating:

Other: James English, Original Owner

Significance to
District: Noncontributory
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SAN FRANCISCO CIVIC CENTER HISTORIC DISTRICT

Building Name:

Address: 240 Van Ness Avenue

Block/Lot: 811/19

Zoning: C-3-G

Number of Stories: 2

Construction Type: Masonry

Facade Material: Stucco

Date: 1907

Style: International

Architect/Builder:

Ratings: Here Todav

D.C.P. Survey Rating:

Other:

Significance to
District: Noncontributory
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SAN FRANCISCO CIVIC CENTER HISTORIC 
DISTRICT

Building Name: War Memorial Opera House

Address: 301 Van Ness Avenue

Block/Lot: 786/1

Zoning: P

Number of Stories: 4

Construction Type: Steel Frame

Facade Material: Terra cotta and granite

Date: 1932

Style: Beaux Arts Classical

Architect/Builder: Arthur Brown, Jr. and G. Albert Lansburgh

Ratings: Here Todav, p.

D.C.P. Survey Ratinq: 5

Heritage Rating: A

Other: 1> City Landmark No. 84

2) San Francisco Civic Center National Registe
r

of Historic Places District Listing

3> San Francisco Civic Center National Historic

Landmark District Listing

4) Splendid Survivors; p. 229

Significance to
District: Contributory
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SAN FRANCISCO CIVIC CENTER HISTORIC DISTRICT

Building Name: San Francisco City Hall

Address: 400 Van Ness Avenue

Block/Lot: 787/1

Zoning: P

Number of Stories: 4 (300' Dome)

Construction Type: Steel Frame

Facade Material: Granite

Date: 1913-1915

Style: Late French Renaissance, Baroque

Architect/Builder: John Bakewell Jr. and Arthur Brown, Jr.

Ratings: Here Todav, p. 91

D.C.P. Survey Rating: 5

Other: 1> City Landmark No. 21

2> San Francisco Civic Center National Register

of Historic Places District Listing

3> San Francisco Civic Center National Historic

Landmark District Listing

4) Historic American Building Survey (H.A.B.S.)

Listing

5> Splendid Survivors, p. 230

Significance to
District: Contributory
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SAN FRANCISCO CIVIC CENTER HISTORIC DISTRICT

Building Name: War Memorial Veterans Building

Address: 401 Van Ness Avenue

Block/Lot: 786/1

Zoning: P

Number of Stories: 4

Construction Type: Steel Frame

Facade Material: Terra cotta and granite

Date: 1932

Style: Beaux Arts Classical

Architect/Builder: Arthur Brown Jr. and G. Albert Lansburgh

Ratings: Nere Todav, p.

D.C.P. Survey Rating: 5

Heritage Rating: 'A'

Other: 1) City Landmark No. 84

2)• San Francisco Civic Center National Register

of Historic Places District Listing

3> San Francisco Civic Center National Historic

Landmark District Listing

Significance to
District: Contributory
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SAN FRANCISCO CIVIC CENTER HISTORI
C DISTRICT

Building Name: Edmund G. Brown State Office Building

Address: 501 Van Ness Avenue

Block/Lot: 767

Zoning: C-2

Number of Stories: 4

Construction Type: Steel Frame

Facade Material: Concrete and Granite

Date: 1986

Style: Post Modern

Architect/Builder: Skidmore, Owings, Merrill with Pietro Bellus
chi

Ratings: Here Todav, p.

D.C.P. Survey Rating:

Other:

Significance to
District: Noncontributory
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SAN FRANCISCO CIVIC CENTER HIST
ORIC DISTRICT

Building Name:

Address: 500-524 Van Ness Avenue

Block/Lot: 766/6

Zoning: C-2

Number of Stories: 4

Construction Type: Reinforced concrete

Facade Material: Concrete

Date: 1915

Style: Classical Revival

Architect/Builder: John C. Hladik

Ratings: Here Todav

D.C.P. Survey Rating: 2

Heritage Rating: 'B'

Other: Mrs. Hannah de Urioste, Original Owner

Significance to
District: Contributory
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Fulton Strect Mall Design Guidelines

. ,,. INTRODUCTION
~_

1fie proposed Fulton Street Mall Design Guide-

lines are an integral component in the revitaliza-

tion of the Civic Center area. They have been de-

veloped by the Planning Department in response

ta, and in conjunction with, the numerous commu-

nity and civic groups that have expressed interest

in improving Fulton Street, as well as the entire

Civic Center area. Complementing the opening of

the new Library and the future Asian Art Museum,

the design guidelines recognize the importance of

Fulton Street in the Civic Center content and are

an initial ezpiorarion of a more appropriate design

for what is now alittle-used vehicular street.

The new Library is the first of a number of new

and renovated public buildings in the Civic Center

area, the symbolic public center of San Francisco.

Buildings under construction, renovation, or in

planning include City Hall, the Civic Auditorium,

the State Supreme Court and Office Building, the

Asian Art Museum, the Tenderloin School, Brooks

Hall, and the City Courts Building.
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Proposed Restoration of Civic Center Plaza

Additionally, the United Nations Plaza was refur-

bishedforthe iJN50 celebration, a playground was

recently added to the Civic Center Plaza., another

playground is in the works, and the Recreation and

Park Department has adopted restoration guidelines

for the entire Plaza.

The San Francisco General Plan

T'he General Plan for the City and Co.:nty of San

Francisco contains a number of objectives and poli-

cies that serve as the basis for this study:

•Objective 1, Policy 3: Design Civic Center

buildings and open spaces to serve as public

gathering places for ceremonial, cultural, r~c-

reational, and other community activities.

•Objective 1, Policy 4: Provide a sense of

identity and cohesiveness through unifying

street and Plaza design treatments.

Fr~hoR Street Mall



.San Francisco Planning Department

In addition to the objectives and policies in the Gen
-

eral Plan, the new Civic Center Area Plan as it is

cumendy proposed contains the following objec
-

tives and policies:

•Objective 2, Policy 1: Protect and enhance

view corridors to the Civic Center, especially

to City Hall along Fulton Street both west and

east of City Hall.

•Objective 4, Policy 1: Design Civic Cen
ter

open spaces to serve as public gathering

places for ceremonial, cultural, and other

commurtiry activities.

•Objective 4, Policy 7: Extend the pedestrian

Mall on the Fulton Street right-af-way between

Larkin and Hyde Streets.

•Objective 4, Policy 10: Maximize sun expo-

sum to public plazas and open spaces and

pmtect these spaces from unpleasant winds.

•Objective S: Locate public art, monumeras,

statues, fountair►s and sculpture in a way which

contributes to the significance of the Civic

Center complete honors the composition of the

Beaux Arts Plan, and ere{wnces the definition

of the space.

Related Planning Efforts

Over the past ten years, numerous plans have been

proposed for the Fulton Street Mall. These plans

include the 1987 AIA report on the Civic Center, a

1991 plan prepared by the Planning Department

for the CAO's office in conjunction with a 1991

bond measure, and the 1994 Civic Center Study

published by the Planning Department.

Each of these Plans proposed alternatives centered

on closing the street to vehicular traffic, reinforc-

ing the Civic Center axial relationships, and pro-

moting interaction between the Library and the

Asian Art Museum. The Civic Center Study, in

particulaz, emphasized the importance of creating

a safe, dynamic and pleasant 24-hour "campus" in

the Civic Center area and its environs.

Fulton Street Mall Design Guidelines

The Fulton Sweet Mall Design Guidelines are the

implementation framework for Objective 1, Policy

3 of the Civic Center Area Plan aad Objective 4,

Policy 7 of the proposed revision to the Civic Cen-

ter Area Plan. The guidelines represent the funda-

mental urban design principles and ideas that re-

spond to both the constraints of the site and the

objectives and policies of the San Francisco Gen-

eral Plan,

Interviews with a wide range of stakeholders in-

cluding user groups, institutional and city repre-

sentatives, and design professionals, and a chamette

held in November 1995 were integral components

in the design development. These guidelines are a

first step in the design process and should serve as

the basis for all future detailed design efforts.

Civic Center Stady Proposal jor Fulton Street
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. ,,, SITE ISSUES
-~~ . ~::~
The Fulton Street Mall is 10- ~ ..----~:. ~:a~ '.._ ~ s--.:...-:-.:.~.__ i~ ~..._, _.. -__~ ~-:_ .:,...r...__..._... ~~... - -.r._._......_.:.. ._ ._...-.-~. _.-. _ ...
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tional facilities, and cultural - _--~~ I ~ ~► ~ %`' ~ Mall Stud. ..:._.w.~......
mshtuhons. The site is also ..... .-...._: :~,~—. ~ ;,;:,~s'~s ".148 ~.
adjacent to the Tenderloin, a Bd~eM of ... ,' - ; ~ - ' % ~' ~;`. ,~ ~r✓\~~, ~ ~;,.1 ̀~ ' '

dense, highly diverse, lower- 
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F~rlmn Stnst MaR is tJu LYrk Gntar Mma
income neighborhood.

The Civic Center is a designated Historic District

inspired by the "City Beautiful" movement of the

late 19th century. It has been designated as both a

National Historic Landmark District and a Historic

District on the National Register of Historic Dis-

tricts, as well as a recognized Historic District in

Article Ten of the City Planning Code.

An exemplary City Beautiful Complex in the best
of the American Academic Beaux Arts tradition,

the Civic Center was designed at a time when San
Francisco was the center of western America. The

entire Civic Centex complex expresses a belief that

such inspiring surnoundiags should be democrati-

cally available to all.

The San Francisco Civic Center Historic District

consists of a principal agg~+egation of monumental

buildings around a central open space, with addi-

tional buildings extending the principal axis at ei-

ther end. The historic Civic Center buildings are

unified in the Beaux Arts classical design, and can-

tainstandard feaduessuch asoverall form, facades,

scale and proportion, arclritsctural detailing, deco-

rativeand scuZpwtal features street furniture, gran-

itecurbing, and grille work. Additions and changes

to this historic fabric (including the design for the

Fulton Street Mall) must raxive approval from the

Landmarks Preservation Advisory Boat+d.

Fulton Street is the formal axis within the Civic

Center, centered on City Hall, a citywide focal

point. The eastern approach from Market Street

;~ h : ~ t

~ ~ • rte_ •~-~ '~

Historical Y~.sion for the Civic Ctnter Ana
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proceeds through the United Nations Plaza (used

for the Farmer's Market), between the Library and

the Asian Art Museum (the proposed mall), to Civic

Center Plaza, and culminates in the City Hall ro-

tunda. from the west, Fulton Street descends from

Alamo Square with the War Memorial Court serv-

ing as a garden approach to City Ha1L

Open spaces in the area are formal as befitting their

ceremonial and civic functions. These spaces ar
e

used by a wide variety of people including Civic

Center workers, tourists, political demonstrators,

and Tenderloin area residents for whom available

open space is limited.

The area is well served by transit with Muni Metro/

BART, the F-Line, SamTrans, Golden Gaie Tran-

sit, Market Street buses, and a number of cross-

town lines all within one block. It is expected that

many patrons for both the Library and the Museum

will azrive by bus, Muni Metro, or BART.

Both institutions will maintain entrances on Fulton

Street. For the Library, this entrance serves

children's groups and the Library for the Visually

~
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Impaired. The Museum anticipates that its Fulton

Street entrance will be especially important for

evening activities which are expected occur up to

six nights a week. To facilitate these functions, a

limited auto drop-off area is desirable.

Existing Conditions on Fulton Street
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Pioneer Moawnent and AshnrBanipal Stahue

As part of the new Library construction, the south-

em edge of the block has been improved with new

Sycamore trees and granite planting boxes with

edge seating. Existing elements on the north side

include pollarded plane u~ces, the Ashurbanipal

statue, and an elevated terrace at the building wall.

To accommodate the new Library, the Pioneer

Monument was moved to the center of Fulton Street

and installed with granite and iron fencing at its

base. The street currently has two-way vehicular

~c (one way on either side of the monument)

and perpendicular parking spaces.

Prior to the construction of the new Main Library,

the parking on Fulton Street was utilized by the

merchants and customers of the Farmer's Market.

The Environmental Impact Report for the new Main

Library assumed that the street would be closed

and there would very little through traffic need for

it, particularly since to the east and west, Fulton

Street is open space and closed to traffic. Parking

for the farmer's Market can be facilitated in the

Civic Center garage and on adjacent streets, par-

ticularly if special parking restrictions are main-

tained to accommodate the loading and unloading

of the_~ommercial vetucles.

Adjacent to the new Library is a vehicle ramp that

serves both the Library and Brooks Hall. Since

loading for the Asian Art Museum would be diffi-

cult on Hyde Street, potential design alternatives

should explore expanding this ramp to include the

museum's service functions. Brooks Hall is pres-

ently closed since it needs substantial ADA im-

provements, and is undergoing consultant review

for potential uses.

The micro-climate on the block is generally good

with minimal wind problems and favorable sun

conditions. The area adjacent to the Library is of-

ten shaded, but the Mall itself is only partially

shaded during Winter months.

5

Looking East Towards Market Street from Fulton Street Mall
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, ,,. DESIGN CONCEPTS
J̀  E

The design guidelines for the Fulton Street Ma
ll

are dimcted at reinforcing the Civic Center ax
is,

while creating apedestrian-oriented, arts-themed

"courtyard" between two of the City's important

cultural facilities.

'I~e design guidelines are intentionally simple. The

objecrive is to suggest a space that addresses use

issues, but that does not overwhelm the symbolic,

public assembly, and ceremonial functions of the

Civic Center aria. It should be a contempora
ry

space that reflects the existing historic character of

the area, but does not imitate it Street furniture,

lighting, and other elements should be coordinated

within this context

The design for the Fulton Street Mall should ac-

knowledge that the Mall area is already a semi-

developed space within a designated historic dis-

trict, and should, therefore, recognize the existing

materials palette. The Beaux Arts character of the

area, the Pioneer Monument and the trees, plant-

ers, paving paitems, and street furniture installed

with the new Library provide an important depar-

ture point for subsequent designs. New elements
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F.xistiwg Design Ekmsnt~ to be Incorpoi+ated

should complement and enhance these design "giv-

ens".

Similarly, the aesthetic relationship between the

Beaux Arts old Library and the contemporary new

Library should be considered in their subsequent

forecourts, as is illustrated by the recently installed

elements adjacent to the new Library. Considered

thusly, the Fulton Street Mall represents both a

progression from Mazket Street to City Hall and a

progression from the old Library building to the

new one. And, the Pioneer Monument is a focal

point for both of these important saes.

"~ :~.I

Fulton Street Mall Dtsign Concept Diagram
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Progression of Spocts from Market Streit
 to City EaU

To further enhance the Fulton Sheet axis and
 view

corridor, new elements in the central area 
should

be minimal and on uis and secondary to the 
exist-

ing Pioneer Monument The spaces adjacent
 to

the buildings should includc a variety of sohsca
pe

elements and be more intimate with Sycamore mees
,

plantings, and seating opportunities.

The Fulton Street Mall design concept recognize
s

important transportation and trmsit needs and sug-

gests that these be used as design elements. A ve-

hicular area ai the west end of the Mall should be

limited to automobile drop-off and pick-up, with

parricular attention to the needs ofpeoplewith dis
-

abilities and evening functions. The design of the

turnaround area might incorporate aunique pav
-

ing pattern and a removable bollard system to dis
-

tinguish it from the pedestrian azeas and to facili-

tate varying degrees of vehicular access depend
-

ing on use needs. ;

A tunnel to the east end of the Mall under Hyde

Street from a renovated, Civic Center-themed

BART/Muni station might facilitate more conve-

_~ ?' ; 'i ii
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FuMpn
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Bringing tha Design to Hydt and Larkin Sfntts

nient transit access to the Library, the Museum and

the Civic Center area. Enhancing the Hyde Street

crosswalk to LJN Plaza and the BART/Muni sta-

tionand incorporation of art and library exhibits in

the station would reinforce this connection too.

Given the connection between the Fulton Sweet

Mall and the wider Civic Center context, the plan

for the Mall should also include auendon to the

Hyde and Larkin Street approaches. These streets

have the main entrances for the Library and the

Asian Art Museum and serve as connections to the

Tenderloin, Hastings Law School, Bill Graham

Civic Auditorium, transit, and other important des-

tinations and should be inviting to pedestrians.

The ultimate goal of these guidelines is to encour-

age a full-time pedestrian mall that will be a flez-

ible, inviting, and safe space which accommodates

a wide range of activities and users and comple-

ments the ceremonial and public assembly func-

tions of the entire Civic Center area This goal is

elucidated in the following twenty-four design

guidelines that are the framework for future designs.

Spatial Design Diagram
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1. Fulton Street is the most important axis

in the Civic Center area, defining the con-

nection from beyond Ciry Hall to Market

Street. The design of the Mall area should

reinforce this axis; additional structures

should be simple and secondary to the Pio-

neer Monument.
r~ :;..

3. Recognize the historic character of the

Civic Center area. Develop the final de-

sign for the Fulton Street Mall in conjunc-

tion with plans for the Civic Center Plaza

and the long-term planning for all of the

public spaces in the Civic Center area.

~\ \`

i1 ~

- •\\\

2. Design Fulton Mall as a courtyard be-

tween the Library and the Museum, one

that recognizes the secondary axial rela-

tionship between these two important cul-

tural institutions.

~~~ ,~~~~~~~

n 111111' ~ ~M~1"~

+ I' I ~ ~

4. Treat Fulton Mall as a flexible space

to accommodate various activities and

public assemblies, including a regular

schedule of programmed public events.

The design should also facilitate evening

events.
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S. Design Fulton Mall to be mostly 6. The design of the area should be mind-

hardscape on the Ciry Hall axis with ful of security needs, especially lighting.

softscape and multiple rows of trees else- Pedestrian-oriented lighting is a priority

where. New landscaping should be com- for the area, particularly in all nooks and

patible with exisring patterns, and should less visible areas. Uplighting of trees and

compliment (not dominate) the existing ar- buildings is also encouraged.

chitectural character.
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7. Design spaces closer to the buildings 8. Design the street with a strong transit

as more intimate with a variety of seating connection with access to the Civic Cen-

opportunities and potential activities. ter Station in the Hyde Street area. The

Seating areas should be designed to maxi- BART/Muni station could be activated as

mize sun exposure and wind protection. an Asian Arz/Library station.

9
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9. Respond to existing paving materials
in the Monument and new Library area.
Utilize stone paving of various textures,
forms, and colors. Brick paving is not rec-
ommended

11. Integrate art enrichment that draws
on the historical context of the area and
potential for FUN (with particular atten-

tion to children). All project elements
should be considered as public art and
education opportunities.

10. Recognize the influence of Beaux Art
conventions in the design and selection of
site materials. Street furniture should be
compatible with existing elements in the
area and might utilize a modern style with
historical references.

0 0

a~

~ ~o

G • ~'•

12. Relate the design to appeal to diverse
user groups, especially children and
children's needs.
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13. To preserve the Fulton Street view cor-

ridor, no parking or bus staging is permit-

ted in the mall area. The vehicular drop

off should be f lezible and as small as pos-

sible. White zones and bus drop ofj`should

be located along Larkin Street.

15. Access for people with disabilities to

the spaces in the Mall area and to the

buildings should be carefully incorporated

into all designs. The design of the Mall

might explore retrofitting the existing ac-

cess to both buildings.

(y ~~ •}~p~il'W DfID

~I II II
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14. To encourage pedestrian connections

to UN Plaza, transit, and Market Street,

the Hyde Street crosswalk should be wid-

ened and the pedestrian cycle lengthened.

16. The design development process

should include wide public participation.

Invite representatives of neighborhood and

civic groups as well as members of the gen-

eral public.
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19. To reinforce the symmetrical Fulton

Street axis, the Sycamore tree planting

pattern on the library side (including

spacing) should be repeated on the mu~

seum side. These patterns could also be

accented with complimentary other trees.
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18. The terminus of Fulton Mall is impor-

tant—especially the Orpheum Theatre

wall. To complete the visual composition

of the area, the Orpheum facade should

be renovated to complement the. Federal

Building

may. ~—~'

~̀ 
`\

20. Design plans should incorporate utili-

ties (electricity and water) to facilitate the

expansion of the Farmer's Market and

other programmed activities. Commercial

parking can be accommodated with park-

ing restrictions on adjacent streets.

17. Develop a unified program and plan

for banners and signage in conjunction

with a coordinated plan for all street fur-

niture elements.
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21. The Asian Art Museum is encouraged

to open a cafe on the northwest terrace.

Outdoor seating might be continued into

the Mall area or to the east on the terrace,

whether for the Cafe or for other compli-

mentaryactivities.

23. The long-term future of the Fulton

Street Mall will depend on both the qual-

ity of the design and how it is maintained.

A maintenance plan should be incorpo-

rated into the final design scheme and

money reserved to fund continued upkeep.

22. Service needs for the Asian Art Mu-

seum could be accommodated by expand-

ing the existing underground ramp system.

24. Design details should be selected with

an eye towards how they will endure over

time. In particular, the plan for the Mall

should anticipate how skateboarding,

gra,~j"cti and other similarly destructive ac-

tivities can be discouraged with the design.
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, ,,. NEXT STEPS
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T'he publication of these design guidelines is merely

a first step in the renovation of the Fulton Street

Mall. Subsequent to their adoption by the City

Planning Commission as a section in both the ex-

isting and revised Civic Center Area Plans, the

guidelines will be the basis for design development

and fund-raising.

In the interim, the opening of the new library mer-

its immediate attention to current conditions on

Fulton Street In order to facilitate future develop-

ments,whilealsoprotecting the Pioneer Monument

area, Fulton St~ct should be closed to through traf-

fic. Passengerdrop-offandpick-up is permissible,

especially to aa:ommodate the needs of people with

disabilities, but the area around the monument

should have decorative bollards or a similar de-

vice to prohibit through movements. Bus stapng

is discouraged in the Fulton Street view corridor.

Interim uses should be encouraged that capitalize

on existing conditions. The Farmer's Market could

expand immediately, street fairs could be sched-

uled, and the BART/Muni starion renovated (with

particular attention w art programs featuring library

installations).

■Close the street to through traffic

and instu:l decorative removable

bollares.
■ Ban bus staging in the view

corridor and accomanodate on

Larkin Street.
■Program public activities in the

Mall area.
■Renovate the BART/Muni station

with art and exhibits.

■Enhance pedestrian lighting.

Construction staging needs for the Asian Art Mu-

seumwillprobablyrequire the use of the Mall dur-

ing the Museum renovation. This staging should

be separated and limited w the northern edge as

much as possible thereby permitting public uses

adjacent to the Library.

Completion of the Fulton Street Mall should be

planned to coincide with the opening of the Asian

Art Museum (2000). If not needed for construc-

tion staging, the Mall should open sooner.

GYric Csnter Stafioe Oppor~rrwity Site

Mrrni/BART Station ChiWi+~a's Art
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Standards for Rehabi I itation

Rehabilitation is defined as the act or

process of making possible a compatible

use for a property through repair,

alterations, and additions while preserving

those portions or features which convey its

historical, cultural, or architectural value.



1. A property will be used as it was historically or be given a new use that requires

r̀  minimal change to its distinctive materials, features, spaces, and spatial

relationships.

2. The historic character of a property will be retained and preserved. The removal

of distinctive materials or alteration of features, spaces, and spatial relationships

that characterize a property will be avoided.

3. Each property will be recognized as a physical record of its time, place, and use.

Changes that create a false sense of historical development, such as adding

conjectural features or elements from other historic properties, will not be

undertaken.

4. Changes to a property that have acquired historic significance in their own right
shall be retained and preserved.

5. Distinctive materials, features, finishes, and construction techniques or

examples of craftsmanship that characterize a property will be preserved.

6. Deteriorated historic features will be repaired rather than replaced. Where the
severity of deterioration requires replacement of a distinctive feature, the new
feature will match the old in design, color,
texture, and, where possible, materials. Replacement of missing features will be
substantiated by documentary and physical evidence.

7. Chemical or physical treatments, if appropriate, will be undertaken using the
gentlest means possible. Treatments that cause damage to historic materials will
not be used.

8. Archeological resources will be protected and preserved in place. If such

resources must be disturbed, mitigation measures will be undertaken.

9. New additions, exterior alterations, or related new construction will not destroy
historic materials, features, and spatial, relationships that characterize the property.
The new work will be differentiated from the old and will be compatible with the
historic materials, features, size, scale and proportion, and massing to protect the
integrity of the property and its environment.

10. New additions and adjacent or related new construction will be undertaken in

a such a mannerthat, if removed in the future, the essential form and integrity ofthe

historic property and its environment would be unimpaired.
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Introduction

I n Rehabilitation, a cultural landscape's

character-defining features and materials are

protected and maintained as they are in the

treatment Preservation; however, a determina-

tion ismade prior to work that a greater amount

of existing historic fabric has become damaged

or deteriorated over time and, as a result, more
repair and replacement will be required. The

Standards for Rehabilitation and Guide-
lines for Rehabilitation allow the replace-
ment ofextensively deteriorated, damaged, or

missing features using either traditional or

substitute materials. For example, Rehabili-

tation may include replacing a crushed

Bluestone carriage drive with a rolled aggregate
finish or replacing shaded-out understory

shrubs with more shade-tolerant species. Of

the four treatments, only Rehabilitation
includes an opportunity to make possible an

efficient contemporary use through alterations

and additions; for example, replacing tillage
with permanent grasslands to support a new

system of livestock grazing or introducing new

turf management to a park's open meadows to

support sports field use.

~ Identify, Retain, and Preserve Historic
Materials and Features

Like Preservation, guidance for the treatment
Rehabilitation beginswith recommendations

to identify those landscape features and
materials important to the landscape's historic

character and which must be retained.

Therefore, guidance on identifying, retain-

ing, and preserving character-defining

features is always given first. An overall

evaluation of existing conditions should always

begin at this level. The character of a cultural

landscape is defined by its spatial organization

and land patterns; features such as topography,

vegetation, and circulation; and materials, such

as an embedded aggregate pavement.

When evaluating the surviving spatial organization and land
patterns of battlefield lands today, it is necessary to
understand historic documents, such as this map section
(top right], prior to making management decisions. This
documents the 1862 entrenchments lines and the routes
followed by U. S. Forces under the Command of Union MG
Halleck, in theiradvance on the Confederate stronghold of

Corinth, Mississippi. (NPS archive) This century-old oak
(opposite) from a Hudson riverestate has been grounded for
its protection with a lightening rod. (author, 1991)
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REHABILITATION GUIDELINES

~ Protect and Maintain Historic Features and Materials

After identifying those materials and features that

are importantand must be retained in the process

of Rehabilitation work, then protecting and

maintaining them are addressed. Protection

generally involves the least degree of intervention

and is preparatory to other work; it may be

accomplished through permanent or temporary

measures. For example, protection includes
restricting access to fragile earthworks or cabling

a tree to protect against breakage. Maintenance
includes daily, seasonal, and cyclical tasks, and
the techniques, methods and materials used to
implementthem. Forexample, repointing a stone
footbridge, pruning a hedge, or rotating crops.

~ Repair Historic Features and Materials

When existing conditions ofcharacter-defining

materials and portions of features warrant more
extensive work, repairing is recommended.
Rehabilitation guidance for the repair of
historic features and materials, such as brick

pavements, masonry walls, and wire fencing,

begins with the least degree of intervention

possible. Such work could include regrading a
section of a silted swale, aerating soil, or
reclaiming a segment of meadow edge.
Repairing also includes the limited replacement
in kind of extensively deteriorated materials or

parts of features, or replacement in kind of
materials or parts of features lost due to

seasonal change. Using material which

matches the historic in design, color, and
texture is always the preferred option; however,

substitute material is acceptable if the material

conveys the same visual appearance as the
historic period. For example, spring replace-

ment ofannual beds; in an orchard, planting a

tree of new stock that matches the historic form,

and composition; or, using a spun aluminum

baluster where a cast zinc member was

beyond repair.

Traditional maintenance practices for the corral fences

at the Hubbell Trading Post NHS (top right) in Ganado,
Arizona have preserved the integrity of the wooden

fencing and the dirt yards they define. This historic birch

allee (opposite] at Stan Hywet Nall, Akron, Ohio, was

suffering from borer infestation and leaf miner. Dying

trees were topped and basal sprout growth encouraged.
Trees were thinned, and , when new growth matured,

older trunks were removed. Original rootstock and

genetic material were preserved. This work took fifteen

years to realize. (author, 1996, 1994)
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~ Repi;, .e Deteriorated Historic Materials and Features

Following repair in the hierarchy, Rehabilita-

tion guidance is provided for replacing an

entire character-defining feature with new

material because the level of deterioration or

damage precludes repair. Examples include

replacing a farm's drought-damaged pasture or

replacing a corroded cast iron fence

surrounding a reservoir. Like the guidance for

repair, the preferred option is always
replacement of the entire feature in kind.

Because this approach may not always be
technically, economically, or environmentally

feasible, the use of compatible substitute

materials can be considered. Whatever level of

replacement takes place, the historic features
and materials should serve as a guide to the

work.

While the Guidelines recommend the replace-

ment of an entire feature that is extensively

deteriorated or damaged, they never recom-

mend removal and replacement with new

material if repair is possible.

~ Design for the Replacement of

Missing Historic Features

When an entire feature is missing, the

landscape's historic character is diminished.

Although accepting the loss is one possibility,

where an important feature is missing, its

replacement is always recommended in the

Rehabilitation guidelines as the first or

preferred, course of action. Thus, if adequate

historical, pictorial, and physical documenta-

tionexists sothat the feature may be accurately

reproduced, and if it isdesirable to re-establish

the feature as part ofthe landscape's historical

Where historic fences were lost, new replacement

fences (top right] have been constructed based on

historic photographs of nearby neighborhoods for the

Martin Luther King, Jr., National Historic Site, Atlanta,

Georgia. (courtesy NPS) Historically, plant materials

for the design of Perry's Victory and International Peace

Memorial in Put-in-Bay, Ohio, (center) were ill-chosen

for the severe conditions. The design for replacement

hedges at this waterfront location should use a hardier

species than originally planted. (courtesy NPS) Thrs

former carousel in Genessee Valley Park, Rochester,

New York, (opposite] has been re-used as a picnic

shelter. The installation of a new restroom facility has

also been required by the heavy public use of the park.

The design of the latter facifrty is clearly new, but is
inspired by earlier park shelter design. (LANDSCAPES)
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appearance, then planning, designing and installing a
new feature based on such information is appropriate.

Asecond course ofaction forthe replacementfeature is

a new design that is compatible with the remaining

character-defining features of the historic landscape.

The new design should always take into account the

spatial organization and land patterns, features, and

materials of the cultural landscape itself and, most

importantly, should be clearly differentiated so that a

false historical appearance is not created. Forexample,
replacing a set of lost granite steps with concrete steps
which match the historic in location, size, scale, color

and texture or replacing a mass of Eastern hemlocks
with Japanese spruce.

~ Alterations/Additions for the New Use

When alterations to a cultural landscape are needed to

assure its continued use, it is most important that such

alterations do not radically change, obscure, or destroy
character-defining spatial organization and land patterns

REHABILITATION GUIDELINES

or features and materials. Alterations may include

enclosing a septic system, increasing lighting

footcandles, extending acceleration and deceleration

lanes on parkways, or, adding new planting to screen a

contemporary use or facility. Such work may also
include the selective removal offeatures that detractfrom

the overall historic character.

The installation of additions to a cultural landscape may
seem to be essential for the new use, but it is
emphasized in theRehabilitationguidelines that such
new additions should be avoided, if possible, and
considered only after it is determined that those needs
cannot be met by altering secondary, i.e., non character-
defining, spatial organization and land patterns or
features. If, after a thorough evaluation of alternative
solutions, a new addition is still judged to be the only
viable alterative, it should be planned, designed, and
installed to be clearly differentiated from the character-
definingfeatures, so that these features are not radically
changed, obscured, damaged, or destroyed. For
example, constructing a parking lot in a secondary
meadow that is enclosed by existing vegetation or

53

This Central Park playground had become deteriorated over time. Rather than replace the structures with standani apparatus from a catalog,

the new play structures-made of traditional materials-are compatible with the park's historic character. (Central Park Conservancy)



GUIDELINES FOR THE TREATMENT OF CULTURAL LANDSCAPES

installing contemporary trail signage that is

compatible with the historic character of a

landscape.

Additions and alterations to cultural landscapes

are referenced within specific sections of the
Rehabilitation guidelines such as Topogra-

phy, Vegetation and Water Features.

~ Accessibility ConsiderationslHealth

and Safety Considerations/Environmen-

tal Considerations and Energy Effi-

ciency

These sections of the Rehabilitation

guidance address work done to meet

accessibility requirements; health and safety

code; environmental requirements; or limited
retrofitting measures to improve energy

efficiency. Although this work is quite often an
important aspect of preservation projects, it is
usually not part of the overall process of

protecting, stabilizing, conserving, orrepairing

character-defining features; rather, such work is

assessed for its potential negative impact on

the landscape's character. For this reason,

particular care must be taken not to obscure,

damage, or destroy character-defining materi-

als or features in the process of undertaking

work to meet code and energy requirements.

The Amold Arboretum's Hunneywell Visitor's Center in

Jamaica Plain, Massachusetts, was constructed in

1892. (top nghtJ Its immediate setting has changed

considerably over time. (center] Since the existing

landscape immediately surrounding the structure has

little remaining integrity, the new accessibility solution

has the latitude to integrate a broad program including

site orientation, circulation, interpretation, and mainte-

nance. The new planting design, references the original

planting design principles, with a strong emphasis on

form, color, and texture. The new curvilinear walks also

provide a connection to the larger arboretum landscape

for everyone. (opposite]
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GUIDELINES FOR THE TREATMENT OF CULTURAL LANDSCAPES

SPATIAL ORGANIZATION AND LAND PATTERNS

Identify, Retain, and Preserve Historic Materials and Features

Recommended

Identifying, retaining and preserving the existing spatial

organization and land patterns of the landscape as they

have evolved over time. Prior to beginning project work,

documenting all features which define those

relationships. This includes the size, configuration,

proportion and relationship of component landscapes;

the relationship of features to component landscapes;

and the component landscapes themselves, such as a

terrace garden, a farmyard, or forest-to-field patterns.

Not Recommended

Undertaking project work without understanding the

effect on existing spatial organization and land patterns.

For example, constructing a structure that creates new

spatial divisions or not researching an agricultural

property's development history.

Protect and Maintain Historic Features and Materials

Protecting and maintaining features that define spatial

organization and land patterns by non-destructive

methods in daily, seasonal and cyclical tasks. For

example, maintaining topography, vegetation, and

structures which comprise the overall pattern of the

cultural landscape.

Allowing spatial organization and land patterns to be

altered through incompatible development or neglect.

Utilizing maintenance methods which destroy or obscure

the landscape's spatial organization and land patterns.
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Colonial Parkway was first designed in 1930-31 and developed overa period of thirtyyears. The historic corridor embodies modern parkway design

standards with its curvilineara/ignment and scenic intent. The approach used in deve%ping the views was to frame them with native vegetation collected

and planted on-site, while also maximizing the visual contact with the York and James rivers. Research and analysis findings have verified the high

level of integrity of the overall design, without any significant changes to the parkway's engineering. (NABS)
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GUIDELINES FOR THE TREATMENT OF CULTURAL LANDSCAPES

Repair Historic Features and Materials

Repairing materials that define the spatial organization

and land patterns by use of non-destructive methods

and materials when additional work is required. For

example, repairing structures or regenerating vegetation

which comprise the individual spaces or overall patterns

of the cultural landscape.

Failing to undertake necessary repairs resulting in the

loss of spatial organization and land patterns.

Replacing a feature that defines spatial organization and

land patterns when repair is possible.

Replace Deteriorated Historic Materials and Features

Replacing in kind an entire feature that defines spatial

organization and land patterns that is too deteriorated

to repair.

Removing a feature that is beyond repair and not replacing

it; or, replacing it with a new feature that does not respect

the spatial organization and land patterns.

Design for the Replacement of Missing Historic Features

Designing and installing new features which respect or

acknowledge the historic spatial organization and land

patterns. It may be an accurate restoration using

historical, pictorial and physical documentation; or be a

new design that is compatible with the spatial

organization and land patterns. For example, installing

a new shrubplanting which defines the edge of a missing

historic boundary.

Creating a false historical appearance because the

replacement feature is based on insufficient historical,

pictorial and physical documentation.

Introducing new features that are incompatible with the

spatial organization or land patterns.
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At the Hubbell Trading Post National Historic Site, Ganado, Arizona, the spatial organization and land patterns will be reinstated and the agricultural
fields returned to active cultivation and forage crops. To re-establish the lost spatial relationships, apple trees along the irrigation canals will be replaced
and the terraces they define will be returned to pasture grasses and haying. (Landscape SystemsJPeggy Nelson)
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REHABILITATION GUIDELINES

Alterations/Additions for the New Use

Designing new features when required by the new
compatible use to assure the preservation of the historic
spatial organization and land patterns.

Removing non significant features which detract from or
have altered the spatial organization and land patterns.

The significance of Waterford rs
conveyed in its history, topogra-
phy, architecture and integrity. The
relationship between people and
the land, as reflected in the
topography, as wellas the pristine
character and integrity of the
landscape, are of paramount
importance when considering a/fer-
ations oradditions to the Village's
spatial organization and land
patterns. These perspectives
illustrate two development plans:
one forconventional development
(bottom, not recommended), and
one for limited development
(opposite, recommended].
(Waterford Foundation)

Adding a new feature that detracts from or alters the
spatial organization and land patterns. For example,
constructing a new farm house wing over a kitchen
garden.

Placing a new feature where it may cause damage to,
or be intrusive in spatial organization and land patterns.
For example, inserting a new visitors center that blocks
or alters a historic view or vista.

Introducing a new feature that is visually incompatible
in size, scale, design, materials, color and texture.

Removing historic features which are important in
defining spatial organization and land patterns.
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GUIDELINES FOR THE TREATMENT OF CULTURAL LANDSCAPES

TOPOGRAPHY

Identify, Retain, and Preserve Historic Features and Materials

Recommended

Identifying, retaining and preserving the existing

topography. Documenting topographic variation prior to

project work, including shape, slope, elevation, aspect,

and contour. For example, preparing a topographic

survey.

Not Recommended

Undertaking project work that impacts topography

without undertaking a topographic survey.

Evaluating and understanding the evolution of a

landscape's topography over time. Using archival

resources such as plans and aerial photographs or, in

their absence, archeological analysis techniques to

understand the historic topography.

Executing project work without understanding its impact

on historic topographic resources, for example,

watershed systems.

Protect and Maintain Historic Features and Materials

Protecting and maintaining historic topography by use Failing to undertake preventive maintenance.

of non-destructive methods and daily, seasonal and

cyclical tasks. This may include cleaning drainage Utilizing maintenance methods which destroyordegrade

systems or mowing vegetative cover. topography, such as using heavily weighted equipment

on steep or vulnerable slopes.
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The cents! portion of the Ke'anae peninsula contains the most tightly c/ustered concentration oftam "lo'i"in the area. The lo'i themselves are surrounded

by convex earthen banks. These banks serve as topographic dividers between the fields as well as trails for foot tragic--one person; single file. The

widerbanks, some of which measure eight to ten (eet, provide access fortractors andal/-terrain vehicles. Thisplan documents dirt mounds that have

survived in the Wailuanui Lo'i Complex . (Group 70)
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GUIDELINES FOR THE TREATMENT OF CULTURAL LANDSCAPES

Repair Historic Features and Materials

Repair declining topographic features. For example, re- Destroying the shape, slope, elevation or contour of

excavating a silted swale through appropriate regrading topography when repair is possible.

or reestablishing an eroding agricultural terrace.

Replace Deteriorated Historic Materials and Features

Using existing physical evidence of the form and

composition to reproduce a deteriorated topographic

feature. If using the same kind of material is not

technically, economically, or environmentally feasible,

then a compatible substitute material may be

considered. For example, re-establishing eroded

bunkers or ramparts in a battlefield with a substitute

soil mix that supports improved drainage and health and

vigor of ground cover plant materials.

Removing a topographic feature that is deteriorated and

not replacing it, or replacing it with a new feature that

does not convey the same visual appearance. For

example, changing stepped terracing to a curved slope.

Design for the Replacement of Missing Historic Features

Designing and installing new topographic features when

the historic feature is completely missing. It may bean

accurate restoration using historical, pictorial and

physical documentation or a new design that is

compatible with the shape, slope, elevation and contour

of the historic topography. For example, installing an

artificial jetty to replace one lost to beach erosion.

Creating a false historical appearance because the

replacement feature is based on insufficient historical,

pictorial and physical documentation.

I ntroducing a new topographic feature that is

incompatible in shape, slope, elevation, aspect and

contour.

Alterations/Additions for the New Use

Designing new topographic features when required by

the new use so that they are as unobtrusive as possible

and assure the preservation of the historic landscape.

For example, designing and installing drainage systems

to protect historic topographic features.

Placing a new feature where it may cause damage, or

is incompatible with historic topography. For example,

failing to provide proper drainage for a new feature which

results in the decline or loss of topographic features.

Locating a new feature in such a way that it detracts

from or alters the historic topography. For example,

obscuring a historic shoreline through the construction

of a new breakwall.

Introducing a new feature in an appFopriate location, but

making it visually incompatible in terms of its size, scale,

design, materials, color and texture. For example,

installing berms to screen new parking, but using

incongruous topographic shape and contour.
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REHABILITATION GUIDELINES

VEGETATION
Identify, Retain, and Preserve Historic Features and Materials

Recommended

Identifying, retaining and preserving the existing historic
vegetation prior to project work. For example,
woodlands, forests, trees, shrubs, crops, meadows,
planting beds, vines and ground covers. Documenting
broad cover types, genus, species, caliper, and/or size,
as well as color, scale, form and texture.

Evaluating the condition and determining the age of
vegetation. For example, tree coring to determine age.

Retaining and perpetuating vegetation through
propagation of existing plants. Methods include seed
collection and genetic stock cuttings from existing
materials to preserve the genetic pool.

Not Recommended

Undertaking project work that impacts vegetation without
executing an existing conditions survey of plant material.

Undertaking project work without understanding the
significance of vegetation. For example, removing
roadside trees for utility installations, or
indiscriminate clearing of a woodland understory.

Failing to propagate vegetation from extant genetic stock,
when few or no known sources or replacements are
available.
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The surviving woody plant materials were all documented for Melrose National Historical Park in Natchez, Mississippi. The plan for the core area of
the eighty acre property documents afl trees, shrubs and vines, including several sentinel trees. Two examples include the 78"red oak and the 60"
live oak, both in the central parkland area. This documentation project provides a sound basis for future treatment and management decisions. (HABS)
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GUIDELINES FOR THE TREATMENT OF CULTURAL LANDSCAPES

Protect and Maintain Historic Features and Materials

Protecting and maintaining historic vegetation by use of Failing to undertake preventive maintenance of

non-destructive methods and daily, seasonal and cyclical vegetation.

tasks. For example, employing pruning or the careful

use of herbicides on historic fruit trees. Utilizing maintenance practices and techniques which

are harmful to vegetation; for example, over- or under-

irrigating.

Utilizing maintenance practices which respect the habit,

form, color, texture, bloom, fruit, fragrance, scale and

context of historic vegetation.

Utilizing maintenance practices and techniques that fail

to recognize the uniqueness of individual plant materials.

For example, utilizing soil amendments which may alter

flower color or, poorly-timed pruning and/or application

of insecticide which may alter fruit production.

Utilizing historic horticultural and agricultural

maintenance practices when those techniques are

critical to maintaining the historic character of the

vegetation. For example, the manual removal of dead

flowers to ensure continuous bloom.

Employing contemporary practices when traditional or

historic can be used. For example, utilizing non-

traditionalharvesting practices when traditional practices

are still feasible.

Irrigation and other modern turf

management techniques have

changed the historic character of the
lawn of the CCC-era headquarters

complex at Scotts Bluff National

Monument. Gering. Nebraska. (oppo-

siteJ Trees are dying from over-

watering and the manicured blue-

grass lawn is distinctly different in

character from its historic appear-

ance (opposite) (NPS staff, 7995
and 1938)
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GUIDELINES FOR THE TREATMENT OF CULTURAL LANDSCAPES

Repair Historic Features and Materials

Rejuvenating historic vegetation by corrective pruning,

deep root fertilizing, aerating soil, renewing seasonal

plantings and/or grafting onto historic genetic root stock.

Replacing or destroying vegetation when rejuvenation is

possible. For example, removing a deformed or damaged

plant when corrective pruning maybe employed.

Replace Deteriorated Historic Materials and Features

Using physical evidence of composition, form, and habit

to replace a deteriorated, or declining, vegetation feature.

If using the same kind of material is not technically,

economically, or environmentally feasible, then a

compatible substitute material maybe considered. For

example, replacing a diseased sentinel tree in a meadow

with a disease resistant tree of similar type, form, shape

and scale.

Removing deteriorated historic vegetation and not
replacing it, or replacing it with a new feature that does

not convey the same visual appearance. For example,

a large mature, declining canopy tree with a dwarf

ornamental flowering tree.

Design for the Replacement of Missing Historic Features

Designing and installing new vegetation features when

the historic feature is completely missing. It may bean

accurate restoration using historical, pictorial and

physical documentation; or be a new design that is

compatible with the habit, form, color, texture, bloom,

fruit, fragrance, scale and context of the historic

vegetation. For example, replacing a lost vineyard with

more hardy stock similar to the historic.

Creating a false historical appearance because the
replaced feature is based on insufficient historical,

pictorial and physical documentation.

I ntroducing new replacement vegetation that is
incompatible with the historic character of the landscape.

Alterations/Additions for the New Use

Designing a compatible new vegetation feature when

required by the new use to assure the preservation of

the historic character of the landscape. For example,

designing and installing a hedge that is compatible with

the historic character of the landscape to screen new

construction.

Placing a new feature where it may cause damage or is
incompatible with the character of the historic vegetation.
For example, constructing a new building that adversely

affects the root systems of historic vegetation.

Locating any new vegetation feature in such a way that
it detracts from or alters the historic vegetation. For

example, introducing exotic species in a landscape that
was historically comprised of indigenous plants.

Introducing a new vegetation feature in an appropriate
location, which is visually incompatible in terms of its
habit, form, color, texture, bloom, fruit, fragrance, scale
or context

••
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The Star-Fort at the Ninety-Six Battlefield. Ninety-Six, South Carolina, was eroding tronr mowing operations. (topJ To remedy the situation.

native grasses were installed on the historic Revolutionary War Star Fort. (bottom] The interior o/ the fort has been mown short to

accommodate visitor access, but tall native grasses are kept longer on the earthworks to discourage visitors from walking on them and to aid

in their interpretation. The difference in height of fhe new grasses also help to visually define the earthworks themselves. jcourtesy NPS)



GUIDELINES FOR THE TREATMENT OF CULTURAL LANDSCAPES

CIRCULATION

Identify, Retain, and Preserve Historic Features and Materials

Recommended

Identifying, retaining, and preserving the existing circu-
lation systems prior to project work. All circulation fea-

turesshould be documented, from small paths and walks
to larger transportation corridors such as parkways,

highways, railroads and canals. Documenting alignment,

surface treatment, edge, grade, materials and infrastruc-
ture.

Not Recommended

Executing project work that impacts circulation sys-
tems without undertaking an existing conditions sur-

vey.

Evaluating the existing condition and determining the
age of circulation systems. For example, using aerial

photographs to understand a transportation corridor's

change from atwo-lane route to a six-lane highway.

Undertaking work without understanding the significance
of circulation systems. For example, changing road
alignments and widths without a thorough evaluation of
the historic road.

This modem highway, which approximates the Oregon Trail approach to Mitchell Pass, was documented as part of a recent inventoryproject. Although

the tragic noise is intrusive ,the highway allow visitors to experience movement through the landscape, an important component ofthe trail. (courtesy

NPS)
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REHABILITATION GUIDELINES

Protect and Maintain Historic Features and Materials

Protecting and maintaining circulation systems by use

ofnon-destructive methods in daily, seasonal and cycii-

caltasks. This may include hand-raking, top-dressing,

or rolling surface materials.

Failing to undertake preventive maintenance of circula-

tionfeatures and materials. For example, using a snow

plow across a coarse textured pavement.

Utilizing maintenance practices which respect infrastruc-

ture. For example, cleaning out debris from drainage

systems.

Using materials such as salts and chemicals, that can

hasten the deterioration of surface treatments.

Allowing infrastructure to become dysfunctional. For

example, permitting a failed drainage system to con-

tribute to the degradation and loss of associated curbs

or erosion of road shoulders.

Repair Historic Features and Materials

Repairing surface treatment, materials and edges. For

example, by applying a traditional material to a stabi-

lized subsurface base or patching a canal corridor re-

tainingwall.

Replacing or destroying circulation features and materi-

alswhen repair is possible. For example, not salvaging

and reusing historic stone walk material.

•~ ~

~ '■
i~ "

i
'—~ i

At the Herbert HooverNational Historic Site in West Branch, Iowa, the integrity analysis forthe landscape's circulation system revealed that a number

ofstreets that existed historically have been substantially altered or are no longerextanf. Forexample, Downey Street (the shaded area running north-

south in the center of the historic core) formerly served as the entrance road into West Branch from the Soufh. The road was re-routed and replaced

with Parkside Drive (the largerroad to its east). Today, the road trace ofDowney Street still connects a numberofnineteenth-centuryresidences along

its right-of-way. (Land and Community Associates)
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GUIDELINES FOR THE TREATMENT OF CULTURAL LANDSCAPES

Alterations/Additions for the New Use

Designing and installing compatible new circulation fea-

tureswhen required by the new use to assure the pres-

ervation of historic character of the landscape. For ex-

ample, controlling and limiting new curb cuts, driveways,

and intersections along a historic road.

Placing a new feature where it may cause damage, or

is incompatible with the historic circulation. For example,

adding new driveways. intersections, and "neck outs"

along a historic road.

Locating any new circulation feature in such a way that

i t detracts from or alters the historic circulation

pattern.For example. installing a new bike path when

an existing historic path can accommodate the new

use.

I ntroducing a new circulation feature which is in an

appropriate location, but making it visually incompatible

in terms of its alignment, surface treatment, width, edge

treatment, grade, materials or infrastructure. For

example, installing a new parking lot in anon-significant

location, but utilizing paving materials and patterns which

are incongruous with the landscape's historic character.

To provide access to the historic earthworks at the Stones River National Battlefield 
in Murfreesboro. Tennessee. an interpretive boardwalk was

installed /preceding page and above] to allow visitors access to the resources while protect
ing the eaRhworks themselves. (courtesy NPS)
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REHABILITATION GUIDELINES

WATER FEATURES

Identify, Retain, and Preserve Historic Features and Materials

Recommended

Identifying, retaining and preserving existing water fea-

turesand water sources such as retention ponds, pools,

and fountains prior to beginning project work. Document-

ingthe shape, edge and bottom condition/material; water

level, sound and reflective qualities; and associated plant

and animal life, and water quality.

Not Recommended

Executing project work that impacts water features, and

associated hydrology, without undertaking an existing

conditions survey. For example, filling in a pond that

was historically used for farm or recreation purposes.

Evaluating the condition, and, where applicable, the evo-

lution ofwater features over time. For example, assess-

ingwater quality and/or utilizing archeological techniques

to determine the changing path of a watercourse.

Executing project work without understanding its im-

pact onwater features. For example, placing a section

of stream in a culvert or concrete channel.

As part of a cultural landscape inventory, these remnants of a sawmill dam were inventoried at the Ozark National Scenic Riverways near Van

Buren, Missouri. These surviving features suggest the former land uses of the region. (courtesy NPSJ
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REHABILITATION GUIDELINES

Protect and Maintain Historic Features and Materials

Protecting and maintaining water features by use of non-
destructive methods in daily, seasonal and cyclical
tasks. For example, cleaning leaf litter or mineral de-
posits from drainage inlets or outlets.

Maintaining a waterfeature's mechanical, plumbing and
electrical systems to insure appropriate depth of water
or direction of flow. For example, maintaining the timing
and sequencing mechanisms for irrigation systems.

Failing to undertake preventive maintenance of water
features and materials.

Utilizing maintenance methods which destroy or degrade
water features, for example, the use of harsh chemical
additives for maintaining water quality.

Allowing mechanical systems to fall into a state of dis-
repair, resulting in changes to the water feature. For
example, failing to maintain a pool's aeration system
thus leading to algae growth.

Repair Historic Features and Materials

Repairing water features by reinforcing materials or aug-
menting mechanical systems. For example, patching a
crack in an pond liner or repairing a failed pump mecha-
nism.

Replacing or removing features or systems when repair
is possible. For example, abandoning asilted-in reten-
tion pond.

Jamaica Pond has an ongoing erosion problem, exacerbated by wave action. To stabilize the shoreline, this stone rip-rap was modeled aRer the original
detail implemented by the Olmsted firm. (Pressley Associates and Boston Parks &Recreation)
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GUIDELINES FOR THE TREATMENT OF CULTURAL LANDSCAPES

Replace Deteriorated Historic Materials and Features

Using existing physical evidence of form, depth and

detailing to reproduce a deteriorated water feature. If

using the same kind of material is not technically, eco-

nomically, or environmentally feasible, then a compat-

iblesubstitute material may be considered. For example,

replacing a lead pond liner with one made of plastic

Removing a water feature that is unrepairable and not

replacing it, or replacing it with a new feature that does

not convey the same visual appearance. For example,

replacing a single orifice nozzle with a spray nozzle,

thus changing the fountain's historic character from a

singular stem of water to amist-like stream.

Design for the Replacement of Missing Historic Features

Designing and installing a new water feature when the

historic feature is completely missing. It may be an

accurate restoration using historical, pictorial and

physical documentation; or be a new design that is

compatible with the historic character of the landscape.

For example, replacing a lost irrigation feature using

materials that convey the same visual appearance.

Creating a false historical appearance because the

replaced feature is based on insufficient historical,

pictorial and physical documentation.

Introducing a new design that is incompatible with the

historic character of the landscape. For example,
replacing a natural pond with a manufactured pool.
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Rehabilitation work in Columbus Park included the South waterfall, cascades, rocky brook and associated landscape in Jens Jensen's most
extant and authenticated park in Chicago, Illinois. Recognizing that park visitors would wish to gain access to the water's edge, plant materials
were installed with an additional set back and additional stones were provided to accommodate sa/e passage -- all to insure the health and
vigor o/new plantings. This work was done while still protecting and maintaining character-defining /eatures. materials and finishes. (Chicago
Park District Archives, ca 1938 and author, 1995)
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GUIDELINES FOR THE TREATMENT OF CULTURAL LANDSCAPES

Alterations/Additions for the New Use

Designing and installing a compatible new water feature Placing a nel.~~ water feature where it may cause damage,

when required by the new use to assure the preservation or is incompatible with the historic character, such as

of historic character of the landscape. For example, siting adding a water slide.

a new retention basin in a secondary, or non-significant

space in the cultural landscape. Locating any new water feature in such a way that it

detracts from or alters the historic character of the

landscape. For example. installing a "period" fountain

where one never existed.

I ntroducing a new water feature which is in an

appropriate location, but is visually incompatible in terms

of its shape, edge, and bottom condition/material; or

water level, movement, sound, and reflective quality. For

example, introducing a wading pool in anon-significant

space, but utilizing non traditional materials and colors.

The Polly Pond in Downing Park in Newburgh. New York. had lost its historic shape overtime through various reconfigurations. [top right) The pond

also suffered from declining waterquality and siltation. As part of a rehabilitation project. the water feature was reconfigured to befte~reflect its historic

form and alignment (top IeRI ca. 1905. Modern intrusions at the water's edge were also removed at this time, (bottom) and the pond's edge was stabilized

to accommodate contemporary use. (LANDSCAPES and Downing Park Planning Committee)



REHABILITATION GUIDELINES

STRUCTURES, FURNISHINGS AND OBJECTS
Identify, Retain, and Preserve Historic Features and Materials

Recommended

Identifying, retaining and preserving existing buildings,
structures, furnishings and objects prior to beginning
project work. For example, gazebos and bridges, play-
ground equipment and drinking fountains, benches and
lights, and statuary and troughs. Documenting the rela-
tionship ofthese features to each other, their surrounds,
and their material compositions.

Not Recommended

Undertaking project work that impacts buildings, struc-
tures, fumishings,and objects without executing an "ex-
isting conditions" survey.

Evaluating the condition and determining the age of struc-
tures, furnishings and objects. For example, utilizing
Historic Structure Inventories and historic aerial photo-
graphs tounderstand the relationship of barns, windmills,
silos and water troughs in a ranch compound or the
placement of light standards and benches along park
paths.

Retaining the historic relationships between the land-
scape and its buildings, structures, furnishings and
objects.

Undertaking work without understanding the significance
of structures, furnishings and objects. For example, re-
moving an arbor that defines the axis of a garden or
fence posts that delineate the limits of a vineyard.

Removing or relocating structures, furnishings and ob-
jects, thus destroying or diminishing the historic ~~
relationship between the landscape and these features.
For example, relocating a bridge from its historic cross-
ing point or relocating a historic flagpole to a new location

As part of a preservation plan for Magnolia Cemetery, Charleston, South Carolina, all iron fences and burial markers were evaluated for their
existing physical condition. (author, 1994)
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GUIDELINES FOR THE TREATMENT OF CULTURAL LANDSCAPES

Protect and Maintain Historic Features and Materials

Protecting and maintaining buildings, structures, furnish-

ingsand objects by use ~f non-destructive methods and

daily, cyclical and seasonal tasks. This may include

rust or limited paint removal, and reapplication of pro-

tective coating systems. For example, painting metal

wrought iron fences or repointing masonry to match origi-

nafmortar material, color and profiles.

Failing to undertake preventive maintenance for struc-

tures, furnishings and objects, resulting in their damage

or loss. For example, failing to stop water infiltration at

roofs and foundations.

Utilizing maintenance practices and materials that are

harsh, abrasive, or unproven. For example, using only

aggressive and potentially damaging cleaning methods

such as grit blasting on wood; brick, or soft stone or

using harsh chemicals on masonry or metals.
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As part of a recent landscape inventory, small-scale features that illustrate past farming technolo-

gies, such as this hay rake (top leffJ at the Ozark National Scenic Riverways. have been

documented. (courtesy NPS) This historic light pole base (with an acanthus leaf motif] in Chicago's

Washington Park (opposite right] has been carefully maintained and protected. The historic

fixture serves as a rare surviving prototype for the park, almost all of which have been lost over

time. (author. 1992) The same approach has also been taken for this cobblestone stoop deco-

ration (above] at a summer cottage along the St. Croix National Scenic Riverway. (courtesy NPS)
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REHABILITATION GUIDELINES

Repair Historic Features and Materials

Repairing features and materials of buildings, structures,
furnishings or objects by reinforcing historic materials.
For example, returning a children's swing to good work-
ing order, or reshaping a section of a deformed monkey
bar.

Replacing or destroying a feature of structures, furnish-
ings or objects when repair is possible. For example,
replacing a pavilion's the roof with physically or visually
incompatible roofing; or, removing anon-working his-
toriclight fixture, rather than rewiring it.

Replace Deteriorated Historic Materials and Feat~~es

Using existing physical evidence of form, material and
detailing to reproduce a deteriorated structure, furnish-
ing or object. If using the same kind of material is not
technically, economically, or environmentally feasible,
then a compatible substitute material may be consid-
ered. For example, replacing a cast stone bench with a
new casting from the original mould.

Removing a structure, furnishing, or object that is dete-
riorated and not replacing it, or replacing it with a new
feature that does not convey the same visual appear-
ance. For example, removing a wooden rustic footbridge
and replacing it with a concrete bridge.

Design for the Replacement of Missing Historic Features

Designing and installing new structures, furnishings and
objects when the historic features are missing. It may
be an accurate restoration using historical, pictorial and
physical documentation; or be a new design that is com-
patiblewith the historic character of the landscape. For
example, replacing a picnic shelter with one of a new
compatible design.

Creating a false historical appearance because the re-
placedfeature is based on insufficient historical, pictorial
and physical documentation.

Introducing a new design that is incompatible with the
historic character of the landscape. For example, re-
placing alost wooden fence with chain link fence.
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All parkway furnishings along the George Washington Parkway were inventoried prior to rehabilitation work. The parkway, which spans over
forty years of construction between 1929 and 1970, includes a variety of construction techniques for its barrier walls. These construction
details are now being utilized to aid in current repair work. (NABS)
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REHABILITATION GUIDELINES

:j

For some landscapes that have little remaining integrity, yet sign~f~cant historical associations, a new design. complete with
 three-dimensional

interpretive tools may highlight a landscape's history to a visiting public. Two representative examples include Franklin C
ourt and Welcome

Park in Philadelphia, Pennsylvania. These solutions include the "ghosting" o/ historic structures based on archeological investigations. 
on

three-dimensional objects. and a variety of signage.



GUIDELINES FOR THE TREATMENT OF CULTURAL LANDSCAPES

Alterations/Additions for the New Use

Designing and installing a new structure, furnishing or
object when required by the new use, which is compat-
iblewith the preservation of the historic character of the
landscape. For example, constructing a new farm out-
building utilizing traditional building materials or installing
appropriately scaled and detailed signage.

Placing a new structure, furnishing, or object where it
may cause damage, or is incompatible with the historic
character of the landscape. For example, constructing
a new maintenance facility in a primary space.

Locating any new structure, furnishing or object in such
a way that it detracts from or alters the historic charac-
ter ofthe landscape. For example, installing a "period"
gazebo that was never present in the cultural landscape.

Introducing a new structure, furnishing or object in an
appropriate location, but making it visually incompat-
ible inmass, scale, form, features, materials, texture or
color. For example, constructing a visitors' center that
is incompatible with the historic character of the cul-
tural landscape.

A section of the wall surrounding the Dorchester North Burying Ground in Massachusetts was in a state of advanced deterioration. (topJ
than reconstruct the failing wall along the main entrance area, only its piers were replaced. (bottom /ekJ The area of wall between these pi
replaced with an iron fence. (bottom right] This approach was selected to improve the perceived safety and security of the burial groi
allowing for visual access into the burial ground, where it was previously enclosed. (author, 1993 and Boston Parks)
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